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People: don't deal . 
with dealers 
anymore — they 
deal with doctors — 
and pharmacists. 
John Hubner 
reports, on page 
6. And in the 
Lifestyle section, 
D.C. Denison 
reviews America’s 
favorite, Valium. . 
Why do you think 
they call them 
drugstores, 
anyway? 


ARTS 
Bringing Henry 
James to 

the screen 


‘Nighthawks’: 
Getting into 
the gay life 


The overrating 
of ‘Da’ 
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Aday at — 
the races 


Interstate commerce: Larger-than-life 


horse racing comes out of the gate 


by Fred Shapiro 
PEW YCRK — For the record, the 
Ni« correct handicapping of a 
horse at Teletrack, the world’s 
first horse-betting movie palace, was 
done by the guy who runs the place, John 
DeVries, senior vice-president of General 
Instrument Corporation. When his flacks 
suggested bringing in a couple of horses 
to add a touch of reality to the opening of 
the place, De Vries warned them that the 
horses would shit and somebody would 
step in it and be mad as hell. The flacks 
prevailed. The horses came, and sure 
enough, they did; DeVries stepped in it, 
and sure enough, he was. 


I’ve been trying to work up a little 
symbolism from this, but as of now, the 
best I can do is that no matter what 
DeVries stepped in, his company and its 
race-betting-equipment subsidiary, 


~American Totalisator, are going to come 


up smelling like roses. Why not? They 
have successfully and legally ripped off 
New York's horse-betting action and 
transported it to a comfortable and 
spacious theater auditorium in New 
Haven, where microwave receivers will 
pick up the televised pictures previously 
seen only on track monitors. (Don’t get 
your hopes up, past-posters; the 
transmission is instantaneous.) Connec- 
ticut law requires the place to close on 
Sundays, but every other evening 
Teletrack will be presenting New York 
harness action, and every other afternoon 
but Tuesday, the thoroughbreds’ sab- 
bath, it will show the races from our flat 
tracks. 


There seems to be something about the 
times that makes people — New Yorkers 
in particular — want to grab the money 
and run out of town. Certainly I don’t ex- 
pect Bostonians to take up arms for New 
York, but it might be worth remembering 
up there that this latest ripoff, 75 miles to 
our northeast, happens to be about 150 
miles to your southwest..Why should a 
guy from, say, Providence, fight his way 
up to Suffolk Downs when, for the same 
amount of driving, he can bet on New 
York races in a warm theater? 

Give General Instrument credit: this is 
not a cheap operation. More than $8 
million was spent in the seven-year battle 
to win permits to televise the racing 
across state lines and to build the 
concrete-faced-with-stucco Teletrack 
auditorium, about 60 feet high, on a 10- 
acre site with parking for 800. The sur- 
roundings aren’t much — the facility is in 
the Long Wharf redevelopment area, and 
faces a row of pink Wyatt Fuel Co. oil 
tanks. But it sure is accessible, about a 
two-minute drive from Exit 46 of the 
Connecticut Turnpike. 

One of the attendant disadvantages, at 
least on opening day, was that the special 
bus chartered to bring New York 
reporters to the site got there well ahead 
of time, leaving us to stand and shiver to 


the beat of a band (if three horn players, a 
banjoist, and a marching drummer can be 
so described) while assorted corporate of - 
ficials and publicists tried to coordinate 
the formal cutting of the ribbon. (How 
many flacks does it take to cut a ribbon? 
About 20, in this case.) 

Anyway, that’s where the horses came 
in. Originally, the plan was to have each 
end of the ribbon held by young girls in 
riding gear who were astride, respective- 
ly, a white gelding and a brown mare. But 
as soon as the ceremonial ribbon-cutting 
scissors were uncased, the gelding 
(perhaps remembering an earlier un- 
pleasantness) became skittish. Conse- 
quently, the ribbon, when cut, was held 
on one end by the mare’s jockey and on 
the other by Donald Rosendale, a public- 
relations account executive. The sub- 
stitute performed adequately. 

Among the cutters (the blue-and-white 
ribbons were severed several times for the 
benefit of photographers) were Eddie Ar- 
caro, who seems to be the principal on- 
camera booster of Amtote (when he isn’t 
out hustling cars), Frank Hickey, the 
chairman of General Instruments, and 
Frank Logue, the mayor of New Haven. 
As long as I’m evaluating performances, 
though, let me credit Arcaro with a 
welcome touch of class. As soon as he 
could feasibly get himself away from the 
microphones and cameras, he trotted 
across the parking lot to help the jock 
soothe her spooked gelding. 

While Arcaro was thus distracted, 
several of his ribbon-cutting colleagues 
were attempting to make speeches to a 
crowd of shivering early-comers who 
proved somewhat less than gracious 
about being kept out in the cold and away 
from the betting windows. John Devine, 
executive director of Connecticut's Divi- 
sion of Special Revenue, expressed the 
state’s thanks for anticipated blessings — 
Connecticut's share of Teletracks ex- 
pected $40 million handle ranges from 
8.25 percent on straight bets to 14.75 per- 
cent on triples. Then New Haven Mayor 
Frank Logue expressed his thanks for 
what he estimated would be $400,000 a 
year in city revenues:(to be derived from a 
total of a quarter of a percent of the bet- 
ting handles), 300 local jobs and the 
rehabilitation of the Long Wharf in- 
dustrial site, which has been unproduc- 
tive since it was abandoned by a 
manufacturer 15 years ago. (Logue seemed, 
at first glance, a sensible, . level-headed 
sort of politician, but I stood behind him 
in a betting line a few minutes later and 
he was betting two horses to win in the 
same race. Draw your own conclusions.) 

Finally, it was the turn of General 
Instrument’s Chairman Hickey to express 
his thanks for the rest of the gravy. To 
cover its overhead, Teletrack expects to 
receive admission prices of $2 in the 
grandstand and $3.50 in the more plush 


_ (i.e., carpeted) clubhouse, 5.5 percent of 


the handle, and profits from the con- 
cessions, down to the front-door sales of 
the racing form and tout sheets. 
Whatever else it was the chairman had to 
say was drowned out in a general rush for 
the doors. They (the bettors, that is) were 
off and running at Teletrack. 
* * * 

I have to say that the inside of the place 
was comfortable. A big circular sort of 
auditorium on three levels, it has a’seating 
capacity of 2400. The $2.50 peons sit 
downstairs in» wide, comfortable movie- 
type "seats; upstairs ‘in the clubhouse, 
there is a sit-down restaurant and eight 
large boxes with even more comfortable 
seats, their armrests fitted with drink 
holders so you can handicap with both 
hands. On the third level are four private 
rooms and the projection booth; of 
course, all three levels offer easy access to 
lots of betting windows. ; 

Teletrack operates as part of the 
Connecticut off-track-betting pool and 
pays off only on its prices; New York 
odds are carefully screened out of the 
microwave projections. However, the bet- 

ting operations still have a few quirks: 
before the first race, I broke one clerk’s 
maiden (sorry, but that’s the racing term) 
by handing her what seemed to be the 
first real betting money she had ever 
received, asking her for a 14 daily-double 
bet. She looked at me in some confusion. 
‘There is no 14 horse in the first race,’’ 
she said. Later, another reporter told of 
handing over a $100 bill for his first bet 
(how an honest newspaperman comes by 
that kind of betting money I'll never 
know), and having several of the clerks 
and a supervisor gather around to admire 
what was apparently the first specimen of 
that currency they had ever seen. 

There was a surrealistic effect to 
watching the horses run on a 24-by-32 
foot movie screen. New York Racing 
Association officials and members of the 
Jockey Club talk a lot about “indispen- 
sable’’ racing experiences like walking 
around the paddock and watching the 
horses parade to the post and (that good 
old cliche) hearing the roar of the crowd. 
If most $2 bettors are like me, I’m afraid 
they dispense quite readily with these 
‘‘indispensables.”’ Between races, our 
noses are usually buried quite deeply in 
the Racing Form; as far as the roar of the 

crowd is concerned, the horses may have 
been 75 miles away, but they were yelled 
for — and at — just as loudly in New 
Haven as they are at Aqueduct. 

Between races, the Teletrack projectors 
filled in with miscellaneous interviews. I 
looked up from my handicapping at one 
point to hear the facility's architect tell of 
his intention to create “‘a place of fantasy 
and delight.” (I’m afraid my fantasies 
turn in other directions, and as to delight, 
by that time I was a loser.) We may be 
able to look forward, officials concede, to 


_ the kind, of, full-screen commercials 

















Steve Cooper 

















usually shown at drive-in movies. 

I bet on six races and the double and 
cashed only one ticket. I’m glad I did have 
that experience, though — both because 
by that time it was the fifth race and | 
needed the money, and because I had 
never before experienced an automated 
payoff. The clerk simply rolled my ticket 
through her machine and paid me the 
amount it registered. For the record, my 
winner, a 9-5 claimer named Panzer, drew 
a payoff identical with Aqueduct’s, and 
the $2 price was 60 cents better than New 
York OTB. 

Before I left Teletrack (the press bus 
back to New York pulled out after the 
sixth race), I talked to several New York 
officials — among thpse invited for the 
occasion were Jim Heffernan, president 
of the New York Racing Association, 
which will be getting 1.9 percent of the 
Teletrack handle on top of New York 
state’s 1.1 percent from most bets and 3.1 
percent from triples; John Keenan, head 
of New York OTB, and an understand- 
ably glum Tim Rooney, the president of 
Yonkers Race Track, who conceded that 
the new facility could well cut into that 
track’s trotting revenues. I also stood 
behind one guy in a betting line who was 
figuring out he had saved $4.10 in turn- 
pike and bridge tolls, 10 gallons of gas 
and at least four hours of driving wear 


and tear (on himself and his car) by stop- 
ping off at New Haven. ‘But I wouldn't 
do it,” he said, “if they didn’t have New 
York horses.” 

I mentioned this guy to Heffernan a 
few minutes later when I came across him 
waxing enthusiastic to another reporter, 
talking about the benefits of Teletrack to 
New York racing: ‘“The way I see it, the 
added revenues can only help us improve 
our racing plants. This is really going to 
be a break for us.” 

And what about the people who won't 
be driving down into New York for the 
races now? “How many of them were 
there?’ Heffernan asked. ‘‘As we see it, 
our marketing area is about an hour’s 
drive from the track.” 

And how long did it take you to drive 
up here this morning from your home? | 
asked him. ‘‘About an hour,”’ he conced- 
ed, “which is about as long as it usually 
takes me to get to Aqueduct.” 

Welcome to New Haven’s marketing 
area, I said, and I suggested that the next 
time he feels like watching racing in in- 
door luxury on a big screen, he should 
give me a call, and we'll drive up together. 
What the hell? If he’s as crazy about see- 
ing action “‘live’’ as he claims to be, we 
could always stop off at the fronton at 
Bridgeport and bet on a couple of jai alai 
matches. e 








New York Racing Association officials 
and members of the Jockey Club talk a 
lot about ‘indispensable’ racing 
experiences like walking around the 
paddock and watching the horses 
parade to the post and (that good old 
cliche) hearing the roar of the crowd. If 
most $2 bettors are like me, I’m afraid 
they dispense quite readily with these 
‘indispensables.’ Welcome to New 
Haven’s marketing area. 
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LETTERS 





te the editor and other people 





GOOD WORKS 


I have recentiy become a regular 
Phoenix reader. Actually, I buy it only for 
the politics and news articles. I especially 
enjoyed Renee Loth’s recent articles on 
women and on nepotism in the King 
administration (Sept. 18 and October 9) 
and I hope I'll see many more like them. 
Please keep up the good work! 


Nancy Levin 
GLAD 


Cambridge 

To Alan Lupo: 

I seldom buy the Phoenix, but saw on 
the front page (Oct. 23), “Brother, can 
you spare-a back ?— ‘Alan Lup 
hard times.’’ I‘just had to buy it. I’m glad 
I did. 

Isabel Finnegan 
Waltham 


EAGLEMANIA 


Kit Rachlis’s “review” of the Eagles 
concert (Oct. 16) was totally out of line. 

First, did Rachlis forget about the con- 
cert on Tuesday evening? It sure seemed 
so — ‘‘Wednesday’s Garden show (the 
first of two nights) ... .” 

Second, in the opinion of most rock ‘n’ 
rollers, the Eagles are one of the best 
Southern California bands since the 
Beach Boys. Maybe Rachlis should get 
away from listening to new-wave rock 
(e.g., Devo, Brian Eno, etc.) and listen to 
more rock ‘n’ roll of the Eagles’ caliber 
(e.g., ELO, Chicago, etc.). 

This article showed completely unnec- 
essary prejudice against one of the best 
bands of the 1970s. Get on the ball, Kit 
Rachlis! You probably have lost a fair 
portion of your readers with such a piece 


of journalistic trash as that article. Long 
live the Eagles! 
Louis M. Lange 
Northeastern University 
Boston 
The editor replies: 
The review was of the Tuesday night 
show. 


SHEET ROCK 


Abba’s recent Boston concert (Octo- 
ber 16) was the most entertaining, pro- 
fessional, and enjoyable show I have ever 
seen. The audience, of all ages, went wild 
over them — especially when the chil- 
dren came out to sing. 

As regards the review (phonetically 
speaking, of course): EET WASSA PEESA 
SHEET 

D. Julian 
Shrewsbury 


EXACTLY 


To Alan Lupo: 

Read your article on Zionism (Oct. 16) 
and just wanted to tell you how much I 
appreciated it. You stated my feelings 
exactly. I was beginning to feel paranoid; 
I don’t have many Jewish friends and can 
voice just so much of my opinions to 
non-Jews. I’ve been a faithful reader of 
yours over the past years and always 
enjoy your remarks. 

Arlene Watson 
Revere 


TOO BAD 


To Anita Diamant: 

Excellent Walpole story (Oct. 16), well- 
written and honest. 

But still, someday I’d like to see a 
media report (newspapers, TV, or radio) 
list the convictions under the names of 
some of these inmates who are crying 
about the lack of light or those nasty 
guards who beat them up every day after 
breakfast and before supper. . 

They are sobbing about a loss of civil 
rights. I wonder how many people they 
knifed, robbed, shot, raped, or terrorized 
while the victims pleaded for mercy. 

It is too bad that inmates must be 
locked up at Walpole and Block 10 — I 
feel sorry for them .. . really. But I have 
more sympathy for the victims of their 
crimes. 

Bill Buchanan 
Boston Globe 
Boston 


LOVE OF LIFE 


ee avid J. Damkoehler’s use of the term 


“‘life-haters” in his ‘Troubled Bridges 
over Water’ article (Sept. 25) was a 
flagrant display of insensitivity and bad 
taste. 

Granted, there are instances where 
sheer boredom and disgust for life has 
and will cause a suicide. Realistically, 
however, the vast majority of suicidal 
deaths are brought on by people in the 
unfortunate position of not being able to 
cope with life. I am not a doctor or a 
psychologist. Nevertheless, I do possess 
enough knowledge of the needs and de- 
sires of people to know the basic reason 
that a human being takes or attempts to 
take his or her own life. But for the bene- 
fit of Damkoehler, who seems to be in 
neglect of such knowledge, may I sug- 
gest that he secure an unabridged dic- 
tionary and locate the word “‘desper- 
ation.” And then, maybe, be aware that 
suicide is commited by people who have a 
love for life as great as (if not greater 
than) himself. 

James Mohano 
Boston 





























ENJOY 


I am not very happy to see that the 
cartoons of David Sipress have not been 
published in the Phoenix in the past few 
weeks. The cartoons have been a source 
of enjoyment for me and many others 
who read your paper every week. I refuse 
to believe you are so cramped for space 
that you can’t find room for them 
anywhere in the paper. 

I hope you will re-evaluate your 
reasons for not printing the cartoons, so 
we may enjoy once again the creative 
sense of humor of David Sipress. 

Jeanne Williamson 
Brighton 


The editor replies: 

They were omitted recently only so 
that we could make room for a circula- 
tion statement, a message from the 
publisher, and a timely photograph; they 
were not placed elsewhere because we 
want to keep their location constant. 


PLASMA FOOD 


In reference to David Chute’s Plas- 
matics review (October 2), we agree with 
him when he says of Wendy Williams, 
“Only the panting patois of porn could 
catalogue her charms,”’ and we agree with 
him when he says, ““The Plasmatics’ act 
Paradise-style is classier than it was at the 
Rat.” But when he says that “the prob- 
lem with seeing the band in their debut at 
the Paradise, which seems to mark their 
acceptance as a ‘real band,’ is that I pre- 
fer to see them simply as a phenom- 
enon,” he makes no sense. 

In the first place, the show of which he 
writes (September 14) was not their debut 
at the Paradise. The first time the Plas- 
matics played the Paradise was May 17. 
More important, the idea that Plasmatics 
are no longer a phenomenon because they 
no longer play the Rat is ridiculous at 
best. As the Plasmatics play bigger 
venues and their audience expands, the 
phenomenon that has marked their rapid 
rise becomes more fully documented. The 
phenomenon of the band is that, while 
perhaps the most extreme and radical 
band today, the Plasmatics are being 
taken seriously, and are making impor- 
tant inroads into the mainstream. 

There are a variety of reasons why the 
Plasmatics can no longer play the Rat. 
Perhaps one of the major reasons is 
simply that the 900 people who showed 
up at the Paradise on Friday, September 
14, for two shows would not fit in the 
Rat. The other reasons are primarily aes- 
thetic. The band does not have the room 
they need to move on a stage as small as 
the Rat’s. Also at the Rat, they did not 
have the room to do many of the things 
that they do now, such as exploding 
speaker cabinets and suspending the 
rhythm-guitar player in the air. 

If Chute seems confused about when it 
was that the Plasmatics made their debut 
at the Paradise, this is nothing compared 
to his confusion concerning most of the 
other ‘facts’ in his article. When talking 
about the Plasmatics’ first EP (Butcher 
Baby/Fast Food Service), he says the pic- 
ture sleeve was the “raunchiest in recent 
memory,” which may be true, and in fact 
he says the picture sleeve “was perfec- 
tion itself.’ But his description of the 
sleeve, during which he says, ‘Wendy 
Williams cradled the chainsaw against her 
ample chest, and was flanked by a bald 
Oriental bass player and a six-foot trans- 
vestite with a Mohawk (Richard Stotts),’’ 
leaves one wondering whether it’s his 
brains or his eyes that are deficient. You 
see, Richard Stotts did not appear in 
women’s clothing or sport a Mohawk 
haircut until three months after the 
Butcher Baby EP was released. It was the 
second EP where Richie’s Mohawk ap- 
pears for the first time on a record. 

When discussing the song ‘Fast Food 
Service,’ Chute says: “The complete (my 
emphasis) text of the song runs as fol- 
lows: ‘Baby let’s eat out tonight/Baby 
let’s go have a bite/Oh yeah, fast-food 
service/Oh yeah, fast-food service.” In 
fact that is not true at all. The complete 
text of the song runs like this: “Baby let’s 
go out tonight/Honey let’s go have a 
bite/If goin’ all the way ain’t right/Honey 
let’s eat out tonight/Oh yeah fast-food 
service/Oh yeah fast-food service.” 
Chute left out the entire line “If goin’ all 
the way .. . .’’ The whole meaning of the 
song is contained in this double-entendre. 

Why not send a writer who can see and 
hear next time? 

Ron Swenson, Manager 

Plasmatics 

XYZ Entertainment Inc. 

™ NYC, NY 
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Next week 





e The story of hot sauce 


e Hot drinks for cold 
nights 


e Foraging for wild food 
e Holiday family dining 











DON'T QUOTE ME... 





Columnist at large, indeed: 
Barnicle shows up in the Herald 


by Dave O’Brian 


he situation in Cambodia is, of 
i course, one of the truly signifi- 
cant — and tragic — news stories of 
the year. Ah, but in the city room of the 
Boston Globe these days, it’s all been 
overshadowed by the major internal flap 
that erupted over the plans of star col- 
umnist Mike Barnicle to head off to 
Southest Asia and do some star report- 
ing for our town’s most prestigious daily. 
So how come said reporting wound up on 
the front page of a less-prestigious daily 
in the same town last Friday? 

Seems that Barnicle and photographer 
Stan Grossfeld had made plans — which 
supposedly had been okayed by the pa- 
per’s powers-that-be — to take such a 
trip. Little did they realize, however, that 
national editor H.D.S. “‘Dave’’ Green- 
way, late of the Washington Post, had 
been planning a similar journey. And so 
two of the many Global fiefdoms clashed 
— in a bit of verbal warfare that report- 
edly included the concern that Barnicle 
would produce excessively sensational 
copy and thus call the Globe's ‘‘serious- 
ness’ into question. The result was a 
decision that Greenway would be the 
Globe’s man in Indochina. Not star col- 
umnist Barnicle 

Not about to take such a snub lying 
down — he had, after all, told all his 
friends, relatives, and childhood chums 
about the trip — the miffed Mike hit the 
roof and announced that he was quitting 
and heading off to report on Cambodia 
on his own, dammit. But after editor Tom 
Winship and. assistant executive editor 
Jack Driscoll sat down with Barnicle, he 
was persuaded to take a month’s leave of 
absence rather than quit altogether. Sup- 
posedly. 

But observers of Barnicle’s confronta- 
tion with management expressed doubt at 
the time that Ke would ever return. Even 
before this flap, he had been talking to 
Channel 5 about a job, uh, commentat- 
ing, and of course he already performs 
for NBC’s Today show. “He doesn’t need 
the Globe anymore,” said one of his city- 
room cronies. 

Mike began calling acquaintances at 
newspapers across the country, attempt- 
ing to sell his Indochinese prose, an ac- 
tion said to have displeased Winship no 
end. So just imagine Tom’s reaction when 
the first of Barnicle’s offerings (datelined 
“WANG HAD, Thailand’’) was displayed 
across the top of page one in Friday’s 
Herald American. Along with an editor's 
note explaining that Mike is “on a leave 
from the Boston Globe, an English-lan- 
guage daily.’’ And, for that matter, witha 
photo of Barnicle ‘which happens to have 
been lifted from the Globe's ‘‘Speakers’ 
Bureau” booklet. 

Barnicle’s -first report — describing a 
Cambodian refugee who wants to die by 
the side of the road with her dead child — 
was just the sort of thing that Greenway 
had reportedly feared. And that Herald 
editor Don Forst presumably loves. Just 
as Forst, who tells everyone in sight that 
he wakes up every morning thinking of 
ways to “fuck the Globe,’”’ must love his 
deal with his rival’s star columnist. 

And to think that just a few days ago 
the odds were 50-50 that Barnicle would 
return from his leave of absence. Now, 
obviously, the odds have lengthened con- 
siderably. A jittery city holds its breath. 


* * * 


Across town, meanwhile, concerned 
staffers at the troubled (though much-im- 
proved) Herald have been spending 
goodly portions of their workdays 
huddled in corners, wondering aloud — 
though in hushed tones — just when the 
axe will fall and just how many of them it 
will hit. Serious building-wide layoffs are 
imminent at the Herald, the consequence 
of anticipated bad ad-lineage and cir- 
culation figures for the fall and scary 
staff-cutback talk filtering down from 
hard-nosed publisher James T. “Tom” 
Dorris. (Though the fall six-month Aud- 
it Bureau of Circulation figures for Bos- 
ton’s dailies are not yet out, word is that 
the Globe’s newly combined “‘all-day’’ to- 
tal is nearing the half-million mark, and 
that on Sunday the absurdly fat publica- 
tion is selling nearly 700,000 copies. In 
sharp — and depressing — contrast, re- 


ports from inside the Herald have that 
paper selling roughly 256,000 papers 
daily and fewer than 300,000 on Sun- 
day. Additionally, the word is that Dor- 
ris intends to cut the paper’s staff from 
the current 1100 employees to roughly 
800 by the first of the year.) 

In the Herald’s editorial department, 
word has come down from management 
that the staff (which now numbers 162) 
will be slashed through a plan, now in the 
works, to offer veterans lucrative early- 
retirement packages and then lay off 
however many others it will take to cut a 
total of 26 employees. It is theorized that 
the paper’s reporters and columnists are 
comparatively safe (given that the highly 
paid new columnists are favorites of edi- 
tor Forst, and that as late as last week new 
reporters — such as Monica Collins, 
brought in from the Real Paper to cover 
local television — were still being hired), 
but that the feature writers and copy- 
desk folks are especially vulnerable. Lay- 
offs have already occurred, meanwhile, in 
the circulation department and were said 
to be imminent in the composing room. 
‘Morale over here has never been low- 
er,’ said one tentatively surviving Her- 
ald reporter. 

* * * 


Then there’s Mayor Kevin White, that 
shameless news-media manipulator 
whose tactics are bound to get even more 
brazen now that his job is more than se- 
cure for four more years. His latest out- 
rage: the Globe had gone and assigned 
political columnist Bob Turner to spend 
election night with the mayor and his cro- 
nies in Hizzoner’s private suite at the 
Copley Plaza; well, it so happens that 
Turner is not the mayor’s favorite jour- 
nalist, so White's press secretary, George 
Regan, instantly turned thumbs down on 
said request. 

But that’s not all. A mere half-hour la- 
ter, White rang up an old friend, repor- 
ter Marty Nolan, at the Globe and ex- 
tended to him an invitation to spend time 
with him in his Copley Plaza suite that 
evening. Worse, the Globe’s powers-that- 
be willingly went along with this mayor- 
ally arranged assignment, and when the 
paper's other political reporters stren- 
uously objected, pointing out that in ef- 
fect White was acting as the Globe's as- 
signment editor, David Nyhan, the as- 
sistant metro editor in charge of cam- 
paign coverage, responded that it was 
necessary to do as the mayor wanted be- 
cause the alternative was to pass up a 
good story. 

And, Nyhan argued further, Turner 
would be writing an analysis of the elec- 
tion results, and thus could use that ve- 
hicle “to kick Kevin in the balls if he 
wants. — 

The reader, of course, can peruse last 
Wednesday's Globe and judge for him- 
self those stories that were produced. No- 
lan’s effort, though, drew the attention of 
at least one admirer. At his Wednesday- 
afternoon press conference, none other 
than Kevin White himself singled out 
what he described as ‘‘a marvelous two 
lines’ in the Nolan story: ‘“The mayor 


‘seemed serene in his appreciation of a 


central axiom of politics in America: na- 
tional politics is Boston politics carried 
out by other means, but by the same 
people.” 

What happens next? The most appro- 
priate comment, which was being passed 
from one miffed Globe political scribe to 
another, was this: ‘Now, when we de- 
scribe White as arrogant, it will be with a 
capital ‘A.’ ” 


* * * 


Finally, our award for last week’s most 
insufferable Ted Kennedy dreck just has 
to go to Quincy's Patriot Ledger, which 
actually headlined its four-column, front- 
page Teddy’s-running story on Thurs- 
day as follows: 

Each evening from December to 
December, 

Before you drift to sleep upon your 
cot, 

Think back on all the tales that you 

remember, 
of Camelot. 
Enough already! , € 
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Nov. 18 Berklee Performance Center 
One show only,7:30 PM _ All tickets $9.50 


Andy will challenge all females in the 
audience to a wrestling match. 

If a challenger can pin Andy for 3 seconds 
she will receive a cash prize. 





ORPHEUM 
THEATER 


7:30 PM 
$8.50 $7.50 


For further info call 


WC 





Due to EXTRAORDINARY DEMAND a 2nd 








Show Has Been Added Nov. 28 


with Fabulous Poodles 
Nov. 9, 1979 

Orpheum Theater 

7:30 PM $8.50. $7.50 


m CANCELLED 


Tickets may be returned 
at point of purchase 


P OSTPONED Tickets for 
Nov. 2 show will be 
honored for Feb. 1 show 


. Tickets available at Box Office, Ticketron, Elsie’s © 
Ticket Agency. Kenmore Sq. & Harvard Sq., Out ELSIE Ss. 
4: G Be vers of Town Ticket Agency, Harvard Sq. & HEBEL AGEN. V 
ce tets Strawberries. Store 24 (B.U. & 281 Huntington 
Ave.) Concert Charge (all charge cards accepted) 
26-8181 
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THE BOSTON PHOENIX, 


WideWorld 


Drug- 
store 


Naked brunch: 
Today, 

it's better living 
through chemistry 


by John Hubner 
he day Elvis died, one of the worst days of my life, 
i the radio said he’d been sent over by a bad heart. I 
kept hoping that that was true, hoping it wasn’t 
drugs, but now we know that Elvis spread prescriptions 
around as readily as he did $100 bills. Right to the end, 
Elvis was able to reflect who we are. The King was 
hooked on prescription drugs. So are countless thou- 
sands of his subjects. The King is dead; the drugs live on. 
Which is not to say things haven't changed. The drug 
culture has gone through a quiet, largely unnoticed rev- 
olution in the ‘70s. Anyone who has the second-grade 
reading skills demanded by People and Us magazines 
knows that cocaine has replaced marijuana as the recrea- 
tional drug of choice, and that many celebrities’ nasal 
passages are as raw as Steak tartare. But the popularity of 
cocaine is only the most visible part of the revolution. 
Hard-drug users have forsaken the psychedelics and am- 
phetamines of the ‘60s in favor of pharmaceutical drugs. 
Today, in fact, the traffic in hard drugs is almost exclu- 
sively in pharmaceuticals, and the traffic is staggering. 
According to the federal Drug Enforcement Admini- 
stration (DEA), about 20 billion dosage units of phar- 
maceutical drugs are produced annually in the US. The 
DEA’s conservative estimate is that between 250 to 300 
million dosage units are diverted for illegal consump- 
tion. Another conservative estimate is that $1 to $1.5 bil- 
lion was spent on illegal pharmaceuticals last year. The 
traffic in such drugs in Massachusetts totals an esti- 
mated $7 to $10 million a year, and it is growing rapidly. 
The action is in what the DEA calls Schedule II drugs 
— those that are addictive and easily abused but that 
nonetheless have legitimate medical uses (Schedule 1 
drugs, such as heroin and LSD, have no such uses). In 
fact, 11 of the 15 most abused drugs in the US are ones 
produced to be used as medicines. There just aren’t many 
speed freaks anymore; downers are hot. Quaaludes go 
for between $2 and $5 on the street; Percodan and Per- 
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cocet cost $2 to $4 a tab. The big money, however, is in 
Dilaudid — doctors pay about 17 cents for a four-milli- 
gram tab, but the same tab goes for around $40 on the 
street. If there aren’t already, there will soon be more 
Dilaudid addicts in the country than heroin addicts. 

And it is not the mob or independent dealers who are 
supplying these drugs. Users score from the same 
sources straight folks get the medicines they need — doc- 
tors, dentists, pharmacists, hospitals, and clinics. The 
DEA estimates that 80 to 90 percent of the pharmaceuti- 
cals that are consumed illegally come from doctors and 
pharmacists. 

“It’s the people we put the most faith in, the doctors 
and pharmacists and hospital staffers, who are behind 
the drug traffic today,” says a Boston police official. 
“They're the ones who are spreading drugs all over the 
country.” 

Pharmaceuticals are abused, however, by people in 
every economic and racial grouping imaginable. ‘“The 
scope of the pharmaceutical problem is mind-boggling,” 
says Sergeant William Sutherland of the state police’s 
Diversionary Investigation Unit (DIU). ‘They are every- 
where. There’s so much going on it is totally amazing. 
The guys who were doing heroin are now doing drug- 
store dope. People who work in offices, in factories, and 
in schools are doing pharmaceuticals. The problem is es- 
pecially acute around Boston because there are so many 
hospitals, doctors, and students.” 

As the traffic in pharmaceuticals has increased, the 


‘number of law-enforcement officers charged with po- 


licing the traffic has decreased. The DIU is the only 
agency that pursues corrupt doctors and pharmacists. 
The feds, in the form of the DEA, concentrate primarily 
on big interstate-smuggling operations; local police de- 
partments, such as Boston’s Drug Control Unit (DCU), 
investigate street dealers, particularly cocaine dealers. 
When the DIU was formed, in August of 1974, with a 
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$350,000 federal grant, it had 12 state troopers, two 
MDC officers, two civilian investigators, and one DEA 
agent. The grant expired in 1978. Today, the unit is 
headed by Sergeant Howard Levings. The eastern part of 
the state is covered by Sutherland, a state trooper, and 
one DEA agent; the western part is covered by another 
DIU sergeant, a Board of Pharmacy inspector, and three 
state troopers who must also investigate smugglers and 
dealers. 

“There’s enough work out there to keep 100 of us 
busy in the Boston area alone,” Sutherland says. “We've 
had complaints against 40 practitioners in the last six 
months. They are good complaints. It’s getting the time 
to investigate them that’s the problem. 

“There's very little law enforcement when it comes to 
pharmaceuticals,’’ Sutherland concludes. “We're not 
éven making a dent in the traffic. If we had double the 
manpower, we'd have double the cases.”’ 

Corrupt doctors who write prescriptions (or ‘‘scrip’’) 
for Schedule II drugs (or ‘Class IIs,’ as they’re more 
widely known) are the source of a large percentage of the 
pharmaceuticals that are consumed illegally. Generally, 
addicts make the rounds of corrupt doctors to collect pre- 
scriptions, which they have filled at drugstores. There 
have also been cases in which doctors have dispensed 
Class'Hs in their offices. Usually, addicts keep what they 
need for their own habit and sell the rest on the street. 

The motives for professional corruption are not sur- 
prising. Some doctors have paid in drugs for sexual 
favors and then been blackmailed for more drugs; other 
doctors, who like to play the horses, have gone deeply 
into debt to bookies and paid off in drugs. But the pri- 
mary reason is greed: most doctors go wrong for the 
money. A surprising number of the doctors convicted of 
writing illegal scrip have been old general practitioners 
who started writing bad scrip when their practices started 
falling off.. 
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“We've indicted doctors for writing bad scrip who had 
people waiting in lines outside their offices,” Sutherland’ 
says. ‘They were seeing between 80 and 90 patients in a 
four or five-hour period. At $15 apiece, that adds up to a 
lot of money, especially if the doctor adds on a blood test 
or an X-ray.” 

To convince a judge or jury that a doctor has broken 
the law by writing illegal prescriptions, a prosecutor 
must prove that he has done so repeatedly and with 
knowledge that the drugs would be used for other than 
“legitimate medical purposes.” 

If there is sufficient evidence to warrant an indict- 
ment, not only is the doctor brought to trial, but the case 
is also turned over to the state Board of Registration in 
Medicine. The board does not have to wait for the court's 
decision before proceeding; it has revoked the licenses of 
doctors who were found ‘not guilty in court. 

The case of Dr. Arthur E. Baer has become important 
to the board’s determining whether a doctor has pre- 
scribed drugs for ‘‘legitimate medical purposes.’’ The 
board had to decide whether Baer had ‘exercised his 
honest professional judgment and acted in good faith or 
whether he intentionally violated the statute’ governing 
controlled substances. Over the course of several 
months, troopers under cover Had visited his office-zte- > 
peatedly and obtained prescriptions for Biphetamine 
(speed), Nembutal, and Valium. . 

In July of 1978, the board decided against Baer and re- 
voked his license to practice. Baer, the board ruled, had 
performed cursory examinations and taken no medical 
histories; had allowed the troopers to name the drugs 
they wanted; had written scrip for patients he’d never 
seen; had given officers prescriptions for many refills 
over relatively short periods of time; had not scheduled 
return appointments; and had indicated that he’d known 
the drugs were not going to be used for “‘legitimate med- 
ical purposes.”’ As a result of the Baer decision, physi- 
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cians are now required to take a detailed medical history 
and do a complete medical examination before they pre- 
scribe Class IIs. 

Like the DIU, however, the board is woefully under- 
staffed. One attorney and one investigator, who is so 
busy she rarely leaves the office, prepare cases for pre- 
sentation to the board; in comparison, the Board of Bar 
Overseers has a staff of 16 attorneys. “All we are able to 
do is deal with the tip of the iceberg,”’ says Lin Beck, the 
board’s attorney. 

It is extremely difficult to convict a doctor of any- 
thing. ‘Defense attorneys always say that the doctor was 
duped, that he was too good-hearted, that it only hap- 
pened once,” Beck says. “They troop in patients who'll 
say that the doctor goes out in snowstorms, that he is a 
pillar of the community. The board is limited in the 
amount of evidence it can introduce. The hearing officer 
doesn’t see the waiting room full of drug users or rec- 
ords that show consistent over-prescribing of controlled 
substances.” 

The board can exonerate a doctor, require him to sur- 
render his DEA registration (which means he can’t pre- 
scribe) as terms of probation, or revoke his license. Since 
the board was reconstituted, in 1975, it has consistently 
revoked licenses for illegally prescribing Class IIs. Doc- 
tors can appeal the board’s decisions to the Supreme 
Judicial Court. 

“All the Board’s decisions have been upheld since 
‘75,” Beck says. ‘‘We try very hard to make sure there is 
no basis for appeal.” 

Of the approximately 50 doctors Sutherland has seen 
indicted and convicted, not one has spent time behind 
bars. ‘Despite the seriousness of the offense, doctors get 
off lightly,’’ he says. 

“A doctor's age and the fact that it is almost always his 
first offense work against his receiving a jail sentence,” 
says Brian Gilligan, a Suffolk County assistant district 














attorney who prosecutes drug cases. ‘Judges don’t see 
any value in putting a doctor in jail.’’ Gilligan points out 
that often a recommendation of probation is contingent 
upon a doctor’s surrendering his license. 

But despite the difficulty, a number of doctors in the 
Boston area have recently been indicted on drug charges 
or have had their license revoked for illegally pre- 
scribing drugs. 

— Last month, Dr. John Renner, the former medical 
director of the city’s drug-treatment programs, was in- 
dicted on two counts of writing illegal prescriptions, one 
for Percodan and one for Dilaudid. It is alleged that for 
one person Renner wrote 160 Percodan or Dilaudid pre- 
scriptions that were not for medical purposes (and that 
he is incidentally a part of an outrageous and labyrin- 
thine scam, about which more later). 

— Dr. Herbert Dobelle, a podiatrist who had an of- 
fice on Bennington Street in East Boston and who lives 
on Pond Street in Brookline, was convicted last April in 
Suffolk Superior Court of unlawfully distributing Di- 
laudid and several other Class IIs. He was given a sus- 
pended sentence and ordered to pay a $7500 fine. The 
street value of the Dilaudid Dobelle was unable to ac- 
count «for iss.conservatively estimated at more than 
$300;000. 

— Last August, complaints were filed in Canines 
District Court against Dr. Gary Donovan, 49 Summit 
Ave., Brookline, charging that on at least 50 occasions, 
he obtained drugs by subterfuge and deception. 

— Dr. Robert Breed of Lynn, the scion of an old 
Yankee family (Breed’s Hill is named after an ancestor), 
became the first Massachusetts doctor to lose his license 
for malpractice when the board revoked it for needless 
and excessive surgery in February of 1978. The follow- 
ing month, Breed was charged with 20 counts of unlaw- 
ful distribution of Class IIs. He was convicted on all 
counts in Essex County Court on October 29, 1979. 

— Last April; a secret indictment was returned on a 
Thursday against Dr. Sylvester A. August, a Roslindale 
osteopath, for writting illegal scrip. DIU officers tried to 
arrest him the following Monday, but they learned that 
August had fled to Arizona the day after the indictment 
was handed down. He is believed to be living in a house 
he built in Lake Havasu, Arizona. He may be ex- 
tradicted. 

— Last March, Dr. Alexander Arthurs of Somerville 
had his license revoked for illegally prescribing Class IIs. 
The revocation has been stayed until the board can make 
the trial transcripts available to the appellate court. 

— Dr. Humphrey C. McCarthy of Hull resigned his 
medical practice last April, when it appeared the board 
was going to revoke his license for illegally prescribing 
Class IIs. He died last July. 

— Dr. Joseph W. Gauthier, formerly of East Braintree 
and currently of North Point, Florida, had his license re- 
voked in June of 1979 for illegally prescribing Class IIs. 

And then there’s the case of Dr. Henry J. Clarke of 
Florence, Mass.; it reads like a textbook on the scams that 
addicts use to get drugs from doctors. Robert Churchill, 
who is described by people who know him as extremely 
articulate and charming, is a confessed Percodan addict. 
He has stated he takes 40 to 50 tabs a day. Churchill has 
become a professional patient; he spends a great deal of 
time reading medica! textbooks, looking for ailments that 
are hard to diagnose. His story is as follows. 

He first visited Clarke in the spring of ‘75, com- 
plaining of an earache. Clarke, who was born in 1904 and 
who graduated from Harvard Medical School in 1939, at- 
tempted to irrigate Churchill's ear, but Churchill com- 

Continued on page 22 





Out of the medicine cabinet; Hughes, Léwis, Ford, 
Capote; and Elvis were among the consumers in the 
new drug market. 
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The high road to nowhere 


Timilty followed directions; White followed his instincts 


by Tom Sheehan 


“Joe had four years to know why he 
wanted to run. Yet he didn’t have a game 
plan. He relied on (media consultant) 
David Garth to draw up a game plan. 
Garth didn’t draw up a good one, and Joe 
wasn’t capable of drawing up his own.” 

— Kevin H. White, November 4, 1979 
eave it to Kevin White, in one of 
L infrequent and unexpected 
fed bursts of candor to which he is 
given, to blurt out the truth. Leave it to 
White to offer, two full days before Bos- 
ton’s voters went to the polls, a trailing 
Herald reporter a post mortem on the 
race. And leave it to the self-proclaimed 
“confident but not cocky’”’ White, whose 
pollster had predicted a nine-point vic- 
tory over challenger Joe Timilty, a week 
earlier, to be absolutely and precisely 
right. 

And so last Wednesday afternoon, a 
long-familiar ritual of Boston politics was 
enacted once more: White, triumphant, 
the winner of an unprecedented fourth 
straight term as the city’s mayor, curled 
up on an office sofa and, dressed in- 
formally, made ready to talk out an ami- 
able analysis of the specifics of his vic- 
tory with a group of reporters. By then, 
though, even as ‘he gushed about the 
city’s future (there will be big changes in 
the skyline within the next four years, he 
promised, and everyone will be able to 
admire it, in safety, no matter where in 
town he chooses to go), he grew more 
guarded in his interpretation of the race 
just won, and offered, among other 
things, his now-standard defense of the 
political machine he has built. ‘People 
have turned off to politics,’” he said, ‘‘and 
seeing young people involved in it, even 
if they work for city government, is a 
great thing.” 

An inspiring thing, truly, the way at 
least 1350 of them, according to a Globe 
estimate, blanketed the city’s 252 pre- 
cincts, winning all but 75 of them for 
their boss, and all but six of the city’s 22 
wards. For the mayor, it was the city- 





(Assisting in the preparation of this 
a’ was Dave O'Brian.) 


wide triumph he’d wanted so much. His 
77,000 votes — a comfortable 14,000 
more than Timilty garnered — were 
spread across the board; only Dor- 
chester’s Ward 16, around Neponset and 
Cedar Grove, entirely in his opponent's 
column. Some 30 of the precincts Tim- 
ilty carried were either that ward or the 
state senator's Hyde Park-Mattapan 
home base, Ward 18. 

To make the results particularly sweet 
for the mayor, he managed to carry both 
Roxbury and South Boston, the latter by 
roughly the same 60-40 margin that Tim- 
ilty enjoyed there four years ago. While 
Timilty made inroads into White’s tradi- 
tional East Boston base, he was unable to 
pick up any more support among blacks 
or liberals than he had in the past; White, 
on the other hand, eroded his arch-rival’s 
traditional base in the city’s largely Irish 
southern tier, and managed to put West 
Roxbury back in his column after its 
1975 defection. 

In all of this, the power of White's 
year-old political machine, whose cogs 
are mostly city workers, is not to be 
underestimated. Election-day polling 
done for WNAC-TV (Channel 7) showed 
an early 60-40 trend in White's favor, but 
more of a 50-50 split between the contes- 
tants during the late-afternoon and eve- 
ning hours. Said WNAC news director 
Dick Graf, ‘In discussion we decided that 
Kevin's organization was very effective 
getting its people out to the polls early.” 
With that judgment, the station was able 
to forecast the eventual outcome cor- 
rectly just a few minutes after the polls 
closed, at eight. “It looks,’”’ said Brighton 
state Rep. William Galvin, a Channel 7 
commentator that night, ‘‘like the earlier 
artificially induced vote — the machine 
vote — pretty much gave Kevin the mar- 
gin.” Timilty workers throughout the 
city seemed somewhat in awe of White’s 
voter ‘‘pull.’’ Said Alexander Bok, a Bea- 
con Hill Timilty worker: ‘‘We were 
simply out-organized, street by street, 
house by house, by the mayor’s city 
workers.” 

Not that his army of eager employees 


was the mayor’s only advantage: he ex- 
tracted the full value of his own incum- 
bency, feeding the forever gullibles tad - 
cast media an almost constant diet of 
huge development schemes, and that $1.2 
million campaign treasury he had col- 
lected (roughly a half-million dollars 
more than his challenger’s) was certainly 
not to be sneezed at. Most of that money, 
of course, went toward a sophisticated 
media campaign that was noteworthy 
chiefly for its harsh attacks on Timilty. 
(Remember the now-famous television 
spot suggesting that Timilty changed his 
positions the way a weathervane moves 
with the wind?) Most of the state sena- 
.tor’s money — between $400,000 and 
$500,000 of it —-went toward an ad cam- 
paign run by David Garth, the high- 
priced New York media guru who 
worked hard for Timilty in his un- 
successful ‘75 campaign and who has 
established his winning credentials in 
races for New York Mayor Ed Koch, 
New York Governor Hugh Carey, 
Connecticut Governor Ella Grasso, Los 
Angeles Mayor Tom Bradley, and US 
Senators Adlai Stevenson and John 
Heinz, among others. But working for 
Timilty this time around, he produced a 
campaign noteworthy for — well, give us 
a second now.... 

“Our advertising,’ said Paul Davis, 
another of Timilty’s Beacon Hill oper- 
atives, ‘stunk the joint out. Everybody in 
our field organization said as much. The 
ads were so damn nebulous. If they had 
been produced by anyone other than 
Garth, he would have been dismissed.” 
Indeed, Garth or no, he almost was dis- 
missed right after the preliminary results 
came in, with Timilty trailing by a 14- 
point margin. Only the enormous new 
production costs that would have re- 
sulted from switching firms at that late 
date saved Garth. ‘It became purely a 
question of economics,” said a Timilty 
aide. “We simply couldn’t afford to make 
the switch.’’ Timilty’s people felt they 
had good cause for dissatisfaction: 
Garth’s first batch of ads, which began to 
air in July, seemed, to lack a coherent 


theme, bouncing from public housing to 
property taxes to police protection to pay 
raises for White’s political operatives. 
The only repetition came with a lengthy 
slogan trumpeting Timilty as ‘a mayor 
who won't forget who elected him.” 

It didn’t take long for Timilty to real- 
ize the ads weren't catching the public 
eye: he was frequently told during sum- 
mer appearances that he was much bet- 
ter in the flesh than in his ads on the tube. 
By early August, dissatisfaction within 
the Timilty camp over the ads was so 
great that a glowing Real Paper cover 
story on Garth was the cause of a good 
deal of mirth at campaign headquarters. 
“Everybody was writing about Garth, 
this Mr. Everything who was supposed to 
be worth so much, and there we were liv- 
ing with his lack of results,” said one 
important aide. ‘It was kind of funny. 
But who could have credibly raised the 
issue and had a countervailing effect to 
the name of Garth and Associates?” 

Indeed, many in the Timilty campaign 
came to feel they had bought precisely 


‘that — the Garth name — rather than the 


consultant, who managed to find his way 
to Boston from his Manhattan head- 
quarters on precisely three occasions dur- 
ing the campaign. (On the day of the pre- 
liminary election, says a top Timilty ad- 
viser, Garth was reported by the New 
York Times to be in Israel.) ‘“There was a 
line in that Real Paper story about how to 
Garth, this campaign was like World War 
III,” laughed one of the state senator's 
people. ‘‘When I saw that I said, jeez, that 
explains it — that’s why he’s staying hun- 
dreds of miles away.’’ In Garth’s place, a 
25-year-old assistant served as a stand-in, 
and while he may have been bright, at 
least one Timilty campaigner found him 
‘‘a guy who knew little about advertising 
and nothing about Boston politics.” This 
young man became an eédsy target of 
resentment at headquartérs, resentment 
that reached such a peak that on election 
night, when he unwisely showed up at 
Timilty’s gloomy Parker House party, he 
was politely advised that, for his ovaa 

Continued on page 30 
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by Dave O'Brian 
Je Steinbeck, an ardent fan of Al 





Capp’s, once went a bit overboard 

and described the creator of Li'l 
Abner as “very possibly the best writer in 
the world today.” Capp was, of course, 
hardly that, just as he was not precisely 
the ‘‘clown clapping mindlessly at a fun- 
eral’’ that columnist Garry Wills called 
him in 1970 after the Cambridge car- 
toonist calculatedly outraged an Ivy 
League audience with the comment, ‘“The 
martyrs at Kent State were those kids of 
ours in National Guard uniforms.” 

Nor was Capp the fearless foe of dema- 
goguery he was called after he criticized 
Joe McCarthy for “terrifying the help- 
less and naive” in 1954. Indeed, as Capp 
himself conceded in a Playboy interview, 
he had avoided taking on Tailgunner Joe 
until after Walt Kelly had introduced a 
McCarthy parody, “Simple J. Malar- 
key,” in “Pogo.” 

No, Capp was hardly the most daring 
of the funny-paper satirists, though he 
may well have been the most heavy- 
handed. (‘‘Li’l Abner” was to “Pogo” just 
about what, say, the Globe’s Paul Szep is 
to Patrick Oliphant: the sledgehammer 
versus the gentle, well-aimed barb.) Still, 
his death — last Monday night, at age 70, 
almost precisely two years after he had 
retired and laid his comic creations to rest 
— leaves behind memories that have long 
since been absorbed into a popular cul- 
ture and folklore that is uniquely Ameri- 
can. Outrageous, complex, and often self- 
contradictory, he remains — as he said 
himself — the enemy of the pompous and 
the fraudulent, and therefore the friend 
of those struggling to get by. 

Forget General Bullmoose and capital- 
ist pig J. Roaringham Fatback, the one- 
dimensional targets of Capp’s liberal, or 
enlightened, period; forget, as well, gro- 
tesque folksinger Joanie Phoanie and the 
“Students Wildly Indignant About Near- 
ly Everything’’ (SWINE), at whom 
Capp’s comic cannons were aimed dur- 
ing his later, reactionary period. Remem- 
‘ber instead the persistent peril of Tee- 
tering Rock, with Abner’s utterly 
wretched hometown of Dogpatch nestled 
at its base. (Oh yes, how fragile our exist- 
ence really is.) Or Sadie Hawkins Day, 
~when the women of Dogpatch were le- 
gally allowed to chase and trap the 
frightened bachelors of their dreams. (It’s 





app, 1909-19797 


still celebrated on countless college cam- 
puses.) Or Lower Slobbovia, where the 
miserable inhabitants would stand arm- 
pit-deep in year-round snow, turning 
blue as icicles hung from their noses. 
(Folks adapt to their surroundings be- 
cause they’re there.) Or Fearless Fosdick, 
the square-jawed, klutzy clone of Dick 
Tracy, who appeared in Abner’s funny 
papers and thus became the first-ever 
comic strip within a comic strip. (Capp 
even toyed with the idea of introducing a 
strip for Fosdick to read — a strip within a 
strip within a strip.) It was in these ways 
that Al Capp extended the horizons of his 
medium. 


But you must especially remember 
those marvelously absurd monickers 
Capp would hang on his benignly de- 
mented characters: Jubilation T. Corn- 
pone, Moonbeam McSwine, Earthquake 
McGoon, Hairless Joe and Lonesome 
Polecat, Clamwinkle McSlop, Wanda 
Meatball, Dave Dogmeat, Hamfat Gooch, 
Barney Barnsmell, Bet-a-Million Bash- 
by, Evil-Eye Fleegle, Stubborn T. Tolli- 
ver and Apassionata Von Climax. Take 
that, Charles Dickens. 


Thus did Capp build what amounted 
to something of a rustic eight-ring circus 
around the family he started with in 1934 
and left relatively unchanged for 43 
years: Abner Yokum, the broad-should- 
ered, naive, and dimwitted stud of a hill- 
billy hero; his ultra-loyal, long-suffering 
girlfriend, Daisy Mae Scragg (whom Ab- 
ner finally married, in 1952); Abner’s 
folks, Mammy and Pappy Yokum; and, 
lest we forget, Salome, the sweet, blush- 
ingly pink pet pig. 

All of the above has been celebrated in 
a Broadway musical and a feature-length 
motion picture. Capp’s strip had been 
further merchandised through the ped- 
dling of Kickapoo Joy Juice (a soft drink), 
Dogpatch (an amusement park), and 
dozens of products modeled after the lov- 
able little pear-shaped Shmoo, perhaps 
the most popular of Capp’s bizarre crea- 
tions. 

Not that Capp — who was born Alfred 
Gerald Caplin in New Haven (where he 
lost his left leg under the wheels of a trol- 
ley at age 9) but spent his adult years liv- 
ing in Cambridge and working out of a 
Back Bay studio — was another Disney. 


Jerry Berndt 


His manic gestures, explosive monosyl- 
labic laugh and sharp, outrageous wit did 
help him grab his share of the spotlight as 
perhaps the only other comic artist to be- 
come a personality in his own right. But 
there the resemblance to Disney ends. 
It was replaced by the public percep- 


tion of Capp as, frankly, the proverbial 


dirty old man. Seems that he faced a 
string of morals charges (eventually 
pleading guilty to attempted adultery, 
paying a $500 fine) after an interlude 
with a married co-ed in Eau Claire, Wis- 
consin, in 1971. Reports of ‘other such 
forced encounters then emerged, his lu- 
crative college lecturing ended abruptly, 


and he spent his later years as a bit of a 
bitter recluse. (Interestingly, the New 
Yorker once reported that Capp first car- 
tooned for profit in the fourth grade, sell- 
ing suggestive sketches to his classmates 
at a quarter each. Take that, Walt.) 

In short, when Al Capp began to ec- 
lipse Abner Yokum as a star, the edge 
was taken off the comic strip’s seeming- 
ly innocent charm, and its popularity be- 
gan to fade. Too bad. It was hardly nec- 
essary for Capp to compete with Abner 
for our attention. He had, after all, pat- 
terned his classic comic creation after 
himself. “I wanted to popularize the 
type,” he said. 
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NEIGHBORHOODS 
Nov. 11 8:30 PM $4.50 





MARIA MULDAUR 
Lawrence Michaels 
Nov. 12 8:30 PM $4.50 in adv 
$5.50 day of show 








PAT METHENY 
GROUP 
Nov. 13, 14, 15 8:30 & 11 P 
$7.50 in adv. $8.50 day of 
show 








ULTRAVOX 
Motels 
Nov. 16 & 17 8:30 & 11 PM 
$4.50 in adv. $5.50 day of 


JORMA KAUKONEN & 
WHITE GLAND 
(Acoustics & Electric) 

L. Shankar 
Nov. 18 8:30 & 11 PM 
$5.50 in adv. $6.50 day of 

__ show 





HENRY PAUL.BAND 
Proof 
Nov. 20 8:30 PM $3.50 in adv. 
50 day of show 


HORSLIPS 
Nov. 21 8:30 PM $5.50 





ATLANTICS 
Nov. 24 8:30 $4.50 





THE COUNT’S 
ROCK & ROLL 
SPECTACULAR #4 
featuring 
Lou Miami & The 
Kozmetiks, 
Count Viglione, 
_  Pastiche, Gz. 
Dutch Courage We 
Nov. 25 8:30 PM $3.50 





BUZZCOCKS 
The Fall 
Nov. 26 & 27 
One show only each night 
8:30 PM $4.50 in adv. $5.50 
day of show 


R 
Dec. 15 8:30 PM 
5.50 in adv. 
$6.50 day of show 











Coming Dec. 6 
Elvin Bishop 





The box office opens daily from noon to € 
P.M. Tickets also availableat Ticketron Out- 
of-Town, Strawberries Graoia. Ti 


edited by Michael Gee 


SULLIVANS’ 


ITRAVAILS 


right incomprehensible. But to those who live there, and par- 

ticularly the tenants, they can be exciting indeed. If the slender 
5-4 pro-rent-control, anti-condo-conversion majority on the city coun- 
cil were to be overturned, a good many tenants might find themselves 
out on the street. 

Owing to the ridiculous proportional voting system, results of last 
Tuesday’s election were still preliminary 48 hours after the polls closed. 
But it looks as if tenants and their supporters have won. At least, one of 
them has. 

David Sullivan, a staff attorney in the Secretary of State’s office, is 

one of two candidates who received enough “1” votes to be elected to 
the council. The other guy is named Sullivan, too. He’s Walter Sulli- 
van, Cambridge’s traditional leading vote-getter. But David Sullivan 
was the most outspoken friend of rent control and foe of condos in the 
election (as well he might be, since he’s a tenant himself). And natur- 
ally, he feels his strong showing foreshadows a pro-rent-control ma- 
jority on the council. “Right now, it looks as if there will be either four 
or five CCA (the liberal “‘reform’’ good guys) members on the coun- 
cil.” Al Vellucci, an “independent” (and how) councilor and a devout 
defender of rent control, is also expected to win re-election. The pro- 
tenant forces appear to have made their strongest showing in some 
time. 
David Sullivan attributes this to vigorous campaigning, which 
brought many new voters to the polls. ‘In mid-Cambridge,’”’ he noted, 
‘‘voting was up 26 percent. In some of the Harvard-area precincts, the 
vote was up 50 percent.” Both neighborhoods are traditional hotbeds 
of political apathy — but eviction notices have a way of getting out the 
vote. 

In any case, headline writers will face a tough two years in Cam- 
bridge. Besides David and Walter on the council, there’s a third Sulli- 
van in city politics, James, the city manager who is Cambridge’s chief 
executive. Maybe programs will be handed out at future council meet- 
ings, or numbered jerseys given to participants. is 


THE PAYCHECK IS 
QUICKER THAN THE EYE 


R ichard W. Kelly is employed by the Commonwealth of Massa- 


T o non-residents, Cambridge elections are boring, if not down- 


chusetts as a principal bank examiner, for which he is paid 
$18,000 a year and for which he works the typical nine-to-five 
day. 
At the same time, the same Richard W. Kelly is employed on the 
four-to-eight shift at the Suffolk County Courthouse as a chief painter 
and maintenance person. One might conclude from such a schedule 
that from 4 to 5 p.m. every day, Kelly leaves the banking job early, ar- 
rives at the courthouse job late, or accomplishes some combination 
thereof. In the political lexicon, such public-payroll performances are 
sometimes referred to as no-show jobs. 
Gerald Sexton, Kelly’s personnel manager at the state Department 
of Banking and Loan Agencies, confirmed Kelly’s double employ- 
ment, but maintained that the bank examiner's time sheets indicate he 


raberaponapiench day until five. Sexton said Kelly has been on the job 
‘| (which involves verifying financial institutions’ claims:to-assets, divi- 


dends, credit, and the like) for over 19 years. When the Phoenix-caught 
up with Kelly at his courthouse job last week, he said his work there 


_| was full-time, too. 


About eight years into his banking career, Kelly’s father-in-law, 
John E. Powers, recommended the Squantum resident and father of 
four for a second job with the county. Powers has considerable pull at 
the courthouse since he is, among other things, chairman of the Suf- 
folk County Courthouse Commission, whose three members control 
some 200 permanent jobs, from elevator operators and carpenters to 
secretaries. Many of these jobs, according to courthouse sources, are 


authorized without the benefit of interviews or even resumes from the 
applicants. 

Such a system has contributed to less-than-fastidious work habits 
for some of the courthouse employees, arid it wasn‘t until this Septem- 
ber that formal shifts were ‘instituted. In Kelly's case (and many 
others’), courthouse jobs have been playing second fiddle to better- 
paying, more permanent jobs with less patronage “protection.” 

Kelly will probably not be disciplined for being on two public pay- 
rolls, since his superiors at the Department of Banking are convinced 
he’s been putting in a full day. But an impending crackdown on tardi- 
ness at the courthouse may put him in a bit of a squeeze as he tries to be 
in two places at once. 

— Renee Loth 


JUDGE NOT,LEST YE... 


est anyone doubt that Governor Ed King’s commitment to an 
| Ras judiciary is anything but an illusion, consider his late- 

October nominations of attorney Frederick T. Doyle and Suf- 
folk County Assistant District Attorney Sandra Hamlin to judgeships 
in the district courts. Doyle, 56, a veteran of private practice, was nom- 
inated to the Winchendon District Court; Hamlin, 34, a tenacious pros- 
ecutor of major felonies in Suffolk, was nominated to the Worcester 
District Court. These nominations suggest that King and his 17-mem- 
ber Judicial Nominating Commission have finally hung the ‘For Sale” 
sign on the Massachusetts bench. 

Doyle and members of his politically influential family contributed 
at least $2260 to King-campaign coffers in 1978 and ’79. A total of 
$500 came from the nominee himself. Rep. Charles Doyle, brother of 
the nominee, childhood chum of the governor, and co-author of the 
Flynn-Doyle anti-abortion bill, contributed a total of $735 on more 
than half a dozen occasions. Other Doyle-family contributors include: 
Ann Doyle, sister of the nominee and a publicist at the MBTA; Helene 
Doyle, sister-in-law of the nominee and a member of King’s Commis- 
sion on the Status of Women; and William J. Doyle Jr., nephew of the 
nominee and a legal staffer at the Department of Public Utilities. 

In the case of Hamlin, contributions came from much closer. In 
1978, Hamlin (King’s first female nomination to the bench) contrib- 
uted the maximum allowable by law — $1000. Just a month before the 
final election, Hamlin’s husband, Robert, a lawyer at the First Na- 
tional Bank of Boston, added $500 to the Hamlin-family count. 

What's worse, both Doyle and Hamlin were rejected, by separate ju- 
dicial-screening panels, when their names were first considered, six 
months ago. Under pressure from the Doyle clan, and with renewed 
determination to cancel his political debts, King resubmitted both 
names. Reportedly, Hamlin had been sponsored by King’s one-time ju- 
dicial confidant James Roy (who defected from the team after a row 
with the governor), and the retired jurist was incensed by her rejec-~ 
tion. As a compromise, Doyle and Hamlin were offered seats on the 
mo court, instead of the superior-court seats to which they as- 
pired. 

When the names of Doyle and Hamlin were submitted to the Execu- 
tive Council, on October 24, sharp resistance was encountered. Coun- 
cilor Joseph ‘JoJo’ Langone, an advocate of increased Italian repre- 
sentation on the bench, remarked: ‘‘Oh, Doyle, another Italian.” And 
Worcester Councilor Leo Turo leveled his guns at Hamlin, a life-long 
resident of Cohasset and Boston, saying, ‘We've got plenty of good 
people in Worcester.” Turo then flipped open his desk top and al- 
lowed the nomination papers to float out of sight: ‘We'll handle these 
nominations,” he said, slamming the lid. To be sure, uncertain compe- 
tence and political connection may be reasons enough to scotch King’s 
recent nominations. But to a council ruled by the laws of turf and eth- 
nicity, the quality of the courts may be considered last of all. 

— Michael Matza and Renee Loth 


ELECTION-NEWS NEWS 
A nd’ 96a thought election reporting had to be dull. Why, the 


Herald discovered the women’s movement, more or less, in a 

story about the politicos in the Kevin White camp. Reporter Joe 
Heaney deigned to describe Joanne Prevost as “‘the mayor's blonde 
commissioner of real property, (who) has as much political savvy as 
any man in the city.” Even if she is a blonde. 

Then there was this fascinating question: how could you tell, while 
watching Channel 2’s Tony Hill and Janet Wu tabulate the results on 
their blackboard on election night, that you were watching educa- 
tional television? Answer: they were crossing their sevens. 


— Dave O'Brian 
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Value is always in style at 
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THE GAP 
IS OF 


TH tA8 
EASY TO FIND YOUR SIZE = 


— ORGANIZED SHELVES, FF ao OE 
UP TO 50 SIZES OF = ' 
POPULAR JEANS STYLES. 









EASY TO TRY THINGS 
m= ON-— SPACIOUS, PRIVATE 
i DRESSING ROOMS. 








<I SHOPPING FOR GUYS, 
_ GALS, AND KIDS. 










EASY TO USE STYLE 
SELECTOR: LEV?S, 
BRITTANIA, AND GAP 
JEANS. 


















=} EASY TO FIND SALES- 
PEOPLE WHO HELP BUT 
DON’T HASSLE. 














EASY TO FIND WHAT 
YOU WANT— THOUSANDS 4 ft 

OF PANTS, SHIRTS Py. 
AND TOPS. 
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a EASY CHECKOUT — 

MAJOR CHARGE CARDS 
AND A “NO-PROBLEM” 

RETURN POLICY. 
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© 1979 The Gap Stores inc 


THE GAP IS OPEN AT HARVARD SQUARE 


Fall intoThe Gap,the worlds largest seller of Levi's jeans. 


Come see one of the largest selections of jeans ever collected in one place. There are Levi's jeans, Brittania jeans, 


exclusive Gap jeans, cords, denims, shirts, jackets and more. For guys, gals and kids. 


With so much to choose from, you'll find your style, your color and especially your fit. 


Would you expect anything less of the world’s largest seller of Levi's jeans? 





Special Value Sale on now thru Nov. 25th 
at all 20 Boston Area stores. Thousands 
of Guys, Gals & Kids items 15-30% OFF! 


NOW OPEN AT HARVARD SQUARE 
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This album features some of 
John’s most brilliant playing and 4 
some of his wittiest writingonthe / 
































Buy 3 UD-XL 90 Cassettes 
and get one of these 


Limited Edition Stereo Albums FREE! 


At our low price of 4'° per tape 10% off case qty 


maxXxell. ROCK. JAZZ & CLASSICAL 








ON THE ROCK ON THE JAZZ ON THE CLASSICAL 
Daryl Hall and John Oates Louis Belison Bonifacio Bianchi 
Harvey Mason Chick Corea Julian Bream 
Odyssey Paul Desmond Chicago Symphony Orchestra/ 
Omaha Sheriff Dizzy Gillespie Sir Georg Solti, cond. 
The Alan Parsons Project Woody Herman Virgil Fox 

: Rufus/Chaka Khan Henry Mancini The Philadelphia Orchestra/ 

RY Starbuck Mark-Almond Eugene Ormandy, cond. 

, The Strawbs Oscar Peterson Jean-Pierre Rampal 


Triumph 




































 coremeertsieariaemenesiietenteiantateatetaeien en steam 


JOURNEY THROUGH 











ee 





P- 
with Stevie Wonde 


ein 





ahatataitaiel 


\ 
XS 
S 
s\ 
» 
: 
C 
4 
—% 
@ 
AV 








Bn 


ee 


Ae BO OT 





2 LP set 
Featuring his 
new single 
| “Send One 


Your Love” 


* — sais 
aks * re 
Tia emet es Des ate 
aes RS 
SS 
r 
ES 

















STEVIE WONDER 








Each life has its own beat, moving 
through space at its own pace, 
standing still for no one, and yet you, 
as tf not caring, though knowing how 
precious tt was to vou, gave to me 
selflessly, life's most priceless 
possession, vour time. It ts only my 
wish that vou feel your time not to 
have been given in vain. For waiting is 
not what I meant for you, but to share 
with me the images of life that God has 
sent me through, and if this life affords x 
me again the chance to share with vou 
the new and hidden knowledge, 
through song] will move as swiftly as 
life demands, but never so fast as not 
to give vou my very best 

Stevland Morris : 
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The annunciations 


East Coast, West Coast: It’s the Ted & Jerry show 


by Marco Trbovich and Charles P. Pierce 


he broad brush strokes of Teddy 
} Kennedy’s presidential announce- 
ment may have uplifted liberal 
hearts, but Jerry Brown’s announcement 
challenged liberal thinking with some 
pencil-sharp specifics about the role of 
government in economic planning for the 
1980s. While both men portrayed the 
need for an activist presidency, they did 
so in rhetoric as antipodal as their per- 
sonalities. 

Resurrecting the cross of Camelot, 
Kennedy proposed bearing it forth in a 
crusade ‘‘to open widening horizons of 
opportunity and destiny,” to ‘carry 
forward the golden promise of America.” 
The way to realize these renascent hopes, 
Kennedy said by implication, was to 
change the fellow driving the federal 
truck. Brown, though no less grandiose in 
his surmise — ‘‘My principles are simple: 
protect the earth, serve the people and ex- 
plore the universe’ — did not limit his 
rhetorical argument to questions of who 
the driver should be. “I see the problem 
not so much as the deficiency of one per- 
sonality,’ he said, ‘‘but rather the collec- 
tive failure to grasp the new age into 
which we are entering.” 

Whereas Kennedy stood surrounded by 
family, vaguely alluding to solutions that 
“may follow unfamiliar paths,’’” Brown 
stood alone, save for a young man 
translating his words into sign language 
for the deaf, and charted a more exacting 
course. He called for a national energy 
corporation to develop resources on 
federal land, for public membership on 
the boards of oil companies, and for 
prohibition of multinationals’ importing 
oil ‘except through the agency of the 
federal government.” 

A non-aligned liberal Democrat saw 
the Kennedy-Brown contrast in these 
terms: ‘Kennedy's like* a locomotive. 
That’s good because a locomotive moves 
things. But I have no sense of who’s driv- 
ing or how. I don’t see a Weltan- 
schauung. Brown is more eclectic, but he 
at least has a thread that ties his ideas 
together.”’ 

By unveiling more specific policy 
perspectives, Brown revealed the naked- 
ness of Kennedy’s rhetoric about 
economic recovery. It was the one veil 


*“£dwatd Kennhédy would not like to have 


taken off after the long striptease he has 
performed in preparation for a formal 


declaration. 
* * 


The final act of his striptease, as are the 
final acts of them all, was purely an- 
ticlimax for all save the drunk at the end 
of the bar into whose drink fell some ran- 
dom feathers from the ecdysiastical boa. 

In Faneuil Hall last Wednesday, the 
trumpet hit a high note, the drummer 
fired off a rim shot, the lights went from 
light blue to deep red, and, with people 
yelling and whistling from the back of the 
room, Ted Kennedy tossed aside the last 
piece of his brightly sequined non- 
candidacy. When the house lights came 
back up, however, some people were 
wondering if they got what they came to 
see. 

He is the last of them, those three 
brothers out of whom circumstance and 
their own drives have drawn a total of 
eight separate, discernible public per- 
sonae. The suspicion among those 
gathered on the bricks of Quincy Market 
was that there is a ninth and final persona 
that has yet to emerge, and that it is vital 
to Ted Kennedy’s presidential hopes that 
he bring it out. ; 

There were numerous reminders of 
President Kennedy visible, from the sen- 
timentally obvious down to the historical- 
ly oblique — a placard bearing a facsimile 
of the Globe's front page on the day JFK 
announced his candidacy for president; 
the emblem on the pocket of a young 
girl's blazer, obviously symbolizing one 
of the hundreds of John F. Kennedy High 
Schools that sprang up between 1964 and 
1966. But it was the memory of the older 
brother that brought into narrow focus 
the triple image into which any Kennedy 
will be divided in the eyes of the elec- 
torate. 

There was Jack Kennedy, who went to 
Choate School, swam and helled around a 
bit at Harvard, joined the Navy and 
became a hero, and ran for Congress 
upon returning from the war. Later, Jack 
Kennedy would appear only at occasional 
campaign rallies, and: in connection with 
such non-governmental family functions 
as football and sailing. 

John Kennedy was the person who fill- 


« red: the ‘role of congressman and ‘senatot, ° : 





Stuart Rosner 


and later performed most of the duties in 
the White House. John Kennedy pro- 
posed legislation, signed bills, enacted 
programs, gave speeches to any crowds 
numbering under 20,000, and greeted any 
official dignitaries falling into a range 
bounded roughly by the prime minister 
of Canada and the rhododendron queen 
of West Virginia. John Kennedy was 
elected president in 1960. Jack Kennedy 
was a great help on the campaign trail, 
particularly at photo opportunities along 
the beach. 

. John F. Kennedy was by far the most 
elusive of the three. He appeared only at 
moments of great crisis, as though a 
Marine warrant officer were on duty at 
all times outside the Oval Office holding 
the presidential middle initial in a brief- 
case locked to his wrist. John F. Kennedy 
faced down Khrushchev and US Steel, 
attended summit conferences and 
declared “Ich bin ein Berliner’ to 
thousands of screaming Germans. He is 
also generally assumed to have been 
tapped to run the 1964 re-election cam- 
paign. 

More to the point, each of these people 
had at least one brother. Jack had Bobby 
and Teddy, who were his first mates and 
wide receivers. John had Robert and 
Edward, two men who followed him into 
the United States Senate. John F. 
Kennedy had his brother Robert F. He 
may also have had another, Edward M. 
Kennedy, but no one is really quite sure. 
Yet. 

* a oe 

The trappings were certainly all there. 
People were jumping over each other to 
catch a glimpse of some member of the 
family. Ethel Kennedy, working the 
crowd like an expert, was nearly pulled 
over a police barrier by an over- 
enthusiastic fan. ° 

There are an incredible number of 
Kennedys now, a full generation grown 
up since the days when Hubert 
Humphrey felt hemmed in by John 
Kennedy and the immediate brothers and 
sisters. One of the more widespread 
games among the crowd was trying to 
match the children with their parents. 
Most people eventually gave up. 

The north side of Faneuil Hall was by 








known only to themselves and probably 
to Kennedy’s advance people, most of the 
political-statement types were milling 
about there. The Revolutionary Com- 
munist Party members rubbed elbows 
with a number of pro-life advocates. 
Along the police line, someone repre- 
senting something called the Polish 
Freedom Fighters Inc. held a sign telling 
the “hero of Chappaquiddick” that he 
should “Join Christ’s Army. Fight the 
Jewish-Zionist Conspiracy.’’ A passing 
gentleman of leisure waved his full bottle 
of white port at the sign. ‘Hero?’ he told 
one of the Communists. “I’m a hero. I 
run for the booze.” 

Your man the drunk was one of the 
few people in the plaza not aware that 
Edward Kennedy was coming off one of 
the worst weeks a member of his family 
had suffered in electoral politics since 
Honey Fitz hung ‘em up. He had 
attempted to deal with Chappaquiddick 
on CBS, and succeeded only in making 
Roger Mudd Ic 9k like a combination of 
Sam Spade and F. Lee Bailey. (Chortled 
one cynical TV type: “Just think what 
would have happened with Mike 
Wallace; Teddy would be organizing 
Illinois for Carter by now.’’) The per- 
formance was so disastrous that even 
such Kennedy loyalists as Mary McGrory 
and Jimmy Breslin skewered him in the 
public prints for three days afterward. 
(Kennedy, to me,” wrote Breslin, “‘seem- 
ed insecure, which was fine, and in- 
sincere, which is maddening and un- 
acceptable.’’) 

As he stepped up on stage, surrounded 
by three generations of his family, and by 
as many generations of people who have 
come to look to it for leadership, Edward 
Kennedy did little to assuage the fears 
that he has gotten to this point very much 
on the strength of his surname — the 
fears that his candidacy is based on an 
untested assumption that any Kennedy, 
even one who may prove mediocre, is 
better than the field. (This charge, to be 
fair, is not a new one. In 1968, columnist 
McGrory leveled a similar one at Robert 
Kennedy, saying that he seemed to think 
that American youth belonged to him ‘by 
eminent domain.’’) 

Edward’s formal speaking style — the 
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IRAN: THE CRISIS 





EXTENSIVE COVERAGE BY WBCN’S NEWS DEPARTMENT 





As the critical situation con- 
tinues in Iran, the WBCN News De- 
partment will spend the next few 
days focusing on this international 
controversy. 

Lorraine Ballard, WBCN News 
Director, will be presenting regular 
updates on the current crisis in Iran 


lO4 tM 


as well as providing experts’ ob- 
servations on the repercussions at 
home. And Danny Schechter, 
WBCN’s “‘News Dissector,”’ will ex- 
press his feelings in a personalized 
commentary on the turbulence 
created by the Shah’s flight to the 
U.S. and the subsequent seizing of 
Americans as hostages. 


Join Lorraine Ballard, Steve 
Strick, Susan Sprecher, Danny 
Schechter and the entire WBCN 
News Department this week for 
Boston broadcasting’s most en- 
lightening and innovative cov- 
erage. 





| W3C/1: THE NEWS FORUM 


WBCN WANTS TO AIR YOUR OPINION 








During the coming hours and 
days, WBCN also wants your opin- 
ions and invites you to listen to the 
thoughts that other WBCN listen- 
ers have on the complex Iranian is- 


sues. Call the WBCN Listener Line 
at 536-8000 and voice your view- 
point. 

Continue to examine the situa- 
tions in Iran, America and the world 


with the entire WBCN News De- 
partment. In the important days 
ahead, WBCN will continue to pro- 
vide you with all the news you can 


use. 








Call The WBCN Listener Line 
536-8000 With Your Opinion 











Danny Schechter’s Viewpoint 





What -can be 
done to save the 
American  hos- 
tages in Iran? It’s 
a question that 
has the country 
huzzing. 





Understandably, we as a nation are 
upset and frustrated by the spectacle 
in Tehran. Our embassy is under 
seige, the lives of hostages are in dan- 
ger and ugly mobs are chanting 
“Death to America.” 

Predictably, our most jingoistic and 
interventionist sentiments arp being 


ing off foreign rescue missions. 
Will another Mayaguez incident do 
more than relieve the wounded na- 





tional sense of pride? Couldn't it eas- 
ily lead more to an Attica massacre 
than an Entebbe Airport-stvle raid 

in which the loss of life. including the 
lives of all the hostages, will be unac- 
ceptably high. Apparently. the Carter 
Administration thinks so and their 
strategists are probably right. 

Don't you think that Jimmy Carter 
knows that his reelection might be re 
assured if he could play superman at 
this moment”? Sure he does. But he 
also knows that Iran has a sophisti- 
cated air detense system because 
we sold it to them. It is unlikely that a 
commando-style raid could work even 
if it was attempted. It might, in fact, 
trigger a broader conflict, even 
another oil embargo. 


should involve whatever third parties 
(including the P.L.O.) that might 
have leverage. If we need to ‘do some- 


thing” symbolic. we could shut down 
the Iraman government's offices in 
this country and freeze their assets. 

But perhaps. most importantly, we 
should consider shipping the Shah out 
of our country. It was our govern- 
ment's blind lovalty and military sup- 
port for that dictator that helped pro- 
voke the fury of the Iranian revolution 
in the first place. By appearing to give 
him asylum now, we give the Avatol 
lah an issue and a scapegoat that he 
has used to try to unify his shaky 
revolution - 

To the people of Iran the Shah is a 
war criminal like Hitler. Should we be 
harboring him now? We might not 
want to send him to the gallows, but 
there are hospitals in other countries 








dissector. That's my view; WBCN 
would now like to hear yours .. . at 
536-8000. 


















appealed to to stir up an emotional We should have learned from our if anv others would have him... . “Witte “AA 

“Do something — I don’t care what” | experiences in Vietnam that military The Iranian crisis is a difficult one, rebel ur 

reaction. Many think we should send | intervention creates more problems | but let us not react to it with our A. > <= Oe ee OX 
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Special Crisis News Schedule 


SATURDAY, NOVEMBER 10 


11:07 P.M. 
1:07 A.M. 





























































































































BIEBER/BUSHMAN 








Featuring news, commentaries 
and listeners’ responses. 














SUNDAY, NOVEMBER 11 = 


Analysis and coverage 
on ‘‘The Boston Sunday Review.”’ 
_THE COMING WEEK = 
More intense and continuing coverage as world 
events necessitate. Expanded WBCN news 
coverage throughout each day. 


8 A.M. - Noon 





WBCN INVITES YOU TO TELL THE 
PRESIDENT HOW YOU FEEL ABOUT IRAN. 


WBCN wants you to realize that Call the WBCN Listener Line at space to tell the American govern- 
the station is a forum for both in- 536-8000 to talk on the air about the ment how you feel. 
formation and self-expression. Iranian crisis. Or use the following 


Dear President Carter: 
This is how I feel about the Iranian crisis. 
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Name: 





Send to: IRANIAN CRISIS 





Address: 


c/o WBCN WBCN will forward 





City: 


all responses to 


5005 Prudential Tower ‘ 
The White House. 





State: 


Boston, Ma. 02199 
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Kennedy 


Continued from page 14 

one he uses for reading speeches — has 
none of John’s forceful rhythms or 
Robert's passion. It is preacherly, so it 
was only natural that his greatest formal 
address should have been delivered in St. 
Patrick’s Cathedral, at Robert Kennedy’s 
funeral mass. (His extemporaneous 
speeches, by contrast, are often more 
powerful.) But when confronted with es- 
sentially banal material, as was the case at 
Faneuil Hall, he is incapable of rising 
above it. 

‘Before the last election,” he said, ‘we 
were told that Americans were honest, 
loving, good, decent, and compassionate. 
Now, the people are blamed for every 
national ill, and scolded as greedy, 
wasteful, and mired in malaise.’ This was 
the only part of the speech with any real 
teeth; a perfect repetition of Jimmy 
Carter’s standard campaign address of 
1976, right down to the order of the ad- 
jectives. Yet it was not flung at the in- 
cumbent the way it could have been; it 
was tossed away as the speech ambled 
toward a mystifying quote from Thomas 
Wolfe. 

It may be that much of Kennedy’s dif- 
ficulty would disappear if he and his 
campaign apparatus weren't rusty. From 
a journalist’s standpoint, the question- 
and-answer period that followed the an- 
nouncement speech was a noble idea. 
Politically, though, particularly when 
placed in the context of his dreadful CBS 
showing, it made little sense at all. For 
some reason, Kennedy chose not to ride 
the emotional wave that was clearlyshis — 
the hall, after all, was ringed by people 
who had been gagging on their half- 
chewed desires for about 11 years. 
Instead, he took questions that only 
succeeded in reinforcing the image left by 
the weekend. He alternately appeared 
miserably briefed (a staff lapse to which 
Kennedys do not usually fall victim) and 
completely unsure. 

Like a natural athlete who has had to 
take a few years off, Kennedy has in- 
stincts that are still sound. He was sharp 
enough to let Joan answer the question 
about her role in the coming campaign. 
He also gained some points by thanking 
Chicago Mayor Jane Byrne again for her 
yeoperson’s effort in keeping Cook 
County’s graveyards safely in the 
Kennedy camp. But, as with the athlete 


‘after a layoff, the sound instinctual 


moves were often marred by an almost 
palpable moment of hesitation, or an 


attempt to overreact. It is not enough, for 


example, to state ‘‘broad principles” that 
should be defended in the situation of the 
American hostages in Iran, particularly 


Stuart Rosner 











The Kennedys assembled: he chose not to ride the emotional wave. 


when those principles, once enumerated, 
appear to envelop every option available 
to the president anyway. Neither is it 
consistent, having prefaced your 
response with an admission that you are 
‘‘not privy to all the information available 
to the president and the other members of 
the administration,” to proceed to ask 
why the administration did not have con- 
tingency plans suited to this type of 
emergency. It was the kind of question a 
campaigning challenger cannot really 
answer, and thus the kind he should be 
the first to admit he cannot answer. 

Kennedy tried, and thus did little to 
diminish the rapidly growing impression 
that, if he is ever asked about oil drilling 
off Georges Bank, he might well grow 
scales before answering the question. He 
is not president yet, and he will not be 
allowed to campaign as though he were. 
He cannot appear to be faking it — or, 
worse, to be panicked. He has been in and 
out of presidential politics for so long that 
everything he says and does now is going 
to be evaluated in the light of what went 
on during those years when his non- 
candidacy was as well-organized as most 
ward committees. 

He left Faneuil Hall through the middle 
doors, stopping at the top of a small flight 
of stairs to address the crowd outside, a 
crowd that had now swollen into several 
shops and trendy bars. ‘Tell me,’’ he 
shouted at them through a portable 
microphone, ‘how many of you think it’s 


_,time to put America back to. werk?" 


A huge roar went up, feeding back the 
microphones. 
‘‘How many of you,” he shouted again, 


“think it’s time that our national leaders 
started to deliver?” 


Another roar, this time louder than the 


first. 

He was playing them now, Honey 
Fitz’s grandson to a fault, the third of 
them to run for the presidency, and the 
first whose faults were common 
knowledge even to the most adoring of 
the followers. 

As he left the mall, aides began hand- 
ing out blue “I was There!” campaign 
buttons. It turned into feeding time at the 
llama cage. Soon, the buttons were being 
tossed by the handful to the back of the 
crowd. 

These were the people who had laugh- 
ed and sung with Jack, Bobby, and Ted- 
dy. They had agreed and argued with 
John, Robert, and Edward. And their 
lives had gone through the sea changes 
with John F. and Robert F. Kennedy. 

They were waiting to see the ninth per- 
sona. With his considerable family 
preceding him toward the waiting motor- 
cade, Edward Kennedy left for New 
Hampshire after four days during which 
he was finally forced to assume the 
burden of being both a candidate and a 
Kennedy simultaneously. He had begun 
to seek not only the presidency, but that 
middle initial as well. 


* * * 


Brown’s counterpoint to Kennedy’s at- 
tack on the president’s personal per- 
formance ‘was delivered the following 
morning, in his announcement. at“Wash- 
ington’s National Press Club. ‘The de- 
ficiency is not in a particular person,”’ he 








insisted, “it is in the policies and prem- 
ises that undergird’ the government's 
current approach to the economy.--He 
added later, to considerable applause, ‘‘I 
don’t need to indulge myself in negative 
commentary on my two opponents.” 

Brown's strategy is, as usual, quite 
clever. Knowing he is not considered by 
the public to be in a league with the 
heavyweights he contends against, he is 
attempting to become the consummate 
counter-puncher. If overshadowed by the 
announcement of Kennedy's candidacy, 
he counters by stepping into the spotlight 
of public attention that the senator’s an- 
nouncement inevitably creates. With the 
stark light of public scrutiny still on 
Kennedy's fuzzy solutions for economic 
recovery, Brown comes forward with 
specific prescriptions in hand. With 
Kennedy still reeling from the effects of 
his extemporaneous inadequacies on 
CBS, Brown performed at his announce- 
ment as flawlessly as an articulate 
professor of political economics. 

In the aftermath of a disastrous month 
of fund-raising, owing to Kennedy’s en- 
try into the race, Brown had little choice. 
‘‘He has said he is going to run a guerrilla 
campaign if he has to,” says one of 
Brown’s ranking campaign aides. But not 
rancorous guerrilla warfare. ‘We have an 
obligation to run an honorable cam- 
paign,’” says the aide. The obligation is 
not to any altruistic standard per se. It is 
to Jerry Brown’s future, since, as the aide 
put it, ‘‘He’s going to be around for a 
while.” : 

‘His objectives are probably not to get 
nominated, but to be out there for 1984,’”, 
speculates Republican pollster Robert 
Teeter. ‘I think the real qualification to 
get into that league (the presidency) is 
seniority.” 

If Jerry Brown has such limited expec- 
tations for his candidacy, his is a wise 
view, for the likelihood is that the 
atavistic Democratic left will be more 
emotionally touched by the humanism of 
yesteryear than it will be by the 
rationalism Jerry Brown is currently 
applying to the presidential debate. 

In the meantime, Brown will keep jab- 
bing away, hoping for an opening, aware 
that public cynicism over a deeply per- 
sonal bout between the president and 
Kennedy may leave him politically un- 
scarred and perhaps an appealing alter- 
native. It brings to mind the admonition 
of a British announcer who, many years 
ago, was broadcasting a fight between the 
fumbling Randy Turpin and the incom- 
parable Sugar Ray Robinson. Frustrated 
by Robinson’s surpassing advantage in 
the bout, the announcer finally ex- 
claimed, ‘‘Outfox ‘im, don’t box ‘im, guy- 
nah.” 

Which is precisely what ‘the guvnah”’ 
did last week in round one. ~ e 








“Save on Bose !” 


WALKEReCRONIN preSents.... 


AN EVENING WITH 


Wednesday, Dec. 5 
7:00 & 10:00 P.M. 


Berklee 
Performance Center 


Reserved seats $8.50 on sale now. 
Tickets available at the box ‘ 
office, Ticketron, Strawberries, 
Elsie’s and Out-of-Town. 

Or call Concert Charge at 

426-8181. 
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You've heard about it; read about it; talked about it; 
Isn't it time you skied it? 


suganioaf/usa 


It’s impossible to tell the story about 
Sugarloaf’s big mountain, super ski school, 
unique base village or special early-season 
discounts, all in this space. 

So, if you'd like to know more, complete 
the coupon and send it to Sugarloaf, or 
call (207)237-2000 for information, 

ski reports and reservations. 











Send to Sugarloaf Mountain Corp. 
Kingfield, Me, 04947 
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Meee and King: aeange things happen at prorogation time. 








TALKING POLITICS 


Pay raises and prorogation: 
How your legislature works 


by Renee Loth 


rorogation. If you think it’s hard to 
P pronounce, think about how hard 
it is to understand. 

In Massachusetts, the legislature’s last 
few days before adjournment tradi- 
tionally bring forth all-night sessions, 
late-night shenanigans, and cover-of- 
night alliances. Countless bills die by the 
gavel; innumerable others survive to 
reach the governor's desk. This year, one 
of the survivors was a bill to give state 
courts jurisdiction over civil-rights vio- 
lations artd, say its proponents, provide a 
weapon to combat racial trouble — or at 
least bring to account those who foment 
it. Lobbying for the proposal on the last 
day of the legislative session were repre- 
sentatives of the Civil Liberties Union, 
the attorney general’s office (whose civil- 
rights division drafted the legislation), 
and the Boston Police Department. 


It was an unlikely alliance. Back Bay 
Rep. Barney Frank remarked that they 
‘probably come together more often to set- 
tle disputes, like charges of police 
brutality, than to promote a common 
interest. This time, though, officers from 
the BPD’s community-disorders unit, 
which handles racial disturbances in the 
neighborhoods, were able to convince the 
most conservative legislators to support 
the bill. “The police were able to point 
out,” said civil libertarian Karen Hud- 
ner, ‘that it’s not just a black person’s 
civil rights, but white people too, who can 
be protected by the bill.”’ 


Sergeant Francis Roache, who heads 
the community-disorders unit, said he 
liked the bill because “‘it’s practical.” 
One provision allows a victim 
of racial harassment to seek damages 
in a local court, as well as an injunction 
against anticipated future violence. 
(Under current law, civil remedies are 
available only in federal court.) ‘’I see this 
as another tool that law enforcement can 
use,’ said Roache. ‘‘Maybe we can take a 





(Assisting in the preparation of this 
column was freelancer Bob Salsberg.) 


closer look at people who conspire to 
cause these problems.” 

After wedging the bill out of commit- 
tees where it had been since July, propo- 
nents were able to sail it through both 
branches of the legislature without de- 
bate or a roll call. Which is where it was 
(at press time), awaiting the signature of a 
governor disinclined to sign it quickly if 
at all. 

Nobody in Ed King’s administration 
wants to be held publicly responsible for 
interfering with legislation that protects a 
citizen’s civil rights, but the bill’s sup- 
porters insist quiet opposition came dur- 
ing the prorogation rush both from 
King’s legislative advisers, Peter 
McCarthy and James Collins, and from 
his right-hand man, Secretary of 
Administration and Finance Edward T. 
Hanley. (Collins and McCarthy are 
former state representatives who were de- 
feated in 1978; King hired them and half 
a dozen other losing state reps to work in 
his administration. Hanley served King as 
secretary-treasurer when the latter was 
director of the Massachusetts Port 
Authority, and rarely disagrees with his 
once and present boss.) 

King has until November 17 to act on 
the bill: he can sign it, veto it outright or 
allow it to die without his signature. 
King’s chief legal counsel, Neil Lynch, 
would not comment on the governor's 
position or on his own recommendation 
to King, saying neither had yet reviewed 
the legislation. King told reporters last 


‘Thursday that he had ‘‘not looked at it 


but will look at it soon.” 

But if he hasn’t looked at it, he has 
been talked to about it. Boston Police 
Commissioner Joseph Jordan called King 
to urge his support; Phoenix sources say 
King wouldn't give Jordan an answer. 

The broad coalition supporting the 
bill is thus left to speculate about what 
King’s reservations are — if indeett he has 


-any. Civil-liberties lawyers report hear- 


ing of a “philosophical” opposition, at 
least from the legislative leadership 
Continued on page 20 
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CINDY BULLENS delivers 
CINDY high pcos se rock 'n’ 17 

on her Casablanca debut LP, 
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Legislature 


Continued from page 18 
people who wanted the bill to die in com- 
mittee. ““There’s a general reluctance to 


. see the state get involved in protecting 


people’s civil rights,’ said attorney 
Hudner. 

Members of Attorney General Frank 
Bellotti’s staff agree, suspecting King’s 
‘‘general conservativism’’ may be behind 
his reluctance to sign the bill. ‘“We tried 
to convince the House,” said Bellotti’s 
legislative aide, Anthony Galuggi, “that it 
wasn’t a quote unquote liberal bill, that it 
represented a wide spectrum. We had a 
fantastic mix of legislators going for it.”’ 
Not to mention Suffolk County District 
Attorney Newman Flanagan, Secretary of 
Public Safety George Luciano, and Gerald 
D’Avolio, lobbyist for the Massachu- 
setts Catholic Conference. 

One opponent who is willing io 
express his reservations is Republican 
Senator David Locke of Wellesley. On 
two occasions in July, Locke tried in vain 
to kill the bill with a tabling motion. “My 
opposition was mainly that it would add 
to state government by granting the at- 
torney general's office jurisdiction on a 
whole new series of cases,’’ he said. ‘I’m 
not sure we want to make the attorney 
general the personal lawyer for every one 
of the five-and-a-half million people in 
Massachusetts.”” Which is strange, since 
the AG is known colloquially as ‘‘the 
people’s attorney’’ — and since, Locke’s 
dissent notwithstanding, that phrase 
describes exactly what the job’s sup- 
posed to be. 


Locke also worried that persons bring- 
ing suit against state agencies would be in 
a bind, since it is normally the attorney 
general's function to represent the state in 
such cases. ‘There could be a real con- 
flict,” he said. In a more extreme way, 
Secretary Hanley reportedly shares 
Locke’s concern. 


‘Hanley is opposed to the bill,’’ said 
Karen Hudner, “on the grounds that it 
will shut down the prisons and mental 
institutions.’ Hanley and King reported- 
ly fear such institutions could be held 
responsible for violating the civil rights 
of the incarcerated and the institution- 
alized. ‘‘We’re trying to convince the 
governor,” said Galuggi, “that it is not a 
bill to allow Frank (Bellotti) to take over 
the prisons, which is what some of his 
people are telling us.” 


But King’s problem with Bellotti may 
be more basic than that. Bellotti was, after 
all, the state’s top vote-getter in the last 
election, and the two men clash in style as 
well as in political philosophy. Bellotti 
has raised a campaign war chest of over a 
quarter-million dollars, and his friends 
are already teasing him about running as 
a “‘counter-governor” in 1982. ‘The 
governor,” said one person close to the 
civil-rights issue, ‘doesn’t want to do 
anything that will make the attorney 
general look good at this time.”’ 


In any event, it is clear that the 
governor's sense of priority is somewhat 
distorted. He signed a highly controver- 
sial bill giving him and the rest of the 
Beacon Hill establishment a pay raise in 
about the time it would take him to say 
‘drill on Georges Bank,” or slightly less 


time than he’d need to put a relative on 
the payroll. 

Yet by the end of the week he had 
found no time even to skim a serious ef- 
fort to legislate some protection for civil 
rights in a state where they would seem to 
need some protecting. 

* aa * 


If the civil-rights lobby is on pins and 
needles, the tenants’ lobby has already 
been pricked. 

Throwing in with the Greater Boston 
Real Estate Board, and his old friend 
Robert H. Quinn (the former attorney 
general and now a lobbyist for, among 
others, real-estate interests), the 
gavernor, working together with the 
legislative leadership, ensured the death 
of one bill allowing the town of Brook- 
line to regulate the conversion of apart- 
ment units into condominiums, and of 
another that would have protected the 
elderly from condo-related evictions in 
Cambridge. 

In both instances, King didn’t veto the 
bills; he simply saw to it that they were 
buried in the dirt thrown up by the legis- 
lature’s final struggles. This is all very 
traditional, and also fairly cynical. 

The Brookline bill died even after it 
had been passed by the House and 
Senate. King simply sent it back to the 
House — at 6:05 a.m. last Sunday — with 
a frivolous amendment. The timing was 
no accident; House Speaker Thomas W. 
McGee had already announced that the 
time for ending the session was at hand, 
and that no new business would be con- 
ducted. So the bill just died. 

This strategy’s long history does little 


to assuage the feelings of tenant advo- 
cates, who now burn in the frustration of 
being unable to prove by roll-call records 
or executive actions who was responsible 
for the measure’s last-minute demise. 

They could, if desperate, note the ex- 
tensive contributions to King’s cam- 
paign last year by real-estate interests, or 
cite the influence of Quinn on his old 
chum. And they could even note that J. 
Kinney O’Rourke, lobbyist extraordi- 
naire for the Real Estate Board, spent about 
as much time with King during the final 
days of the session as the governor 
spends at the track on a quiet weekend. 

“Why doesn’t he (King) just give 
O’Rourke a phone and a desk?” a spon- 
sor of the Brookline bill, Rep. John 
Businger, asked rhetorically. 

The Cambridge bill also died in the 
legislature. For that matter, so did legis- 
lation that would have prevented utilities 
who are building nuclear power plants 
from imposing surcharges on their clients 
to help pay for the projects. The bill 
proscribing CWIP (for ‘‘construction 
work in progress”) charges had flown 
through the House; after the Senate 
added an amendment, the lower chamber 
was ready to accept the change and ship 
the bill to King. But before the amend- 
ment could be adopted, McGee decided it 
was time to end the prorogation fiasco. 

Such is the fate of legislation our 
leaders don’t have the guts to vote against 
but refuse to see enacted. And it was real- 
ly nothing, as favors from the legislative 
leadership go: after all, King was willing 
to take the public heat to give Tommy 
McGee and the boys a big fat raise at the 
end of another grueling session. @ 
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Drugs 


Continued from page 7 

plained so loudly that Clarke gave up 
after the first attempt and prescribed 
Percodan. _ 

Churchill thereafter returned to 
Clarke’s office dozens of times with 
feigned ailments. Once he crammed 
paraffin into his mouth and told the doc- 
tor his jaw was broken; Clarke wrote 
scrip for Percodan. Churchill called 
Clarke and, disguising his voice, identi- 
fied himself as a social-service worker at 
the Providence VA hospital and told the 
doctor that Churchill had visited the 
hospital with a jaw problem. Churchill, 
the voice said, needed an operation, but 
‘‘had had some trouble with a doctor’ so 
that ‘‘treatment is impossible at this 
time.” The voice asked Clarke to con- 
tinue to medicate Churchill until the 
appropriate surgery could be done. 
Clarke wrote more Percodan scrip. 

Another time, Churchill hobbled in on 
a bandaged foot; he said he’d gotten in 
the way of a lawnmower. Clarke pre- 
scribed Percodan. Several times Church- 
ill bought Percogesic, a non-prescription 
drug that looks like Percodan, and put the 
Percogesic tablets in the Percodan bottle 
and soaked them in water. Then he took 
the soggy pills to Clarke and told him the 
bottle had gone through the wash. Clarke 
wrote more Percodan scrip. Churchill 
even produced ‘notes’ from people who 

‘‘confessed’’ to stealing his Percodan. 
Clarke (you guessed it) wrote-more scrip. 

The board, in giving its reasons for 
requesting that Clarke surrender his DEA 
registration, stated that the doctor 
“should have become suspicious ... .” 

If addicts don’t have a doctor who will 
write scrip, they will steal, photocopy, or 
print blank scrip and forge it. Most of the 
scrip is stolen from hospitals and clinics; 
well-coordinated teams of drug users 
have created disturbances in emergency 
rooms and clinics and made off with pre- 
scription pads that all too often are left 
lying on a desk. Nurses stealing drugs 
and prescription forms from hospitals 
and clinics also present a problem. Blank 
scrip generally sells for $3 a sheet on the 
street; forged scrip costs $5 a sheet. 

The biggest bonanza for a drug user is 
a corrupt pharmacist; all an addict has to 
do is walk in with a piece of paper that 
looks like scrip and pay for the drugs. 
Sometimes the pharmacist isn’t acting out 
of greed; he may just be having troubles 
paying his bills. 


The laws that govern which prescrip- 
tions pharmacists can fill are sur- 
prisingly vague. If a pharmacist does not 
know a doctor or a patient, he is required 
to make a good-faith effort to determine 
whether the scrip is valid. If he can’t 
reach the doctor to verify the scrip, he is 
supposed to use his judgment. Pharma- 
cists must keep records of whom they 


dispense controlled substances to, and - 


they must be able to account for the con- 
trolled substances in their inventories. 
Some pharmacists will, as long as they 
can cover their inventories, fill scrip for 
anything and anybody. 

“Some of them do it for the money,” 
Sutherland says. ‘Competing with big 
firms like CVS is really hurting some of 
the small pharmacies. Some of them are 
really struggling. Other pharmacists just 
don’t want to get involved. They look the 
other way and fill the scrip. If pharma- 
cists tightened up, there would be a lot 
less drugs on the street.”’ 

As it does with doctors, the DIU sends 
men under cover to pharmacies, to make 
buys with scrip that is undated, signed by 
a nonexistent doctor, crudely forged, or 
otherwise obviously phony. “If the 
pharmacist fills bad scrip often enough to 
show a pattern, the DIU will seek com- 
plaints for unlawful distribution of con- 
trolled substances and audit his store’s 
drug inventory. 


— In April of 1977, Joseph W. Side- 
man, then the manager of Rindge 
Pharmacy in Cambridge, was convicted 
of illegally dispensing drugs and 
sentenced to 18 months in jail. DIU 
investigators had sent addicts in off the 
street, and they'd been able to buy drugs 
from Sideman without even showing a 
prescription. When Sideman was 
arrested, officers found a sawed-off shot- 
gun, three handguns, and a tear-gas gren- 
ade behind the counter. An audit revealed 
that the Rindge Pharmacy was missing 
more than 90,000 dosage units of Class II 
drugs. 


— Over a four-month period earlier 
this year, a pharmacist working in a drugstore 
near the Waterfront allegedly filled 
phony scrip for more than 21,000 Perco- 
dan tablets. The pharmacist is currently 
under indictment. A motion to suppress 
evidence has been filed in the Supreme 
Judical Court. : 

— Phillip Ellin, formerly the chief 
pharmacist at Chelsea Memorial Hos- 
pital, was recently convicted of unlawful 
distribution of Dilaudid. He was given a 
five-to-seven-year sentence, which was 


suspended. Ellin is serving a two-year 
probation. 
— Herbert Goldberg, a pharmacist at 


Herlin Drug, 1842 Beacon St., Brookline, 


was recently indicted in Norfolk County 
for unlawful distribution of Quaaludes. 

— Robert C. Delsignore, a pharmacist 
who was employed by three different 
Worcester-area drugstores, was recently 
indicted on six counts of larceny of con- 
trolled substances. An audit of the drug- 
stores where Delsignore was employed 
revealed that they were missing more 
than 4800 Percodan tablets and more 
than 3500 Valium tablets. 

Of course, the vast majority of 
pharmacists are reputable professionals 
who have nothing to do with the illegal 
use of drugs, but drug users try to dupe 
honest pharmacists into filling bad scrip 
by pulling any of a half-dozen schemes. 
The simplest scam is altering scrip to 
increase the dosage. Forged scrip is 
passed at dozens of pharmacies in Bos- 
ton every day. Recently, addicts have 
been cleaning up winos and sending them 
into drugstores with forged scrip. ‘Few 
druggists will refuse to fill a prescription 
for an elderly gentleman,’’ Sutherland 
says. 

Addicts have also forged scrip with the 
name of a fictitious doctor and the num- 
ber of a pay phone. They have even had 
the name and number listed in the yellow 
pages under “physicians.” When the 
pharmacist calls to check the scrip, some- 
one is there to answer the phone and 
“verify” it. 

And more than one addict has been 
known to call a pharmacist, identify him- 
self using the name of a DIU officer, and 
ask the pharmacist to fill bad scrip for a 
known addict who would be coming into 
his store within a certain time so that DIU 
officers could arrest him. Sure enough, a 
few hours later someone matching what- 
ever description given for the addict 
would come into the store with bad scrip. 
The pharmacist would fill it, and then the 
addict, instead of being arrested as he left 
the store, would leave unmolested — and 
never to return. 

But perhaps the most elaborate drug 
caper pulled in Boston unfolded at Cam- 
pus Pharmacy, 590 Commonwealth Ave., 
Boston. The case involves drugs worth 
more than $23,000 on the street, a 
$60,000 federal loan that proved to be 
fraudulent, and a man who knew enough 
about cops to have been a cop himself. 

Milton Saxe and his son Stephen have 
owned and operated Campus Pharmacy 
for 14 years. The way Stephen tells it, his 


father was vacationing in Florida last 
February 28, when he got a call from the 
druggist at College House Pharmacy just 
before closing time, at 9 p.m. The drug- 
gist told Stephen he had a Boston police 
officer named William Thomson there 
with scrip from the Boston Evening 
Medical Center for 20 or 22 Percodan. 
College House was out of Percodan, and 
he asked Saxe if he could fill the scrip. 

‘I said sure, I'd stay open and wait for 
him,’’ Saxe recalls. He says he called Bos- 
ton Evening Medical Center, talked to the 
doctor who had written the prescription, 
and verified it for his records. Minutes 
later, Thomson walked in. 

‘First thing Thomson did was show 
me a shield in a leather case,’ Saxe says. 
‘Then he showed me a plastic ID with his 
picture on it. He said he was in the Drug 
Control Unit (DCU) and worked under 
cover.’ Thomson paid for the prescrip- 
tion, bought a heating pad, and left. 

Two days later, Thomson came back 
looking for another heating pad. He 
casually mentioned to Saxe that he had 
heard the druggist had testified against 
several doctars. Saxe is, in fact, very 
proud of the role he has played in 
prosecuting traffickers in drugs. ‘‘I don’t 
believe in turning my head,” he says. 
‘Already this year I’ve been to court six 
times to testify against people passing 


_ bad scrip.” 


Thomson started naming names. One 
of the first doctors he mentioned was 
John Renner, the aforementioned former 
head of Boston’s drug-treatment 
programs. One of the first alleged ad- 
dicts he named was Jay Queeney, for 
whom, police believe, Renner wrote 160 
prescriptions for Percodan and Dilaudid. 

(This is the same Jay Queeney who 
gave the Boston area its own Dog Day 
Afternoon. On Monday, September 17, 
Queeney, an escaped con named Mark 
Schultz, and an unidentified third man 
allegedly walked into the Berry and Mac- 
Donald Pharmacy in Somerville armed 
with a shotgun, a rifle, pistols, and Glad 
bags with which to tote away drugs and 
money. The third man, however, took the 
money and ran, a clerk pressed a silent 
alarm, and the police surrounded the 
place. Queeney ‘and Schultz then alleg- 
edly ate a fruit salad of drugs; Queeney 
reportedly followed it witha. quarter- 
pound of ‘rat poison, and'Coumadin, a 
blood thinner, to make ft 'Allwork faster. 
He did, however, survive it all, and was 
arrested with Schultz.) 

“Thomson knew all about Queeney 

Continued on page 24 
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and Renner,” Saxe says. ‘‘He told me about busts 
that were coming down days before they 
happened. I had no doubt he was a cop.”’ 

Thomson told Saxe the DCU wanted to arrest 
three or four doctors and asked if he would help. It 
was Saxe’s eagerness to help the bad guys that got 
him in the mess he’s in now. According to Saxe, 
Thomson said, ‘‘Let’s face it: the only way to get 
bad doctors is to plant any Schedule IIs a doc 
shouldn't have on his clothes or in his home.’’ Saxe 
said he would help entrap the doctors, but that he 
wanted the drugs back. 

Early in March, Saxe gave Thomson quantities 
of codeine, Dilaudid, Percodan, and Percocet; 
Thomson returned the drugs. A few days later, 
Saxe gave him a second quantity of drugs. And 
here is where his story gets bizarre. 

Saxe swears — he says he'll take a polygraph or 
sign whatever affadavit the police want — that 
Thomson called him at home a few days after he’d 
given him the second batch of drugs. Thomson 
told Saxe that things had gone well and asked the 
druggist to meet him at police headquarters on 
Berkeley Street to identify the drugs. Saxe says he 
arrived at police headquarters on Sunday, March 
11, between 6:30 and 6:45 a.m., and that Thomson 
came out of the building to meet him. The two 
went inside, Thomsdn nodded to the guard, and 
they took the elevator to the third floor. They went 
into a room Saxe describes as a ‘conference room,” 
and Thomson produced a green-and-white travel 
bag full of drugs. Everything Saxe had given 
Thomson was there, except for 24 tablets of mor- 
phine sulfate. Thomson made a note of the miss- 
ing pills, and Saxe signed an evidence-inventory 
form. Saxe says he wanted to take the drugs with 
him, but Thomson said they couldn’t leave the sta- 
tion because they were evidence. 

During the next few days, Thomson asked for — 
and Saxe gave him — more drugs. Saxe made an- 
other visit to police headquarters and counted 
more drugs in the same room. One day Thomson 
came into Campus Pharmacy with a man he 
introduced as his superior officer. The ‘superior 
officer’ thanked Saxe for his cooperation and said 
if there was anything they could do for him, he 
should just let them know. 

Thomson came back to the store the next day 
and reminded Saxe of the offer. The druggist told 
Thomson that the store had been broken into five 
times during 1978, with losses in cash, drugs, and 
food stamps totaling more than $45,000. Saxe said 
he was going to apply for a Small Business 
Administration loan and asked, half-jokingly, if 
Thomson knew anybody in the SBA. According to 
Saxe, Thomson said, ‘Jesus, my father has a friend 
who is very influential in the SBA. Let me see what 
I can do.”’ » 

The next day, Thomson came into Campus 
Pharmacy with a stack of SBA forms in a gray SBA 
folder. When Saxe had completed them several 
days later, he and Thomson went to the agency’s 
offices at 150 Causeway St. 

‘We went up to the SBA offices on the seventh 
floor,’ Saxe says. ‘Bill walked by the receptionist, 
went down a corridor, and took a left. It had to be 
an office. I checked later and there was no stair- 
well or men’s room he could have ducked into. He 
came back and said he had given the forms to a Mr. 
Corman, and that I would be hearing from him.” 

Early in April, Thomson called Saxe to tell him 
the loan had gone through. ‘‘He said, ‘Con- 
gratulations, there’s a check for $60,000 waiting 
for you on Causeway Street,’ ’’ Saxe recalls. He 
says he was surprised that the loan cleared the SBA 
bureaucracy so quickly, but attributed it to ‘the 
fact that I had somebody expediting things for 
me. 

Saxe then called John Riggs, a vice-president at 
State Street Bank, where Campus Pharmacy has an 
account, and asked him if the SBA draft could be 
handled as a cash item. Usually, it takes around 
nine days for a draft to clear, but Saxe wanted the 
clearance time waived. Riggs said it all depended 
upon how the check was made out. Saxe told Riggs 
he was going to deposit the draft at the State Street 
branch at 130 Massachusetts Ave. Riggs told him 
to ask for Chet Lewis or Joan Barry when he took 
the check in. Riggs said either one of them would 
examine the check and decide if it could be handled 
as a cash item. 

Thomson and Saxe went back to 150 Causeway 
St. On the seventh floor, a man Thomson 
introduced as Mr. Corman emerged from the SBA 
offices. Steve describes Corman as “looking like a 
classic CPA. He was between 5-feet-8 and 5-feet-9, 
was bald except for a crown, and was wearing a 
gray three-piece suit and wire-rimmed glasses.”’ 

Saxe signed the closing forms, agreeing to make 
payments of about $375 a month over a 15-year 
period. He was told that a field officer would check 
to see that the money was being used properly. 
Then Corman handed Saxe a check made out to 
Campus Pharmacy Inc. for $60,000. “It was 
definitely a government check,” Saxe says. “It was 
green with data-processing holes punched in it, 
just like the check you get when you get a tax re- 
fund.” 

Saxe and Thomson drove to the State Street 
Bank branch at Mass. Ave. and Boylston Street. 
Saxe claims that cars were double- and triple- 


parked outside the bank: rather than let Thomson 
drive the Campus Pharmacy Oldsmobile (whose 
insurance, Saxe says, covers only employees), he 
asked Thomson to take the check into the bank 
and give it to Chet Lewis or Joan Barry. In effect, 
Saxe placed the value of a $4000 car over that of a 
$60,000 check. 

‘It was a corporate check made out to Campus 
Pharmacy,’ he says. ““Thomson couldn't have 
cashed it. I had already notified the bank I was go- 
ing to be depositing it. I thought Thomson was a 
cop. He had helped me get the loan. I figured if I 
couldn’t trust him, who could I trust?” 

Thomson came out of the bank minutes later 
and told Saxe that ‘‘everything was all set.” Thom- 
son did not produce a deposit slip, and Saxe did 
not ask for one. “I assumed I'd get one with my 
statement,’ Saxe says. ‘‘I was so happy about the 
loan, I didn’t give it a thought.”’ 

Saxe dropped Thomson off in front of police 
headquarters and drove back to the store. When he 
walked in, he told his father, who had returned 
from Florida, that “our problems are over.’’ In fact, 
they were just beginning. 

As April passed, the Saxes wrote more than 
$37,000 worth of checks to creditors. Milton Saxe, 
who says he objected to what Stephen had done 
with Thomson as soon as he heard about it, was 
pleading with Thomson over the phone to return 
the drugs. Thomson kept calling the store and 
putting the Saxes off. 

‘He always had an excuse,” Milton says. ‘He'd 
promise to bring the drugs in, and then he'd call 
and say he couldn’t get the necessary forms signed 
to get them out of the police safe. Or he’d say he’d 
be here in 15 minutes. Then he’d call and say he 
was on a stakeout and couldn’t make it.”’ 

The checks the Saxes wrote on the SBA loan 
bounced. Milton called the State Street Bank; there 
was no record there of the $60,000 check. Milton 
then went to the Boston Evening Medical Center. 
Thomson had given his address as 36 Jars Lane, 
Milton, and he listed his phone number as 698- 
1906; there is no Jars Lane in Milton, and there is 
no William Thomson at that phone number. That 
afternoon, Milton called Police Commissioner 
Joseph Jordan. Jordan turned the case over to 
Lieutenant Henry Earl, head of the DCU. Earl as- 
signed two detectives to the case. 

Toward the end of April, Steven Saxe received a 
call from a friend of his who had been a Boston 
police officer for 15 years. Saxe’s friend said he 
had heard about what happened. 

‘He told me,”’ Saxe says, ‘that he didn’t know 
whether he was helping me or hurting me by tell- 
ing me this, but the guy known as Bill was 
definitely a cop. He said he’d swear on anything I 
wanted, but he wouldn’t testify for the simple 
reason he had too much to lose. He said he was 
worried about what would happen to him and his 
family if he came forward.” 

Stephen Saxe made a complaint to Sergeant 
James Hayes, head of the Special Investigations 
Unit. Hayes did a complete investigation and in 
September forwarded the case to Deputy Super- 
intendent Anthony J. DiNatale, head of the 
Criminal Investigation Division. One afternoon 
while I was present, DiNatale spent four hours 
with Saxe going over the case. He had Saxe look at 
pictures of every officer on the force; Saxe was un- 
able to pick out the man who called himself Thom- 
son. He asked Saxe for the name of his friend on 
the force, guaranteeing him that nothing would 
happen to the officer; Saxe said he would think 
about giving DiNatale the name, and would give 
the deputy his decision when he came back to look 
at pictures of the civilians employed by the police. 

It has been more than six weeks, and DiNatale is 
still waiting. Saxe says he has been too busy.at the 
store to get down to Berkeley Street. Meanwhile, 
the police are frustrated. DiNatale is ready to do 
anything he can to find out who Thomson is, but 
he can’t do anything without Saxe’s cooperation. 
DiNatale finds it difficult to understand how an 
educated man could have made the decisions Saxe 
says he made. Saxe resents having to convince the 
deputy his story is true. ‘I’m the victim,” he says. 

But if DiNatale has doubts, the SBA is certain 
that it does not employ the storied Mr. Corman. 
“The description of Corman didn’t coincide with 
anyone here,” says SBA attorney Philip Vitiello. 
“I’m personally convinced the operation didn’t 
have anything to do with anyone in the SBA of- 
fices. There’s no $60,000 loan on our books.” 

The police think that someone in the drug cul- 
ture who has close contacts with the DCU, pos- 
sibly an informer, may be behind the Campus 
Pharmacy scam, and that’s where things come 
back to Jay Queeney. 

“This guy Thomson knew all about Queeney 
and Renner,”’ says a Boston police officer who is 
familiar with the Saxe case. ‘‘We think Thomson 
may be an associate of Queeney’s. We’re inter- 
ested in the third person who went into the (Berry 
and MacDonald) drug store in Somerville with 
Queeney and Schultz. We think that guy may be 
Thomson.” 

Whether he is Thomson, or whether Thomson is 
a cop, is ultimately not the point of the story. It’s 
that Thomson is representative of the new drug 
culture, in which people and the roles they play are 
jumbled: doctors are dealers, celebrities are ad- 
dicts, medicine is junk. We have reached the point 
where Naked Lunch is no longer a crazed fantasy: 
you really can’t tell the narcs from the addicts. @ 
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Save $60 
RCA 19” XL-1OO color 
portable* and stand 
$439 Reg. $499 


A) The perfect “Roommate” for any room 

in your home! SignaLock one knob elec- 
tronic tuning lets you select all 12 VHF and up 
to 8 UHF channels with one convenient con- 
trol. The energy-efficient Xtended Life chassis 
is designed for low power consumption and 
top quality performance. Includes automatic 
color control and fleshtone correction, Super 
AccuLine black matrix picture tube, 

anda wheeled stand. 


Save $50 

RCA 19” Touch-Tune 
Color Trak portable* 
$479 Orig. $529 


B) RCA’‘s most advanced, most automatic TV, 
with eight automatic systems designed to 
lock subtle shades of color on track. 
ChanneLock Keyboard Control gives you 
direct push-button tuning of all 82 channels. 
Super AccuFilter black matrix picture tube, 
Xtended Life chassis. 


Save $50 

RCA 25” XL-lOO 
color console* 
$599 Reg. $649 


C) A handsome Mediterranean style cabinet 
with pecan finish frames RCA’s advanced 
XL-100 features—automatic color control, 

fine tuning, and fleshtone correction, a Super 
AccuLine black matrix picture tube, 

and Xtended Life chassis. 


Save $lO 

RCA 12” Black and 
White portable* 
$99 Reg. $109 


D) The fast-warm-up picture tube provides 

a bright, hi-contrast picture seconds after set 
is turned on. Deluxe tuning features include 
one-set VHF fine tuning, a dual function 
VHF/UHF antenna, and RCA’s new Vista 200 
VHF tuner. All packaged in a handsome 
walnut grain cabinet. 
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Joseph Ferrino, a 
judge on both sides 
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In East Boston, “reform” hasn't 
been thrown out of court 


by Michael Rezendes 


alking with Judge Joseph V. 

i Ferrino of the East Boston District 

Court is like going back in time — 
to 1971, when Francis Sargent was 
governor and “‘reform’’ was the buzz- 
word for everyone who had anything to 
do with sending people to prison. 

Now, since Governor Edward J. King 
has signed the death penalty into law and 
Mayor Kevin H. White has responded to 
increased ‘‘youth crime” with beefed-up 
police patrols — each to his own political 
benefit — it is indeed unusual to find a 
presiding judge in a low-income urban 
area, a community racked by a near 20 
percent unemployment rate, who will tell 
you that ‘sending everyone to prison 
doesn’t do anyone any good.” 

Ferrino has not read the obituary writ- 
ten for the reform of the juvenile-justice 
system, and acts as if he has not heard the 
governor's call for mandatory sentenc- 
ing. Editorials in the Herald American de- 
manding ‘‘tougher treatment for all of- 
fenders... especially juveniles’ do not 
affect him, and a cry for a “hanging 
judge’’ from a popular East Boston 
newspaper columnist — though disap- 
pointing — cannot shake the 52-year-old 
judge from his ideals. - 

Since his appointment to the bench by 
Sargent, in 1971, Ferrino has brought to 
his East Boston court a number of inno- 
vative programs designed to help both of - 
fenders and victims of crime and to open 
the courthouse to the community. Since 
becoming presiding judge, in 1976, Fer- 
rino has acted with even greater vigor. 

Most recently, with the help of an 


$82,398 Law Enforcement Assistance Act 
(LEAA) grant, Ferrino has implemented a 
program called Restitution to Victims of 
Crime (REVOC), which provides com- 
pensation for victims, rehabilitation for 
offenders, and — get this — savings for 
taxpayers. 

Under the REVOC program, of- 
fenders are required to pay back the vic- 
tims of their crimes, rather than be 
incarcerated. If the victim suffered a 
financial loss or property damage, the of - 
fender must make financial compensa- 
tion. Often, of course, the offender is un- 
employed, in which case the REVOC 
staff finds him a job and draws up a con- 
tract that commits him to paying the vic- 
tim a certain percentage of his paycheck. 

Thus, a young man who is brought 
into court for malicious destruction after 
taking a hammer to the windshield of a 
neighbor’s car is told that instead of be- 
ing sentenced he will have to pay for the 
damages. When the offender tells the 
judge he’s been out of a job for seven 
months and can’t pay, the REVOC staff 
works with him to determine his skills 
and find him a position so he can fulfill 
the terms imposed by the judge. If the of- 
fender has no skills, REVOC may place 
him in a job-training program; he will 
then pay his neighbor a percentage of his 
job-training stipend. 

Offenders in a variety of cases are put 
into the REVOC program. ‘‘We’ve had 
phenomenal success with non-support 
cases’ (wage-earners who fail to support 
their families), said Ferrino. ‘‘We'll often 
stay criminal proceedings in this kind of 


Peggy McMahon 


“Tl thin 


case and get the guy a job. The beneficial 
offshoots are incalculable: you end up 
with a family being kept off welfare and a 
guy with a lot of increased self-esteem 
who’s not as likely to end up back in 
court.” 

“In some cases,’ the judge concedes, 
“if a person is volatile and the only alter- 
native is incarceration, then you do it. But 
if you’ve got someone who’s committed 
larceny, isn’t restitution by making that 
person accountable for what he’s done 
the better alternative?’ 


I feel the times changing again... .’ 


It may sound simple, but the program 
requires a staff with job-counseling and 
job-placement skills. More important, it 
requires employers who are willing to 
hire people they know have committed 
crimes. And “in a community with an un- 
employment rate like ours,” Ferrino said, 
“finding anyone a job is an accomplish- 
ment.’’ But the REVOC program has en- 
joyed the good will of public institutions 
like the Winthrop Community Hospital 
(Winthrop is in the East Boston court dis- 

Continued on page 28 
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Ferrino 
Continued from page 26 

trict) and the cooperation of the 
industrial community. 

John Lynch, president of the 
Hodge Boiler Works in East 
Boston, is a dispassionate speaker 
but an enthusiastic backer of the 
court's efforts. ‘“The program is 
not without its problems,” he 
said, “but the court is doing a hell 
of a good job with these people. 
You have to realize that you're 
only going to bat around .500 
with a thing like this. I had one 
guy from the court not too long 
ago who didn’t work out at all, 
but I’ve received some good 
workers from them, too. I’ve got a 
guy doing sandblasting for me 
now who’s doing very well. He’s 
making money and he’s making 
me money — and that’s what it’s 
all about.” 

Lynch is convinced that hiring 
offenders from the court is good 
business. But his experience has 
been colored by tragedy as well. 
“I had a super welder from the 
court working for me,” he re- 
called. ‘‘Someone from the court 
called me-and said they had a kid 
who'd had some welding in high- 
school shop. So we took him on 
and made him a welder. The guy 
worked here for a year and never 
missed a day. Came in with a 
smile on his face every day. He 
got married and had a child while 
he was working here, and that 
made him a good citizen. 


‘But his case had been re- 
ferred to the court over in Boston 
(Suffolk Superior), and when his 
case came up, the judge looked at 
his record, saw nothing but 
trouble, and sentenced him to a 
term at Deer Island. I went over 
and appeared as a character wit- 
ness, but the judge wouldn't have 
any of it. Now I hear the guy died 
over at Deer Island from a drug 
overdose. His wife and child are 
living over here at Maverick (the 
Maverick Square public-housing 
project) on welfare.” 

In so-called victimless crimes, 
Ferrino often imposes ‘‘com- 
munity-service sentencing,” if 
the offender agrees to it. When a 
teenage girl is brought into court 
on a shoplifting charge, the judge 
imposes a sentence of 50 hours’ 
work at the East Boston Little 
Folks Community Day Care Cen- 
ter. A group of teenagers who 
wind up in court after an evening 
of drinking and vandalism out- 
side the Orient Heights bath- 
house are sentenced to 10 hours 
of maintenance work each at — 
you guessed it — the Orient 
Heights bathhouse. And a high- 
school athlete arrested for driv- 
ing without a license may find 
himself working for the coach of 
the local Midget football team. 

Ferrino has started a number of 
other programs in an effort to 
open the doors of his court to the 
community. In 1976, the East 
Boston District Court became the 
first in Suffolk County to have a 
Volunteers In Probation (VIP) 


program. The purpose of this 
program is twofold: to relieve the 
court’s probation officers of their 
large caseloads and to “give the 
community a chance to solve 
some of its own problems.” 

After nine weeks of training, 
supervised by court probation of- 
ficers on their own time in the 
evenings, volunteers become pro- 
bation officers for the court and 
typically commit themselves to 
two or three cases (which they 
work on in their spare time) for 
one year. The East Boston court 
has graduated two classes of VIPs 
and is recruiting a third. To date, 
30 volunteers, including house- 
wives, students, businessmen, 
and at: least one nun, have been 
through the program. 

William Bruno is an insurance 
salesman in Winthrop and was in 
the first class of VIPs. ‘I grew up 
in Eastie,’’ Bruno explained, ‘’and 
I had thought a lot about what's 
happened to the youth there. So 
when I was told about the VIP 
program, I decided to put some 
effort into it and find out what 
happened to the youth.” 

Bruno, who could accurately be 
called a political conservative, 
talks like Dr. Benjamin Spock. 
“When you go into the homes of 
these kids,” he said, ‘you find 
out that the problems really lie 
with the parents. These kids are 
in trouble because they have no 
family life whatsoever.” 

Like many other VIPs, Bruno 
has played a role something akin 
to that of a big brother. ‘Just ask 


one of these kids if he’s ever been 
to a ballgame, or even ridden on 
the MBTA,” he said, ‘‘and you'll 
find out that most of them 
haven't. You've lost the child un- 
less you can get him out of his en- 
vironment and away from his 
peers.” 

Bruno found that the end of the 
probation period often presents 
an unexpected dilemma. “It’s a 
real problem,’’ he said, 
“especially with an 11-year-old. 
The kid gets to like you, or love 
you, and the problem becomes 
how to sever the relationship — or 
even if it’s right to do that after 
he’s taken hold of what your 
ideas on life are and adopted them 
for his own.” 

Despite Ferrino’s success in 
East Boston and Winthrop, his 
volunteers and the REVOC 
program cannot provide a full 
solution to the problem of crime 
in the neighborhoods. Asked why 
his programs have done as well as 
they have, Ferrino answered, 
“One reason: the community. 
Without the participation of com- 
munity people, the programs 
would be a total failure. Without 
volunteers, we'd be nowhere. 
Without the cooperation of the 
industrial community, we 
wouldn’t have the jobs for the 
people who come through here. 
You could have the best program 
in the world and go absolutely 
nowhere without community 
support.” 

But the East Boston community 
seems almost uniquely suited to 
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provide that kind of support. A 
closely knit Italian neighborhood 
separated from the rest of the city 
by the Harbor, East Boston has an 
identity that is all its own and of 
which the residents are proud. In 
addition, the political battles East 
Boston has had to wage in its 
fight against expansion at Logan 
International Airport have helped 
establish a tradition of commu- 
nity activism. 

“East Boston has a history of 
being civically active,’’ said 
Ferrino. ‘‘Whether it’s fighting 
the encroachment of the airport 
or organizing for the Bicen- 
tennial, East Boston people have 
always come out for anything 
that’s good for the community.” 
And Ferrino should know. 
Although he has made his home 
in Winthrop for the last 20 years, 
he was born and brought up in 
the Maverick Square section of 
East Boston and lived there until 
after his marriage. 

As a boy, Ferrino used to watch 
the ships dock at his waterfront 
neighborhood; later, he joined the 
merchant marine. He then served 
19 months with the US Navy, at 
the end of World War II. The GI 
Bill sent him through the Univer- 
sity of Alabama, after which he 
returned to East Boston and 
worked his way through BU Law 
School with jobs as a busboy and 
bartender at the Somerset Club. 
After graduating, Ferrino began 
his general-law practice and 
opened an office in the Central 
Square section of East Boston — a 
10-minute walk from the house in 
which he was born. 

The judge’s muscular build and 
steel-gray hair undoubtedly ful- 
fill the expectations of any de- 
fendant who enters his court- 
room, but the voice is serene and 
the manner of speech impassive, 
paternal. “I did a bit of every- 
thing,” Ferrino said, recalling his 
first days as an attorney. ‘‘Com- 
ing from a community back- 
ground, I was happy with a gen- 
eral practice. I did tort, probate, 
and criminal law too. Becoming a 
judge was remote and far from 
anything I was thinking about.” 

Ferrino’s answer to the cry for 
a hanging judge is patience and 
an imperturbable optimism. “I 
think I feel the times changing 
again,” said the judge, ‘‘to a 
period where we can start mak- 

»iageplans for halfway settlement 
houses for juvenile offenders and 
not meet with resistance from the 
community.” 

_ And if we get our hanging 
judge? “The people will lose. A 
person who is sent to jail is not re- 
formed. He comes out more bit- 
ter than when he went in. And the 
taxpayer has-to pay for that. In 
the end, nobody gains, every- 
body loses.” 
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The Living Room 


372 Westminster St. Downtown Providence (401) 521- 2520 
Easy to Reach Rt. 95, Downtown Prov. Exit 


R.I’s Fastest Growing Rock ’n’ Roll Club 
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Ruby Topaz 
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in Dec. 
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The folks from The Living Room would like to 
thank all of the musicians and crew members 
from the Providence, Boston and surrounding 
areas for helping to make the Living Room a hap- 
pening place where artists can perform their orig- 
inal music. 

Special thanks to Hobbeeb and Pretty Polly, 
who are the Best Boston Agents to work with. 
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Continued from page 8 
safety, he’d best depart early. Which he 
did. 

The Timilty people’s resentment 
toward Garth and company was not 
based solely on the non-arresting com- 
mercials he produced; perhaps more sig- 
nificantly, Garth is held largely respon- 
sible for the campaign’s unaggressive 
style. ‘‘Garth’s perception was that if you 
get into a pissing contest with Kevin, like 
in '75, you can’t win,” said a disgruntled 
aide. The notion, then, was to wage a 
campaign entirely different in style from 
the hot and heavy contest of four years 
ago, to establish Timilty as a credible 
alternative to White on the strength of 
the issues and to erase any misconcep- 
tions that he was nothing more than a 
mudslinger. “Joe seemed to think that if 
he could simply avoid the mistakes of the 
past, he'd win,” said one politician. ‘But 
he was pretty much living in the past: ‘79 
isn’t ‘75 by any stretch of the 
imagination. ’ 

‘With Garth’s decision that he had to 
look like a mayor, Timilty began coming 
on like an incumbent,” said one city offi- 
cial, laughing. “While (School Com- 
mittee President David) Finnegan was 
hitting him on one side and Kevin was 
hitting him from the other, he was out 


holding press conferences on Harbor ~ 


development. He was sort of like a boxer 
with a good knockout punch who’s been 
taught how to jab.” Even if Garth’s high- 
road approach sounded good in theory in 
the beginning, it became ludicrous soon 
enough, when White started up his 
weathervane attacks on the state senator 
— who, tothe puzzlement of many, re- 
fused to egunterattack. The Garth ap- 
proach to the campaign would simply not 
permit it,:and, trapped in a situation in 
which inaction?:was his recommended 
course, Timilty Seemed particularly dis- 
tressed. “The good strategic move othe 
campaign,” ‘said - Back Bay state Rep: 
Barney: Frank, “was that early attack. 
That just diséombobulated him.” _°: 
With ‘the. Benefit. of hindsight;: Tim- 
ilty’ s advisers “mow agree wholehearted- 
ly. “We could have neutralized Kevin's 
attacks had we been a little more aggres- 
sive,’ said one adviser. ‘We suffered a lot 


Stua 


Timilty: not aggressive enough. 


of things we clearly shouldn’t have suf- 
fered. If there was a tragic flaw in the 
candidate, it was that he has good politi- 
cal instincts, but chose not to run with 
them.”’ Instead, he listened to top-level 
advisers like Garth and attorney Gerard 
Doherty, both of whom suggested 
restraint. 

So restraint it was, with disaster the re- 
sult. ‘‘Part of the measure of politicians in 
this town,” said a city official, ‘is that 
they know how to mix it up. And here 
was a case of a guy being called an ass- 
hole, and he wasn’t answering back. 
Meanwhile, not only was Kevin attack- 
ing the guy, but he had actually built a 
political machine. That's cause for some 
admiration: ‘You know, he really knows 
how to cut corners.’ And to top it off, 
here Kevin is running for his fourth term, 
and what does he do? He turns around 
and makes an issue out of Timilty run- 
ning for the third time! 

“The difference,” said the official, “is 
that Kevin went with his instincts. He 
will always go with his instincts. He 
go down the wrong path entirely, bu 





knows he’s got to go with what feels 
right. He knows he can beat Joe Timilty 
every time, so he campaigned against 
Timilty. 

“The tragedy, for Timilty, is that he 
lost,’ the official concluded. ‘He really 
could have won.”” White himself said as 
much in his leisurely session with the 
press the day after the election. Loosely 
quoting an observation made by reporter 
Al Larkin in that morning’s Globe, White 
said, ‘At one point in the campaign, Joe 
Timilty and Kevin White shared the com- 
mon knowledge that Joe Timilty could 
win the fight, and that’s true.”” That point 
came early, on June 10 to be precise, 
when a poll conducted for White showed 
a mere six-point spread between the two. 

White had reason to be extremely nerv- 
ous: he had, after all, gained his share of 
enemies in his 12-year tenure at the Hall, 
and in his most recent term had offended 
all sorts of sensibilities with his self-serv- 
ing charter “reform” effort, the firing of 
BRA chief Robert Walsh over the latter's 
refusal to award. 


vored developer, the hiring of anti-buser 





choice hotel toa fa- _ 


Jimmy Kelly to a city job, the near-fund- 
ing of a weapons-training program for 
youth run by the South Boston Mar- 
shalls, the building of perhaps the most 
potent political machine the city has ever 
seen, the firing of several popular city 
workers for attending a fund-raiser held - 
by someone the mayor no longer liked, 
and the gutting of the city’s rent-control 
program. 

You get the idea: there would pre- 
sumably be people out there with scores 
to settle with White, if their memories 
served them well, and Timilty essentially 
had to capitalize on their feelings. Above 
all, White’s polls showed, there was a 
strong feeling in the city that it was time 
for a change at the top. ‘It was the most 
dominant theme in all our polling,’’ said 
White campaign manager Stephen 
Crosby. ‘‘We assumed that they would 
hit it and hit it hard.” Inexplicably, they 
failed to do so, until the campaign’s last 
10 days, and by then it was too late. 

It was hardly the only mistake the 
Timilty camp made: the state senator’s 
failure to appoint a black to a significant 
position during all his years of public 
service in the state — a failure the con- 
sequences of which might easily have 
been anticipated — played right into 
White’s hands when Timilty sought 
black endorsements in the campaign’s 
waning days. (White, meanwhile, who 
one city official cracked, ‘‘has as little in 
common with gays as any man I know,” 
had been busy making token appoint- 
ments of gay liaisons precisely in order to 
avoid that sort of criticism.) ‘We were 
surprised at the ways they failed to capi- 
talize on things,” said a White strategist. 
“Take the Billy Ezekiel thing.’ (Ezekiel, 
who served as David Finnegan’s cam- 
paign manager, enlisted on the Timilty 
side shortly after the primary.) “They 
managed to turn that into a negative 
thing by having him put out a misrepre- 
sentative letter (to Finnegan backers), 
which. he then had to retract. And theri 
they went ass over teakettle for the Mel 
King vote, which sure didn’t work.” 

Not that Timilty didn’t pour his soul 
into the effort: he gave King’s back 


virtually everything they asked of him at 


a fascinating meeting at the Arlington 
Street Church late in October. But eee 


the .King supporters. 
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Northeastern University 
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White 


Continued from page 30 

endorsing him, Timilty fumbled what- 
ever chance he had of making gains in the 
liberal community by angrily announc- 
ing that the non-endorsement was owed 
to his principled stand against abortion. 
After that, even Barney Frank’s late- 
arriving endorsement carried little 
weight. Again, in retrospect, Timilty 
might have had a better shot at picking 
up liberal support had he spent time in 
‘77 and ‘78 (when he was frequently out 
of town tending to President Carter's 
long-forgotten National Commission on 
Neighborhoods) making contacts with 
liberals. “There should have been house 
parties on the Hill,’ suggested Timilty 


worker Alexander Bok. ‘He should have 
gotten out of the Irish areas more. These 
things have an effect cumulatively.” The 
suggestion may have some merit: had lib- 
erals known the state senator a bit more, 
they might have found his late shift on 
rent control and his commitment to 
community empowerment more credible. 

But if Barney Frank’s last-minute 
backing did little for Timilty, the sup- 
port black state Senator Bill Owens ten- 
dered to White on October 23 may have 
played a pivotal role in the race. The city 
had just suffered another of its recurrent 
periods of racial violence, White ap- 
peared to be ineffectual and worried, and, 
according to both camps, ‘the gap had 
closed to almost the same six-percent 
margin that had obtained in June. Par- 
ticularly in the wake of the racial inci- 
dents, Owens’s announcement and un- 


stinting campaign work gave White a 
much-needed boost in the black commu- 
nity, where the mayor maintained his 
traditional cushion, but the endorsement 
may have been just as significant in giv- 
ing the White camp a new enthusiasm. A 
flurry of carefully timed endorsements 
from other local notables sustained the up- 
beat mood in the White camp, and from 
there it was essentially a well-orches- 
trated waltz to the Copley Plaza victory 
celebration. 

The locale, given White’s predilection 
for going first class whenever possible, 
was entirely appropriate: while hun- 
dreds of supporters danced merrily in the 
hotel’s opulent ballroom, while precinct 
workers partook of free liquor and food 
at parties throughout the hotel, 
even the working press merited a suite of 
its own (where the best line had it that 


while | 


Timilty would make his concession 
speech during the shower scene in 
Psycho), the mayor's long-time sup- 
porters and friends celebrated with White 
and his wife in still another suite, this one 
under heavy police guard. Late into the 
night, the mayor's people did not want. 

What remained, then, on a humdrum 
election night that climaxed a humdrum 
campaign, were occasional flashes of con- 
cern over a possible regression at the 
school committee (where moderation, the 
final results promise, should continue) 
and a who’s-in-ninth comedy on the city 
council (where it appears the likely re- 
sult will be the Fall of Mrs. Hicks II). And 
appropriately, too, at the Parker House 
wake of the man whom White once 
scoffed at as ‘‘your basic barroom 
drinker,”’ they ran out of beer at around 
11. 





Lower your fuel bill 25%. 


of water down to three gallons of water per minute, while 


The U.S. Department of Energy has sent you a booklet in the 
mail entitled “Low Cost/No Cost Energy Savers”. As you can 


see at the bottom of this page, it's loaded with some extreme- 


ly lucrative low cost, no cost energy saving suggestions. 
Suggestions that are as good as cash. Because if you 
follow all eleven of them, you could save 25% of your home 
energy bills, between $100 and $500 a year at current gas, 
electric and fuel oil prices, on an investment of $100 or less. 


Of course, the figures will vary with climate, fuel costs, types 
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How to keep your shower from ae out 


your bank account. Sug- 


the shower continues to give off a good spray. You can enjoy 
a comfortable shower, and still wind up saving one gallon 

of hot water per minute, or up to 4,000 gallons of hot water 
a year. Which is an average savings of $40 a year for electric 


- water heaters and $15 a year for gas water heaters. 


How low can you go? [If the thermostat on your water 


heater is set between 140°160° you can reduce the setting 

down to 110°120°and save at least $20 a year for electric wa- 
ter heaters and $10 a year for gas. If this change doesn’t give 
you enough hot water for all your household needs, you can 





gestion number one comes with 
the Low Cost/No Cost booklet 
free. It's called a water flow con- 
troller and you simply install it 
between the showerhead and 
the shower arm as we've illus- 


trated here. It reduces the flow 
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always turn the dials back up 

| a little. The lower the settings 

| you can accept, the more 

| money you will save. At the 

1 front of-most water heaters, 
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thermostat. Reset the thermostat to 120° or “low”. After 
replacing the insulation, and reinstalling the ngetal plates... 
turn the circuit breaker to its “on” position. The whole 
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ELECTRIC EYE 


Only connect: The invention of 
history, the history of invention 


by Larry Simonberg 

unday nights have been brighter 
S this fall. After whiling away the af- 

ternoons puzzling over the Patriots 
or practicing an extreme form of maso- 
chism by rooting for the New York Gi- 
ants, the TV viewer needs a lift. A whiff 
of 60 Minutes.at 7 p.m. still works like 
smelling salts, and Masterpiece Theater 
has been taking us out on the town with 
Lydia. The trouble has always been the 
dead zone at 8 p.m. 

This season, the dead zone has come 
alive. PBS has been running a 10-part 
British series called Connections, about 
the rise of the modern technological 
world. The result has been a surge of cur- 
rent from the television set to charge tired 
neurons. 

Stimulation is the goal of James Burke, 
the BBC science reporter who wrote and 
narrated the series, and he succeeds. Con- 
nections continually rings unexpected 
bells and lights tiny bulbs in our brains. 
It’s provocative, energetic, and likable, 
imbued with a personal vision and eager 
to use television in imaginative ways to 
score points. 

The subtitle of Connections is An Al- 
ternative View of Change. Burke has set 
up a straw man, which he proceeds to 
knock about. He wants us to understand 
that the great technological advances did 
not result from geniuses’ plucking wild 
new ideas out of thin air. Thomas Edison 
did not “invent” the light bulb. Most 
educated people already understand this; 
they realize that Edison perfected and 
promoted a practical light bulb while 
standing on the shoulders of others. The 

“alternative view’ Burke is pushing is 
one long since generally accepted. 

But it’s not the theme of Connections 
that makes the undertaking special — it’s 
the methods used to illustrate that theme. 
Burke has chosen to emphasize several 
major “triggers” of change and has traced 
the events they set in motion — many ac- 
cidental or incidental — up to and 
through the development of modern ma- 
chines like radar and the computer. 

In making these connections between 
the various triggers and their results to- 


day, Burke and his producers have gone 
all out. Film crews ranged the world. Lo- 
cal festivals were shot. Scientific experi- 
ments were reproduced. Historical events 
were restaged with actors. Old stills and 
movie film were exploited. Aggressive 
camera work has our heads swimming as 
scenes switch rapidly and we’re swept off 
to a new destination. Amidst the swirl is 
James Burke, his enthusiasm and skepti- 
cism pouring out in a jumble of auda- 


-cious words. 


Connections began with a remarkable 
re-creation of the great Northeast black- 
out of 1965, which Burke used as Exhibit 
A in his argument that modern urban 
civilization is hostage to the machines 
that make it go. 

Burke took us fleeing from the black- 
out and the crippled ‘technology island” 
of Manhattan to a farm, where he demon- 
strated our inability to resume life on a 
simple scale. The mechanization of agri- 
culture has made the farm a complicated 
place dependent on specialized knowl- 
edge and an outside power source. Seek- 
ing an explanation of how we got to this 
pretty pass, the show had us travel back 
in time to observe the creation of the 
plow, in Burke’s view the first and great- 
est trigger of change. 

Subsequent. programs have taken us 
down other unlikely pathways. Each has 
addressed a cluster of related inventions 
and discoveries. Burke plays detective, 
ferreting out connections that may not be 
apparent to the casual observer. Episode 
Six, for instance, was about energy. 
Called “Thunder in the Skies,” it took us 
from a village in England 1000 years ago 
to Burke standing atop the fuselage of a 
Concorde. In between, the reporter told 
us a story of how we got from there to 
here. 

The show began with Burke plum- 
meting down a skyscraper in a glassed-in 
elevator as a futuristic cityscape flashed 
by. We then whirled back a millennium 
to find Saxon tribesmen huddled about a 
fire as a wandering poet gave the news of 
the day. The music and words were eerie, 
but before we could adapt to our new en- 





vironment, Burke was promising drastic 
change. 

“And the incredible thing is it started 
here in the frozen North,” Burke an- 
nounced in his breathless way. There our 
intrepid guide was tooling around a vast 
snowfield on a snowmobile. Why? To il- 
lustrate the advent of a mini-Ice Age in 
the 13th century — possibly caused by 
sunspots. Among other things, two cen- 
turies of unusual cold and snow in 
Northern Europe meant ‘Greenland 
stopped being green” and “the end of the 
chateau-bottled fruity numbers from 
England.’’ More important, the change in 
climate brought about a revolution in the 
way people lived. Cut to Hardwick Hall, a 
great English country house built in the 
late 16th century. 

Burke used the house to show how the 
cold made such a difference. First, there 
was the trigger — the chimney, the origin 
of which is obscure. The chimney per- 
mitted a fireplace in each room. ‘Our 
modern preoccupation with privacy 
started here,” Burke declared. ‘So did 
cleanliness.’’ The ability to heat many 
rooms and to provide large amounts of 
hot water led to the general washing of 
hands and bodies, he explained. And to 
the separation of classes, too — upstairs 
and downstairs, you know. (Well, there is 
a little over-simplification mixed into 
Connections.) 

Knitting was ‘‘invented” in response to 
the cold. So were buttons. The boom in 
windows led to depletion of the forests 
because of the need for charcoal in mak- 
ing glass. Entrepreneurs cast around for 
new supplies. 

‘‘The one-year-old colony at 
Jamestown, Virginia, was built on sand,”’ 
Burke noted. And the forests were plenti- 
ful, too, so in 1608 a plan was hatched to 
start a glass-making industry there. 

“They managed to talk eight idiots into 
going to blow bubbles in America,” 
Burke reported, “but after one hard 
winter, they all gave up.” 

Our guide then raced us cleverly 
through a ‘‘devious tale of the upper class 
on the make.” People started making 
glass with coal. A mining boom was 
spurred by the arrival in England of Ger- 
man metalworkers. But the mines of 
Cornwall frequently flooded. A man 
named Newcomen built an engine to 
pump out the water. Watt improved on 
this device, thereby “inventing’’ the 
steam engine. Steam power changed our 
genetic makeup, according to Burke. 
How? “People started marrying further 
afield, not just the girl next door,” he ex- 


plained. ‘‘The traveling bug hit every- 


body.”’ 

Meanwhile, Joseph Priestley — ‘‘a real 
creep” — experimented with gases and li- 
quids and “invented soda water.”’ More 


significantly, he corresponded with an 
Italian, Alessandro Volta, who was ex- 
perimenting with electric charges. In 
Pennsylvania, on the other hand, oil was 
discovered. The combination of electric 
ignition and gasoline made the internal 
combustion engine and the motor car 
practical. Oh yes, the carburetor — which 
resulted from the perfume sprayer — 
helped. 

So there’s James Burke, putt-putting 
around in an old car, talking about Daim- 
ler and how he named his car after his 
distributor's daughter, Mercedes. The 
next thing we know, there’s a seaplane 
collapsing in a lake — a restaging of an 
early experiment that, had it succeeded, 
would have beaten the Wright Brothers to 
airplane honors. That’s how we came to 
Burke standing astride the Concorde like 
a colossus — an owlish, melodramatic 
one, but a colossus all the same. 

‘Thunder in the Skies’ did not really 
address itself to the diminishing of ener- 
gy resources. But it made a valuable con- 
tribution by filling in some of the back- 
ground. And it opened us up to connec- 
tions we can discover in daily life. 

The only thing disappointing about the 
series is the epilogues supplied by WQED 
in Pittsburgh. These fill out each hour 
with E.G. Marshall asking fatuous ques- 
tions of several academics — for exam- 
ple, does the rise of technology inevit- 
ably harm the environment? The an- 
swers are superficial and usually sooth- 
ing. A pollster is also present to proclaim 
some vague finding about public opin- 
ion on the matter at hand. After Burke's 
virtuoso performance, this is pallid stuff. 

Connections is yet another example of 
the British use of TV both to enlighten 
and to entertain. Alistair Cooke em- 
ployed the method in America, as did 
Kenneth Clark in Civilization and Jacob 
Bronowski in The Ascent of Man. (The 
Long Search, which surveyed religion, 
was less successful because it displayed a 
weaker guiding vision.) 

Take a lively intellect and marry it to 
bold techniques of illustration and ex- 
planation; don’t be timid, and throw 
away the idea of television by ‘commit- 
tee. The result is singular, perhaps ec- 
centric, sometimes wrong-headed. But it 
makes the most valuable connection of all 
— to those sitting on this side of the TV 


set. 
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ofthe Sixties Generation 








Rex Weinerand Deanne Stillman 


The truth about the heroes, 
values, politics, and trivia of 
the decade that changed 
America—and where the 
people who made it all 
happen are today. 


“Proves that the 
counter-culture 
changed America, 
and we still are 
everywhere.” 
— Jerry Rusin 
The Viking Press 


$9.95 
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AT BRANDS MART, ON HUNDREDS OF TOP BRAND ITEMS, 





NOW THRU SATURDAY, NOVEMBER, 17. FOR INSTANCE: 





Numeric 


Studio Amplifier 


$349 





The Numark MA4000 is a 
complete amplifier and 
mixing facility combining a 
stereo amplifier delivering 
50 watts per channel with 
0.1% THD, a five-band 
equalizer with disco mixer 
featuring 2 phono, 2 mic 
and 2 line inputs. Other 
features include fader, cue 
control, headphone level 
control, and 1|2-level LED 
power readout 


REGULARLY $457 — 
SAVE OVER $100! 


MAGNAVOX 


ODYSSEY 2 


COLOR TV GAME 
Game includes sound and 
built-in keyboard. Four- 
player capability. Comes 
with one cartridge featur- 
ing three different games. 








SPECIAL SALE HOURS 
MONDAY, 
NOVEMBER 12, 
VETERAN’S DAY, 
1PM - 9PM 





Technics =" aioe 


anapeiee 








This excellent stereo sys- 
tem with top components 
features a powerful 
Marantz SR1000 AM/FM 
stereo receiver driving 20 
watts per channel RMS 
(FTC Rating). A pair of 
superior ESS PS-10 Per- 
formance Series loud- 
speakers with 10" woofers 
and unique dome tweeter 
design offer exceptional 


amme Gz... Fiireiencieaaion 


records will sound better 
than ever with the Technics 
SLB1 Belt-Driven, manual 
turntable with illuminated 
strobe and variable pitch 
adjustment Included are a 
base, dust cover and a fine 
Audio-Technica ATI1E 
Dual Magnet elliptical 
cartridge. 


$399 


sound reproduction. Your 


Complete Stereo System 


f “  PRO/4 PROFESSIONAL 

The world’s most asked 
for stereo-phone. Deep, > 
rich lows and crisp, clear 
highs. Extra-large voice 
coil and oversized dia- 
phragm deliver smooth 
frequency response over 
entire bandwidth. Pheuma- 
lite ear cushions form 
perfect seal for flat low bass 
response. Dual suspension 
headband offers extra 


comfort. $44 









RECORDING TAPE 
Three 90-minute BASF 
Performance Series cas- 
settes with FREE storage 
rack Rack holds up to 

8 cassettes. 


REGULARLY $6.99 — 
SAVE $2.50! 


"$4.49 ~" 





Panasonic whores 


PORTABLE CASSETTE 
RECORDER 

AC/DC, auto-stop with 
tone and volume control. 
Built-in condenser mic 
picks up sound from any 
direction. 


$29 





SINGLE-PLAY 
TURNTABLE 
Quartz-locked, direct-drive 
model with automatic 
tonearm. Special features 
like oil-damped cueing in 
both directions. 


$188 








STEREO CASSETTE 
TAPE DECK SALE 


TECHNICS RS-M7. Front loading, Dolby, 3-position 
bias, EQ $128 

TEAC CX210. Dolby, front loading, separate right/left 
record level controls. $148 

MARANTZ SD 1000. Front loading, Dolby, 2-speed, 
oil damped door. $158 


AKAI GXC 709D. Dolby, DC motor, front 
loading, mic-line mixing. $168 


\OFFICE & SCHOOL SUPER SAVINGS 


SMITH-CORONA ae 
Coronet XL Gam EL 208 


@ LC Hand-Held Calculator 
@ 4 Functions, 8 digits 
@ Memory & % Key 


$6.99 


@ Portable Electric Typewriter 
@ Cartridge Ribbon 
@ Case Included 


$214 





How to get 
to Bran 
Mart: 
BrandsMart Distribu- 
tion Center, 127 Smith 
Place, Cambridge. 
Easily accessible by 
the Belmont Center 
bus out of Harvard 
Square. Tel. (617) 
547-6900. Showroom 


Hours ¢ Mon. 9AM-9PM « 
Tues.9AM-6PM © Wed. 9AM- 
9PM ¢ Thurs. 9AM-6PM ¢ 
Fri. 9AM-10PM ¢ Sat. 
10AM-4PM 





















How to get a BrandsMart Card: 


BrandsMart is not open to the general public. A Brands 
Mart Card, MBTA Passor College |.D. is required for 

admittance. If 
youdon'thavea (g7mem 
BrandsMart > 
Card and wish 
one, please 





: DISTRIBUTION CENTER 
your credit 
union, person- 
nel department, 
union or organi- 
zation contact 


FACSIMILE 


———_—_— 











Eileen Kelleher 
at (61 7)547-6900. 


AND, INCIDENTALLY, 
IF YOu BUY $200 
WORTH OF ANYTHING, 
WE’LL SELL YOU THIS 
REAL NICE B & W TV 
FOR ONLY... 








ni 








( 12" diag. meas.) 















ONE PER CUSTOMER 


= 


You've got a friend in the business. 


Brands Mart features on-premises everyday savings on audio ® televisions © appliances © radios © video cassette recorders ® car stereos ® typewriters © calculators furniture @ 
bedding ¢ jewelry @ kitchen cabinets ¢ and the list goes on ¢ Plus referral-service savings on autdmobiles ¢ For substantial savings on new and used car purchases, call (61 7) 
354-7790. Other convenient Brands Mart locations: Time/Life Building, Rockefeller Center, New York (212) 937-3600 ¢ Long Island City, Queens, New York (212) 937-3600 
Deer Park, Long Island, New York (516) 586-2003 ¢ North Kingstown, Rhode Island (401) 884-7200 © Meriden, Connecticut (203) 238-7900 © North Miami, Florida (305) 
624-5400 © Kansas City, Missouri (816) 531-2117. Brands Mart also features appliances, TV's, audio and video systems that operate on overseas electrical currents. Sale prices 

not available to dealers. We are not responsible for typographical errors. 
Merchandise available for sale may differ from location to location. Due to the special nature of some sales, delivery is additional. 
All power ratings measured at continuous power input per channel, minimum RMS at 8 ohms from 20 to 20.000 Hz 


with no more than 0.5% Total Harmonic Distortion. 





36 





































THE BOSTON PHOENIX, NOVEMBER 13, 1979 






Peter Travers 





Tryin’ one 





SPORTING EYE 





Flying high: A good team 
gets off to a great start 


by Michael Gee 
ast Wednesday night, Celtics coach 
L® Fitch was telling reporters he 
wasn’t satisfied with his team’s win 
over the Spurs that evening. ‘I saw some 
things out there I didn’t like,” he said. 

“Like what?”’ someone inquired. 

Fitch proceeded to list every aspect of 
playing the game of basketball. This on a 
night where his team had won by 12 and 
had played one quarter of perfect ball, 
chasing the NBA’s most notorious run- 
ning team into the ground. More than 
anything else, this shows the change that 
has been made in the Celtics in the last 
month. Bill Fitch, at least, is demanding a 
return to the old Boston standard of per- 
formance. Coaches generally don’t get 
this tough on their teams unless they 
think they’re very bad — or good enough 
to win a title. Nobody thinks the Celtics 
are very bad anymore. 

All this is a far cry from opening night. 
As the crowd went crazy, and some luna- 
tic let loose a dove to celebrate the arrival 
of Larry Bird (‘Just what the Garden 
needed,” said one cynic, ‘‘a fuckin’ pi- 
geon for the rats to play with”), at least 
one observer's attention was drawn from 
the hoopla to a pep sign on the balcony 
rail. ‘There are no quick solutions,” it 
read, ‘‘only intelligent decisions.’’ Now, 
no fan ever lived who wrote that slogan 
on a banner. It was strictly a plea from 
management, a plea for patience, under- 
standing, and, above all, sympathy. A 
bad start this year and Celtic manage- 
ment might have needed group therapy. 

At this point, no sympathy is being 
wasted on Celtic management or players. 
After winning their first three games over 
the indifferent forces of Cleveland and 
Houston, the team set off on their an- 
nual fall Circus Parade, the road wander- 
ings that take place while Barnum & 


Bailey set picks in the Garden for the 
Ringling Brothers. In the last few years, 
since the ABA merger, winning road trips 
have become a thing of the past in the 
NBA. Last year’s champs, the Super- 
Sonics, were all of a dazzling 21-20 away 
from home. So when Boston dropped the 
first two, no one worried unduly. These 
things happen, and October is a pretty 
silly time of year for people to freak out 
over basketball. 

Or at least I’ve always thought it was. 
Judging from NBA attendance figures, 
many people agree with me. Bill Fitch, of 
course, does not, and he’s gotten the Cel- 
tics to agree with him. Boston won four in 
a row, including exceptionally:deeisive 
wins over New Jersey (an average team) 
and the Bullets (an excellent one). This re- 
porter can’t remember the last Celtic win 
at Washington, but 1975 or ‘6 sounds 
about right. 

All this winning made people curious, 
so much so that Wednesday's game with 
the Spurs was a sellout. Not the hot- 
ticket-in-town kiad, but a walk-in, with 
7000 seats sold the dayof the game. After 
last year’s ugly separation..and custody 
struggle, it’s a tribute to the-enduring 
romanticism of the Celtic fam that so 
many of them were eager.to renew the.old 
affair. 

On balance, romance wa$sthe winner 
Wednesday night, But it was algo.clear 
that there.will be niany ‘heartacheSsemnis- 
understandings, and. pain‘@long the way, 
with no guarantee of a violin-and-cham- 
pagne finish. This shouldn’t bother the 
crowds in the Garden: they're just glad 
the Celtics are no longer practicing fan 
abuse. But for the Celtic management, 
particularly Fitch, who may be seeing 


something in his team that isn’t quite 
Continued on page 38 
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Sat., Nov. 17 ss 
Showtimel0 PM a 


rumors... 





Jefferson Starship 


Tix 4° in advance 
5° at door 


His enigmatic disappearance five 

years ago left an unfillable void in 

the world of rock ‘n roll. There were 

and there were reasons. 

Now the truth can be told. Hear it with your own 





830 Lynnway, Rt. 1A, Lynn 
(617) 581-5555 — Minutes From Downtown Boston — Free Parking 
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Celtics 
Continued from page 36 
there yet, there remains the dan- 
ger that they'll forget the sign 
they themselves put on the Gar- 
den wall. 

What is there now is an aggres- 
sive, offense-minded team that 
runs a fine fast break, thanks to 
two exceptional passers, Nate 
Archibald and Larry Bird, and has 
good outside shooting to back it 
up. The Celtics are also a team 
with only one consistent re- 
bounder (Cowens, of course) that 
must always work hard on de- 
fense to counteract the many fast- 
er teams they'll meet this year. 
Finally, the bench is not strong, 
which will mean some lost games 
this season. But it’s worth remem- 
bering that the team went into 
training camp looking to find a 
strong starting five, let alone a 
good bench. 

Then there’s that aspect of the 
team that Boston writers and fans 
have worked to death for three 
decades — ‘unselfishness’ and 
“character.” In these parts, it’s 
often assumed the words go to- 
gether, which they don’t. Take 
Lloyd Free for example. He is 
definitely a selfish player, a gun- 
ner unmatched in league history. 
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Chris Fora 


But he’s got character. There 
aren’t many tougher players in 
the clutch in the league, and if it 
comes down to a last shot, Free 


: all the winning has made people curious 





wants the ball. Not many guys in 
the NBA do. 

“‘Unselfishness’’ is a mis- 
nomer too. What makes for good 





basketball is intelligent selfish- 
ness, enlightened self-interest, if 
you will. This is what made the 
old Celtics champions, what has 
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“Columbia” is a trademark of CBS inc. © 1979 CBS Inc. 


4° LP OR TAPE 


“Buy It Once. Enjoy it A Lifetime. Recorded Music ts Your Best Entertainment Value.” 








made every NBA champion, 
really — the knowledge by the 
five men on the court of how best 
to use their own and their team- 
mates’ abilities. Right now, the 
Celtics get well above passing 
marks in this department. 

The distinguishing feature is 
that different Celtics each night 
are having the outstanding game. 
Wednesday, it was Archibald and 
Carr, while Cowens, the team’s 
star for a decade, was not an 
important factor. On Saturday, 
Cowens and Maxwell dominated 
play. This pattern shows two 
things. First, the Celtics now have 
more than one or two men cap- 
able of an outstanding game. Sec- 
ond, they are capable of discern- 
ing who these players are and of 
making the most of their skills 
before the other team finds its 
guys and blows Boston away. 

Which brings us to Larry Bird, 
August’s designated redeemer. 
Now, in November, he’s man- 
aged a near-impossible feat. In 
the span of only a month, Larry 
Bird has gotten people to stop 
thinking of him as a savior, and 
through his performance on the 
court, has insisted that he be re- 
garded merely as a damn good 
basketball player. - 

Which he is, and then some. 
Bird may be the world’s worst 
interview, delivering solemn cli- 
ches in a manner suggesting he’d 
really like to be a football coach, 
but he has the kind of basketball 
smarts people used to say was the 
product of Bill Bradley’s Prince- 
ton education. When Bird is on 
the court, whether he’s scoring or 
not, he is the focal point of the 
Celtic offense, because he knows 
how to make the ball move. 

Right now, matters sometimes 
don’t turn out quite as Bird had 
planned. Wednesday, one bullet 
pass from the key caught an 
unsuspecting Cedric Maxwell 
under the basket, nearly making 
him the NBA’s first decapitated 
forward. (In the NBA, of course, - 
lots of people leave their heads 
behind when they come out on 
the court.) 

On the other hand, when the 
Celtics had blown their second 
20-point lead of the game and San 
Antonig was only three down 
with four minutes left in the 

‘game, Bird provided an example 
of fiighly intelligenif’selfishness. 
The Celt# pattern “was totally 
screwed up, so with the shot clock 
running down Bird called for and 
got the ball in the deep corner. He 
fired up what is usually referred 
to as a desperation shot — unless 
it goes in. Bird’s did. One sus- 
pects Larry Bird never does any- 
thing on offense on the basket- 
ball court out of desperation. 
Defense is a different story for 
Bird, and for all the Celtics but 
Cowens and Carr. It’s not a men- 
tal problem, as it so often is in the 
NBA. The Celts want to play de- 
fense, yet for one physical rea- 
son or another, they face ptob- 
lems on their own end of the 
court. Their guards are short, Bird 
isn’t real quick, and as Cedric 
Maxwell says, “Except for Dave, 
we're not the most physical 
bunch in the world out there.” 
Against teams like Philadelphia, 
Seattle, and Portland, lack of 
brute force is a serious drawback. 
However, it didn’t seem to mat- 
ter against the Bullets, who have 
some of the NBA’s more awe- 
some bodies. Bird had a few bad 
games, but interestingly, he leads 
the Celtics in blocked shots. Not 
Continued on page 45 
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. Ahmed’s, 98 Winthrop St. 

. Backpacker, 10.B Mt. Auburn St. 

. Beggars Banquet, 65 Mt. Auburn St. 
. The Bicycle Exchange, 3 Bow St. 


. Cambridge Western Wear, 1154 Mass. Ave. 
. Cambridge Leather Works, 1160 Mass. Ave. 
- Claus Gelotte, 1290 Mass. Ave. 

. Galleria Cinema, 37 Boylston st. 

. Harvard Book Stores, 1256 Mass. Ave. 

. Harvard Square Theatre, Harvard Square 
. Jonathan Swifts, 30 Boylston St. 

. Passim, 47 Palmer St. 

. Peruana Alpaca, 52 Brattle St. 

. Redwing Bookstore, 58 Boylston St. 

. Rendezvous, 24 Holyoke St. 

- Roller Power, 85 A Mt. Auburn St. The Garage 
. Tech HiFi, 38 Boylston St. 

. Underground Camera, 38 Boylston St. 

. Used Sound, 8 Bow St. 

. Wordsworth, 30 Brattle St. 

. Taha Shoes, 1386 Massachusetts Ave. 
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Bookcase, 42 Church St. 
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QUIET AND TASTY 
BY DAY. 

MERRY WITH SOUND 
AT NIGHT. 

LUNCH, MUNCH 

OR DRINK TEA 
SURROUNDED BY 
JEWELRY, GIFTS, 


AND CARDS MADE BY 
INTERESTED HANDS. 
DREAM ABOUT 

BEING IN EUROPE. 

OR DISCUSS IT 

AS IF YOU WERE 

AN AUTHORITY. 





; Galeria Cinema 
57 Boylston St Harvard Sq 661.3737 


ya 
N ’ 
"ENDS THURSDAY NOV.15 
SHOW TIMES: 
DAILY: 1:30, 3:30, 5:30, 7:30, 9:30 
FRI. & SAT. LATE SHOW: 11:30 


SUN. & MON. 5:30, 7:30, 9:30 
SUN. & MON. KIDDIE SHOW: 1:15, 3:00 


The Galeria... 


first run movies. 
STARTS FRIDAY NOV.16 
SHOW TIMES: P 
Cheap. DAILY: 1:30, 3:30, 5:30, 7:30, 9:30 
FRI. & SAT. LATE SHOW: 11:30 
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tech hifi 


HARVARD SQ. 
876-4434 
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30 Brattle St. 
Cambridge 
354-5201 





Harvard Square's 
— Stereo 
argain 


USED (a9) SOUND 


Greater Boston’s No. 1 
selection of quality used 
components. 


Bow St. — 
Harvard Sq. 


394-9734 


M-F 10-6 (Thur. 10-8) 
Sat. 10-4 . 
7 Day Stereo Repair 
jon't wait weeks. 
Bring it to us. 














Jonathan 


SWIFT'S 


661-9887 
30 Boyiston St. 
arvard Bo 


Entertainment Nightly 
(CTF Tal Mal -le]e) Mia lellamm idlel:\ cae anode 


Sun., Nov. 11 


Stchiers 





Mon. Tues., Nov. 12, 13 
JOHNNY GRIFFIN QUARTET 
Shows at 9 & 11 
Adv. Sale 





Wed.. Nov. 14 
MITCH RYDER 
with special guest 
FOX & CO. 
One show only at 9 
Adv Sale 





Thurs-Sat.. Nov. 15-17 
ALLEN ESTES BAND 
O | 





Mon.. Nov. 19 
LEWIS ROBINSON and VOICES 
also appearing 
HYPERTENSION 





Tues.. Nov. 20 
ALBERT COLLINS 





Wed.. Nov. 21 
LUNA 





Thurs-Sat., Nov. 22-24 
THE NEW STORMIN' NORMAN & SUZY 
BAND 





Sun., Nov. 25 
J.B. HUTTO and 
THE NEW HAWKS 





Mon. Tues.. Nov. 26, 27 
ART ENSEMBLE OF CHICAGO 
plus special guest 
LEROY JENKINS 
Shows at 7:30 & 10:30 
Adv Sale 





Wed.. Nov. 28 
ROOMFUL OF BLUES 

















Tickets for all “concert” events also 
available at Boston Music at Berklee 
Ticketron Out of Town. Elsies & 
Concert Charge 426-8181 
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Charles Welsh, Proprietor 


brought Tony Lama 


“And by the way, this week we're having a special on Justin Boots 


Just bring in this coupon and get a pair for $100. Or even get 
Justin lizards for $150. (about forty bucks off) 


CAMBRIDGE 





Charles Welsh | 
to Cambridge 


“Tony Lama is one of the finest names in 
Western footwear. 

“We brought Tony Lama to Cambridge. 

“And at Cambridge Western Wear you’ll find 
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i Justin boots and Nocona boots too. 

; “The superb Luccheses are on their way from oi WTS 

| Texas to our store on Mass. Ave. near Harvard VY '- 

t Square. 

" “Now everybody’s into Western. TERE 

: “But damned few design their own styles. HW 

, “We do. And we carry a complete line of f cat * '< 

: Stetson hats and ee gal shirts. rate MON: SAT a4 
“If you're going West... ) 

“an Fae i eel i Cambridge Western Wear. 1154 Mass. = ae 868- will 
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Minolta or Pentax 
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Accessory outfit includes: 
o Lens (fully coated) ‘ 
The quality 





-Y. 135mm {2.8 Telephot 
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4. Electronic Flash 
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eALL Electronic Flashes eALL Camera Straps! 

eALL Gadget Bags! eALL Filters SPE 

eALL Tripods eALL Movie Cameras 

eALL Books! eALL Movie Projector 
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shoot! 


Camera 
eJust point and 
eAccepts ASA 100 and 400 films $48.97 

~ eincludes film and flipflash 


2 ‘Kodak Tele-Ektra 1 
ocket 110 Camera” $24.97 


eFeatures regular and telephoto lenses 
SA 100 and 400 films 
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m and flipflash 
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HARVARD SQUARE 
THEATRE “<3 


$1.75 Mon.-Fri. til 6 PM $2.75 after 6 PM 





INFLATION GOT YA? 


DON'T LET IT KEEP YOU FROM ENJOYING RECORDS 


. SHOP 


Banquet 
QUALITY USED RECORDS $1-$4 RECORDS BOUGHT HIGHEST 


AT HARVARD SQ. 
CASH- TRADE-IN | A MUST FOR COLLECTORS RARE ROCK JAZZ & 
SOUNDTRACKS ° WE BUY COMPLETE RECORD COLLECTIONS (1 to 
1 +) TRY OUR SUPER RECORD CLEANING SERVICE © WE CAN 
FIND ALMOST ANY RECORD FOR YOI OPEN 7 DAYS 


65 MT. AUBURN ST. 52 BOYLSTON ST. 


THE ROCK STORE THE JAZZ/CLASSICAL STORE 
661-7731 864-1221 


Master Charge Visa American Express Checks Welcome 











Your Best Source Of 
USED BOOKS 
All Subjects 
Great Savings In Our 
Basement Store 


THE 
BOOK CASE 


42 Church St., 
Harvard Square 
Also An Unbelievable 
Selection of Cards, Gifts & 
Posters 





upstairs 


The NEW 
Rendezvous 





Sat. Sun. Hol. $2.75 ALL DAY (Midnight Fri. & Sat. $2.25) 
Swept Away 12:00-3:55-7:55 
Seven Beauties 1:55-5:50-9:50 
Women in Love 3:25-7:40 

Sunday, Bloody, Sunday —_1:30-5:40-9:55 
Fellini Satyricon 12:00-4:10-8:25 
Fellini Roma 2:10-6:20-10:35 
Citizen Kane 12:30-4:05-7:45 

The Magnificent Ambersons 2:35-6: 10-9:50 


Manhattan 1:30-4:50-6:15 Rental & 


Fri -Sat., Nov. 16-17 ‘ ie Sales 
@ 85A Mt. Auburn St. 
The Garage 
Cambridge 
Open 7 Days 
9am -8pm 
547-0695 


NEW VIETNAMESE MENU 


Lunch and breakfast specials 
Quick, Simple Food 
at Great Prices! 
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downstairs 





The Rendezvous 
Lounge 


Emannuelle ; ; . 
Singing in the Rain § 2:15-6:50-9:30 
Rocky Il 3:30-7:45 

The Last Picture Show 1:30-5:35-9:45 





¢ A cozy and romantic atmosphere 

¢ A unique cuisine with typical 
Vietnamese dishes 

* An excellent choice of imported wines 








— 





Skate Catering 
Group Rates 








HARVARD SQ.. CAMBRIDGE. TEL. 864-4580 | 


24 Holyoke St., 
Cambridge 547-5005 











THE GREATEST 
INVENTION 





for The Holidays 


a multi-level dining, 
drinking.dancing 
experience 


Happy hour 
MT. 7 e 


HARVARD &Q,, 876-5200 


REDWING 
BOOKS 


- 58 Boylston St. 
Cambridge, Mass. 
02138 


(across from 
Crimson Galleria) 


96 Winthrop S&L. 
Cambridge 

















THE NEW 


“Astounding” is what this superb new 
Nikon has been called by a top photo 
expert. It’s a remarkable all-new Nikon 
that just about anyone can afford. 
Beautifully light, small and precise, it 
couldn't be easier to use. Automatically 
sets exposures for top picture quality. 
Special ‘fail-safe’ features make every shot 
a sure shot — even with its low-cost motor 
drive and automatic flash and new Series E 
lenses. Now at our money-saving price, 
you can buy a Nikon EM for less than just 
an ordinary camera... 


& 
Offer expires Nov. 6 


BOSTON 

284 BOYLSTON ST 
OPPOSITE PUBLIC GARDEN 
266-6366 


CAMBRIDGE 

1290 MASSACHUSETTS. AVE 
IN HARVARD SQ 

663-2366 


CAMBRIDGE 
185 ALEWIFE BROOK PKWY 


FRESH POND CIRCLE 
868-2366 


QUINCY 

1387 HANCOCK S 
IN QUINCY SQ 
773-8500 


r 


CAMERA STORES 





THE BICYCLE 
“IT EATS NO OATS” 


3 Bow Street 
Harvard Square 
864-1300 

Tues., Wed., Fri., 
Sat. 

9-6 PM 

Thurs. 9-8 PM 


In Coventry. Englan there was one firm manu- 
facturing one style of bicycle. “The Ordinary” as it was 
known had a 60 inch front wheel, a metal frame and 
weighed close to 50 pounds. 

‘Today. 107 years later, bicycle engineers have given us 
ten speeds, 27” wheels and feather- -weight bicycles. 





Sale on Selected Bicycles from Our Stock of 


_ Raleigh, Univega, Motobecane 

















AL MAS TERCHARGESVISA 








THIS WEEH'S 
30° Off 
SPECIAL \ 


JUST PUBLUSHED 
e THE CLAIM 
OF REASON 


by STANLEY 
CAVELL 


Stanley Cavell is Walter M. Cabot Professor 
ot Aesthetics and the General Theory of 
Value. Harvard University. He is the author of 
Must We Mean What We Sav’ (1969), The 
World “Viewed (1971), and The Senses of 
Walden (1972) 


we = $13.95 


Watch fora new title each week at 30% off 


Harvard Book Stores. 


¢1256 Mass. Ave., Cambridge 
°732 Comm. Ave., Boston 
e124 Newbury St., Boston 


THE CLAIM 
CF REASON 


— 
Nitteenste tH Skeptirsm 
_Meratitu » and Trageitiy 
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Celtics 


Continued from page 38 

bad for a guy who can’t jump. Wednesday, 
against Larry Kenon, a fine player with a 
Kissinger ego, Bird ate him up both ways. 
And someone in the backcourt had to be 
responsible for holding James Silas to 
four points. 

So, with mental and physical effort, 
physical problems on defense can be 
overcome. Such effort probably can’t be 
sustained continually, not at the pace the 
Celtics are playing offense, but Cowens 
and Carr will sustain theirs, and this 
could be enough to win most games. But 
be prepared for high-scoring ones. The 
more you score, the more the other team 
will, too, simply because they’re getting 
more cracks at the basket. For years, the 
Chicago Bulls led the NBA in defense by 
the simple device of taking as few shots 
as possible. 

* a * 


“If the Celts keep winning,” said one 
lifelong fan recently, “’M.L. Carr will own 
this town by February.”’ The fan is most 
likely right. Carr is the most appealing 
pro athlete to enter Boston since a certain 
fed-headed center and left-handed 
pitcher came to town a decade ago. “‘If 
you're looking for a guy who scores 40 
points,’ said Carr of his role on the team, 
‘you've got the wrong guy. My job is to 
do the little things, making the steal, 
making the other guys turn it over. I will 
be a catalyst.” 

He sure is for the crowd, whom Carr 
describes as ‘'15,000 coaches out there.’’ 
Carr’s fist-in-the-air, dive-on-the-ground 
cheerleading approach has made him the 
crowd favorite, a role he accepts gra- 
ciously. ‘‘Every guy isn’t a holler guy; 
some play better when they’re quiet; 
some play better when they're mad. 
People better understand that when I’m 
smiling out there, I’m serious.” 

One serious, if arcane, aspect of the 
game at which Carr excels is snagging the 
mistake rebound. These occur when the 
opposing shooter throws up such an atro- 
cious brick that the ball bounces past all 
the rebounders who are in proper posi- 
tion and goes down onto the floor for 


Peter Travers 
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Carr and Cowens: the 15,000 coaches’ like what they see. 


grabs. Carr continually reacts first and 
gets there, a valuable skill, considering 
that many mistake rebounds happen in 
key stretches of the game, when people 
have more of a tendency to slop up 
bricks. In the opener over Houston, one 
such rebound by Carr was probably the 
crucial play of the game. 

* * + 


Bill Fitch is probably right when he 
says, ‘We have a good team, not an ex- 
cellent one.” The Celtics have yet to en- 
counter the two horrors of the NBA regu- 


lar season — a serious injury to a regular 
and a road trip to the Coast. After those 
tests, the fans will be better able to assess 
how good, bad, or born-again the Celtics 
are. 

All the same, chances are they will be 
fun to root for, and even better, fun to 
root against. This reporter, you see, is a 
Philadelphia sports fan, brought up as a 
member of those howling mobs who 
hurled abuse (and eggs, tomatoes, and 
light bulbs) at the Celtics in their dy- 
nasty years. It is one of the peculiarities 
of sport that most fans understand and 


appreciate hated rivals more than the 
teams they support. That’s why the Cel- 
tics of the ‘60s were bigger stars in Philly 
than in their own town, or why Boston 
fans know the Yankees so well and 
understand so little about their own Red 
Sox. For a bitter rivalry to exist, both 
teams must be good, which hasn’t been 
the case much with the Celtics and ‘76ers 
in this decade. Bitter rivalries are fun, 
especially in basketball. If the Celtics 
keep up the good work, I’m certainly 
looking forward to booing them in a few 
months. ee 
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FOR MEN: 


/HOMOPHILE COMMUNITY 


HEALTH SERVICE 


80 Boylston Street Suite 855 Boston, MA 02116 542-5188 


FOR WOMEN: 


We are a fully licensed, non-profit mental health agency serving gay men, lesbian women 
and their families. We offer low-cost, empathetic psychotherapy and counseling for indi- 
viduals, couples and families. 
Currently, we are forming several special interest groups for both men and women. In an 
effort to make our services available to students as well as working professionals, all 
groups are scheduled to meet during the evening. Our fees are set on a sliding scale from 
$15-$35 per session, with a $25 charge for the initial interview. Student insurance plans 
are accepted. If you are interested in one of the groups listed below, or, our other serv- 
ices call 542-5188 for an appointment. 


1. YOUR WEIGHT — YOUR DECISION 










1. MARRIED GAY MEN 

A support group for married gay/bi men who are con- 
flicted about their relationship, marriage, etc. Also open to 
gay men who are recently divorced/separated from their 
wives or female lovers. 

2. PROFESSIONAL ISSUES IN COMING OUT 

This group is designed for men between 24-30 years of 
age. The focus of the group will be on effective methods of 
handling disclosure among family, friends, employers and 
employees. Members would be expected to share their 
own personal experiences as well as offer support to 
others in the group. 

3. GAY MEN’S COUPLES GROUP 

This group is designed along the same structure as our 
Lesbian Couples Group. 

4. YOUNG MEN’S GROUP . 

This group is for gay men between the ages of 17-24 who 
are in the process of coming out and developing identi- 
ties as gay men. Issues of separating from families, life- 
style and career options will also be explored. 


An eight week group to clarify issues of self-esteem for 
the “underweight” and “overweight” lesbian. The book Fat 
Is A Feminist Issue will be used for discussion. 

2. LESBIAN COUPLES GROUP 

This group is for women currently involved in a rela- 
tionship. Couples need not be living together, but a 
commitment to the relationship is essential. Communica- 
tion skills, conflict resolution and a variety of relationship 
styles will be explored. 

3. SUPPORT GROUP FOR WIVES OF GAY MEN 

This group is open to women with gay or bisexual hus- 
bands, as well as women living with or recently separated 
from gay men. 

4. LESBIANS WITH CHILDREN 

A group for biological mothers and/or their lovers as well 
as lesbians with children who are not currently involved in 
relationships. Gay parenting/single parenting, coming out 
to children and alternative family units will be explored. 
5. A COMING OUT GROUP FOR LESBIANS 

This group is formed on the same structure as our Young 
Men’s Group. 


Our services are open to people regardless of race, creed, color, or religion. In addition we provide serv- 
ices for hearing-impaired individuals and an Alcoholism Treatment Service for gay men and tesbians 


“who.may. have a drinki robl 
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JOB OPPORTUNITIES 








MUSIC SMITH 


Record Shop is looking for a 
few good people. FULL OR 
PART-TIME. Please apply in 
person to: The Paperback 
Booksmith, Chestnut Hill 
Mail Store 


DENTAL ASSISTANT 


Part time Dental Assistant 
wanted for Tuesday and 
Thursday in Brookline Per- 
iodontal Practice. Call 232- 
0083. 











FULL TIME 
LEGAL 
SECRETARY 


With 1 to 2 years exp. wanted 
to work for three Lawyers in 
congenial downtown office 
available by the hour, week, near Gov. Center. Typing 60 
or month with optional bene- wpm, Shorthand 80-100 wpm. 
fits Salary $200 per week to start. 
| Pelase call Mr. Shey at 227- 
8243 for an appointment. 


SCHOOL OF 
CONTEMPORARY 
MUSIC CO-OP 


Dance Theater 
Arts & Crafts Teachers 


Studio and rehearsal space 





for more information 
call 267-4079 











COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864 

RESUMES PRINTED 
REtyped by COPY COP, 815 
Boylston St, opp the Pru. Dial C- 
rrr -C-O-P. 
Boston health agency seeks com- 
petent typist/receptionist full- 
time. Excellent fringe benefits. 
Call 426-8330. 





Handyman needed for general 
house repair and maint. Some 
window glazing carpentry minor 
elec. Call 522-3819 Mon&Tues. 





Woman or student w/ car needed 
to babysit for 5 year old boy and 
10 year old girl after school in 


Needham, M-Tue-Thurs-Fri 3-6, 
Wed 1-5. Call 444-5866 before 9 
AM or after 6 PM. 


IMAGE ‘CONSULTANTS 
Become a personal image cons. 
Assist people in home to improve 
physique & appearance. Will train 
PT or FT. Good earnings. Must be 
male 18+. For details write Set Inc 
P.O. Box 372 Reading 01867. 
Several positions. 


Earn $200 weekly, part time, clip- 
ping newspaper items. No ex- 
perience necessary. Write 
“Midwest”, Dept. K7, 6 North 
State Street, Elgin, Illinois 60120 


PROGRAMMER needed to help 
student with weekly pg He ty 
assignments using BASI 
language. Must have availability 
of computer. For duration of 
semester. Phoenix Box 3312. 























R.N.’s - L.P.N.’s - AIDES 
Time is Money 


Your time can be turned into cash while you spend a day or 
more doing what you are good at. Don't let training go to waste. 
Hospitals and nursing homes need you. Name your day and = 
shift. Don’t let time slip by. 


CALL TODAY — 
262-3393 - 


Holly or David 


MEDICAL BUREAU 


20 Commonwealth Ave., Boston’ 











$4.50 per hour, 





TRAINEE: LAB TECHNICIAN 


Dynamic laboratory instrument company offers 
full-time entry level position in quality assurance 
and service lab to a motivated individual possess- 
ing good basic math skills and manual dexterity. 
No experience necessary. We will train fully. Ex- 
cellent working conditions where initiative is re- 
warded. Conv. to I-93, Rt. 128. Starting salary: 
with excellent benefits. 
resume immediately to David Lemieux, Liquid 
Handling System, Rainin Instruments Co., Mack 
Road, Woburn, Ma. 01801. 


04 RAINUINY 


Send 








PAID VOLUNTEERS 
over 18 years in excel. health to 
participate in medical research 
under medical supervision, 
testing of new & existing phar- 
maceuticals. Good pay. Lodging 
& meals are provided. For com- 
plete info call 522-0303. 


GOLD/SILVERSMITH | 
Skilled in production and fine art 
jewelry. Also apprenticeship with 
Stipend. Pub trans. 449- 2261. 


- CLERKS/— 
LIGHT INDUSTRIAL 


If you're looking for work-We have 
jobs available. Full time & part 
time. Just call a TOPS represen- 
tative at 354- 5202 
WRITER EDITOR 

State agency seeks individual with 
excellent writing and editing skills 
to assist senior staff in planning, 
preparing, and distributing 
materials designed to com- 
municate with a wide variety of 
people. Requires someone with 
ability to present technical 
material in a sensible and un- 
derstanding fashion. Salary $9,- 
9300 to $12,800 depending on ex- 
perience. Send resume to: 
Phoenix Box 3329. An Equal op- 
portunity affirmative action 
employer. 


DENTAL ASSISTANT 
For very busy Camb. office, exp 
only. Call 492-8210. 














Phoenix 


is looking for 


SECRETARY 


to work for the Publisher & Asst. Pub- 
lisher. Must be experienced, have good 
typing and dictation skills, well-organ- 
ized and have a good work record. 








SALESPERSON 


To sell display advertising for Sack 
Theatre Showguide. Must have some 
sales experience, preferably in media 
though not necessary. Salary position. 


MESSENGER. 


Needed immediately. Full time. The 
person must be dependable and have 
good knowledge of the Boston area. 
Apply in person. 








Apply in person, third floor, 
100 Mass. Ave., at Newbury Street 
(Auditorium Station), Boston 














PROGRAMMERS/ 
ANALYSTS 


Broaden YOUR 
Data Base 


If you see application variety as your route 
to professional fulfillment and career growth, 


PMI is for you. 


Here, you’ll find assignments in every con- 
ceivable type and size of business enterprise - 
from small-town firms to international, multi- 
plant corporations - and everything in between. 
And here you’!I find a friendly, informal group 
of your kind of people-enjoying growth op- 
portunities second to none and salaries and 
benefits better than most. 

Check our current needs below; then address 
your resume, in confidence, to Mr. Thomas 


McLaughlin. 


PROGRAMMERS 1 to3 years experience 
in COBOL, PL/1, Os/DOS, DEC 10 knowledge. 


DATA BASE: EXPERIENCE 


HP 3000 


ON LINE SYSTEMS 


PROCESSING 
MANAGEMENT, INC. 


480 Adams Street 
Milton, MA 02186 
(617) 698-5550 











EARN ‘500 
WEEKLY IN YOUR 
SPARE TIME 


processing mail orders and 
addressing envelopes. Two 
exceptional opportunities 
currently available. For de- 
tails, send self-addressed 
stamped envelope to: 


F.1.S. 
P.O. Box 435-M 
Danvers, MA 
01923 








Environmental activists, Green 
Peace needs full time paid fun- 
draisers for this Summer's whale 
saving campaigns. Call Monte 
542-7 052 


Children the next generation, 
elderly the last. Job avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref req. International 
Homemakers. 233 Harv. St. rm 
32, Brookline. Please call 566- 
7901. Also 1354 Hancock St. 
Quincy Mass. Rm 205. 472- 7789 
WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 


FRATERNITY COOK 
10 meals /wk group cooking ex- 
perience necessary. Call Bob or 
Jim 625-9015. 
RESP HOUSEKEEPER 
For executive studio apt. Flexible 
hours. Call 247-1193. 


CLERK-TYPISTS 
If you're looking for work, we have 
jobs available-Just call a TOPS 
representative at 354- 5202. 





Are you interested in working with 
ex offenders & offenders? We are 
recruiting individuals to join our 
volunteer night counselors staff.in 
a halfway house. 3 8 hr shifts per 
week req. Night & wknd shifts are 
Avail. Call Ilene or Marvin 482- 








NURSING 
ASSISTANTS 


Male and Female 
Full and Part Time 
Consider Greenery where 
besides an excellent em- 
ployment package, you 
can use convenient pub- 
lic transportation. Your 
role will go beyond tasks 
to involve you in a total 
patient care program. 
Geriatric and young adult 
unit assignments. ! | 


Apply 
in person 


fe’ 


99-111 Chestnut Hill 
Ave. 


Brighton, Ma 02135 
An Equal Opportunity 
Employer 














SPECIAL 
DENTAL 
ASSISTANT 


Our patients are really nice. 
We give excellent gentle care. 
The office is beautiful and we 
enjoy working here. Are you 
bright and easy to get along 
with? Do you take pride in 
your work, enjoy people, have 
a good personality? Want to 
try something new? If you are 
eager to learn, we are willing 
to teach you. You'll never be 
bored. 

Call to discuss details, 523- 
0089 after 6 p.m. 

















INSTRUCTORS. 
WANTED 


womans worlg 
heakhJ; 

«il or part time position 
available. Experience pre- 
ferred but not essential. 
Training in this field is pro- 
vided for the right person. 
Please call 


64. Staniford St., 
Boston 
227-4500 
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For rates and information call 


Circulation: 118,000 Readership: 391,000* 


Over 175,000 Phoenix readers are exclusive of The Sunday Globe* 
Editorial Conteht: THE JOB CLIMATE IN NEW ENGLAND 
HELPFUL TIPS ON JOB HUNTING 
AND MUCH MORE.... 


ISSUE DATE: November 20 AD DEADLINE: November 13 


AilanCohen 536-5390 
Phoenix 


100 Mass. Ave. 
Boston. MA 02115 











POSITIONS FOR 
1ST AND 2ND 
SHIFT: 
7-3:30, 3:30-11:40 


Resistence Spot Welders, 
with set-up capability. Heli- 
arc welders with exp. on lite 
gage sheet metal with ability 
to be certified. Press brake 
operator capable of making 
set-ups. General help: sheet 
metal and machine shop. Fin- 
ish grinder with exp. on lite 
gage sheet metal. Spray 
painter 1st shift, exp. in mak- 
ing set-ups and mixing paint. 
Positions for 1st shift leaktite 
division riveters, women pref. 
General help, assembly work. 
Excellent wages, fringe bene- 
fits, including Pension Plan. 
Peerless Pressed Metal, 191 
Arlington St., Watertown, MA. 
Call 924-7100. 

















MENTAL 
HEALTH 
ASSISTANTS 


A variety of challenging di- 
rect service opportunities 
available in a tri-program In- 
Patient Unit. Positions in- 
volve addressing the pro- 
grammatic needs of resi- 
dents, working with multi- 
disciplinary Clinical team 
members in development 
and/or implementation of 
treatment plans, in-service 
training and psychiatric con- 
sultation. Affiliated with 
McLean Hospital. 

Contact John 
MacDougall, 
Director of Personnel 
or apply to 
Personnel Office 
475 Trapelo Road, 
Waltham, MA 02154 


An equal opportunity 
employer 
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MULTI 1250 
experience a must for all types of 
quality work. Call 787-0202. 


Library research person needed 
$100 pay for one days work phone 
277-2368 ask for Albert 
Part-time excellent wages. 
Housecleaning, odd jobs, snow 
shoveling. 367-6815.job OPS 
22222 
TAXI DRIVER WANTED 
FULL OR PART TIME DAYS 

Owner operated Boston cab as- 
soc. member (the brown and 
white fleet) wants exp licensed 
M/F driver. Early hours. Must be 
1) non-smoker 2) sober 3) super 
safe driver 4) fit in snug orthope- 
dic recaro bucket seat 5) flexible 
as to repair time 6) curteous and 
have gd ref. | offer reliable cab 
lease or comm. rates. Trans to 
and from work. Lots of high qual- 
ity work. Lots of high quality ra- 
dio work. Call James at 666-2340 
9 a.m. 


NEEDED IMMEDIATELY 
Waiters and captains experienced 
in French service. Will train if you 
are serious and willing to learn. 
Call 742-5676 2:30pm-4:30pm. 


Earn extra money. Home operate 
a typing service. For info send 
stamped self addressed envelope 
to: Box 177 Somerville, Ma. 
02144. 











PLANT CARE 
Interior landscaping company s 
eeks reliable person to care f or 
paints in offices car neces sary 
868-8868. 


GOLD-SILVERSMITH 
Jeweler with 5 years experience 
seeks employment with same. 
Call 864-7708 anytime. Keep try- 


ing. 





WINE PRO! 
Experienced wine professional 
seeks challenging position wth 
progressive, quality-oriented firm, 
PO BX 634 Cambridge 02139. 
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RECEPTIONIST 

Pleasant person needed for 
receptionist position. Good 
telephone personality, typing and 
clerical skills required. Public 
contact. Salary $10,200. Please 
send resume to: Phoenix Box 
3330. An Equal Opportunity Affir- 
mative Action Employer. 


$$$ 
Telephone sales marketing com- 
pany needs enthusiastic voices 
for lucrative advertising 
programs. Management potential 
Part-time/full-time. Mr. Davis, 
731-4200 


BOOKKEEPER 
Non-profit educational org seeks 
a person with knowledge and exp 
with receivables and payables. 
Duties incl some supervision of 
part-time staff, 2 yrs bookkeeping 
exp desired. Challanging position 
and friendly atmoshere. Salary 
comenserates with exp. Please 
send resum me to: The Learning 
Guild, 551 Tremont St. Boston, 
Ma. 02116. C/O Mr. Shanley. 


Administrative Director for small 
theatre. Organizational business, 
grantswriting skills. Resume to 
New England Repertory Theatre, 
23 Oxford St, Worcester, Ma. 
01609 
NURSES AID WANTED 

2 mornings 9-12, by disabled 
young man(28). Near MGH. Cook- 
ing required. Call 227-2574. 


$356 weekly guaranteed work two 
hours daily at home ($178 for one 
hour daily). Free brouchure. A.C. 
Box 3303, Boston Phoenix. 





The terms Male & Fe- 
male are used for the 
convenience of the 
reader. Sex discrim- 
ination is illegal unless 
a bona fide occupa- 
tional qualification is 
stated 

















PROFESSIONAL HEALTH 
WORKERS 
| 


nt. in assuming responsibil- 

| ity in est. non-profit comm. 

health collective near Cod- 

| man Sq. Commitment to 

women & 3rd world. Write of 
your interest & qual. to: 
PHOENIX BOX 3351 














BE THE PERSON 
YOU ALWAYS WANTED TO BE 


COLOSE 





~ 
nok 


COSMETIC SALES 


Average $5-$20 commission per hour full time, part time. Work the 
hours best for you. Previous sales experience desirable but not 
necessary. Complement what you do naturally. You will receive com- 
plete training. Be part of the Innovative Alternative Experience. For 
further information call 734-9200, 9:30-5. 






















ARACHNID 


media performances. 
Writers, dancers, film 
makers, visual and 
performing artists are 
encouraged to call for 
interview, 11 AM-8 PM. 


Tel: 354-0179 





is producing blended |. 








COOK 
SUPERVISOR 7-3 
CARE NURSES 7-3 
3-11 
AIDES & 
ORDERLIES 7-3 


Progressive level Ill Nursing 


home seeking full & parttime, 


work. Conditions are pleas- 
urable, enjoyable & reward- 
ing with excellent updated 
wages & benefits. Call BILL 
RIDEOUT, 782-3424, 
BIGELOW NURSING 

HOME 

142 Bigelow St. 
Oak Square, Brighton 








ACTORS, WRITERS, 
MUSICIANS, DISC JOCKEYS 
& COLLEGE STUDENTS 


You have all chosen a rewarding career in communications and 
your skills are of great value to you. From our office on Beacon Hill 
we contact residents throughout the New England area and intro- 
duce them to popular Time-Life books. Stimulating people of your 
calibre are presently earning from $3.00-$7.00 per hour, part-time. 
The pay plan features base-wage, commission plus bonus. Choose 
from 8:30-1, 1-5, 5-9 shifts. Full-time schedules also available. Call 
723-2470 for further information. 
1978 RECORD YEAR, 25,000,000 BOOKS SOLD 


TIMES 


LIBRARIES. INC 
Equal Opportunity Employer M/F 




















CROSS COUNTRY 
. . SKIERS 


Full and part-time work days, 
evenings and weekends. In- 
structing, trail grooming, re- 
tail and rental. Contact 
LINCOLN GUIDE SERVICE, 
259-9204 or WESTON SKI 
TRACK, Box 426, Weston, 








Mass.-02193 








NEED 
CASH? 


Would you like a great 
part time job? We have 
work morning, 
afternoon or evening 
hours doing phone 
sales work for New 
England's largest 
circulating newspaper, 








TYPISTS 


WE NEED YOU! 


NO FEE « TOP PAY 
BONUSES « BENEFITS 
CALL 


BOSTON 
426-3910 


v 


TEMPORARY SERVICES - 


equal opportunity employer 











THE BOSTON GLOBE. 
Excellent pay, pleasant 
working conditions, 
and convenient to all 
public transportation. 
Call now. 


CAMBRIDGE 
Mr. Wyman 
661-3802 
QUINCY 
Mr. Moon 
472-6957 









































lowing areas: 





desirable) 


Test and repair of power supplies and monitors 


Test and repair of computers and word proces- 
sors at the system level (experience working with 
CPU’s, terminals, line printers, and disk drives is 


desirable.) 


tronics. 





01876. 


Technicians 
Get Invelved with 


State-of-the-Art 
Technology at Wang 


Wang, a leading manufacturer of computers and 
word processing systems is looking for above 
average, growth oriented technicians for the fol- 


Troubleshooting complex digital printed circuit 
boards to the component level (experience with 
debug equipment and diagnostic programs is 


You should have 1-2 years experience and/or 1-2 
years post high school training in digital elec- 


We ofter excellent salary and benefits including 
profit sharing, stock purchase plan, stock bon- 
us plan, medical and dental insurance. Please 
send resume including salary history to John 
Payne, Professional Recruiting, Wang Labora- 
tories, inc., 836 North Street, Tewksbury, MA 


We are an affirmative action employer 


a 





( WANG } 











Making the world more productive. 4 














mt Put? 
xcellence 


When you've tried the others, move up to 
Dortmunder Imperial — the Noble Beer of 
Germany. The glorious taste is reason enough! 


She Premtum Imp led German Ber 


Come to the Oktoberfest "79 Celebration, Sept. 24-30. At the Pru, the center of town. 
Sponsored by the Sheraton Boston Hotel and the Prudential Merchants Association. 


Imported by All World Brands. Inc . Carteret. N J Brewed and Bottled by Privatbrauere: Thier. GMBH and S 


Wo Germany 
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The first homeoepe that promises only pant things for your iain. 
After all, if reading about your future isn’t a pleasure, why bother? 








SAGITTARIUS 


November 22-December 21 


PERSONALITY TRAITS: Though there are many good signs in the Zodiac, yours is not 
one of them. In fact, it wasn’t until last Tuesday that Sagittarius lost its amateur 
standing and became a full-fledged Zodiac sign. And it was a close vote, too, with 
both the “Bunt” sign and the “Steal Home” sign coming in a close second. There 
was even a Strong write-in vote for the “Newport” sign, but we shelved it. 

Those of you who have not as yet dozed off may be wondering what any of this has 
to do with a Sagittarian personality trait. Well, if you were a Sagittarian you would 
understand. ..and if you're not, why are you reading all this anyway? co 
GOOD NEWS: Absolutely none! 
BAD NEWS: Boy, wil! you be sorry you asked. Let me start with the best of the bad J TS, 
news—no, even that is too gruesome for me to go into in public. But this may 
prove helpful: Wear your suit of armor at all times, especially when taking a shower. 
(Don’t worry...rust is the very least of your problems.) Most importantly, brush up 
on your lessons in “KA-POO” the mystical art of running away while appearing to 
put up a good fight. 

DID YOU REALIZE #6: Sagittarius is the only sign of the entire horoscope that 
both starts and ends with the same letter. (Except for Aries.) 

WHAT’S AHEAD: By a tremendous stroke of luck, you will discover an 
unmarked pile of hundred dollar bills. Unfortunately, it will be reduced to 
an unmarked pile of ashes, by a tremendous stroke of lightning. 

THIS MONTH'S QUESTION: A tricky brain duster, submitted by a 

Mr. N. Ewport, goes as follows: If train “A’’ leaves the station at noon, and 
car “B” leaves home at 4 p.m.,and at the same time you run six miles an hour 
on a ship travelling 18 knots, will the Captain be permitted to marry you? 


THIS MONTH’S ANSWER: No, because the Captain is already married. 


FINAL THOUGHTS FOR THE MONTH: Put a Newport in your mouth, 
a banana in your ear, and your nose to the grindstone. . .and now try to get 
a good table at a fancy restaurant! A § 





© Lorillard, U.S.A., 1979 






18 mg. “tar”, 1.3 mg. nicotine av. 
per cigarette, FTC Report May 1978. 





Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 














ee nurse See he said. 


I ied to oak convincing: “Pye Seek tense and ae 
keyed up for the last few weeks,” I said: He was nodding 
as he read my vital statistics: age, occupation, height, 
weight, and so on. “I’m working on an article,” I con- 
tinued, “‘and lately, when I finish are at night, I can’t 
get to sleep.” 

Actually, the story was true enough - — up toa point: I 
always feel tense when I’m working ona story. But what I 
didn’t tell him: was. that the: 


“decided to force the issue. ”” 
» be all- I need is'a Valium | presc 
: “ Ahhh, Valium. an “He 8 


- my: article. was 
: confident, 1 


Nic 
OAS 


: From what 


: had 7 
ablets sounded wondrous and 
ed, wondrously available. That 


“fdende mere to | 
was; infact, the reason I was here, in one.of Boston's 
health clinics: I wanted to see what, if anything, was 


involved in makin es Valium connection. 


Upstairs,in another waiting room, another nurse stuck 
a thermometer in my:mouth.and took my blood pressure. 
Both normal. A few minutes later I was shown into a third 


oom. A middle-aged woman with salt-and-p fa hair 


re sitting behind a desk. She introduced herself as a doc- 
t, then got up and shut the door behind me. 

through my troubled tale one more time: the ten- 

sion, the lack of sleep, the article, and so on. When | 

fin ‘ed two questions: ‘did I want a ical 

Jone tid I ever feel suicidal?.(’"No”). 

occur d to me that ‘there were any num- 
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BLAST 
THE PAST an We oS 


edited by Barbara Wallraff 
1, 


In Vietnam during the war, often aad , 
the only beer in town was 33, a + 
French brew that was always bees .: x 
referred to by its Vietnamese Pn: 1 et ee 
name, Bam Me Ba. Some thought ns Sage ae 
it was numbah one (good), some mem aS , 
thought it was numbah 10 (bad), me 3 
but everyone from grunt to bao -= 
chi (journalist) drank it, despite aia 

Kou 


rumors that it was made with 
formaldehyde. 
A bottle of Bam Me Ba stands 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 13, 1979 


URBAN EYE 








conspicuously on Captain "ne | 
Willard’s table in the first scene of 
Apocalypse Now. This beer was Find 
as much a part of the Vietnam f. je 
War as Spam was a part of World Mere 

War II, so it was surprising to see Pret ¥| 
33 advertised in Boston recently Sew} 








as just another imported beer. In 
keeping with the name, 33 comes 
in three-packs ($2.45) rather than 
in six-packs. 

You can buy 33 at Hi-Grade’s 
Macy’s, 193 Harvard Ave., 
Allston. 


BURMA, THAILAND 
INDOCHINA 
and MALAYA 


SUIRRIEL YY 











— R. A. Higgins 























SAVE 
THE EARTH 


Admit it: when Pong first 
appeared, you thought that the 
guy who invented it deserved 
knighthood, and you spent more 
time (and quarters) than you care 
to remember becoming a wiz at it. 
But as Pong progeny began 
appearing in dizzying profusion, 
you kind of lost interest. The 
honeymoon was over, and your 
quarters started going toward 
candy bars and the New York 
Times. Eventually you concluded 
that if you've seen one video 
game, you've seen ‘em all. Right? 

Wrong. While you were 
yawning, another genius came up 
with a game that beats Pong. It’s 
called Space Invaders, and it may 
well be the first cult video game. 
It has everything you ever 
wanted, and then some: exotic 
noises, including a bass pulse that 
beats progressively faster, 
making the game sound like early 
Pink: Floyd; a competitive spirit, 
since the game gets tougher as 
you play on; value-for-money, 
since (if you’re good) you can 
play almost indefinitely for one 
quarter; and a huge dollop of 
fantasy just right for the drug- or 
alcohol-addled mind, since the 
point of the game is to save the 
earth (although it really looks like 
the moon) by firing lasers from 
your laser base at ‘‘space 
invaders,” who look like, well, 
cute baby spiders, as they descend 
from their ‘‘mystery ship.”” And 
it’s not easy to learn: you have to 
control three different buttons, 
keep an eye out for missiles, 
watch for opportunities to blow 
up the mystery ship itself, and 
adjust to a variety of tactical 
situations as your barricades get 
blown away. No wonder Space 
Invaders has become, in the 10 
months it has been in Boston, the 
most popular video game around. 

A piece of advice, though: 
don’t get-too attached to Space 
Invaders. Word is out that true 
fanatics are already moving on to 
Lunar Landing. You know how it 
is with cult favorites. 

Space Invaders can be found in 
most game rooms, bars, clubs, 
and student lounges. 

— Howard Litwak 


























Michael Grecco 





























WOMEN’S 
WORK 


Inasmuch as even Sigmund Freud despaired of understanding 
women, the latter may well wonder how they will ever communi- 
cate with or be taken seriously by male auto mechanics, movers, or 
electricians. Women who have tried and failed, or those who'd just 
prefer to employ the services of other women, can find dozens who 
work at ‘non-traditional occupations”’ listed in a directory at the 
Cambridge Women’s Center. 

Two fat notebooks are filled with listings in 74 alphabetical 
categories. Some (art galleries and antiques, day care) seem hardly 
necessary; others (business consulting, psychotherapy) are 
unremarkable these days but no doubt helpful; still others (auto 
mechanics, clowns, gardeners) — well, you just wouldn’t know how 
else to find women who do those things. Andrea Rodgers (‘‘Me? A 
title? We're a collective’) of the center says many of the women 
listed charge for their services on a sliding-scale basis, : 

Women may phone the center to get referrals in a category or 
two, or they may drop in to browse through the directory. The 
center also keeps listings of housing, and job openings and training 
programs for women. 

Sorry, men, but you can’t use this service. And if you accompany a 
woman here, you ‘‘may visit/wait at the RedBook Store across the 
street,’ as the sign on the front door says. ‘‘Men are not allowed in 
here ever,’ Rodgers insists. ‘It’s because we have a rape crisis 
center and support groups for battered women here. This is one of 
the safest places for them to come, and they know they won't meet 
any men here.’’ She recommends that men not even phone; those 
who are legitimately interested should find women who'll call for 
them. 

The Cambridge Women’s Center, 46 Pleasant St., Cambridge, 
354-8807, is open Monday through Thursday from 10 a.m. until 10 
p.m., Friday from 10 a.m. until 5 p.m., and Saturday from 11 a.m. 
until 3 p.m. 
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‘Sherry Edwards, with a duplicate of her duplicator 


COPY CATS 


The last time we encountered Sherry Edwards, she was Xeroxing bananas at a 
Newbury Street color-copying concern. Now she and business partner George 
Fifield have started their own company, Plastic Image, to do more of the same, and 
more. The new firm, headquartered in a South End loft, is diversified: a portion of 
its wall space serves as New England’s only all-electronic art gallery; it will 
reproduce or enlarge flatwork and slides, and it advertises that it will ‘copy three- 
dimensional animate and inanimate objects like printed circuit boards, Petri dishes, 
pathology slides, fabrics; small pets, and children.” 

“No, we haven't copied any children as yet,’ says Edwards. ‘‘We have copied 
adults who are very childlike.”” Edwards, who has been operating color copiers for 
years and admits to being ‘“hooked”’ on them, says Plastic Image specializes in 
working with artists (childlike or otherwise). ‘Every place I’ve ever worked,” she 
says, ‘the major complaint people have is ‘Now that I’m here, I just can’t think.’ | 
don’t think it’s the machine. People aren’t that afraid of machines. It’s the 
environment. We're trying to make a place where artists will be comfortable.’ 
Clients may drop off items to be copied or learn how to use the Xerox 6500, the 
shrink-wrap machine, and auxiliary equipment to turn out their own archival- 
quality prints, heat-transfers, or whatever. 

Near the entrance to the loft is the gallery space where a new exhibit of 
electrographic (color copy) art is hung each month. The big machine stands 
opposite, in front of a window, and a pudgy, stuffed replica about half as high leans 
against an interior wall. ‘‘I had an inspiration,’ says Edwards, “that if | made this 
cute, cuddly Xerox machine, I could trade Xerox for a real one.”’ No dice. “They 
should loosen up, I think,” she says confidingly. “It’s just not good to be that 
tight.”’ 

Plastic Image, 16 Thayer St., Boston, 482-1214, is open Monday through Friday 
from about 9 a.m. until 5 p.m. and by appointment. 


— B.W. 








BATTER UP 


If you think pizza is fattening, wait’ll you see Pizzaz. This trompe l'oeil 
creation ($6.95) at Grandma’s Cookie Factory, a new sweet shop in 
Cambridge, looks like a pizza but is actually a round, flat pound of candy: 
butterscotch, walnuts, candied cherries, caramel, and chocolate blended 
together and drizzled with white chocolate for that mozzarella effect. 

Too rich for your blood? Then how about a two-pound cookie? A one- 
pound cookie? Quarter-pounders (60 cents each) are the small size at 
Grandma’s. The cookies on which the store stakes its reputation come in a 
multitude of flavors, including peanut butter with peanuts or chocolate chips 
(big ones), regular or chocolate with chips, oatmeal-raisin, and molasses. 
Cookies, brownies, and cakes are baked at the company’s headquarters in 
Montpelier, Vermont, where Grandma’s has been in business for about two 
years. Other small busin: sses around New England supply the Cambridge 
store several times week’ y with candy, bagels, and other sweets and treats. 

The “Grandma” wh. gets credit for all this is merely a figment of the 
collective imagination .* the Gerstenblatt family of Montpelier, the real 
owners of the compan; . Louise Gerstenblatt started baking and selling 
cookies out of her home in Plainfield , Vermont, about two-and-a-half years 
ago, and soon her husband Sid and children Jeff and Paula joined in to help. 
The whole family came down to Cambridge to open the new store in late 
September, and they're expecting to add ice-cream treats to their wares within 
the next few weeks and to begin baking locally in a few months. 

Grandma’s Cookie Factory, 988 Massachusetts Ave., Cambridge, is open 
Monday through Thursday from 10:30 a.m. until 10 p.m., Friday and 
Saturday from 10 a.m. until 11:30 p.m. and Sunday from 1 until 9 p.m. 

— B.W. 
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Continued from page 1 
Luminal, etc. I decided to ask for my drug 
of preference by name. 

‘‘Maybe all I need,” I heard myself say- 
ing for the second time, ‘are a few 
Valium.” 4 

She gave me what I interpreted to be a 
searching glance. Was she asking herself 
whether I could be a potential abuser? 
Did I look as if I might have an ‘‘addic- 
tive personality?” Or was I already an 
addict, trying to scrounge up a few more 
pills for the coming week? 

Apparently none of the above, be- 
cause almost immediately she slid a pre- 
scription pad from a far corner of her 
desk and began writing. Reading upside 
down from across her desk; I could see 
the first letter, a large ‘V.’’ When she 
finished writing, she handed me the slip; 
along the top it read: ‘Valium 5 mg. 
#30.’ Thirty five-milligram tablets of 
Valium. 

‘Now don’t drink with these,’’ she said 
sternly. ‘It’s very dangerous.’’ She took 
the prescription slip out of my hand and 
wrote along the bottom, “No alcohol with 
above.” I got up to leave. ‘Just take two 
before bedtime,” she said finally, ‘‘and 
you should start to feel all right.” 

Better living through chemistry, I 
thought to myself as I walked down the 
stairs. With a prescription for Valium, 
not only did I have something in com- 
mon with as many as 50 million Ameri- 
cans, but I also had the opportunity to 
discover exactly how this pharmaceuti- 
cal antidote for the Age of Anxiety really 
worked. 

+ * * 

Valium is the trade name for a chemi- 
cal compound known as diazepam. Since 
1963, when Hoffmann-La Roche, the 
Swiss-based pharmaceutical giant, began 
to market it under that appellation 
(Valium comes from the Latin for ‘‘to be 
well and strong’’), it has sold more than 
any other drug in medical history. Last 
year, for example, drugstores filled more 
than 68 million Valium prescriptions, and 
health officials estimate that at least 15 
percent of America’s adults use the drug 
regularly. Hoffmann-La Roche’s annual 
sales of Valium consistently top $200 mil- 
lion. 

Numbers like these clearly point to one 
undeniable fact: Valium works. It pro- 
vides something that a significantly large 
part of our society desperately needs — an 
antidote, albeit a temporary one,’ for 


civilization’s current mal de siecle, 


anxiety. 
The ways in which Valium works are 
not easy to understand. Its most obvious 


pharmacological effect is that it depresses 
part of the central nervous system, reduc- 
ing the components of arousal and 
anxiety. It exerts this effect through the 
limbic system — a part of the brain that 
evolutionists regard as ‘‘ancient’’ —— 
which is associated with primitive drives 
and responses. 

In this respect, Valium is not unusual; 
other.‘‘downers,”’ like barbiturates, Mil- 
town, and Librium, work in much the 
same way. There are a number of rea- 
sons, however, why Valium is con- 
sidered superior to these older drugs: for 
one thing, it has powerful muscle-relax- 
ing properties (it is 10 times more potent 
in this regard than Librium) and its ef- 
fect on the electrical systems of the brain 
causes it to act as a sedative without an 
overwhelming effect on alertness. Valium 
is also, significantly, much safer than 
other tranquilizers; even at potential 
overdose levels, it does not depress the 
respiratory center of the brain, as do most 
sedative hypnotic drugs, especially bar- 
biturates. Currently, the medical com- 
munity prizes Valium above all the other 
so-called ‘minor tranquilizers” for its ef- 
fects in these area , but its mechanisms 
are not as yet fully understood. 

In fact, when diazepam (the generic 
compound that constitutes Valium) was 
first synthesized, scientists at Hoff- 
mann-La Roche didn’t really know what 
they had on their hands. It was only 
when a few of the company’s executives 
tried the drug on their mothers-in-law 
that they realized their potential market: 
today’s anxiety-ridden society, which, 
they knew from experience, is always on 
the lookout for tranquilizers other than 
alcohol. Later, it was discovered that 
Valium had a number of purely medical 
uses as wéll: cardiologists began using 
Valium as an adjunct to surgery and 
arteriograms; pediatricians prescribed it 
for febrile seizures; neurologists soon 
found it useful in the treatment of 
spasticity and epilepsy. (It is also pre- 
scribed for treating very: stiff mucles, 
especially in the neck and back.) 












At that point, it was only a matter of 
time before this new wonder drug vir- 
tually supplanted all the other wonder 
drugs, a phenomenon doctors call ‘‘drug 
cannibalism.” It was also only a matter of 
time before the dark side of Valium began 
to appear. Recently, for example, the 
specter of addiction, which has haunted 
every tranquilizer from morphine 
through Librium, began to haunt Valium 
as well. Betty Ford, in a well-publicized 
confession, admitted her addiction to 
Valium and alcohol and her admission to 
the Long Beach Naval Hospital for treat- 
ment; Truman Capote had similar prob- 
lems, also with pills and alcohol; and Bar- 
bara Gordon, a television producer at 
CBS, wrote a grim book, I’m Dancing As 
Fast As | Can, about her harrowing with- 
drawal from Valium. 

In September of this year, Valium 
received another spate of bad publicity 
when Senator Edward Kennedy chaired a 
Senate Health and Scientific Research 
Subcommittee hearing on the use and 
abuse of Valium and other tranquilizers. 
Witnesses included a panel of eight citi- 
zens who claimed to have been addicted 
to Valium (among them two medical doc- 
tors, a Catholic priest; and a housewife), 
as well as six medical authorities, each 
bearing scientific studies on the dele- 
terious effects of Valium abuse. For its 
part, Hoffmann-La Roche, represented at 
the hearing by president Robert Clark, 
maintained that Valium, when taken as 
recommended under a physician's super- 
vision, has an ‘‘excellent safety profile.” 

Then, too, there was the of t-voiced fear 
that without more regulation, Valium and 
other anxiety-dissolving agents would 
soon lead to a dangerously over-tran- 
quilized society, with people commonly 
using mind-numbing chemicals to deal 
with the simplest of emotional problems. 
Some experts obviously feel that we have 
already reached that point. Dr. Conway 
Hunter, medical director of the Addic- 
tive Disease Unit at Peachford Hospital in 
Atlanta, told the subcommittee, “If we 
were to stop abruptly the availability of 
this drug (Valium), our country would be 
in an epidemic of anxious, neurotic, psy- 
chotic, trembling, paranoid citizens in 
acute withdrawal.”’ 

For all this, most people still find it dif- 
ficult to regard Valium as a frightening 
drug — and with good reason. In 
moderate doses, it is scarcely more harm- 
ful than aspirin. And as people continue 
to lose their inhibitions about popping 
mood-altering pills, Valium is quickly 
becoming an accepted adjunct to modern 
life. (From Welcome to LA: “ ‘What're 
you taking for that cough?’ ‘Valium.’ ” 
And in Starting Over, when a doctor asks 
a Bloomingdale’s crowd for a Valium to 
help an anxiety-ridden Burt Reynolds, he 
is swamped with offers.) Nobody dies 
from Valium (unless, of course, it is com- 
bined in large doses with alcohol or with 
other CNS-depressant drugs); it doesn’t 
cause cancer; people who use it in mod- 
erate doses swear by it; and doctors like 
the one I visited obviously have no com- 
punctions about prescribing it. 

The result, not surprisingly, is that 
Valium is now used widely. Ranting 
against it is like trying to bring back 
temperance. Understandably, people still 
find it difficult to take any over-tran- 
quilization ‘‘problem’’ seriously — 
especially since after two Valium and a 
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glass of water, things don’t look nearly so 


bad. 


* * * 

At the drugstore, on my way to the 
prescription counter, I pass a shelf of 
brightly colored packages that promise 
sedation: Compoz, Sominex, Nytol, 
Sleep-Eze, and so on. I mention them to 
the white-jacketed pharmacist as I hand 
over my Valium prescription. His 
response is brief. ‘“Those things?” he 
says, gesturing toward one of the dis- 
plays. ‘‘They won't do anything for 
you.” 

And what about Valium? Of all the 
anti-anxiety agents available, why is 
Valium prescribed so often? “For the 
same reason that certain over-the-coun- 
ter drugs sell better than others,”’ he says. 
“It’s promoted better — to the doctors.” 

As a prescription drug, Valium must be 
advertised ‘‘ethically’’ — that is, only to 
doctors and in professional journals. But 
this doesn’t mean that the hype cannot be 
as intense, in its own way, as a Coca-Cola 
blitz. In 1974, for example, the last year 
for which such figures were available, 
Hoffmann-La Roche spent over $12 mil- 
lion on Valium advertising, mostly for 
lavish spreads in prominent medical jour- 
nals. And often, the aim of this advertis- 
ing has been more than mere informa- 
tion or even name recognition; in fact, 
over the years critics have complained 
that Hoffmann-La Roche and other phar- 
maceutical firms have systematically at- 
temped to relabel and redefine normal 
everyday stress as mental illness — 
deserving some kind of chemical treat- 
ment, specifically tranquilizers. 

Women, particularly, have been 
singled out in Valium advertisements in a 
way that implies a sort of sexist sedation. 
Is the housewife frustrated by unending 
housework? Give her some Valium. Is she 
tired of staying at home all day with the 
kids? Give her some Valium. It reads like 
a scenario from The Stepford Wives. One 
advertisement, which appeared in a num- 
ber of medical journals; features a full- 
page photo of a group of busy mothers 

decorating the school gym for a PTA 
meeting. Off in the corner is a bored- 
looking woman; the caption diagnoses 
her problem: “a life currently centered 
around home and children, with too little 
time to pursue a vocation for which she 
has spent many years in training ... a 
situation that may bespeak continuous 
frustration and stress: a perfect frame- 
work for her to translate the functional 
“symptoms of psychic tension into major 
problems. For this kind of patient — with 
no demonstrable pathology yet with 
repeated complaints — consider the dis- 
tinctive properties of Valium.” 

Apparently, these advertising cam- 
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paigns have worked: family physicians, 
the target of these promotions, now write 
out 75 percent of all Valium prescrip- 
tions in the US. And why not? It serves 
them well: instead of spending valuable 
time trying to diagnose psychosomatic 
problems, they may simply write pre- 
scriptions for a drug that will relieve the 
symptoms. Dr. Nathan Kline, of New 
York’s Rockland State Hospital, esti- 
mates that the prescribing of Valium and 
other tranquilizers for outpatients makes 
possible the ‘‘treatment’’ of 10 to 15 times 
as many anxious patients as could be 
reached by psychotherapy. 

When the pharmacist finishes sorting 
pills behind the counter, he hands me a 
small plastic vial. I read the directions: 
‘Valium 5 mg. One tablet twice a day and 
one to two at bedtime as needed.’’ It 
sounds a like a larger dose than I remem- 
ber the doctor suggesting. 

‘How much of this stuff do you sell, 
say, in a normal week?” I ask. The phar- 
macist is reluctant to answer. ‘’A lot,” he 
says tersely. Then he rings up the bill on 
the cash register: $4.75 for 30 tablets. 
“Let’s face it,’ he says with a shrug. 
“You've got to have it these days. Every- 
body’s got to have something. It’s the 
American way.” 

* * ca 

Scoring a legal dose of Valium is hardly 
difficult: the drugstores are full of it, and 
many doctors apparently are only too 
willing to prescribe it. Yet, surprisingly, 
the drug does a brisk business on the 
street as well. “I get all my Valium 
illegally,” said a Boston-area bartender 
whom we'll call Sam. “‘There’s a lot of it 
on the street and it moves fast.” 

On the night I talked with him, Sam, 
who takes Valium “for his nerves,” said 
he had ‘‘four or five Valium in me.” He 
appeared relaxed but far from drugged. 
He explained, as he nursed a glass of ice 
water, that while he knew doctors who 
would write him prescriptions for 
Valium, he preferred for a number of rea- 
sons to get his supply in plastic bags and 
pharmacist’s vials with scratched-out 
serial numbers. 

‘In the first place,’’ he said, “the going 
rate on the street is $40- to $45 per 100 
Valiums, which is higher than you’d pay 
at a drugstore, but when you add up the 
doctors’ fees — $30 a visit — it comes out 
about even.” Further, doctors will often 
give out prescriptions for only 80 or 90 
pills at a time; on the street, Sam can get 
Valium by the hundreds — up to 500 to a 
bottle. ““And when you deal with doc- 
tors,” he adds, ‘‘you’re gonna end up on 
their list. If a doctor gets busted, I don’t 
want my name to end up on his list.’’ (By 
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law, a record is kept of patients who re- 
ceive certain kinds of drugs.) 

Where does all this Valium come from? 
Sam, of course, has his own source, but 
he thinks that most of it comes from dis- 
honest pharmacists, warehouse ripoffs, 
and drugstore robberies. “It definitely 
comes in waves,” he says. “There won't 
be any around for a few months, then 
there'll be alot. As I said, though, when 
it’s around, it moves fast.” 

* + * 

Does Valium’s current popularity indi- 
cate something peculiar to our anxiety- 
ridden times? Dr. Marie Nyswander, a 
well-known Manhattan psychiatrist who 
has been studying various tranquilizers 
for over 30 years, doesn’t think so. 
‘Anxiety, the way we define it now, has 
always been around,” she says. ‘‘It’s just 
been called by different names: nerves, 
lower-back pain, and so on. And Valium- 
type medications have been around just 
as long. Do you remember hearing about 
all those cure-all-type medications that 
people used to take — Carter’s Liver Pills, 
and the various tonics and ‘super 
vitamins’? They all had large amounts of 
cocaine and heroin in them, and they 
served essentially the same purpose that 
Valium serves today. The same people 
used them, too: women for the most part, 
only they were complaining of lower- 
back pain, not anxiety. In the early 1900s, 
before heroin was illegal, four out of five 
heroin addicts were women. 

‘These days,’’ she continues, ‘anxiety 
is interpreted in a very broad sense. Take 
your own situation: you have an article to 
do, right? Well, if you wake up and you 
don’t want to do it, or you feel that you 
can’t do it, you say that you're anxious or 
anxiety-ridden. Today a doctor would 
maybe give you Valium; a few years ago 
it would have been Librium; before that, 

. Milltown.” 

In her own practice, Nyswander re- 
fuses to prescribe Valium or any other 
tranquilizers. ‘It’s not that Valium is a 
bad drug,” she says. ‘‘In fact, it has a very 
high safety factor. The problem is that it 
is misused. Valium, like most tranquil- 
izers, is meant to handle only acute, 
temporary conditions, such as exteme 
anxiety. But what happens when you 
have chronic anxiety? Do you take 
Valium for 30 years? That’s where ad- 
diction, or what I like to call tolerance, 
comes in. If you have chronic anxiety, 
you have to find something else to do for 
it. Valium will just get you into trouble. 

“Part of the problem is that after 
the great pharmaceutical advances of the 
‘50s, when drugs were developed that 
could treat very serious mental illnesses, 
physicians. have been led to believe that 
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drugs can solve all sorts of mental prob- 
lems, major as well as minor. It just 
doesn’t work that way. And actually, the 
physicians aren't the only ones to blame. 
Often their patients put a lot of pressure 
on them. They'll come in and say, ‘Hey, 
Doc, a friend of mine gave me a Valium 
and I felt great.’ 

“Probably the greatest danger as- 
sociated with Valium,’’ Nyswander says 
finally, ‘is that people will begin to take 
it to avoid any kind of emotional prob- 
lem, which is a shame. To my mind, the 
pleasure of life is taking it straight. It 
comes down to what we were saying 
about your article. You have a choice: 
either you sit down and just do it, or you 
tell your boss that you can’t get it in. How 
is taking a Valium going to help? Life is 
full of tensions, but you have to face up 
to them. That’s what makes the non- 
tensive periods so sweet.”’ 

* + * 

Exactly how tranquilized is America? 
Statistics compiled by the National 
Institute of Drug Abuse’s Drug Alert 
Warning Network (DAWN) give a fair- 
ly accurate picture: during a 12-month 
period from May, 1976, through April, 
1977, Valium topped the list of Ameri- 
ca’s favorite drugs with an estimated 57.1 
million prescriptions and 3.2 billion pills; 
Librium, a chemical cousin to Valium, 
finished a distant second with 15.3 mil- 
lion prescriptions and 900 million pills; 
Equanil and Miltown, two trade names 
for the same generic compound, placed 
third, with nine million prescriptions and 
600 million pills between them. The num- 
ber of deaths attributed to these drugs, 
singly and in combination with others, 
was estimated at 1300. 

These figures paint a bleak picture, but 
Dr. Mitchell Balter, a researcher at the 
National Institute for Mental Health, 
feels that America is far from overtran- 
quilized. For a study entitled ‘’Psychic 
Distress, Life Crisis, and the Use of 
Psychotherapeutic Medications,’ pub- 
lished in the Archives of General 
Psychiatry, Balter conducted a nation- 
wide survey on the use of tranquilizers. 
The study included interviews with 2552 
adults, and the data, Balter told me later, 
gave little support to the theory that our 
society is becoming dependent on 


‘ tranquilizers. 


‘‘What we found,” he says, ‘’is that the 
usage patterns for tranquilizers was much 
more moderate than many believe. We 
discovered that while many people do 
take tranquilizers for psychic stress and 
tension, they generally stop when the 
period of stress is over. In fact, most peo- 
ple who are able to renew their prescrip- 
tions to Valium and other drugs don’t. In 
other words, when they no longer feel 
that they need the drug, they stop. 

“Recently,”” he continues, “there has 
been a lot of publicity about Valium 
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abuse, but actually, compared to the 
number of prescriptions filled every year, 
the abuse factor is very low. Remember, 
there’s a numerator and a denominator in 
this equation, and the fact is that when 
you calculate the number of problems 
over the number of people using the 
drug, you see that the large majority of 
people are using Valium and other tran- 
quilizers conservatively and re- 
sponsibly.”’ 

Did his study find any reason that 
Americans are able to resist the 
temptation to abuse tranquilizers? 
‘Actually, we were sort of surprised to 
discover that most people had moral 
reasons for staying off tranquilizers,’ 
Balter replies. ‘The idea of being on 
drugs — out of control — sounds bad to 
people. Frankly, we expected safety to be 
the major influence; we thought people 
would fear that heavy drug use would be 
unsafe. Instead we learned that people 
just didn’t like the idea of being on drugs 
~— to them it symbolized a lack of moral 
strength or will. After the study, I be- 
came convinced that our society will 
never become over-tranquilized; our Cal- 
vinist, stiff-upper-lip tradition won't 
allow it.”’ 

* * * 


Everyone has been telling me that 
Valium is a subtle drug: no stumbling 
around, no lizard hallucinations. Subtle. 

All right then, after working fairly late 
one night, I decide to dip into my plastic 
vial of Valium; I wash down two pale- 
yellow five-milligram tablets with a cup 
of tea. Within an hour I notice that I feel 
neither up nor down. I feel sort of 
strangely level. 

I consider doing a little more work but 
quickly reject the notion. Reading seems 
equally unattractive. I glance around the 
room and it suddenly hits me: of course, 
television. The perfect combination: 
Valium and TV. 

Clark Gable, unshaven and _ looking 
like a convict, is climbing through some- 
one’s bedroom window. It’s Joan Craw- 
ford’s. They argue, they embrace, they 
argue again. This seems to go on for a 
while. I fall asleep. Later I recall hearing 
the voice of Frank Avruch, then some 
kind of earnest public-affairs program. 
Eventually, around 4 a.m., I wake up to 
white noise and static on the television. I 
stumble over and click it off, then fall in- 
to bed. Right before I dropped off, I 
thought to myself, “This is the Valium 
experience.” 

* * + 

Increased government regulation of 
minor tranquilizers has been an issue ever 
since Valium came on the market, in 
1963. And since that time, many observers 
have had a difficult time trying to deter- 
mine whether the Food and Drug 
Administration is working for the peo- 
ple or for Hoffmann-La Roche. Part of 
the problem has to do with Hoffmann-La 
Roche’s awesome legal arsenal, which in- 
cluded Joseph Califano (in the days be- 
fore he was made Secretary of HEW) and 
still includes Thomas Finney, of Clark 
Clifford’s law firm (Clifford was Secre- 
tary of Defense from 1968 to 1972). 
Although the proposed regulations have 
never been very severe, Hoffmann-La 
Roche has always felt that any regula- 
tions would have an adverse effect on 
sales, and for 12 years, it has managed to 
slip through one legal loophole after an- 
other. In 1975, Valium settled into the 
lowest of prescription categories: 
Schedule IV of the Controlled Sub- 
stances Act, meaning that it is a drug with 
obvious medical benefits and a relatively 
low potential for abuse. 

Has the FDA been too soft on Valium? 
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Edward Tocus, chief of the FDA’s Drug 
Abuse Staff, doesn’t think so. ‘Well, like 
everyone else, we've heard a lot of 
anecdotal reports on Valium,” he says. 
‘But we've got to get more studies, more 
solid epidemiology, before we can really 
act. We've got to know more than, say, 
that Betty Ford was addicted, or your 
next-door neighbor — we've got to have 
studies that say, for example, that of 3267 
Valium users questioned, a certain 
number were addicts. That kind of thing. 

‘One consideration,” he continues, “‘is 
that for all the charges that have been 
leveled against Valium, everyone has to 
admit that for the most part, it is safe. 
That is, you could swallow a whole bottle 
at one time and you wouldn't die. Com- 
pared to some of the drugs available, that 
is safe. In fact, this safety factor is one 
reason, probably, why there seems to be 
an addiction problem: in many cases 
Valium has replaced alcohol —_ busi- 
nessmen and housewives take it instead 
of a drink to take the edge off the day. In 
a way, Valium represents a problem that 
we haven't had to deal. with before, be- 
cause there has never been a drug like 
Valium before. So it’s going to take a 
while before we get a handle on it.”’ 

* * * 

Dr. Nelson Hendler, a psychiatrist for 
the Department of Neurosurgery at Johns 
Hopkins who testified recently at Senate 
Health and Scientific Research Subcom- 
mittee hearings, recently completed a 
study that showed that 58 percent of a 
group of steady Valium users suffered 
some kind of temporary intellectual 
impairment from the drug. “We took 
people who had been using Valium for at 
least a month, and who had taken it with- 
in the past two days, and we put them 
through a number of tests,’ he says 

And we had some surprising results. For 
one thing, when we gave them hand/eye 
tests, IQ tests, and examined their 
memory and calculating ability, we found 
that it was significantly lower in 58 per- 
cent of them. Many of these, we found, 
could talk just as well as they could off 
Valium — they appeared normal, in other 
words — but when it came to something 
like mathematical ability, they were at a 
loss.” What this means is that while 
deleterious effects of Valium might not be 
apparent, the Valium user may yet be 
impaired 

This answered, in part, a question I 
had from the beginning: how do people 
actually work “while taking Valium? 
Hendler’s answer was that they don’t — 
or at least not as well. But I had heard 
enough raves for the other side that I felt 
a second Valium experience was called for 
— this one in a working environment. So 
late one tension-filled afternoon, I took a 
five-milligram tablet of Valium with a 
splash of water from the office water 
fountain. Once again, that same “‘level”’ 
feeling took over. Maybe I was imagin- 
ing it, but I definitely felt as if my ner- 
vous system’s components of arousal and 
anxiety were depressed — just as they 
were supposed to be. 

Eventually [| noticed that I was looking 
around the office a bit more than usual, 
but otherwise I felt fine. I decided to re- 
read the 1978 Report of the President's 
Commission on Mental Health: ‘While 
you are reading this page you are only 
dimly aware of the hardness of the chair 
or the color of the tabletop because you 
are focusing your attention on the printed 
page. The act of looking at the page, 
transforming the black ink symbols into 
symbolic abstractions which provide 
language clues ... represents billions of 
neurons communicating through rapid 
chemical messages.’’ It all sounded true 
enough. So far, so good: I felt relaxed, yet 
relatively sharp. 

Then, just before 5 p.m., I decided to 
make a few phone calls. First | would call 
a doctor involved in Valium research in 
New York. I dialed the number and 
looked around the office while waiting 
for the call to go through. Then someone 
answered. It was my mother. My parents 
live within the same area code, and I had 
dialed their number by mistake. We had a 
pleasant chat, but I was definitely start- 
ing to feel intellectually impaired. 

A few minutes later, I tried the doctor 
again. I made sure that I dialed correctly 
this time, but while listening to the phone 
signal, I forgot his name. 

Hendler is right, I thought: I certainly 
am functioning less than efficiently. But 
Hoffmann-La Roche is also right: my 
anxiety level is way down; I don’t really 
care where my efficiency level is. I de- 
cided to take advantage of the situation: | 
called it a day, went home, and took a 
nap. 
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Call her Simea 











C’est Simone 


Beck brings her new book to town 


by Sheryl Julian 


imone Beck is a well-bred lady. You 
S:: see that at once from the way 

she is dressed, in flowered blue silk, 
a pink scarf draped over her shoulders, a 
triple strand of pearls against her 
beautiful pale skin. 

At 75, Simca, as she prefers to be call- 
ed, is a vision. And there is something 
about this woman that makes you want to 
watch and listen to her; it makes you pay 
attention. She has presence. 

At a reception given recently by 
Radcliffe’s Schlesinger Library in her 
honor, Simca and Michael James, who 











Collaborator Michael James 





collaborated with her on New Menus 
from Simca’s Cuisine (Harcourt Brace 
Jovanovich, $12.95), talked about food 
and cooking and today’s French kitchens. 

Simca has been talking about food for 
more than 40 years. In the ‘30s, she was a 
student of Henri-Paul Pellaprat, a famous 
chef at Le Cordon Bleu Paris. In the early 
‘50s, she was introduced to Julia Child by 
her friend Louisette Bertholle, and the 
three eventually produced first one, then 
another volume of Mastering the Art of 
French Cooking. 

More recently, Simca recorded her own 











recipes in a book of menus called Simca’s 
Cuisine (Alfred Knopf, 1972). And of 
course New Menus — her last, she insists 
— is filled with what she calls family 
cooking. 

She has incorporated much of what she 
has learned in her recent travels. The 
macadamia nuts she found in Hawaii 
have been turned into ice cream and, on 
other occasions, combined with chocolate 
in a variation of the reine de Saba cake. 
She found Granny Smith apples in 
Australia (and some ‘food which was 
nearly inedible’) and took to our 
avocados, Kentucky bourbon, 
Dungeness crab, and maple syrup. 

Simca explains the simplicity of the 
recipes in New Menus: “People don’t like 
to work anymore, so we simplify. All the 
people are trying to make good food in 
less time. So I make jet brioche, which is 
very quickly done. 

‘In France, people are eating less. 
Lunch is the meal of the day there. If we 
have meat for lunch, then we tend not to 
do so for dinner. My husband and I don’t 
even eat cheese anymore. The French 
don’t eat desserts every day. We have 
simple cooked fruits. Everyone eats less.”’ 

Where does she get her new ideas? 
“Richard,’’ she smiles, as she pronounces 
the name of Richard Olney, an American 
living in the South of France, in her 
heavily accented voice. ‘Richard has 
given me very good inspiration. He is 
remarkable. It was Richard who 
suggested not to stuff meat with more 
meat. You can use bread crumbs, but 
they're not very exciting. So we use 
vegetables. Vegetables give so much 
flavor.”’ 

Simca seems more impressed with a 
dish’s flavor than with its complexity. 
Michel Guerard, she says, ‘seasons 
perfectly. His is a beautiful cuisine.” 

‘There is no cooking revolution going 
on in France,” she says. “The chefs have 
been trying to reduce flour, the amount 
of eggs, sometimes the cream for a long 
time. In Australia, there is a new cuisine 
which is not edible. There I was served 
asparagus raw. I said ‘I am not a rabbit. 
Would you please cook those asparagus 
for me?’ I think each country should try 
to have its own cuisine, and not do 
something which they are not used to. 
When restaurants try to do that, they 
fail.’’ 

When asked what she thought of 
American ingredients, the response was 
“red meat is beautiful. Veal sometimes 
not so good. The chickens have a paper 
flavor.” 

But at a week-long class she just fin- 
ished teaching at the Great Chefs of 
France Cooking Course (held at the 
Robert Mondavi Winery in California’s 
Napa Valley), she found the fruits and 
vegetables quite beautiful. And the 
weather, she added, was perfect and made 
everything gorgeous. The great-chefs 
course was started by Michael James and 
his partner, Billy Cross, five years ago to 
offer students a chance to study with 


well-known chefs for a week. ‘‘Simca’s 
spirit founded the school,” says James. 
They have also had Michel Guerard, 
Roger Verge, and Jean Troisgros. 
Guerard will return this year, and Gaston 
LeNotre will visit, too. 

James is 29, multi-lingual, trained in 
cooking, and devoted to Simca. About 
eight years ago, when he went to France 
to serve an apprenticeship, he met her, 
and she guided him through his training. 
He was her student for a year, and then 
he became her assistant. Now, he works 
with her in all her classes whenever she 
travels away from her hillside home in 
Provence. 

Together they cut quite a figure: the 
teacher in her silks, the protege in plush 
navy-blue velvet. And together they have 
produced a book done in the good taste 
with which they seem to do everything 
else. 

Here is an excerpt from New Menus. 


Nouvelle sauce verte 
Simca’s herb mayonnaise without egg 

A kind of mustard mayonnaise 
without egg, which I wrote about in my 
last book, this sauce deserves to be 
repeated because it can be made so 
successfully in the food processor. It 
allows you to serve a mayonnaise-type 
sauce when you might otherwise not wish 
to serve anything with egg, for reasons of 
menu balance or of diet. With the help of 
the processor, the making of this sauce 
becomes child’s play: the emulsion of oil 
and mustard, stabilized with cold 
evaporated milk, is perfect every time and 
will not curdle. Something, too, that is 
very exciting is the way this sauce 
becomes a sauce verte, green with herbs. 
Normally, one must chop the herbs very 
fine, but in this new version the whole 
herbs are added to the finished sauce 
right in the processor. I have used this 
sauce, then, throughout this book, when 
normally a mayonnaise would be called 
for, and it is also one that keeps much 
better than a mayonnaise. (I once had 
some in my refrigerator for two weeks.) 
You can make nouvelle sauce verte with 
any good fresh herbs you have. Although 
the recipe calls for fresh basil, which is 
what I have most often in my garden, 
even parsley together with dried herbs 
can give a good result. Naturally, the 
basic sauce can also be made plain, with 
no herbs at all. 


For 1% cups sauce: 

3 tablespoons strong, creamy Dijon 
mustard, such as Amora or Maaille; 

1 tablespoon good wine vinegar; 

2 tablespoons water; 

1 cup oil, half olive oil and_ half 
tasteless salad oil; 

2 tablespoons cold evaporated milk; 

1 teaspoon capers, well-drained; 

A good handful of parsley sprigs, 
washed and thoroughly dried; 

A dozen or so large fresh basil leaves or 
one teaspoon dried tarragon; 

¥2 teaspoon salt; 

Continued on page 15 
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David Brenner at Martignetti Liquors 


The better-sellers’ list 
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Guide to Boston wine stores, part three 


by Harvey Finkel 


ow that we've toured mini- and 
N midi-shops (see the Phoenix, Oc- 
tober 16 and 30), we'll visit a 
group of large-volume, multiple-outlet 
maxi-shops. It is difficult for these chains 
or associations to provide the personal 
service and classy wine collections found 
at some smaller shops, yet several have 
made successful efforts to attract dis- 
criminating wine shoppers, both to the 
large quantities of inexpensive wines and 
to a varying but always much smaller 
number of finer bottles. We stop in hop- 
ing to discover some immoral bargain 
now and then, and occasionally we are re- 
warded. But prices are not necessarily 
lower than those of smaller shops, so it 
still pays to compare. 
Large-shop stocks vary, depending 


upon the goals of the managers and the 
needs and ethnic characteristics of the 
neighborhoods. Services likewise vary. 
All these shops take personal checks — 
individual restrictions will be noted. 
None has a house charge, and only Gor- 
don’s and Kappy’s accept credit cards. All 
have convenient parking save Marti- 
gnetti’s North End branch. Availability 
and competence of salespeople who have 
tasted the wines in stock are chancy. We 
are looking for convenience and savings 
in these shops; if we encounter the type 
of individual service available from the 
traditional wine merchant, that’s a bonus. 
+ * * 

Atlas Liquors, run by the White fam- 
ily in Medford, is a big store that doesn’t 
exactly hold the world of wine on its 


shoulders. It does stock a host of wines, 
some familiar, some mysterious, some at- 
tractive, a few repelling — almost all in- 
expensive, and a couple at downright, 
good-old-days, below-wholesale bargain 
prices. 

Atlas Liquors, 156 Mystic Avenue (just 
south of Medford Square), Medford, 
395-4400, is open Monday through Sat- 
urday from 9 a.m. to 11 p.m. 

+ * + 

Blanchard’s is a chain of big stores with 
an associated wholesale adjunct doing 
business as Blanchard’s or as J.D. Mc- 
Coy. At least two of the stores have more 
than jug wines in abundance. Blan- 
chard’s Newton branch, which also 
boasts a deli/cheese counter, is fondly re- 
membered for a bargain table once loaded 


with miracles that now populate the 
cellars of some of my wiser friends. Like 
Brigadoon, the same table reappears peri- 
odically, but all I ever find is cheap stuff 
at non-bargain prices. The general selec- 
tion, however, is quite varied and mostly 
on the inexpensive side. There are many 
California wines (mainly from the larger 
wineries), many Italian and other 
Mediterranean wines, and the usual rou- 
tine stuff from elsewhere. Diane Henault 
has recently joined the staff, and she and 
David Quayler, whom I’ve not yet met, 
should serve you well. 

For a time, the Allston branch had van- 
ished below the interest threshold; but 
during the last couple of years, Michael 
Wartell, the manager whose size matches 
his grandiose vinous visions, has suc- 
ceeded in stirring things up, so that the 
California company is increasingly se- 
lect. The stock is similar but not identical 
to that of the Newton store. 

Blanchard’s, 675 Washington Street, 
Newton, 527-3716, and 103 Harvard 
Avenue, Allston, 782-5588. Newton 
hours: Monday through Saturday from 9 
a.m. to 11 p.m.; Allston hours: Monday 
through Saturday from 8 a.m. to 11 p.m. 

* * * 

Gordon’s Liquors in Waltham gener- 
ally stocks wines similar in price and ori- 
gin to those of the other large shops; but 
since it has a wholesale division called 
World Wide Wine and Spirits, the par- 
ticular growers or shippers often differ. 
It’s nice to have this broader selection, es- 
pecially among inexpensive wines, which 
is mostly what you'll find. There are also 
some interesting Bordeaux and Californ- 
ians in this crowded store. No retail som- 
melier here; you're pretty much on your 
own. The familiar credit cards are ac- 
ceptable. 

Gordon's Liquors, 867 Main Street, 
Waltham, 893-1900, is open Monday 
through Thursday from 8 a.m. to 10 p.m. 
and until 11 p.m. on Friday and Satur- 
day. 

* + + 

Kappy’s is another large and well- 
known chain with wholesaling capacity. 
Inexpensive bottles are emphasized, and 
prices are on the low side; but amid the 
mostly pedestrian selection there are usu- 
ally a few interesting tidbits. Walter No- 
woskielski (‘‘Mr. Walter’) in Medford 
and Ira Cohen in Malden are ready and 
willing to help, and Master Charge and 
Visa are accepted. There’s an ice-cream 
department at the Malden. store during 
the summer. 

Kappy’s, 10 Revere Beach Parkway 
(Wellington Circle), Medford, 395-8888; 
and 325 Bennett Highway (Route 1), 
Malden, 321-1000. Medford hours: 
Monday through Thursday from 8 a.m. 

Continued on page 12 
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‘ SOLID OAK 
WATERBEDS __ 










What a dream sale. A sturdy bunk bed at 


The price of a bunk 


has just gone kerplunk. 





comparable 


value *475. 


that's the right height to sit (as well as sleep) on 


~ 
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What's more, the beds separate for single use 


less than half the price you'd expect. 
Our imported European bunk bed. It lets 


Constructed of naturally finished beech, it 
has all the features you want: ends that act as you sleep two kids for less than the price of one 
ladders. a safety quard rail and a bottom bed ‘Mattresses and support sold separately 


SEND $2 FOR OUR 44 PAGE CATALOGUE 


Or send $3 for “EVERYTHING 
YOU'VE WANTED TO KNOW 
ABOUT A WATERBED.” Add 
$1 for large scale illustrations 
of our furniture. 
THANKSGIVING SALE 


Get the facts from the largest 
manufacturer of solid hard- 
wood waterbedroom furni- 
ture. Walnut, cherry, red oak, 
butternut and mahogany. 


Visit and buy direct from our 














factory in Vermont, only two Nov. 23, 24, 25 NEW STOR 

and a half hours from Boston. MASSACHUSETTS ore ; en 
: Poe The Vermont 1050) Mass Ave 177 Faneuil Hall | The Galleria Clearance Store 

Informative sales kit: Call (802)  , Oak C Bet Han & Cent Sqs Marketplace at Worcester Center 57 Smith Place 

463-4909 for free brochure “S .° Six Island Street Cambndge Mass Boston. Mass Worcester, Mass Cambndge. Mass 

and information about sale Bellows Falls. 617) S76 9754 617) 742-5275 | (617) 752-8255 (617) 876.3087 

items and delivery. Vermont 05101 ALSO NEW YORK ALBANY, N.Y. + HARTFORD MILFORD WESTPORT, CONN 

a aa HACKENSACK PRINCETON ROCHELLE PARK. N.J. + PHILADELPHIA, PA. 











THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 13, 1979 


by Peter Navarro 


his time of year, of course, we all 
direct) our attention homeward, 
and worry about. keeping warm. 


Fortunately, there are a number of 
energy-conservation measures that both 
homeowners and apartment-dwellers can 
avail themselves of to cut fuel bills and to 
cushion the shock of what threatens to be 
a 50 to 100 percent rise in them. In 
this column, we will concentrate on those 
measures that improve the heating 
system itself. 

‘The care and feeding of your 
(non-electric) heating system 

In New England, most home-heating 
systems are fueled by natural gas or oil. 
The first step, then, in setting the system 
right is ensuring that the burner’ is 
operating at maximum efficiency. 

If you're a homeowner, the best way to 
do this is to contact your oil dealer or the 
vas company and have the man clean 
your system (this usually costs under 
$45) and perform a combustion- 
efficiency test, which will measure how 
much of the fuel being burned is actually 
being turned into usable heat. 

In a new and well-tuned gas or oil 
burner, efficiency should approach 80 
percent; with an old clunker, it can be as 
low as 50 percent. If your burner’s 
efficiency remains below 65 percent, 
buying modern equipment will be the 
single best investment you can make; 
usually it pays for itself in the first or 
second heating season and_ typically 














Curing the most 
common cold 


Getting the most out 
of your heating system 


shaves 20 to 25 percent off a family’s 
annual heating bill for years after. 

If your burner heats air that ducts 
carry through the house or apartment 
into the rooms, the next step is to make 
sure that the ducts coming out from the 
burner aren't leaky (especially where the 


sections join together; this can be done 


with duct tape) and if possible, to cover 
them all with insulation. Otherwise, 
you're heating the basement (or where- 


ever the burner is situated). If you live in 
an apartment, you probably won’t want 
or won't be allowed to take such 
measures, and the best you'll be able to do 
is lobby the landlord. If he’s paying for 
heat, he'll probably be receptive; if you 
are, you can do more than lobby — you 
can insist. (There are other things to be 
done, too, if you've access to the burner 
area. Filters need to be cleaned and/or re- 
placed; cold-air intake vents need to be 


vacuumed; the humidification system 
must be tended to, lest your winter skin 
look as if you've been covering yourself 
with Scotch tape and then ripping it off. 
The gas company can advise on these and 
finer matters in any hot-air system, e¢.g., 
heat reclamation, proper exhaust temper- 
atures, and so on.) 

At the room end, much can be 
accomplished by making sure that all the 
registers are unobstructed by furniture, 
drying towels or boots, etc. Naturally, 
they should be fully open unless some 
rooms are markedly warmer than others, 
in which case the grate’s shutters can be 
partly closed to get the system in better 
balance. Vacuuming the grates and inside 
the registers isn’t a bad idea, either. This 
is not, by the way, the place in the chain 
to locate filters or humidifying elements 
(pans of water, wet cloths), though the 
latter may be positioned if it’s absolutely 
necessary. This doesn’t cut down 
efficiency, really; it just doesn’t do much 
good. 


* + * 


In New England, however, most of us 
have systems that transmit heat through 
some form of water. After the burner is 
fixed up, the biggest improvement to be 
made in a gravity-fed hot-water heating 
system is the installation of a circulation 
pump, to distribute the hot water more 
evenly and quickly throughout the living 
area. Since this may entail some work 

Continued on page 14 











Nathan’s Nosherie & Quicherie 








PLAN AHEAD 
Order quiche & fresh apple pies for 
Thanksgiving 
specializing in Quiche, Soups, Salads & Gourmet 
sandwiches. Fresh Quiche made daily. 
1003 Beacon Street 
Brookline, Ma. 


(Across from St. Mary’s streetcar stop) 
Open Monday-Saturday, 6AM -9PM 











ORDER AHEAD FOR THANKSGIVING 734-8915 











Have lunch 
with the 







Suintad 
> EATING & 
DRINKING 


esraor CA 


Free Valet Parking/Ladies Invited/344 Newbury St., Boston. 
The Mall at Chestnut Hill, South Shore Plaza, Braintree. 





LUCKY WRAGON 


45 Beach St., Chinatown 


Cuisine 


oy ey-1a) 
(11 AM - 4AM) 
daily 












SIRLOIN 
SPECIAL 


$2.50 


Includes Baked Potato 
Crisp Salad 
Texas Toast 


Buddy’s 
Sirloin Pit 


39 Brattle St. 
Harvard Sq. 


OPEN 11-9.Closed Sunday: 

































2 
Rock 944 Announces the COZ 


DECADE OF ROCK MUSIC POLL 






















































































PRIZE 
0 


RUNNERS UP, 
P RIZES decided b 


& e , 9 
= §=>. Help COZ pick the best rock albums of the 70's and you 
2 e co 9 

e might win the stereo video system of the 80’s 
* ALBUM YEAR ALBUM YEAR 
= 
& ] ARTIST 6 ARTIST 
> ALBUM YEAR ALBUM YEAR 
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& ARTIST ARTIST 
— ALBUM YEAR ALBUM YEAR 
= 7 ARTIST Ce ARTIST 
— ALBUM YEAR ALBUM YEAR 
= A ARTIST Q ARTIST 
= 
€ ALBUM YEAR ALBUM YEAR 
~ 5 ARTIST 10 ARTIST 
~ BEST BEST BEST 

ARTIST SONG CONCERT 
- List your favorite albums from 1970-1979, the best artist, the best song, and the best concert on this official ballot 
s and mail it to WCOZ, 441 Stuart Street, Boston, MA 02116. We’ll choose the prize winners by random drawing 
4 from all ballots postmarked no later than Friday, December 7. 
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the state of the art, the Magnavision® Player.and Stereo System, worth 
over $1,000, will provide a high quality color picture when hooked up to your 
color tv. And we'll even throw in a couple of video discs too! 


Each of the ten runners up will receive the DECADE OF 
ROCK 10-Pack, consisting of the top ten albums of the 70’s as 
y our listeners. 











A Magnavision® Videodisc Player complete with stereo amplifier and two 
speakers. This unit isn’t for sale in Boston yet but COZ has got one now. Truly 











TOP TEN ALBUMS FOR YEARS 1970-1979 (THE SEVENTIES) 


You can write in any albums you like but to help you out, here’s a list of Boston's best selling rock albums over the past ten years. 





1970 


Beatles Let It Be 

Led Zeppelin |i 

Various Artists Woodstock 

Creedence Clearwater Revival 
Cosmos Factory 

Blood Sweat & Tears Blood Sweat 
& Tears 3 

Santana Abraxas 

Joe Cocker Mad Dogs & Englishmen 

Simon & Garfunkel Bridge Over 
Troubled Water 

Paul McCartney McCartney 

Crosby Stills Nash & Young Deja Vu 


1971 


George Harrison Ail Things Must Pass 
Various Artists Jesus Christ Superstar 
Janis Joplin Pear! 
Rolling Stones Sticky Fingers 
Carole King Tapestry 
Rod Stewart Every Picture Tells 
A Story 
Crosby Stilts Nash & Young 
4 Way Street 
John Lennon Imagine 
Santana Santana 
Led Zeppelin IV 





1972 


Rolling Stones Exile On Main Street 

Jethro Tull Thick As A Brick 

Elton John Honky Chateau 

Moody Biues Seventh Sojourn 

Don McLean American Pie 

Chicago V 

Rod Stewart Never A Dull Moment 

Neil Young Harvest 

Various Artists Concert For 
Bangladesh 

Cat Stevens Catch Bull At Four 


1973 


Led Zeppelin Houses Of The Holy 

Elton John Don't Shoot Me I'm Only 
The Piano Player 

Allman Brothers Brothers & Sisters 

Chicago V! 

George Harrison Living In The 
Material World 

Carly Simon No Secrets 

Rolling Stones Goats Head Soup 

Elton John Goodbye Yellow Brick 
Road 

Pink Floyd Dark Side Of The Moon 

Alice Cooper Billion Dollar Babies 





1974 


Rolling Stones It's Only Rock & Roll 

Paul McCartney & Wings Band On 
The Run 

Bad Company Bad Company 

Eric Clapton 461 Ocean Boulevard ~ 

Linda Ronstadt Heart Like A Wheel 

Bob Dylan Planet Waves 

Joni Mitchell Court & Spark 

Stevie Wonder Fullfillingness First 
Finale 

Chicago V/! 

Elton John Caribou 


1975 


Eagles One Of These Nights 
Bob Dylan Blood On The Tracks 
Led Zeppelin Physical Graffiti 
Elton John Captain Fantastic & 
The Brown Dirt Cowboy 
Average White Band AWB 
Chicago VI 
Wings Venus & Mars 
Jefferson Starship Red Octopus 
Pink Floyd Wish You Were Here 
Earth Wind & Fire That's The Way 
Of The World 





1976 


Boston Boston 

Peter Frampton Frampton Comes 
Alive 

Wings At The Speed Of Sound 

Rod Stewart A Night On The Town 

Boz Scaggs Silk Degrees 

Fleetwood Mac Fleetwood Mac 

Rolling Stones Black & Blue 

Steve Miller Fly Like An Eagle 

Paul Simon Stil! Crazy After All 
These Years 

Bob Dylan Desire 


1977 


Eagles Hote! California 

Foreigner Foreigner 

Fleetwood Mac Rumour 

Bob Seger Night Moves 

Crosby Stills & Nash CSN 

Al Stewart Year Of The Cat 

Stevie Wonder Songs In The Key 
Of Life 

Electric Light Orchestra A New 
World Record 

Wings Wings Over America 

Linda Ronstadt Simple Dreams 





1978 


Billy Joel The Stranger 

Rolling Stones Some Girls 
Foreigner Double Vision 

Eric Clapton Slowhand 

Steely Dan Aja 

Jackson Browne Running On Empty 
Bob Seger Stranger In Town 

Boston Don t Look Back 

Cars Cars 

Kansas Point Of Know Return 


1979 


Doobie Brothers Minute By Minute 

Cheap Trick Live At Budokan 

Fleetwood Mac Tusk 

Billy Joel 52nd Street 

Eagles The Long Run 

The Knack The Knack 

Led Zeppelin In Through The Out 
Doo 


r 
Cheap Trick Dream Police 
Cars Candy-O 
Supertramp Breakfast In America 








- 


one per night, in their entirety at 9PM beginning January 1, 1980 with album number 50. 


Once the results of the COZ Decade of Rock Music Poll are compiled, we will play the top 50 albums of the decade, 














Most stereo stores Carry 
the same mass-produced, 
mass-advertised components. 
And, while there’s nothing really 
wrong with these components, 
there’s nothing really excep- 
tional about them, either. 


MSL is different. Because 
MSL stocks only high perform- 
ance stereo components in 
each price range. Including 
many you simply won't find in 
ordinary stereo stores. From 


such respected man- 


ufacturers as Allison | 


Acoustics, Denon, 
Klipsch, and Revox, 


to name a few. These ) 


components sound 
(and look) better than 
middle-of-the-road 
stereo. And you 


don’t need to be an expert to 


enjoy the difference. 


You might think high- 
performance stereo carries a 


High performance stereo 
without the high price. 





speakers. They combine ex- 

ceptional range and dispersion 
with vanishingly low coloration. 
To power them, there’s a LUX 


high price. Not at MSL. MSL’s R1030 receiver with 30 watts 


every-day low prices are de- 
signed to help make your choice 
very easy. And MSL’s money- 
back guarantee insures your 
complete satisfaction. 


MSL’s $800 system 
achieves rare musical harmony. 
It features Celestion CS3 loud- 


per channel (8 ohms, 20-20kHz 
@0.05% THD) and an unusually 
fine FM section. Finally, MSL’s 
$800 system includes a sophis- 
ticated Dual CS1242 single/ 
multiple play turntable with belt- 
drive, full-sized platter, and 
strobe. The cartridge is a 
professional-quality 














Pickering 660E. 


Compare 
MSL’s $800 system 
carefully. You’ll hear 
clearly that MSL 
stands for high per- 
formance without the 
high price. 


LUX. 


PICKERING 


Celestion 











MUSIC SYSTEMS LTD. 


65 Mt. Auburn St., Harvard Square 492-6446 


Also 426 Main St., Worcester, Providence, and New Haven 


ADS Celestion 


Advent Cizek _ 
AKG dbx 

Allison Denon 
Aiwa Discwasher 


Beyer Dynamics Dual 


Harman Kardon 
JBL Professional Series LUX 
Kenwood Purist Marantz 


Klipsch 


KLH/Burwen Research 
KLH Computer Series © 


American Express, Mastercharge and Visa Accepted 


MSL stocks these high performance components: 
Epicure Products Keith Monks 


Micro-Acoustics cartridges Pickering Stanton 

~ Micro-Seiki Revox Stax 
Mobile Fidelity , SAE Tandberg 
Monitor Audio Sanyo Plus - Telarc 
Onkyo Sennheiser Thorens 
Ortofon Sonus Toshiba 








THE FAT & THE LEAN 


On the road 


St. Louis to DC: 


Four lanes, no waiting 


by John David Ober 


riters and travelers are fond of 
perpetuating the local conven- 
tional wisdom by going to New 


York, France, Spain and — from these 
roosts of gastronomical superiority — 
making invidious comparisons with the 
unimaginative fare back home. In part, 
this disapprobation of home reflects the 
Margaret Mead syndrome: the jolly sex- 
ual customs of Samoans made an ideal 
cudgel with which to beat the remains of 
American sexual puritanism to a bloody 
pulp. Similarly, it follows that any fish is 
preferable to Boston schrod. 

Comparisons are a tricky business. To 
pit Boston against New York and Paris 
without a handicapper is cheating. Why 
not cities of roughly the same size, like 
Washington, DC, and St. Louis? (The lat- 
ter has had no cultural pretensions to be- 
ing the Athens — or anything else — of 
America since the World’s Fair of 1904, 
though the orchestra there predates the 
BSO.) On a recent trek, we visited both 
cities and some interesting points in be- 
tween. 

St. Louis has nowhere the variety of 
restaurants that one finds in Boston. 
Fresh seafood, naturally, is a problem, 
but not an insurmountable one thanks to 
air freight; and there is surprisingly de- 
licious catfish to be had, though not from 
the murky Mississippi. What St. Louis 
does have, however, is a restaurant called 
Tony’s that surpasses anything in Bos- 
ton. 

Two brothers, Vincent and Anthony 
Bommarito, opened Tony’s more than 25 
years ago at the same site it occupies to- 
day, only five blocks from the river's 
edge and a stone’s throw from Saarin- 
en’s Gateway Arch. In the early days, 
Tony’s menu was distinctively ‘‘modi- 
fied Italian,” and the decor was straight 
from ‘“‘the Hill,’’ an Italo-American 


neighborhood where Yogi Berra and Joe 
Garagiola played stickball as kids. Tony's 
used to have red-checked tablecloths, 
candles in wine bottles, cafe atmosphere. 
And the food was very good. 

Today, Tony’s is one of the 13 res- 
taurants in the US selected by the Mobil 
Travel Guide for its top five-star rating. 
(New York has one five-star restaurant, 
Lutece; Boston has none that rate five or 
even four in the 1979 edition of the 
guide.) Although star systems are sub- 
jective and clumsy instruments, one bite 
of tortellini, shrimp de Jonghe, fresh 
trout, or lamb chop was enough to con- 
vince me of Mobil’s accuracy in this in- 
stance. The food prompted further re- 
search. 

At the end of the meal, we talked with 
Vince Bommarito and took a tour of the 
surprisingly small and immaculate 
kitchen. But I felt uneasy. Something was 
wrong: an incredible silence prevailed 
even though the restaurant was filled to 
capacity and the wait for a table was 
nearly an hour. We asked Bommarito to 
explain. 

“If you have ever worked a profes- 
sional kitchen,’’ he said, ‘then you know 
about the yelling and screaming, the 
chaos, the bickering, and even fist fight- 
ing that go on.”” (We admitted that two of 
us had, and that we did know.) “Well,” 
Bommarito continued, ‘‘my brother and I 
decided many years ago that if it had to be 
that way, we would rather close the 
damned place than put up with the noise. 
So we worked out a system.” 

At Tony’s, seven cooks work the line 
in peak periods at various stations: cook- 
ing and saucing pasta, sauteing, broiling. 
Idle chatter is prohibited on the line and 
throughout the kitchen. A waiter, haw 
ing taken an order in the dining room, en- 
ters the kitchen and steps to a lectern 


equipped with a microphone; he first 
makes eye contact with a cook and then 
softly reads the portion of the order that 
is the responsibility of that cook’s sta- 
tion. 

“We fly fresh fish in and buy only the 
highest quality beef, veal, and lamb from 
special purveyors,” Bommarito said as he 
showed us the spotless coolers with trays 
of thin, pale veal scallops and perfectly 
cut and trimmed tenderloin filets of beef. 
Having just tasted a sirloin steak of ex- 
traordinary density, flavor, and tender- 
ness at dinner, we were not surprised by 
the well-marbled appearance of the raw 
meat. St. Louis is close to steer country, 
after all — and to Kentucky Bibb lettuce. 
A salad made with leaves of that tender, 
fragile green, artichoke hearts, and hearts 
of palm and dressed at tableside at Tony's 
is unforgettable. 

If you cross the Mississippi and drive 
halfway across Illinois, you can have 
-lunch or dinner in a one-time whore- 
house, hard by the railroad tracks, in 
Centralia. In their Centralia House Res- 
taurant, Herb and Shirley Haywood have 
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SD ADE ICE CREAM 
Y, EXCITING 8 NEW FLAV ORS 


= < KELLEY'S 


Your Ho: ts 


Parking available gga, (617) 547-6300 
ATHENIAN. TAVERNA 
Cam” 


DISTINCTIVE GREEK DINING 


567 Mass. Ave. 





preserved the old saloon bar and some of 
the original decor; the original merchan- 
dise, however, is long gone. Herb’s spe- 
cialty is New Orleans (just an overnight 
train ride directly south) cuisine: small 
pork ribs calypso style, chicken Creole, 
and shrimp jambalaya with hot cap- 
sicum are all notable. But if you have only 
one choice, order the Centralia House 
shrimp, Cajun style, cooked in their 
shells in wine, butter, and a heady blend 
of spices. 

For countless reasons, Washington, 
DC, is better known to Bostonians than is 
St. Louis. Although the nation’s capital 
would probably fare no better than would 
Boston in a culinary play-off with New 
York, one can certainly eat finer and 
more diverse meals today in and around 
the District than was possible a few years 
ago. 

For lunch in the vicinity of the White 
House, we found the beautifully staged 
buffet at the Sheraton-Carlton Hotel to 
be of unusually high quality and a bar- 
gain for anyone with a good appetite. 
Also a bargain, and convenient — if you 
are on your way to the zoo to see the 
pandas — Mama Ayesha’s Calvert Cafe 
is still ghia up generous portions of 
Middle Eastern specialties — couscous, 
kibbee, stuffed grape leaves, and egg- 
plant — in the same old location with the 
same old jukebox and some new, garish 
wallpaper. 

The Maryland crab is to Washington 
what the schrod is to Boston; natives 
complain about the frequency with which 
it appears on menus and then order it 
anyway. To aman from schrod town, the 
sight of that ubiquitous crabmeat was 
welcome. 

If our dinner at Le Bagatelle is any in- 
dication, then classic French cooking is 
alive and well in Washington. We began 
with steamed crab and a double order of 
my favorite oysters, Chincoteagues from 
the Chesapeake Bay. A veal chop with 
cream and duxelles was outstanding; a 
serving of venison in a tart sauce that 
contained juniper berries was superb. 

No doubt there is appetizing food — 
away from the interstate highways — bet- 
ween Illinois and Washington. But the 
only item we found worth writing home 
about is the raw milk and cream at 
Young’s Jersey Dairy in Yellow Springs, 
Ohio. We forget so quickly, if we ever 
knew, how milk really tastes. @ 
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there to enjoy China’s 





Imported from 
the People’s Republic of China 
exclusively by 


Monarch Import Co.. N.Y., N.Y. ved 





TSING 





1918 Beacon Street 
Cleveland Circle 
Boston, Massachusetts 
566-9307 


Sun.-Thurs. 6 am - 8 pm 
Fri. & Sat. 6am - 10 pm 


50 cents off 





BELI "5 See 


Any Regular § Size Deli i Sandwich 











One coupon per F customer. - Expires 11/24/79 


where you get more for less 
Breakfast Specials .... 99¢ and up 
Luncheon Specials ..... 89¢ and up 


Dinner Specials ....... $1.95 and up 
BEER and WINE SERVED TOO! 





we 

re % p 

$s ¢ Genching Palace 
“Perhaps the best Chinese Res- 
taurant in the Square, Yenching 
serves excellent food of both the 
Szechan and Mandrin styles.” 
—Harvard Independent 





259 Newbury Street, Boston 
® Daily Buffet Lunch — $2.65 
© Take-Out Orders OPEN 7 AM-11-PM, MONDAY-SATURDAY 
© Sunday Buffet $4.95 

















® Banquets and Srecial Orders 
® Open Every Day 11:30 AM-10 PM 








671 Boylston St. 266-9367 

















Now you don’t have to go 


legendary beer and vodka. 
Vodka 80 Proof Distilled from grain 











RESTAURANT 





PLEASE CALL: 
547-6565 
1720 MASS AVE. 
CAMBRIDGE, MA. 

° CHINESE TEA ° 
BRUNCH SPECIALS 
WE SERVE BEER AND 
WINE 
CLOSED MONDAYS 
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CHANGSHO 


MANDARIN & SZECHUAN CUISINE 


(2) 1223 Beacon St. 
NWA yea 





7 days a week 


hel fe) Te 


Customers 
a year 
cannot be wrong! 
Bottomless Salad Bar, Quiches, 
Homemade Soups, Hamburgers, Chili, 
Lasagna Champignon, Eggplant 


Parmigiana, Blended Fruit Drinks, 
Desserts 


Greek Cuisine 
with elegance 


Open 11-11 


(2 
738-0170 [fel 
ee) el 








ORDERS TO TAKE OUT 















Rion: On Fresh Pond 


On Pruden tial 


Take a Friend to Lunch! 
Two for one offer good with this ad at both locations 
12 pm-4 pm through November 15, 1979 
41 Charles St. ‘The Garage”’ 


. Liu’s Cookery 
’ Mandarin Szechwan Cuisine 


“ Beacon Hill Harvard Sq. 
Exotic Beverages” Boston, Mass. Cambridge, Mass. 
Served In Our Lounges 723-7537 661-8979 


903 Boylston Street Boston 
Ting-a-Ling 536-1850 
307 Fresh Pond Parkway 1 
(Rt. 16) Cambridge ! 
Ting-a-Ling 354-0850 


Open 7 Days & 7 Nights 
*Not valid in Cambridge location on Sat. 
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Wine 


Continued from page 7 
to 10 p.m., and until 11 p.m. on Friday 
and Saturday; Malden hours: Monday 
through Wednesday from 8 a.m. to 10 
p.m. and until 11 p.m. Thursday through 
Saturday 

3 * * a 

About 16 years ago, the Siegal family 
named their association of shops Macy’s 
for quick and easy recognition. Liquors 
are similar from store to store, wines not 
necessarily so. We'll visit two. 

Hi-Grade’s Macy’s in Allston offers a 
deep and varied wine selection in a bus- 
tling store. Recent Bordeaux vintages, in 
particular, are very well-represented at 
very attractive prices, probably the re- 
sult of the large purchasing power of the 
several shops. Many of us stocked our 
cellars from here with the marvelous ‘70s. 
Choice Californians are here in increas- 
ng abundance, and most other wine re- 
gions are also represented, with the em- 
phasis on the inexpensive. Friendly, dy- 
namic, sometimes frantic Marty Siegal 
and quiet and reliable Tom Schmeisser 
are there to help with the wines, and they 
try hard to please. A cheese counter and 
tobacco products are new. 

Hi-Grade’s Macy's Liquors, 193 Har- 
vard Avenue, Allston, 782-3250, is open 
Monday through Saturday from 8 a.m. to 
11 p.m. 

Eliot’s Macy’s in West Roxbury is the 
second member of the clan. The ebul- 
lient George Hark, former wine impres- 
ario here, and well-known to many shop- 
pers, has moved on to his own place, 
Wine Specialties in Stoughton. (The 
guess is he'll be back closer to town 
eventually.) Affable Bill Stuart now buys 
much of the wine, and, assisted by Peter 
Maygar, he'll tender softer, but still 
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Michael Grecco 





Marty Siegal of Macy’s with two favorites 


i $b 


sound, advice. At times the shelves have 
borne a host of interesting bottles; at 
others, they have been less full and some- 
what dull. We'll see what develops. Prices 
are generally good. Worth a look. 

Eliot’s Macy's Liquors, 1826 Centre 
Street, West Roxbury, 325-9200, is open 
Monday through Saturday from 8:30 
a.m. to 11 p.m. 


gnetti, having recently emigrated from 
Italy and briefly but successfully been 
apprenticed to a Jewish clothing mer- 
chant, opened an Italian grocery store on 


Prince Street in the North End. Business 


was good, and Carmine took a wife, 
Carolina, for whom his company’s im- 
porting arm, Carolina Wine Company, 
would later be named. With Repeal, in 


1933, wine came out of apartments and 
into his shop, which was granted retail li- 


a * * 


In 1919, Carmine Anthony Marti- 
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cense number one as a boon from James 
Michael Curley. Martignetti became a 
North End institution, presiding be- 
nignly over Prince Street until his death, a 
few years ago. A hard-working immi- 
grant boy making good through the com- 
bined efforts of Italians, Irish, and Jews — 
that’s the story of America, folks. 

The control of the business passed to 
the three Martignetti sons, who have ex- 
panded and diversified their activities. 
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abortion help 
(617) 782-7600 


individual counseling 
excellent medical care 
a non-profit social service agency 
10 Perthshire Road, Boston 





(Brighton), MA 











johnn m. aloia 
dmd 


creative dentistry in a relaxed 
environment 
311 commonwealth ave. 
boston, mdss. 
266-9135 
by appointment 
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HEALTH CENTER 
a feminist self-help center 


Abortion Care 
Pregnancy Screening 
(Urine and Biood Tests) 


Bill Baird 
Center 






- SERVICES 


At the Bill Baird Center 
you will be treated with 
dignity and your inquiry 
held in strict confidence. 
Bill Baird is a name you 
can trust and for years 
has fought, and even gone to 
prison, for your right to have an 
abortion. 





Abortion, Birth Control, 
Vasectomy, Counseling, 


















Free Pregnancy Testing 


673 Boylston St./Boston at Copley Sq. 
Boston: 617-536-2511; NY: 516-538-2626 


Open 7 days a week, 9 a.m. - 9 p.m. 
Sponsored by the non-profit Parents Aid Society, Inc. 





Early Abortion $90 









Self-Help ¢ Referrals 
639 Mass. Ave., Cambridge, MA 547-2302 

















PERMANENT HAIR REMOVAL 
(7 a (Electrology) 
Ga INSTITUTE CLINIC 
By Advanced Students 
\_Y__) At Reduced Rates 
PO ie _— 

C leaner ZL. Koler 

19 Temple Place 


Boston, MA 02111 
617 / 266-7000, 423-5535 














WOMENS SERVICE, 


UNWANTED PREGNANCY 








When 


need us... 


—_ PRETERM__J 








you 


ABORTION $135.00 


Early 10 day Pregnancy Detection Test $10 
(evening abortion session available) 
Free Pregnancy Testing 
Complete Gynecological Services 


GYNECARE 


437 BOYLSTON STREET, BOSTON 
a private medical office - not a clinic! 


Local and General Anesthesia 


Counseling 


536-3300 








THE 
BOSTON 
FAMILY 
INSTITUTE 


presents 
Nathan Epstein, 
MD 


For abortion services, PRETERM offers the finest 
medical care and counseling . . . for a moderate fee. 
A licensed non-profit Reproductive Health Center 
Abortion/Gynecological Care/Vasectomy/Tubal 
Ligation Mass. Medicaid accepted. 


1842 Beacon Street, Brookline, Mass. 02146 
(617) 738-6210 




















on 





NEW ENGLAND 


ACUPUNCTURE 


Problem 
Solving 
Therapy 





INC. 


A Quality Licensed Medical Facility 
Offering 


HELP WITH AN 


FIRST TRIMESTER ABORTIONS 
MORNING AND EVENING SESSIONS 


© arthritis/iumbago 

© athletic or dance injuries 
® migraines and tensions 
© digestive problems 

© sexual disorders 


Workshop 


Sat., Nov. 17 
from 9 am-5 pm 
$60 Admission 


Do you suffer from: 


© smoking or overeating 
¢ alcoholism or drug dependancy 
@ chronic circulatory 
or respiratory disorders 
® gynecological problems 


Natural, holistic relief without medication or surgery 
using painless acupuncture techniques 
No Tickets at the Door 





FREE PREGNANCY TESTING 
AND COUNSELING 


HOURS: MON-FRI 9-9, SAT 9-5 


1031 BEACON STREET 








Doctor of Traditional Oriental Medicine, Licensed in MA, NY, CA 


For Information 
Contact 
B.F.I. 

731-2883 
M.C..or VISA Accepted 


DR. YUN WON SUH, O.M.D. 


24 Trapelo Road, Belmont, MA (617) 489-0173 
Hours: Mon., Tues., Thurs., Fri. 9 - 6; Wed. 12 -6 














einen . Call for an appointment and come in for a consultation 
(61 7) 738-1 370 All treatments done in collaboration with a licensed M.D 
Pox se ss ry) ey 


$40 for Students - 
with a Current I.D. 








That new 
lemon-fresh 

floor wax 
almost polished] 
Debbie off. 


It would have been 
kept out of reach. 

But, her parents 
never dreamed it was 
poison. 

And, neither did she. 
BEWARE OF 
THE PRETTY POISONS. 


Massachusetts 
Poison Control Center 
300 Longwood Ave., 


Boston, MA 























Now another Carmine Anthony Marti- 
gnetti, grandson of the original, is be- 
coming a force in the firm. 

Martignetti in Brighton has con- 
sistently presented the most sophis- 
ticated and complete wine selection of the 
group. The shop is always, appro- 
priately, strong in Italian wines, stocks a 
presentable but no longer comprehen- 
sive selection of Bordeaux, and through 
an aggressive and innovative buying pol- 
icy has become one of the city’s leading 
resources of California wines; moreover, 
the Burgundians and Alsatians have 
vastly improved. Martignetti thus offers 
both supermarket wine-shopping and 
some qualities of a fine wine merchant. 
Prices are not low, but Rick Welch will 
help guide you to the right bottles. 
Checks are accepted, though the proce- 
dure seems cumbersome, and there are a 
newsletter and periodic tastings. The 
large deli-and-cheese department is en- 
livened by a tasty variety of olives and 
such. 

One of the Martignetti establishments 
near the wellspring in the North End has 
lately been remodeled and magically 
transformed into an attractive grocery- 
cum-wine shop. Still being stocked when 
I last visited, it boasted an intriguing 
opera of Italian wines and was extremely 
promising in other areas. David Brenner, 
serious student of wine and pleasant 
fellow, is the maestro here; he'll give you 
honest advice based upon personal tast- 
ing. Parking may be a hassle. 

Martignetti, 1650 Soldiers Field Road 
Extension, Brighton, 782-3700; and 64 


Cross Street, Boston, 523-2518. Both are 
open Monday through Saturday from 8 


a.m. to 11 p.m. 
* * + 


Thrifty Liquors is aptly named, for it 
affords a large selection of inexpensive 
wines; yet there is also a coterie of good- 
quality bottles. The Fresh Pond store has 
a deli-cheese-sandwich counter, and 
Betsy Kelly and Peter Barcus will help 
you with the wine. There are occasional 
tastings. You must establish credit be- 
fore paying by check. 

Thrifty Liquors, 215 Alewife Brook 
Parkway (Fresh Pond), Cambridge, 547- 
8767, is open Monday through Thurs- 
day from 9 a.m. to 10:30 p.m. and until 
11 p.m. on Friday and Saturday. 

* * —* 

Warehouse Liquors, a creation of the 
Sheridan and Fitzgerald liquor-whole- 
sale company, used to annoy other re- 
tailers and excite consumers by regularly 
selling significant wines at death-defy- 
ing prices. Now, the wholesale company 
is defunct, and prices and stock are usu- 
ally conventional. At times, the manage- 
ment is still bewildered. This is a place 
for occasional picking. Establish credit 
before paying by check. 

Warehouse Liquors, 45 Commercial 
Street (near Lechmere), Cambridge, 354- 
0488; and 1580 VFW Parkway, West 
Roxbury (just south of Veterans Hos- 
pital), 325-4400. Both are open Monday 
through Saturday from 8 a.m. to 10 p.m. 

* * * 

Although it’s certainly outside our 

usual range, I feel duty-bound to ac- 


quaint you with Town Liquor in Rum- 
ford, Rhode Island; about an hour’s drive 
away. Avid wine-hunters trek down 
there a couple of times a year, especially 
for the superb (in quality and variety) 
California collection. Prices are attrac- 
tive. Jim Bartel and the brothers Fishbein 
are pleased to show off the wines, many 
of which they import themselves. There 
are regular mailings, tastings, and din- 
ners. Parking and charge accounts are 
available. 

Town Liquor, 179 Newport Avenue 
(Route 1A), Rumford (part of East Provi- 
dence), Rhode Island, 1 (401) 434-4563, 
is open Monday through Saturday from 
8:30 a.m. to 9 p.m. Take I-95 south to the 
Newport Avenue-South exit (exit 2A) 
just beyond South Attleboro. The store is 
about three-and-a-half miles down New- 
port Avenue from the exit. 


* * » 


I'd like to close our circuit with a few 
common-sense suggestions about wine- 
shopping that apply wherever you buy. 

Go prepared. Although it’s nice to 
browse, give thought to your purchase. 


How is the wine to be used? When? With ° 


whom? How much can you spend? The 
answers will help the salesperson to help 
you. If you are just looking around, tell 
him so; it will keep the owner on his toes. 
Don't be timid about striding into a shop 
and explaining your problem — nothing 
pleases the true wine merchant more than 
to help. Only the ignorant or greedy are 
wine snobs. A survey of the shops to de- 
termine their atmospheres and compare 


stocks, conditions, and prices can be 
valuable. 

Eventually, you'll get to know the in- 
dividual peculiarities of the salesperson’s 
taste (and whether he is truly competent 
and candid), and he yours, so that the two 
of you will be able to fulfill your vinous 
desires. You can help by giving feed- 
back. What was your impression of the 
last wine he sold you? If you like it, fine 
— but was it what he led you to expect? If 
you didn't like it, what specifically was 
unpleasant? For a leisurely and produc- 
tive consultation, don’t go during peak 
busy hours (usually Friday afternoons 
and evenings and Saturday afternoons). 


Avoid false economies. A poor bottle 
of wine for a couple of dollars is worse 
than a good one at several times the price. 
Even seemingly identical wines may be 
different. For example, a German wine of 
the same grape variety, vineyard, wine- 
maker, vintage, and quality grade will 
differ from one cask to the next. A tal- 
ented and energetic wine-buyer will im- 
port the best ones — which usually are 
also more expensive — and that’s likely 
the best buy even if it costs somewhat 
more than the poor cask. 


Don't look for famous brands all the 
time. Although some are indeed very 
good, you may be paying for advertising 
and high-profit shipping channels rather 
than for the wine. 

Since nearly all shops give a discount 
on six- or 12-bottle purchases, save up 
your wants to get the 10 or 15 percent off. 

Finally, bring money. & 
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WZolUkey Vn e Wacllne\:) 


Steve Widman teaches beginning 
guitarists to enjoy their music. 
Basic guitar lessons are available 
in Folk, Blues, Pop, Country, and Rock. 


CALL STEVE AT 266-9531 


Vale me-(ae-lale(- ma elam- Wn ia-1-Pam arene) ifer-1 (lela --1-1e18) 











46 WHITE STREET peace: 
776-127! 
TUESDAY THRU._SATURDAY 12-7 

















CLEANERS © 


128 Brighton Ave., Aliston ¢ 254-9649 


Full Service Plant — Professional Dry Cleaners 


YOUR LAUNDRY SAME DAY SERVICE 
Washed, Dried, Folded 
26¢/Ib. 


DISCOUNT 22¢ When You Bring 


ry Cleaning 














EAT, DRINK & BE ENTERTAINED AT 





NOVEMBER 16, 176 18 





COMMONWEALTH ARMORY, 925 COMMONWEALTH AVE., BOSTON, MA. 





when accompanied by an adult. 





Save $1.25 at 
Londonderry Faire. 


Cut out this discount ticket and pay only $2.50 
at the door instead of the regular admission price 
of $3.75. Children 8 and under are admitted free 


King outlets, Zayre and at the Good Neighbor 
Bulletin Board at your local supermarket. 


a 
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| 

| 

| 
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| 
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| Pick up additional discount tickets at Burger 
| 

| 

| 

| 

| 

| 
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Over 175 professional artists and craftsmen will be demonstrating 
and selling their: sculpture, dolls, stained glass, photography, weaving, 
Pennsylvania Dutch wood items, puppets. jewelry, rocking horses, 


macramé, pottery, leather goods, candles and glass blown figures. 


Bring your children to see: THE FANTASY JUGGLERS, 
SUSAN of SESAME STREET 


and SANTA CLAUS. 


Plus more delightful surprises! 























lected excess air is often the 
villain when people complain that 
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Heating 


Want to Meet 


People? 


See 


fo ” 
Person 


jin the Phoenix Classifieds 
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TRAVEL 
EDUCATION 


CENTER 


AFFILIATED WITH CRIMSON TRAVEL SERVICE 


Prepare for a 


|. Career in 


We will train you in: Domestic and International 


Air/Hotels/Tours/ Sightseeing 
Cruises/Rail/Sales Dynamics 
Placement Assistance 

OPEN HOUSE: 


Thursday, November 15, 


Day Course: January 


Ra 


6:30 pm 
2 


Night Course: January 29 
VES \ 


Harvard Square 
Cambridge, Ma. 


Continued from page 8 
rerouting or adding to the 
pipes that carry the cooler water 
from radiators back to the 
furnace, such an installation for a 
house can cost between $500 and 
$1000. But most feel it is worth it 
in both comfort and savings. 
The next step would logically 
be the boiler, where the water is 
heated or the steam produced. 
Here, however, you must be 
wary; there are only a few 
improvements you can make with 
a boiler short of replacing. it. 
Unfortunately, unscrupulous (or 
at least overzealous) equipment 
salesmen have, all too often, 
taken advantage of our energy- 


a radiator is ‘not big enough” for 
an undrafty room. To bleed the 
air off, all that’s required is 
opening up the air valve near the 
top of the radiator with a ‘‘key”’ 
(available at hardware stores) or a 
screwdriver, as required, until 
water begins to flow out. Some 
radiators are fitted with just a 
small knurled knob that can be 
turned open by hand; occasion- 
ally you'll see an automatically 
air-releasing valve, too, on new 
installations. Radiators should be 
bled from the lowest in a system 
to the highest, if your dwelling 
has more than one level, and 
probably every other week or so 
during the first part of the 
heating season. (Heating makes 
water release its air, which will 





Catering} 


related anxieties and have pushed 
“burner-boiler’’ package. A 





accumulate over time in the 

























providing Licensed by the Department of Educ VC Ith of Massachusei : 
exquisite food \_ sents ties anand esteem aay Za $2000 to $3000 boiler generally highest radiator at least.) Also, 
& will not be worth its cost unless it bleeding should be done when the 
service is replacing a relic from the coal units are dead cold as well as 
age that was converted to oil or | when the furnace has been on for 


for any occasion 
(617) 256-5045 


a while, say an hour. 
If the water is filthy, the 
heating system needs draining 






gas use years ago. In this case, a 
new boiler may bring fuel savings 
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SQUARE 
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After the theater, 
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What's forecast for your day? Dial New York di 


Cancer ( June 22 July 23) 
Leo ( July 24 Aug 23) 
Virgo (Aug 24 Sept 23) 


rect! 


12129365353 Capricorn (Dec 22vJan 20° 
1212936 5454 Aquarius (Jan 21 Feb 19) 1-212-936-6161 
1212-936 5656 Pisees (Feb 20-March 21) 





1212-936 6060 
1.212.936 6262 
















Imported Cast Bronze 











as high as 50 percent. But again, 
be careful: you may wind up 
buying a package when you need 
only part of one. A new burner is 
often a very good investment; a 
new boiler seldom is. 

With steam, once the burner 
and water-supply mechanisms 
are checked, you're all set. With a 
hot-water system, there is one last 
thing to look at before we move 
out of the basement, and that’s 


pands when heated, taking up 
more space than when it’s cold, 
and it has to have a place to ex- 


you can get at them. Tenants 
paying their own heating bills 
should insist that landlords in- 
stalk such coverings. Once the 


and refilling, or worse. If no 
water comes out even after the air 
whistles away, there’s insuffici- 
ent water in the system, and 
probably something wrong with 
the intake valves by the furnace 
and/or the overflow tank (re- 
member?). In most cases a 
plumber or your local fuel dealer 
can help you check the water 
level, as well as review the 
bleeding procedure. 


Aries { March 22 April 20) - 12129365050 Libra (Sept 24-Oct 23) 1-212-936-5757 the overflow tank. It’s required in 

Teuras (Apri2] May 21) 12129365151 Seorple (Oct 24Nov 22) 1-212-936-5858" sak ot = oe 5 Sor Hale ak vine . 

Gemini (May 22 June 21) 12129365252 Sagittarius (Nov 23:Dec 21) 1212-936.5959 such systems because water ex part, steam radiators 
must be properly vented, which 


means that the air valves (usually 
silver, and on the side) must not 


ee ee eee — Mon Fri eee ee ae pand into. However, if the over- be blocked with dust or dirt. If it 
eat, drink and relax with Sun Fr Spm llpm 28¢ flow tank isn’t drained and partly.__is, the unit won't heat up with 
us. Just opposite The Cus- es sat P41 _" pi refilled every season, a hot-water steam because the air inside can’t 
tom House on Boston’s Sat “a 17¢ heating system can get water- get out. To check this air valve, 
Waterfront. Tax no included logged and sluggish in its circu- shut the radiator off first (to 
1 McKinley Sq., Boston @) New England Telephone lation, and therefore less efficient. avoid getting hit by a burst of 
723-3368 *Aservice mark of Horoscopes By Phone. Inc The tank will have attached to its | steam), unscrew the air valve, and 
faucet (one hopes) a label with slowly turn the radiator back on 
instructions for proper draining; (by means of the knob on the pipe 
NACE S oe as a as if it doesn’t, a good plumber will coming out of the floor and going’ 
: 4 s "2 aaa 2 ae 5 + i be able to do it. If you want todo __ into the coils themselves). If puffs 
it yourself irrespective of the ab- of air come out where the valve 
) sence of instructions, any decent _was, then it’s dirty or defective. 
, home-repair book (e.g., Reader’s Try cleaning it with a vinegar- 
fy Digest, NY Times, etc.) or home- _ water solution; replacements cost 
Te Be. ten heating volume in a series about $10. 
oO (lp e (Sunset, Time-Life, etc.) will tell Whichever you have, vacuum 
= you how. You'll need a hose, a between your radiator’s coils — 
Your Special Times... .) bucket to put under the hose-tank —_ the whole thing, in fact. It’s too 
3 connection, a wrench, anda place late to paint your radiators this 
hy for the water to go (i.e., a base- season, since paint won't dry 
‘ ment sink or drain). All this properly on heated surfaces, so 
CAPITOL’S 2 sounds much more complicated make a note now to get to them 
y than it is. By the way, ataponthe next spring or summer. A light 
) overflow tank will tell you color, enamel preferred, is best. 
: whether it’s full, if there’s any Since it impedes heat transfer, do 
Ay doubt about whether the pro- try to remove the shiny metallic 
Re cedure needs to be done. paint that’s probably on your 
2 - radiators, by sanding or strip- 
\ Once the burner and boiler and ping (the job is messy regard- 
ve other furnace paraphernalia have __ less); however, painting over the 
D been tended to, it is useful to metallic stuff is thought to be 
f) ‘trace’ the pipes that carry the _ better than nothing. Leave your 
Z generated heat up to the radiators _ radiators alone before putting on 
in your rooms. Lots of heatcanbe dark paint or more metallic coats. 
> lost through them. In the base- Radiator covers, if you have 
sy ment, they should be wrapped, them, don’t reduce heating eff- 
i) like the aforementioned hot-air  iciency all that much, and cer- 
P) ducts, with insulation (fiber- tainly are handy for putting 
glass, never asbestos) wherever things on — they're just that 


much more shelving. However, if 
you remove them, especially in a 
chilly room, you'll notice the dif- 
ference. In any case, air should be 


& 
Crystal Chandeliers... pipes leave the basement, how- allowed to circulate over and 
5 lights, elegantly trimmed ever, they are often buried in the around the units — that’s the way 
with imported prisms. wall, losing heat where no onecan __ they’re usually positioned under a 
SALE get at them. Sometimes they're window, to catch the cold air 
PRICE $99.95 not, though, and if you live in an —s off it. get ys a 
: upper or top-floor apartment, _ radiator is not the worst thing in 
POO nd sll have snug windows and storms _ the world, but furniture less than 
P _—— but either pay too much for heat a yard in front is. No matter how 





BRING THIS ADVERTISEMENT AND SAVE $5.00 
TOWARD ANY ADDITIONAL PURCHASE 


OF $50.00 OR MORE. 


























or are often chilly (usually the 
opposite is true for upper-floor 
units, especially in houses), it 


convenient such placement is for 
the layout of a room, you're 
wasting heat and money. And it’s 


: might be worthwhile to cover (or real bad for furniture, too. 
We Feature Lightolier Fixtures get covered) the pipes in rooms _ Finally, placing aluminum or foil- 
beneath yours with insulation. covered-cardboard reflectors be- 
ee ELECTRIC y ese hind radiators significantly 
Radiators are the final link in increases the amount of heat that 
cot th = 0 | the heatin i i 
g chain for hot-water goes out into the room. 
Sah na“ and steam systems. Happily, yee a 
“ these iron beasts can be made Once the heat efficiently 


STORE HOURS: Monday-Friday 6am-6pm/Saturday 8am-1pm 






maximally efficient fairly readily. 
Hot-water radiators usually 


reaches your radiator, it’s time to 
decide how much you need and 





LOCATION: formerly the Oriental Theater at Fairway St, Cummins Hwy. — 

















how often you need it. The 
simplest conservation method is 
t@turn down the thermostat’ as 


~ have some air trapped at their top, 


7 " 
4 Nee 2 a . or .* 4 Ps ar" . ro . oe ” 
“C3 29,9,Ne.37 uns PA \ sie Gy »¥. oS 29,90, 8s. 4 which must be “‘bled’’ off so the 
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low as you can stand it. How- 
ever, this can be uncomfortable, 
and there are other, more sensible 
ways to keep your heat bills at a 
minimum. 

Perhaps the best conservation 
investment for a working couple 
or a single person who's not home 
for long periods of time is a “dual 
or multi-setback’’ thermostat, 
which turns down the heat 
automatically during the day and 
the night. This is how it works: 
the thermostat can be set in the 
comfort range of 64 to 68 degrees 
between say, 5:30 a.m. and 9 
a.m., so you don’t have to awaken 
in a cold room; be automatically 
set back to 55 or 60 degrees 
during the time you're at work 
(the sun may help); be pro- 
gramed to click back on to 64 to 
68 degrees at 5 p.m. for dinner 
and an evening's relaxation; and 
then once again set itself back at 
11 p.m. or whenever you go to 
bed. Such a gadget costs about 
$80 or $90 and pays for itself in a 
single heating season, if only in 
the convenience of having the 
heat go on before you awake or 
come home. 

A final note on heating 
systems: it is unfortunate, but in 
most cases, apartment-dwellers 
pay their own heat bills and rarely 
own the heating system. This 
means reliance on a landlord who, 
divorced from payment of the 
bill, has little incentive to make 
any improvements in the system. 

These days, it may be prudent 
during the negotiation of a lease 
to get your landlord to guarantee 
in writing that the heating system 
will be tuned up every year. And 
in many cases, tenants can nego- 
tiate — as is commonly done for 
painting a unit — to have the 
landlord take on, or at least share, 
any of the costs of conservation 
investments. Still, even when a 
landlord is totally uncooperative, 
it is often profitable — though 
perhaps galling — for a tenant to 
go ahead and invest in the 
improvements himself. * 


Beck 


Continued from page 6 

Freshly ground pepper. 
Recommended equipment: A 
food processor equipped with the 
metal blade. 

Blend the mustard, vinegar, 
and water together in the food 
processor, then beat in the oil in a 
thin stream through the pour 
spout, alternating each four or 
five tablespoons of oil with drops 
of the cold milk. When you have 
added all of the oil and milk, 
scrape down the sides of the bowl 
and add the capers and herbs. 
Beat the mixture for eight to 10 
seconds more, scraping down the 
sides as necessary until all of the 
capers and herbs are well- 
chopped and incorporated into 
the sauce. Correct the seasoning. 
The sauce verte done in the food 
processor is virtually foolproof, 
but if at any point it begins to 
separate, you can always bring it 
back by starting again with a little 
mustard (one or two teaspoons) in 
a clean bowl of the food processor 
and gradually beating in the turn- 
ed sauce alternately with an ad- 
ditional teaspoon or so of cold 
evaporated milk. 

(To make the sauce by hand, 
proceed as for a mayonnaise, 
beating the oil and evaporated 
milk gradually into the mustard 
and vinegar — omit the water — 
and adding the chopped herbs 
and capers at the end. If the sauce 
ever becomes too thick or begins 
to separate, beat in a small piece 
of ice.) 

The sauce may be stored for 
several days or even a week in the 
refrigerator. To thin it down at 
any point, stir in a few drops of 
lemon juice, or water if the sauce 
is already acid enough; more milk 
will tend to thicken it. 

Variation: sauce mousseline 
(herb mayonnaise with whipped 
cream): Beat % cup heavy cream 
until it is stiff and fold it into the 
finished saure Rertes 5 nr@y 





DORCHESTER: 514 Gallivan Blvd 
Granite Ave exit off SE X-way 
lal -t- lama (=) ele ]ah-1-1 am Oli gel =) 
825-1952 9-6 pm Fri 9-7 
Ss WEYMOUTH: Pleasant Shops- 
335-8884 





3 Bow Street \ 
Harvard Square — 

















Harvard Student Agency, 
Inc. 


BARTENDING 
COURSE 
= 


Intensive 3 night course. 
Learn cocktail and professional 
bartending. 

Courses being Mon. evenings at 7:30 
For Information or Reservations 


Call: 
495-3032 








After 25 years 
of silence, 
the author of 




















Urethane Foam 


Wholesale-Retail 


Mattresses for bunks, benches, vans, 
campers 





Conversations with 


See Pauline Reage 

— no charge. = ; 

Stitching service available. by Regine Deforges 
a, ae “Her responses to 


questions on love, 
feminism, male- 
female relations, war 
and the genesis of ‘O’ 
are candid, intelligent 
and interesting.” 
—Publishers Weekly 


Bench 24x75 7.50 12.50 18.75 
Cot 30x75 8.50 15.50 23.50 
Twin 39x75 11.00 20.00 30.00 
3/4 48x75 15.00 25.00 37.50 
Full 54x75 16.50 28.00 42.00 
Queen 61x81 18:50 34.00 51.00 


Any thickness available. 


NATIONAL FOAM & 
RUBBER 


394 Atlantic Ave. Boston. 
Mass. 02210 542-7982 














$9.95 A SEAVER BOOK 
| _.The Viking Press 


Madison Avenue, New York, N.Y. 10022 














FUTON \foo-ton\ 


1: cotton sleeping mattress, 
Japanese style 2: bedding 
you can fold up and take 
with you 3: great back 
support and com- 
ort at the same 
time 4: Futon 
kits, pillows 
and sitting 
cushions 
available 

5: send .25 for 
brochure 











Cotton Flannel 
Sheets also available 





25 Edinboro Street 
Boston, MA 02111 
(617) 423-4070 
Mon-Sat 9-5 

Tues 9-7 





Single (39 x 75°) — 50.00 
Double (54° x 75°) — 60.00 
Queen (60° x 80) — 70.00 


(Frame not included) 


New 
Moon 


-~ 
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SAVE ‘7.00 AT OPTICUS 
WITH THIS COUPON 
Valid only for purchase of complete pair of eyeglasses. Limit one coupon 






per purchase. 
Cin ope I I I on 
COMPLETE 
The Latest CONTACT LENSE 
in Fashion Eyewear CENTER 





3 Center Plaza 
Government Center 
' 742-8151 


537 Commonwealth Ave. 
Kenmore Square 
261-5140 








| 9-5:30 M-F, 9-3 Sat. 


8:30-5:30 M-F oil 














@ BLAUPUNKT ALL ROADS LEAD TOWOSLAUEUNKT 


# SVven eran ants 


I CAR STEREO EXPERTS 


PROFESSIONAL INSTALLATION IN ALL STORES 


FRAMINGHAM SHREWSBURY NASHUA 

(Next to Sea 'n’ Surf) RTE. 9 RT. 101-A 
Tel: 879-1352 (400 yards East of Spags) (Exit 7W Off Rt. 3) 
Tel: 756-5343 Tel: (603) 889-9663 











THE 
SHINERA 
LIVINGROOM 








SHINERA 


* ALL.COTTON FUTON 
DISCOVER - sharon 

e ENGLISH FLANNEL AND BOSTON 
COMFORT 100% COTTONSHEETS 229NEWBURY ST 

* DOWN COMFORTERS OPEN: M. F, SAT 10-6 

AND PILLOWS TU. W. TH 10-8 
* BED FRAMES 
° OTHER CONTEMPORARY 


ACCESSORIES 
AND FURNISHINGS 





wanna play some 
pool? 

¢ 14 Pool tables ¢ 2 Billiard tables 
¢ 1 Snooker table ¢ Tournaments 
e 1 Plyr practice rate — % price 
e New and Used Cue Sticks 
e Lessons °@ Pinball 
e Snacks ¢ T-shirts 
e Air Conditioned, friendly 
atmosphere 


we Ve, an We take the game seriously 
e 10 Comr wealth Ave. Kenmore Square t t 


































(Himalayan! Camping 


Himalayan! Camping in 


& Trekking 1 Peru 


$1500” 12 days Everest $1110 15 days 

trekking or Annapurna § December 28 January 6 
Includes air fare; Boston- [J Includes: NY-Lima- 
Kathmandu-Boston, food, Cuzco-NY, all food, land 
camping accommodations, i transportation, ac- 
guides, sleeping bag use, i commodations, camp- 
equipment. pi 

0" “Overseas A com th ee oe ees 


Overseas Adventure Travel 


Send for 1430 Mass. Ave, Harvard Square 
a 1980 Cambridge, Ma. 02138 
brochure. 876-0533 
Se Se BAe ON ee ee RR RS 


jee ad uibat ¢;! AA: Yo EL eee Fe | 





¥ for men and women 


Special! 
STi mel aelal aion ele) 


All day Thursday 
Tale Or-laalelarelel—) 
Ske RT eT 
411 Highland Ave. 
QUINCY SOMERVILLE 
472-9112 472-9117 : 623-9317 623-9399 
No appointment necessary 


Special! ony 


Wash & Wear 
Permaments 


alemesx-i4clale bam alemme lavsialeL 
g ry g 730 Mass. Ave. 
CAMBRIDGE 


354-8888 354-8885 


1438 Hancock St. 











Rental & 


‘ Sales 


85A Mt. Auburn St. 
The Garage 
Cambridge 
Open 7 Days 
Yam -8pm 
547-0695 





Skate Catering 
, Group Rates 





SL 
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CROSSWORD .. ore. cern 


ACROSS 


1 Royal family may put a French writer in the ground. (11) 


oe 
So 





10 Horse backs up to Dad — how primitive. (5) 





11 Polish plants and shaggy beasts. (9) 
12 Domestic animal an invigorating thing, yet doesn’t move or speak. (9) 


13 I clap madly and fold. (5) 








—_ 
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14 Resort without her to find experienced and hardy mountain climber. (6) 
16 Animal makes worker escape. (8) 


18 Leave with tie. (8) 


20 It seems respiratory ailment I have is noxious influence. (6) 
24 Indian is in bathroom, you might say. (5) 
25 Cars fade out and have fiery deaths. (5-2-2) 





27 Paid athlete to do office work — a model for others. (9) 


28 I ama rough draft of sorts for rulers. (5) 


SG eG 2 8x. 
ae 
— 
—s 
_ 2 4 


29 ITT sees self organized as pernicious pests. (6, 5) 


DOWN 


It's not against the law to run, so to speak. (5) 
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Continuous station that doesn’t exist? (7) 


Religious wear in love, a colorless sort. (6) 
; 22 A poem showing lack of desire. 
Eliminating blunder upcoming about client let out. (8) P 8 of desire. (6) 
= : ; ' 23 Goddess dined, swallowing whole chicken. (6) 
For instance, my first spouse was obese! (7) 


; . 26 Love being in a state of wonder. (5 
The mint mother owns is one remedy for tension. (7) —_ (5) 





I hear glasses have spots. (6) 


Last week’s solution 
(Acrostic) 


I know one hotel in Philadelphia (name supplied on request) in which 
there is only one possible way to get room service. If you take off all your 
clothes, climb into the shower, and begin to lather, the boy will start bang- 
ing on your door with your tray. 


Checks engines around in back. (8) 

Undergoes humiliation when has Indian tribe for dinner! (4, 4) 
Influential agent demands I leave Italy encased in mold. (8) 
Punish then pamper dog. (7) 

Predatory animals appear when disturbance moves on. (7) 


— (Jean) Kerr 


Imbed in spirited apparatus? (7) The Snake Has All the Lines 





¢ 


baretraps 


Dr. E Weinstock, 0.D. Optometrists Dr..N. Wasserman, 0.D. 
Harvard Square 547-6080 





1174 Mass. Ave., Cambridge 


COMPREHENSIVE EYE EXAMS 
SINGLE VISION PRESCRIPTION 


$20 


EYEGLASSES (1 year warranty on lenses and frame) $35) 


|SOFT CONTACT LENSES 


* Bausch & Lomb 


$79 


* Includes fitting, instruction, lenses, materials, no boiling 


* Two year's office visits 


* Includes office plan for lost and damaged lenses 


* Contacts normally fit and dispended in the same day 


* 60 day refund plan 
* 20% off our already low price 
* Eve exam, if needed, $20 additional 


* All professional services performed by eye doctors 


* No obligation in-office trial 


neat The Sewer 
* 151 Harvard Ave Alston 254-5121 M-Th 9-600 F 9-800 Sat 9-600 


267 Harvard S!. Srookine 277 7222 whe F, Sat 9-6 00 Th 9-800 











Want to Meet 
People? 


See 


Person 


fo 
Person 


jin the Phoenix Classifieds 











AN AV celele mele) acelan 
$25 
Shoe Trap 


1898 A Centre St 
West Roxbury 
323-9591 














At The Charles River Park Tennis Club, Boston's 
most modern, most convenient year ‘round tennis facility. 


e Six indoor and five 
outdoor courts 


individual and group 
lessons by the area’s 
finest teaching staff 


Spacious locker rooms 
with showers and saunas 


Exciting competitive 
events and social 
activities 


The highly acclaimed 
6-Love Restaurant 


Annual ar seasonal 
memberships ’ 














| WANT TO JOIN THE NET SET! 


NAME 
ADDRESS 














Send in this coupon for a free brochure or stop by 
and check us out at 35 Lomasney Way, Boston 
02114.We're right next to Government Center, close to 
all subway lines and within easy walking distance of 
downtown, Beacon Hill and the waterfront. And we 











Charles Welsh, Proprietor 


4 MON SA 
THURS TILL 9 PS 


“ 
k M 
wf on 6s eR 8 Wear 1154 Maxx Ave (Ca 


' Do you live a long way froma 
newsstand? 


- @ 
Call our subscription office at 536-5390 [> 
& have The Phoenix : 
DELIVERED. 
yi 








b=] Serr Si - e -) 


INNOVATORS — 
DEVELOPERS — 
Since 1986 PIONEERS 


“THE 'ING 
CONTACT LENS” 


* THE CONTACT LENS THAT “BREATHES” 
* ENJOY VISION COMFORT 
* WEAR LENSES LONGER 
* PEOPLE HAVE WORN THEM FOR DAYS 
HARD, SOFT — CONTACT LENSES OF 
ALL TYPES. 
(INCLUDING WET-TREATED OXYGEN 
PERMEABLE, ULTRA-VIOLET FILTERING 
AND BI-FOCAL). 














Contact Lens Specialists 
77 Summer St. — Boston 
542-1929 


190 Lexington St. Waltham 894-1123 
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a” And... 


oa ...We're open from 9:00 a.m. to 
10:00 p.m., 7 days a week! 
Cw ...We have 14 slopes and trails! 
...We have night skiing every 
night! 
...We have special rates for 
— college students with S.S.A. 
q cards! | 
SY We have fine spirits to keep 
@g/_ you in good spirits at “Tom's 
Q” Tavern”! 
...We're only ninety minutes 
from Boston via the Pike! 
Call or write for 
complete information and 
brochure. 
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$ki Area 
Rte. & 
Holyoke, Mass. 


413-536-0416\ 














SOUND COMPANY 
SELLING OUT 
FOREVER 


PROFESSIONALLY USED EQUIPMENT 
AT BELOW WHOLESALE PRICES 


We are selling new & used 


Mixing Boards 
Microphones 

Stands 

Cables 

Power Amps 
Speakers | 
Process Equipment 
Road Cases 

And many more items 
From our sales stock 
& rental fleet 


YOU’VE HEARD OUR 
P.A.”S ALL OVER TOWN 
NOW YOU CAN TAKE 
IT AWAY, CHEAP 
CALL 479-8444 
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DOMESTIC 


1978 CHEVETTE 9KMI 
new. Standard, 4door. 
30+mpg hwy. Selling to pay tui- 
tion. all 566-8944. Leave 
message | if not there. 











Still 


1976 Chevy Malibu classic: Pwr 
strng pwr brakes air cond am/fm 
8tract new tires muffler exc in- 
&out. Asking $2500 or B. O. Call 
Laurie 662- 7933. 


72 CHEVELLE Malibu 19 mpg 
w/PS new exh and tires w snows 
and lots more! Body and eng exc 
cond asking $1300 Pam 324— 
2895 . 


CAMARO Tt 1978 ve, auto, eo 
roof, AC 8 track, PL, PD. Styled 
wheels, rust proofed & more. 12,- 
000 orig mi. Mint cond. $6200. 
Wknds Call 344-2741. Wkdys 828- 


1978 CAMARO LT coupe red 350 
V8 20,000 orig mil excel cond feat 
all options $5800 call 262-7331 
bet 6-7 650 — apt 20-L 
79 CAIMARO Berlinetta- brand 
new, loaded 4000 mi, still on 
warranty, $7850 list. Selling for 
B.O. over $6500 Call 782-5988. 


ANTIQUE 
or soon to be/ 1965 T-Bird/ all ex- 
tras/ never seen Winter/ O. E./ 
exc. cond./ 2 owners/ Make me 
an offer/ 442— 0172 





1972 OLDS Cutlass Convertible- 
new trans, AC, AM-FM-8 track 
Reg gas, last yr of Olds conver- 
tibles asking $1000. Call between 
5- 7pm only Mon- Fri: 524- 2313 


1970 OLDSMOBLE “442 conver- 
table 455cu, 4 barrel , Muncie 4 
spd trans, 3.91 posi rear end, new 
heavy duty clutch. 4 new tirwas , 
new Hurst comp + shifter W30 
hood, new paint job. $3000 or BO 
Call 235-1439. 


1979 OLDSMOBILE CUTLASS- 
Borghm 9,000 Mi under warranty, 
blue metallic w/silver top. 236- 
1033. Loaded. $6895. 

1964 OLDSMOBILE F85 good 
running condition. New rear axle 
& brakes. Snow tires. New battery. 
$750 or BO. 725-6090 8:30-4:30 








1974 Olds Omega 2dr coupe w 
buckets recently rebuilt: 250 6cyl 
reg gas engine rebuilt trans and 
radiator new carb muffler snows 
brakes and more w reciepts gd 
mpg. 1 Owner. $1250 Jeff 782- 
6735. 


1976 Plymouth Valiant Custom, 4 
door auto radio power steering air 
cond. Like New. $2375. Call 846- 
4793. 


1973 Plymouth Fury wagon. AC 
PS PB runs great. $500 524-4726. 


1972 PLYMOUTH DUSTER, 340, 4 
speed, AM/FM stereo, bucket 
seats, rear new tires, reg. gas, 
very good cond, $1150 or BO. 
891-2736. 








SNOWTIRES: 2 Concorde G78- 
15, 4-ply bias snows, run less than 
9,000 mi. Mounted on heavy-duty, 
5-lug, all steel rims. $85 the pair, 
firm. Call Clif, afternoons 536- 
5390 x524. 


BRAND NEW CAR 
RADIO SAVE $$$ 


Brand new Grundig Electronic 
auto-scanning car radio witr 
L.E.D. dial display Also statior 
preset adaptor. Never been usec 
will sell for $240. Call Steve days 
536-5390 ext 512. 





\ 


AUTOMOTIVE 


FOR SALE- 1977 MONTE CARLO. 
305 sm 8 eng., new paint, AM/FM 
stereo, AC. $4000 or BO 322- 
7202. 





1969 Chevy impala: 4 door am-fm 
cassette some new parts gd tires. 
$ 300 or B. O. call 543-4623. 
1974 CHEVY Caprice 2 dr hrdtp. 
PS, PB, PW, AC, AM/FM stereo. 
Call 364-9880. 


Corvette: 1972 350 4spd T top 
white vry low mil priced btwn 
$5000-$6000, no reasonable offer 
refused. Call 969-9782. Wkdays 
after 7pm. 


72 CAPRI needs word $450 or BO. 
Call Gene after 8 pm 524-1603 


1968 Nova: Rust on body but 
engine is excellent. Has new 
radradiator and battery. One 
owner. Must sell. 262-4172 or 
267- 2394. 
70 CHEVY Nova very reliable 6 cyl 
a new exhaust sys monor rust, 
avg 27 mpg. Asking $700. 723- 
8079 after 3 pm. 


Convertible '70 Chevelle vB: Many 
new parts, rebuilt engine, needs 
little work. Call after 10PM: 666- 
8758. 

‘72 impala 2dr., grn, ac, ps, pb, 
rad tires, 82K Mi. Ecit corunning , 

well maintained, 18 mpg. New 
shocks, breaks, $900. 876-5804. 


1974 PLYMOUTH Sat. power strg. 
and brakes, air cond FM radio, 
Jenson spkrs, excellent cond., 
good tires, snows $995. 876-3148. 
1971 Plymouth Barracuda: New 
tires 66,000mi needs some work. 
$1000 or B. O. Call between 5- 
7pm — 4963. 
1970 Plymouth Valiant vry. “gd. 
cond. must sell, 48,000 miles runs 
excel. well maintained. S& drive it. 
Best Offer. 283-1657 

1976 Plymouth Valiant Custom. 
P/S A/C 35,000 miles. Mint cond. 
Call 731- |-3357 eves or wknds. 
1974 PLYMOUTH Duster. 32,000 
miles manual trans AM radio 20 
mpg, snows, $2300. Call 864— 
1480 after 5:30 pm. 

69 GTO 400 Cu in, Auto, 4 bbl. 
Has some new parts needs some 
work. Very repairable. Classic 
Car. Must sell. $400. 364-1743 
69 Pontiac Custom S. 74,000 
miles Excellent mech cond 
Includes studded snows $600 or 
BO Call 395-1517 after 10PM 














‘74 Pinto Sta. Wagon: New Tires, 
transmission, battery, am/fm, 
non-exploding vintage. $1200. Or 
best offer. 259- 8821/661- 5893. 
1979 Mustang Cobra: ’ Turbo 4 cyl 
4spd trx suspension 4 spkr am/fm 
stereO Chapman alarm Whistler 
radar detector 13,000mi extended 
warranty. Call 489-1552 after 
6pm. 





1972 Pinto parts. ‘Glass fenders 
doors engine and other excess. 
Call Harvey at: 246-0005. 
Wakefield. 

Skiers & winter- Positraction axle, 
roofrack. '75 Pinto Wagon super 
shape. new exhaust, radials, 
brakes, battery, tune-up, shocks. 
Needs no work. 55,000 miles 
$1875/BO 326-8482 pm. 


73 Vega 4spd standard radio 2 
new snow tires good running con- 
dition original owner. $500. Call 
262- 0160. 

1974 Vega ‘Sedan. Great solid 
Auto, needs tune and paint. $500 . 
Call 282- 8526. 


1976 FORD LTD- 4dr, V8 engine, 
new trans., and radials. AM/FM 
stereo, A/C, PS, PB. Cruise con- 
trol. Mint cond., $2200 or BO 
David 782- “0269. 

1978 T- Bird- Ps- PB 302 eng. 
20,000mi A/C T-Roof rad tires w 
mags am/fm stereo midnight blue 
w dove gray velour int. Exc cond. 
$6300 or B. O. Call eves 478-0251. 





1965 Temp. LeMans, 6cyl good 
eng & trans, needs other work. No 
sticker. $250. Call Mike, 296-2733 
after 4pm wknghts 

PINTO RUNABOUT- 1972 
origional owner, good running 
condition, standard, good gas, 
$750. Call 235-1681 eves & 
weekends. 


79 MUSTANG GHIA 2dr, 4-spd 
V6, pwr brks, sun roof, FM ST 
w/cass 7,000 orig mi, many extras 
$5300 call 965-3420 day, 492- 
4752 eve. 

73 PINTO- 4 speed, radio, radial 
tires & snows. Good running con- 
dition.$750 takes it away. Call 
566-6558 after 6:30pm 

‘74 Ford Mustang: STD., V-6, P.S., 
P.B. & good milage - asking 
$1450. - or Best Offer. Call 965- 
1318—after 6PM 


1975 FORD BRONCO-4 whi dr., 
low Mi, cus. int., fender flares, 
AM/FM stereo, reg. gas, good 
cond., $3750 or BO. Call 583-1147 
aft 6pm. 




















Leaving state. 1975 PONTIAC 
Astre htchbk. AC, 4 cyl, vry gd 
cond. vry gd on gas. 45,000 orig 
mi. 472-5197. 


FOR SALE 1972 Ford Maverick. 4 
dr., new trans. and brakes, runs 
well. Asking $900. Call Jill, 623- 
7034 eves. 








TRANS AM 
77 Trans Am silver with Red 
velour interior 400 engine PS, PB, 
AC, automatic transmission, 
AM/FM cas. 35,000 Mi $4800. Call 
603-673-7025 aft 5. 


71 PONT. Firebird 350 PS/PB/AC 
AM-FM 8 trk. New tires/spt whls. 
Fall stkr many new pts. Moving 
must t sell $1500/BO 236-1688 


-$50-$75- -$100 
For full size junk cars & trucks. 
925- 2100. 

SAVE $ MONEY $ | 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512 








1978 Ford 4door Fairmont: Auto 
16,000mi exc cond rust proofed 
wire wheel covers radio duel 
mirrors pivet vent windows radial 
tires and ext accent group 20city 
30highway mpg. $3650 or B. O. 
287-9166 after 6pm. 





1972 Pinto exc gas mil gd cond B. 
O. Call after 6pm 926-0268. 








1973 VALIANT 

Slant 6, Detroit's best. 16-20 mpg, 
reg gas. Auto, PS, PB, snows, 
AMPFM, bike rack, ickg gas cap. 
Mech exc. $1650 or BO, 424- 
1253. 
‘75 DODGE DART-custom 4 dr., 
ac, steel belted radials, B.O. 391- 
0083 anytime. 
1970 Hornet 232 cid 6 cyl blue 4dr 
manual 68,000 mi runs vry well 
20+mpg. $850 or B. O. 489-3750 
X-622 or 395-2033 eves. 

VALIANTS & DARTS | 
Six to choose from. $500-$2200 J 
& s Automotive. 267-0300. ; 
1974 DODGE Dart Sport 360- 
sunroof, auto, ps, pb, air shocks, 
burglar alarm, mag wheels, air 
— new $2275 846- 
47 





DODGE COLT WAGON 
‘75 new ring job & trans mission, 
air cond. 21 mpg, $3500, Call 367- 
8341 T-F after 7 pm. 





65 DODGE CORNET- 1 owner, 
heater, runs well. Call 442-4232. 


1970 FORD GALAXY- - $500 or BO. 
Days 275-1119. 








1979 Camaro: Auto 6cyl am/fm 
stereo snows 9600mi. $6100 or B. 
O. _ after 5:30pm 603-669-0512. 


76 Monza 2/2: Steel rad 18, 30 
mpg, no rust, no work, 1 owner, 
30K, 4 spd & rear defrost. Asking 
$3250. Call 864-5770 X3115 days 
or 864-2346, eves 


VALIANTS AND DARTS 
Six to choose from $500 to $ 2200. 
J & S Automotive 267-0300. 


1963 BUICK Lesabre. 
Mechanically good-body needs 
work. $300. Call 329-6772 














74 Buick Regal: Power str tilt 
wheel am'fm air cond rally wheels 
53,000mi. $2000. Ask for Chuck, 
329-4523. 


1971 BUICK Skylark. Lt green, 
77,000 mi. good condition. $900 
or BO. Cail Sat 284-5699, or 782- 
1393 thruout the week. 


VERY GOOD BARGAIN 
‘69 Buick LeSabre - $350. Exc. 
engine, good tires, 65K. Call 494- 
8197, evenings or weekends 


CHRYSLER CORDOBA 
1976 32,000 miles better than 
new! Uses reg gas A/C power 
steer power brakes power seat 
and windows-door locks. AM-FM 
stereo rear window defogger tilt 
sterring wheel alarm sys silver w 
silver vinyl landau roof red leather 
intr. Askng $3895. Call 787-0060 
or 492-4683. Ask for Warren. 


1975 CHEVY Impala station 
wagon. Mint condition. One 
owner, four new tires, plus snow 
tires, new exhaust. Low miles 27,- 
000, am/fm radio- luggage 
carrier. Teacher's family car 
$2895. 388-0578 eves. 


1969 DODGE Coronet waton. 
Very clean, V8, automatic, PS, 
AM-FM, new batt, waterpump, 
shocks, tires, & snows. 


























CHEVY CAMARO 
1973 V-8 307 PS PB new brakes— 
exhaust, 18 mpg good condition. 
Pioneer cassette AM/FM Pio 
speakers, Fosgate amp BO 934- 
6108 





1975 CHEVY MANZA 
35,000 mi. 4 cyl, exc cond. $2400 
or BO. Great economy car. New 
snows, new shocks. 944-4540 


1973 Monte Carlo Landau PS PB 
auto am/fm factory mag whéels 
radial tires reg gas air cond 
bucket seats. $1700. Offers, 4528- 
4780. 


1974 CHEVY Nova. PS, PB, Air, 
recently rebuilt auto trans. good 
body. 54,000 mi. $1900. Cass 253- 
6702 days 4940028 nites 


FOREIGN 


76 AUDI FOX WGN 
4 spd AC AM-FM stereo. Lug rk. 
Nes exh. new Michelins, exc cond. 
Tuff koted, white w red 
leatherette, pampered. 1 owner. 
47,000 mi. Asking $4200 Call 617- 
534-0896 aft 7 wkdys. 
1974 Audi Fox: Gd cond in and 
out new radials battery struts carb 
and timing belt fm stereo. $2000 
or B. O. 232- 2575. After 5:30. 
‘67 MERCEDES 230 firm $1500. 
Pwr str, pwr brks, AC, 25mpg, 
4dr, 6 cyl. Needs some eng wrk, 
othrwse fine cond. Beautiful car to 
own! 1-658-8292. 


SAAB ‘73 wagon good condition 
new brakes radial snow tires. 
$2100 After 5 566-5287 























1952 MERCEDES 170 S sedan, 


30K orig mi., gd cond., orig 
through out, practicle, 
economical. $5000 firm. Finan- 


cing avail. 354-1305. 


MGB 1978 conv. British Racing 
green, luggage rack, AM-FM 
stereo. Owner received Co. car 
and must sell. Call Steve anytime 
361-5852. 

76 MGB New brakes, new paint, 
$3000 or BO. 924-8491 


1975 MGB conv 4spd reg gas exc 
in & out 41K 30mpg tonneau 
cover brown interior must sell - 
best reas offer 277-7348. 

Opel Manta 1973 Tudor stick shift 
am-fm radio radial tires 26 miles 
per gal no rust exc cond. $1300. 
Blue. 361-3693. 


Porsche 72 914 grn body & mech 
excel. 1000m on engine, 30mpg, 
inter good, must sell, $2500. Even 
522-6873 or days 973-2937 


1975 914 Porsche: 1.8liter eng 
alloy wheels performance group 
am/fm cassette. $5000 or B. O. 
Call 335-4907. 























‘72 SAAB 99 E 1.85 L 75 K 30mpg 
on 5 radials. Craig (am/fm tape) 
Jenson sound. Car is 90% 
restored: in last yr complete value 
job, head gask, tim. chi. New 
clutch, brakes, muffler and more. 
All rect. In school must sell. Bo 
around ‘$1850. Andy, 265- 2996. 


1973 Saab 99EMS: Exc mech 
cond gd body am/fm many new 
parts. $2200 or B. O. Call 851- 
2734. 




















Have something 
unusual to sell? 
Call 


267-1234 


to place your 


classified 











623-1800 





Quality Auto Parts and Tires 


“Your parts center in Somerville” 


88-90 Broadway - Somerville 


Sa a 
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Audi — Toyota — 


FIRST STREET FOREIGN AUTO 


32A FIRST STREET 
CAMBRIDGE. MA 02141 
Repairs on all VW's 
Engine Rebuildiiig — Major-Minor Repairs 
Fuel Injection Specialists 


547-6544 





Honda — Datsun 





BUY 





While they last! 


NOW - 











1979 DATSUN 810 











New belts 
and hoses 
don’t 

cost much 





Buy Where the Pros euy 





BECKER AUTO SUPPLY 


721 Massachusetts Ave 59 Commonwealth Ave 


Arlington West Concort - Newton Upper Falis 
643-5000 369-9540 -2100 
220 Waverly Avenue 52 Montvale Ave 27 Dunster Street 
Watertown Stoneham West Newton 
924-6930 438-3188 969-9700 
967 Main Street 
Waltham (Main Store) 
694-7400 








184 Oak Street 











1979 DATSUN 510 














$4885 sik. s046 


WAGON WAGON 
Auto, A/C, Full Factory Warranted Auto A/C 
List $10,074 List Price 
Disc. Price Dis. Price 
$7995) stk. 9592 $6225 str. 9044 
1979 DATSUN 2190 | 1979 DATSUN 280 Zx- 
HATCHBACK : 
2 nace — Black w/ gold package 
a $5393 leased automobile 
Dis. Price List when new $13,720 







Dis. Price 


$11,095 stk. psies 














BOSTON 





18 BRIGHTON AVE @ Junction 1100 Comm. Ave. 
Tel: Sales 782-9600: Parts 782-018T" Service 782-6697 





DATSUN 






11 





RENTAL 
OFFER EXPIRES NOV. 31, 1979 


RYN Ness aC cog 


NOVEMBER 


“SUPER” 
AUTO 
RENTAL 
“SPECIAL” 

95" 


PER DAY 


UNLIMITED MILEAGE 
4 OR 6 CYLINDER COMPACT 
OR INTERMEDIATE 
FOR RESERVATIONS CALL: 


er A ae 


RENT-A-CAR 
787-0308 


FREE COURTESY PICKUP SERVICE 





14 BRIGHTON AVE.,ALLSTON 
*AD MUST BE PRESENTED AT TIME Or 
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AUTOMOTIVE 





74 FIAT MINT COND 
'74 Fiat 124 4-door sedan, drk 
. blue: 39000 mi. automatic, a 
m/fm, mint cond., 1 owner. $2 
100., or BO. 332-2480. 


SAVE $ MONEY $ 


ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter and woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 
5390 Ext 512. 


76 HONDA ClViIC-hatch wht/tan 
exc rung cond. Some rust 
40hgwy. 36 avg. 8-track. Great car 
$1400 or BO 391-1845. Eves/wk 
nds. 











Honda 1975 2dr sedan. Exc cond 
and upkeep with TLC reluctantly 
must sell. Call 262-2611. 


Jaguar 1961 Markll 98% 
beautifully restored. White blue 
upholstry no rust 1979 Fall in- 
spection. $3500 firm. 361-3693. 


JENSEN-HEALY 1974 exc cond, 4 
spd, hardtop, swaybars, Konis, 
AM-FM, $5600. 631-6056 


1976 Lancia Beta coupe: 
36,000mi 5spd 28+mpg am/fm 
stereo air. cond leather’int. B. O. 
776-0235. 


‘79 Mazda RX7 GS, many extras 
incl tinted sun roof paid $9500. 
best offer over $7500. Moving 
overseas. Call 373-3391 


74 MAZDA RX4 exc. cond. 2 dr 4 
sd Calif. car no rust new tires 
shocks starter alternator exc. 
engine AMFM am moving. $2300, 
Box 3327. 


























SYNTHETICS ARE 
HERE! * © 
Cars - Trucks -.R.V. - 


Snowmobiles 
improve performance & 
economy 
| reduce maintenance expense 
retard engine - drive train wear 
| MAKEUS PROVEIT 
| Mail or call for free faets 
| Performance Engineering 
Products 
Dealer: AMS/Oil Synthetic 
Lubricants 
PO Box 937, Boston, Mass. 
02103 
617-436-4600 








1969 Austin America. Vry gd cond 
54000 miles exc mpg. $675 or B. 
O. Call 237-7421. 


MINI COOPER S 
66 AUSTIN 1275 in exc cond. Ex- 
tensive mods: engine, body, int., 
All work prof done with factory 
parts or better very fast. A unique, 
must see car. Call 401-863-5912 
eves. 


BMW 1974. 2002. Blue 4 spd AC 
AM-FM stereo. Bilsteins, super 
sprint, exc cond. $5000. 535-1434 


For Sale: 1966 BMW good cond, 
low mileage $2000. Call 269-8286 
after5. 


1978 BMW 320; SIERRA 
Beige sun-roof 4 speed air cond 
mags cloth seats low miles 
Blaupumtet stereo takes reg gas 
min cond.-$9995.00 Call 3839192. 
Can be seen in Boston. 


British Leyland Rover 2000TC. 
New brakes, exhaust, leather in- 
terior AM-FM-SW, rach, 4 speed 
stan. 60K mi. $1200 or BO 471- 
8485 


1975 Datsun B210. Standard 
3impg am-fm stereo cassatte 
70,000 miles no rust exc cond. 
$2000. Call 492-7997. 


DATSUN 280Z 78 has to be seen 
to appreciate 5 spd. AC, AM/F] M 
stereo fog light shade kit alarm, 
kill switch. $8700 BO. 628-4089, 
491-9625. 


1977DATSUN 280 Z 
2+2. Factory air, AM/FM radio, 
low mileage, Call 487-9014 


1966 ENGLISH FORD Cortina. 
New clutch, tune-up, rings & 
bearings, 70,000 miles. Needs 
minor work. $375. 547-9784 Ask 
for Tom 


To sell or trade-75 FIAT 128SL 
50,000 mi new everything mech 
dream 800. Call 353-0308 keep 
trying 
































1974 Fiat 124. Gd cond $2100. 
Call after 6 878-0081. 





1972 SAAB-95-V4, excit. mech. 
cond., some body rust and high 
mi. $1075 or B.O. Must sell! Cail 
after 6 738- 4933. 

1972 SAAB 99 € Excit cond in- 
side and out. New rebuild on 
engine 25 MPG AM/FM cast 
stero. Pis call after 6 PM. Keep 
trying. 536- 1728. 

73 SAAB 96 V4 good condition 
nds trans. Best offer. Call 734- 
6912 evenings 
SUBARU 1974- 5sp.. 49, 000 Mi., 
good condition. Call after 6 267- 
3475. 


78 TOYOTA Celica GT Coupe. 
Metallic brown, AM-FM stereo, 
AC, excellent condition, must sell. 
$5400. 963-8361 


TOYOTA 1979- Celica ST Coupe 
5 sp, great MPG, 16,000 Mi, Many 
extras. $6000. Call after 5 236- 
1549. 











Hardtop and doors frm 1974 
Toyota Landcruiser. White, Like 
new. $250 or B. O. Call David at 
884-4343 or 665-5884. Keep try- 
ing. 





1966 AUSTIN HEALY 3000 Mk II. 
Good condition, $2995 or BO. 
581-1696 


1973 FIAT 124 Sport Coupe. Not 
elegant but reliable. $750. Call 
after 6pm weekdays. 661-4631. 








1972 Toyota 4dr sedan: New 
engine runs good am radio gd 
tires. $900 or B. O. Call 643-3095. 


1971 VW Super Beetle, rebuilt 
engine 300 mi. excellent body 
$1495 or BO. 581-1696 


1971 TOYOTA TOROLLA-Asking 
$1600 or BO. Reconditioned. Call 
after 884-5494. 

1972 VOLVO, red, 144 AM/FM, 
automatic, 4 Michelin tires, 70,000 
miles, $1800 or best offer. Call 
329-0546 after 5. 








FIAT 128 sedan. 1973. Excellent 
condition, no rust. 666-1069 











NORTHEASTERN 
ENGINE WORKS INC. 


SPECIALIZING IN 
NEW POWER FOR 
VW AND PORSCHE 


200 ANDOVER STREET 
WILMINGTON, MASS. 01687 
(617) 944.2607 














Dr. Tune-up 
“We make house calls” 
At your home by 
Dr. Tune-up 
729-6390 


Call anytime for appointmer.t 


315° labor 




















Heavy-gauge 





every package 





* TMS FOR YOUR CAR 


ELLIS 





American made stain- 
less steel combines 
with heavy-duty :ubber to 
keep the road off your car Stainiess 
steel mounting hardware is used to 
prevent rusting. Simple installation 
instructions are printed right on 


your car deserves 


Stainless Steel and Rubber ~ 


0% OFF with THis AD 


1001 COMMONWEALTH AVE. ( _] == 
BOSTON, MASS. 02215 


M THE ARMORY 








782-4777 


1977 TOYOTA COROLLA “4dr., 
station wagon. 5 spd., 30mpg. 
radials, plenty of storage room. 
Asking $3000. Call 267- 7542. 


TOYOTA CORONA MARK " 
Stationwagon 72 rebuilt engine 
Fenders, Tires radio seats etc. 
Must slavage! Reasonable price 
247-1862 after 10 am on Hurry! 

’74 KARMANN GHIA 
‘74 VW Karmann Ghia. Rec. 
rebuilt eng., am-fm stereo 8-tr., 
runs well. $2000. 646-7303 after 
6pm, ask for Rich. 


1970 VW Sqback- -gd eng. runs 
well, new brakes & muff. Roof 
rack, snow tires Body needs work. 
$350. 522- 3682 Elliott. 
‘73 vw bus excellent condition. 
New transmission, 6 radials. 
Other extras. $1600 or BO. Cali 
965- 1145 or 547- 1595. 

WANTED DESPERATELY. 
VW convertable-Bug or Ghia O. K. 
will pay top dollar for extra clean 
example. Prefer Pre-1968 car. 
Don, 744- 7678. Salem. 


1966 vw Bus- Camper. rebuilt eng 
new trans clutch brks and more. 
$1000 or B. O. Call 263- 3422. 
1971 Karmin Gia. Very good con- 
dition. Yellow with black inerior. 
22mpg. $1500 or B. O. Call 327- 
0378 after 8pm. 


KARMANN GHIA- 68 very well lov- 
ed good compression, new 
breaks, new muffler, good bat, 
body rust but no frame rust. Starts 
fst time evry time. Dep. cheap city 
trans $450. Call 247-2387, Mon 
aft. 

‘70 KARMANN GHIA 22000 on 
rebit engine and clutch. Runs 
great but bod¥:rusted. For parts 
or to drive. $250. Call 894-4565. 


1970 VW squareback, auto, radio, 
good gas mi. Runs but needs 
work. $500 or BO. Call 749-5179 


70 VW BUG-60M, Auto, recently 
tuned, new muffler, runs well, 
needs $200 work on front end 
$500. Call Jim 734-7186. 


Conv VW ‘71 Superbeetle '72 eng 
w 58,000 mi. Exc body, tires. New 
top, batt, shocks. Nice looking 
well maint $1200 328-4670 


1970 VOLKSWAGON Bug-: 
standard stick, $300. Needs less 
than $300 work. Call 787-0522 
after 6:30 


1973 VW SUPER BEETLE- Exclit 
cond., 54,000 Mi, $2300. Days 
266-4950 X 129, eves., 731-5244 


1968 VW BUG-75K orig. Mi, exct 
mech. cond., needs some body 
work. Asking $300. 661-9107 
eves 


immediately $1500 or BO. Call 
now. 321-6462 

1973 VW 412 wagon. Silver grey, 
good condition, AM-FM radio. 
Good studded snow & regular 
tires. $1800 or BO. 259-9124 


VW ‘66 Bug rebuilt 1500 engine 35 
MPG. snows. new shocks, many 
extra parts, car runs very well in 
good cond. 585 Or BO 277-6717 


76 VW Dasher-AM/FM stereo. 
new brakes, muffler. battery, AC. 
exc cond.. 40.000Miles $3500 or 
BO 923-2147. 


1968 CARMEN GHIA-Corvair 
power roadster. Fast. fun. 
economical. $3000 or BO. 354- 
1305. 


70 Volvo 142S runs great. 2000 
miles on rebuilt engine. Rebuilt 
auto trans. Many new parts. Body 
good. $1050. Call 876— 7633. 


69 VOLVO 142S automatic AM- 
FM good condition, new muffler. 
brakes. tune-up, snows, sticker. 
Good compression & transms 
$650 or BO 744-0963. 


1974 VOLVO station wagon 145, 4 
dr.. orange, auto.,. PS, PB. air, 
am/fm, fuel. inject..radials, 80 K 
Mi. $2700. 782-7888. 


GOOD OLD VOLVO 
69 Volvo 164. Dk bi ex It bi in. No 
dents or rust runs well rebuilt auto 
trans pw strng and pdb am-fm 
$1200 or B. O. 484.7994. 


‘72 VOLVO 2 dr. 4 cyl. 4 spd new 
clutch excellent body/motor,. 
AM/FM stereo rear defogger and 
radials. Call 322-8802. $1700 


VOLVO 
73-145 Wagon. Air cond/Auto 
trans/Radials/FM  stereo/Roof 
Rack. Miles and miles of smiles. 
Call Jeff. 646-0565 after 6. 861- 
6180 days 


VANS & TRUCKS 


68 CHEVY Van 6 cyl, new engine 
& clutch, Cabinets, ice box & bed 
Excellent condition. 776— 5071 
Call evenings 














1976 JEEP CJ 5. Renegade 2 ton- 
ed blue, rag top. 3 sp, 6 cyl, 37,- 
000 Mi warn-winch, AM/FM radio, 
roll bar back seat. Takes reg gas 
excit cond. $5000 or BO 471- 
8971 


1973 VW Bos orang & white w sun 
roof & louvred windows 
Complete set of removeable cam- 
ping furniture. 1000 mi on rebuilt 
engine. Regular gas. 21 mpg 
$2400. 862-4467 


1971 VW CAMPMOBILE 
Excellent condition rebuilt engine 
new brakes battery and tires 
Recently tuned. $2000 or B. O 








1973 Super Beetle VW. Exc. con- Call 661-0425 days 267-5577 
dition. Snows, standard,-Must sell eves 
We have moved to 
the South End (utkaina fe =) (kadh) 
JéS Proce 
AUTOMOTIVE fine imports—serviced with pride 


Mechanical, body work 
and used cars 
Specializing in 

Valiants and Darts 
New address is 


277 Northampton 
Street 


Next to Piano Craft 


267-0300 











Lotus, BMW, Jensen-Healy 
Honda, Mercedes, Porsche 
21 Main St., Waltham, 
Mass. 

1 » (617) 893-9442 
1 mile from Watertown Sa. - 


Express bus 
service to 


























e Turn Drums 

e Replace Springs 

4 ¢ Pack inner & outer 
wheel bearings 

e Bleed & adjust 
system 

e Road test 


Any Two 
Drums 











$3q* 


y ——— 
Drums - Discs 
e Replace Brake * Repiace pads 
Shoes ¢ Resurface rotors 


e Pack inner & outer 
wheel bearings 

e Replace seals 

¢ Bleed system 

¢ Complete inspection 


Includes Parts & labor 36,000 
mile unconditional warranty 
Any two discs 


54, 











-) 








MONROEMATIC 
HEAVY DUTY 
a each 
MONROE 
RADIALMATIC 
18°° each 


Made for cars with radial 
tires 














mrecttire. 


- -126 Galen St.,-Watertown, MA. - B 
Monday - Saturday 8 a.m. - 6 p.m. 923-1800 
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ATAMIAN RENT-A-CAR 
IS NOW... 


Colonial Car 
Rental 


FRIENDLY SERVICE 


LOW LOW PRICES 
WEEKEND SPECIALS >» a 
' NEW CARS 

FOR THE BEST RENTAL DEAL IN TOWN!! 


Call: Charlie Bruce 
738-6003. 


996 Commonwealth Ave. Boston 


— Pe — on the MBTA Green Line 


ALL MAJOR CREDIT CARDS ACCEPTED 





1976 GMC Vandura camper, new 
factory engine, ht water, stv, 
refrig. htr. toilet, sips 4, excit con- 
d. $9200/BO. 354-1305. 


SUPER CHEVY VAN 
‘78 Chevy Van: stereo, purple 
carpet.$4000. or best offer. Call 
Jim, 846-4267 


1974 CHEVY C10 pu 8' bed 64.- 
000 mi 6 cy! 3 spd Call 7AM-3PM 
Ask for Joe. Asking $1900. 682- 
3888 


STEPVAN: CHEVY 14 ft. extra 
long. 1973 $1400. 235-6398 
Wellesley 


1978 GMC VANDURA-AM/FM. 
PS. PB. 350 V8 eng. reg gas.. Call 
Minton Construction 9-5 Mon-Fri: 
289-8900. $3990 


18ft Low-Hi Camper trailer: Fully 
equipd htr stove frig stereo sleeps 
6. $1500. 746-0734 eves. 


‘74 DODGE van. Engine has been 
replaced, customized with panel 
and sunroof. $2800 or BO 272- 
8782 or 272-3162. 


1977 DODGE B100 Window Van 
109° whi base 6 cyl stand 16mpg 
rust prufd crtns db! bed 41,000 
mi. Gd cond $3400 1-224-6352 


67 DODGE Xiong autotrans slant 
6 eng runs well custom int new 
elec syst. Master cyl AM-FM $900 
or best offer 666-9852 John 


1975 Dodge B200 Van V8 318 cu 
in auto PS PB 60.000mi. B. O. Call 
Rick after 6pm 324-8762 


1973 DODGE SPORTSMAN van} 
Sunrf.. pioneer AM/FM cass.. 
thrgly recond., before recnt W 
coast trip. Ult. dep. $1400. Ci 964- 
7135 It am 

1972 FORD F-600 w 14 ft 
aluminum box, roll up door. 1964 
Whige compact 1500, 18 ft box 
roll up door. 586-8065 


1976 Ford Van: Gd cond will take 
BO. Call 494-0116 


70 ECONOLINE 200‘auto. 76000 
mi., exc. cond. ‘« comp inter. New 
K-pins, exh., mast. cyl & more 
$1150 or B.O. Mike 527-7462 


1977 Econoline 150 Ford Van. 6 
cyl auto windows all around. As is 
$995. Call 894-7400 8am-5pm 


Off to FLA? Check this out: Ford 


camper-van - sleeps 2. dinette 
sink. TV. CB, sun rf., stereo & 
capt. chrs. Must see. Call Ann 
489-3191 

1971 Int Bus Gd for band or 


camper. Low mileage dependable 
PS PB new clutch body in great 
cond. Call 207-363-4147 





MOTORCYCLES 











1977 Harley Sporster black 
Looks and runs excellent. Plenty 
of chrome. Slight ext front end 
3000. Must be seen. 245-2377 
Rob 


HONDA CB 750F 
For Sale 4 cyl Super Sport 79 
3000 mi. Mag wheels Disc brakes 
Front & rear 5.3 gal gas tank 
Quartz headlight $2595, 734— 
7727 eve 


1976 HONDA-750-four 
Supersport 13,000 Mi luggage 
rack, ex. cond. $1900. Please call 
after 3pm. 623-2338 


HONDA CB 125, Brand new. 
500M: w/luggage rack. helmet. 
chain lock $600 or BO. 648-0534 
Ask for Peter 


1978 SUZUKI GL1000 SK fairing 
saddlebags AM-FM radio exc 
condition $3470 one owner 
bought new May 79 Just tuned 
492-4914 








CINDERELLA CARRIAGE CO. 
Your One Stop Shop For 


Volvo Parts. 


47 SMITH PL.. CAMB. 876-1781 
OFF CONCORD AVE. 
BY FRESH PD. CIRCLE 
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CAMBRIDGE COACH LTD. 


Specialists in: European 
Auto Maintenance 
MERCEDES — 
BMW — PORSCHE 
| EMILY STREET, 
CAMBRIDGEPORT 
864-8264 | 
Serttice for the Vise erning | 
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_and...492-8225. 492-5762. 
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PIANOS | 











Boston 
Portsmouth 
Miami 
Sales - Service 


Pianos bought, consign- 


ment, rentals, moving, fi- 
nancing, flea market $99 and 
up, Grands, uprights, spi- 
nets, antiques, new, recondi- 
tioned, rebuilt, hundreds of 
vintage pianos. Compare our 
lowest prices. Steinways, 
Mason Hamlins, etc. Guaran- 
teed workmanship, plus full 
rebuilding services at rea- 
sonable rates. 


J.D. Furst & Son 
21 Brookline Ave. 
Kenmore Square 

Boston, Ma 267-4079 
7 days a week 
10 a.m. to 10 p.m. 


Piano 
Flea Market 


80 Albany Street 
Portsmouth, N.H. 
(603) 431-5897 
Sat. & Sun. 10 A.M. to 6 P.M. 




















Tall fem-imp will help mn with 
cross-dressing etc. After 5 pm 
wkdays all dy wknds Mikki 742- 
4293 


A personalized Holiday gift! Any 
message or photo on a 21/2" 
button-pin! Buy 1 or 100. $2each 
or 3 for $5. For info call: 566-1012. 








A single’s workshop with a multi- 
ple function: an encounter group, 
a dating x-change, a study group 


BEWARE OF IMITATORS 
Lester's TV has been buying 
& selling used TVs & Stereos 
for almost 30 years. We*stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Honest 
repair work our specialty. 
Lester’s TV © 523-2187 
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15 Revere St., Beecon Hill 


THE 
GUARANTEED 
CLASSIFIED 
It runs til 
it works. 
Call 267-1234 








| DEALERS WANTED | 





Antiques, Crafts & General 
Merchandise 


MUSEUM WHARF 
349 CONGRESS ST., 
BOSTON 
Every Sunday 8 AM - 5 PM 
(starting Dec. 2) 
Dealer info 734-5400 
Reservation space $10. 


BOSTON’S LARGEST 
INDOOR FLEA MARKE 
































HOLIDAY LETTERHEADS and 
envelopes. Beautiful, colorful and 
unique. “Thoughtful people send 
handwritten personal notes in- 
stead of pre-printed commercial 
Christmas cards. “ Avoid holiday 
rush. Mail order today! Set of 10, 
$3.50. Set of 25, $6.00. All 
different. Postpaid. 
EconoPrinters, 8500 Blind Pass 
Road, Unit 21, St. Petersburg 
Beach, FL 33708. (Skeptical? 
Samples $1.00). 





{ | wy; Touck. 
| New York has it, Los Angeles 
| has it, and now, Boston has it. 

| A business and personal 
shopping service. All those | 
things you thought only YOU | 
| could do, we do for you. 

1. Gift buying 2. Wardrobe 


organizing 3. Complete party 
planning 


comes to Boston | 








It's the most unnecessary 


necessity you'll ever have. | 
Telephone 353-1520 











AND SPECIAL CAKES for all 
occasions — sports, hob- 
bies, cartoons, logos. you 
name it. Call the world’s most 
imaginative bakers — 

RON 


1-366-5753 j 











BUSINESS CARDS, with elegant 
simulated engraved $39.95 luxury 


look. ONLY $9.95 per 1,000 post- 
paid. Choice of black, blue or red 
ink. Order today. $9.95 to 
EconoPrinters, 8500 Blind Pass 
Road, Unit 2, St. Petersbur 
Beach, FL 33708. (Skeptical? 
Samples and catalog $1.00). 


@ PRIVATE 
MAILBOXES 


D.L.D., 310 Franklin St., Bos- 
ton's original mail drop, es- 
tablished 1972, can meet your 
needs. Call 423-3543 to rent a 
Priviate mailbox immed- 
iately. 5 minute walk from 


Faneuil Hall/Quincy pwn 














INVITATION TO TV’S 
Make up & dress for an hour or a 
day in lovely sheers & satins, 
Beautiful wigs, shoes & special 
costumes. Very attractive at- 


mosphere. Completely private & 
confidential & confidential. Mon- 
Fri, 9:30 to 5:30. 438-1183. 


9 Wess 





104 CHARLES STREET 


“RENT A SECURE, PRIVATE,‘ 
t= «LOCKED MAILBOX. 2 


CALL: 
367-2810 3 











Genuine Rubies 
& Emeralds 


Imported from India. Tur- 
quoise stones from the 
Southwest. Thousands & 
thousands of stones in 
stock. Send self-ad- 
dressed stamped envel- 
ope for price to B.D.E. 
P.O. Box 1009, Brockton, 
Mass. 02403 


CASH FOR COINS! 
Private collector will pay top 
dollar for any older USA coins. Ill 
beat any price! Gold and silver 
too! Call Gregg 277-2449. 


INVENTOR will make out of paper 
and Scotch Tape model of boats 
of the future. (Complete w brakes 
anti drift mechanisms and swing 
motor), and/or transcontinental 
slides Price $4,000,000 for both - 
$2,500,000 for one. Write AM 
Kaplan, 4 Charles Gate East 
02215 Room 506B. 
HEALTHCONSCIOUS? 
New hatural herb supplement 
may be what you're looking for. 
Ask for Fitness Plus. $7.95. 265- 
‘ 153 Sharon Pearson 73 Mercer 
ve 





























WE BUY BOOKS 
Brattle Book Shop 
George Gloss, Tel. 542-0210 


GARAGE SPACE 
WANTED 


For Apt. ads, circle one location: 


/ 


DATE OF INSERTION Zz 


Alliston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain, Somerville, Watertown, Suburban. 


CATEGORY 






Secure garage space desired for 
2 cars in Camb or Allston. Must be 
lockable. Reply: Box CY62, 400 
Comm. Av. Boston 02215 


PRIVATE 
MAILBOXES 
FOR RENT 
Your Own Locked Mailbox 
400 Comm. Ave. 247-9141 
Confidential & Secure 
Ask About 
Telephone Answeririg 


























SAVE $ MONEY $ 
ONCAR SPEAKERS . 
KRIKET series 6000 auto stereo 
speakers with tweeter & wooferx 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 
5390 ext 512 


BRAND NEW CAR 
RADIO SAVE $$$ 
Brand new Grundig Electronic 
auto scanning car radio with 
L.E.D. dial display also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 

536-5390 ext 512 


PIANOS? 739-2200 












SOFT CONTACT LENSES 


“also for astigmatism 


FRAMES BY Pierre 
Cardin, Oscar de la Renta, 
Elizabeth Arden 

also BUDGET FRAMES 


eCOMPREHENSIVE EYE EXAM 


CALL 
TODAY 
232-0222 


DR. HENRY BOGEN 
DR. LARRY SILBERT 
Optometrists 








204 Harvard Ave. 
Allston, MA 02154 


232-0222 





Buy the 2-Week Guarantee. It Runs til It Works. 








LEAVE SPACE BETWEEN EACH WORD 





Commercial | 






































HEADLINE Regular a 5. 36). 7) 18) eB 10° de te es ie 1: fo A NS 
Rate is Rate T T T | Rate 
per line $2.50 | | | | ii | | | | a | | 1 _! $3.50 
{ 4 a ae = oe 

$4.50 | ] | | $6.00 
[ For Bold | i | | For Bold | | 
Regular a) Se is : : . | 
Rate $2.75 | 
This | 
Costs atin 
$4.00 | $275 | 

| $2.75 



































































































































lan uum 
MAIL TO 


ADS MAY BE 
PLACED AT: 


Phoent 


Classified Office: 367 Newbury St., Corner of Newbury St. & Mass. Ave.. Mon-Fri. 8:30-6 
IN BOSTON: Paperback Booksmith 733 Boyiston St., Boston, Mass 
IN CAMBRIDGE: Tech HiFi 38 Boylston Street, Cambridge. Mass. (Harvard Sq) 


—--—+ T 
Add'l ] $2.75 
se BLE | 
27 
are ee ia] | | | { ! $ 5 | 
= T or et ee SLES a T T T — 
Ada’ | | | | | | 
$2.50| ce ES ee | | 4h | 4 | | , $2.75 
t if 1 T Ne i ] | 
| | i | j | | { 
| ‘2 | { | i | $2.75 
1 2 3 4 5 6 7 8 9 10° 44 92° 13 14°°18:) 16-37 46) 48°. 20-23 «22 29" 24. 28 26: 127 26 20" 30 


SPECIAL INTRODUCTORY PERSON TO PERSON RATE: $2 FOR 4 LINES AND NO CHARGE FOR YOUR BOX 


wTTTTYVITTLTrririrtrtitriTt(T 
EX cLassiFiED DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 267-1234 


Deadline for all drop-off points is 2:30 Thurs. 


ABSOLUTE DEADLINE — 5:30 THURS. 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 
DAYS FROM DATE OF PUBLICATION. 

DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. 
No changes can be made in guarantee ads after the first two printings. 

BOX NUMBERS: Service charge is $2.50 for each week the box is advertised 
Advertisers may pick up mail at our office 9-5 weekdays. Mail is held for 3 weeks 
after the last time the box number appears in the ad and will be forwarded if a 
large self-addressed stamped envelope accompanies the ad 








Sat. ofl 


ve ge s'e> 


Readers who wish to respond to a box should address their replies to Box__c/o 
Boston Phoenix Classifieds, 367 Newbury St.. Boston, Mass. 02115 


"WOMAN BA ENS RSI | 





in PERSONALS and PERSON TO PERSON only: Only our boxes and P.O. boxes 
may be used if you desire a response. Phone numbers and addresses are not ac- 
ceptable and will result in rejection of your ad 


The Boston Phoenix reserves the right to edit or reject advertising which may re- 
sult in fegal action or which we consider to be in poor taste. For your protection 
all advertisers must enclose full name, address and telephone number. This 
information is sttictly confidential; however, we cannot print your ad without it 
The Boston Phoenix has no control over classified advertisers. Hence, we cannot 
assure you that your inquiry will be answered or that the product or service is ac- 


curately presented 





PLEASE NOTE! No ad will be pt 


ioe pen 
an 


idual's phone ib 


co t f° 





LOUDSPEAKERS 
SAVE $$$ 
Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days 
Ask for Steve x512 


Le 


SEX | 
Sex education, therapy and 
counseling. For adults only, 
using x-rated video tapes in 
private viewing rooms. |.D. re- 
quired. For appt. call Feeling 
Healing Center. 


536-3008 


For sale 4 tix to Fleetwood Mac 
concert at the Garden Nov. 17, on 
the floor. Send name bid phone. 
Will sell by 1110. Box 3305. 


14 in X 18 in COPIES 
or 11 x 7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 
























157 HARVARD AVE., 
ALLSTON, MA 


787-0077 T-SHIRT TRANSFERS 
. (8 X 10) 
featuring trom your 35mm color slide or art 


work. $2.59 each. COPY COP 815 
Boylston St. Boston 267-9267 
Open 8-10 M-Th, 8-8 Friday, 9-6 
Sat. 13 Congress St. (near State) 
Open 8-9 M-Th, 8-6 Fri. 9-5 Sat 


@ Ohaus Products 

@ Deering Precision 
Instruments 

@ Cocoaccessories 





® A large selection SINGLES! 
of Bongs SINGLES! 
@ Huge variety of ¢ Creative Contact 
pipes, clips Workshop 
— papers e Enhance Sociatk Skills 
@ Jewelry e Avoid Dating Games 


6Z6L eh OsAGVVAAVUIN UML NOILOSS XINSZOHd NOisOw SHL 


@ Incense & Body Oils ¢ Meet Others Easily 


Workshop Nov. 18 1 











WE DO NOT PM 
SELL TO MINORS 1200 Beacon Hotel, 
oe aeeann Brookline 
NEW HAMPSHIRE 
GENERAL STORE Institute for Rational 
Traditional general store in quiet Living 


village. Gas crunch bringing sales Call 739-5063 
surge. Sales so far this year up 
240%. Includes real estate with 3- 


bedroom apt. Credit-worthy 








buyer needs no cash for TEDDY IN ’80 
purchase, but $20,000 to $30,000 BUMPER STICKERS 
for expansion. Box 1875. 3 for $2.00 
How's your daily 10 & 10? 
ca D.V.G. 
NEED EXTRA MONEY P.O. Box 821 


QUICK AND CASH... 
We will buy your old jewelry in any 
condition or Dental, optomical 


BROOKLINE, MA 02147 


























a rings. watches, chains, 
clocks, silverware, etc... Mail it i 
for FREE estimate. We are bond. Please Put 
ed and licensed. TIME DIST. INC. ddresses 
Suite 535 Return A 
333 Washington St. On All 
Boston, Mass. 02108 
ie Envelopes So 
Classifieds May 
WREATHS in The Even! 
In The Event 
Maine-made Balsam Christ- They Are 
mas wreaths. 20 inches in dia- Not Clearly 
meter decorated with ribbon 
and combs, $15.00 includes Readable 
UPS shipping and state tax. ‘ = per > 
Send check: McGuffie- 
McCloskey, Stonington, Me 
oaeet A 














° Regular Commercial ‘4 
Lines 4 for $4.00 at $2.75 
Extra Lines 2 for $2.50 
Headlines at $2.50__ at $3.50 
Bold Headlines at 34:50... at SOD 
Box Number $2.50__ $2.50 


TOTAL 





TOTAL PAYABLE IN ADVANCE 
Minimum total cost $4.00 for Regular Classifieds. 


Name = oe 


Address 


| 


Phone — —— 
(] Master Charge 


CHARGE 0) American Express 
iT! O Visa 


Card Number ep ch OE ee 


Bank Number 


| 


Expiration Date 2 


Signature 


NOTE: When placing classified ads through the mail or drop-off 
points, DO NOT SEND CASH. Checks or money orders only. 
Cancelled checks or money norders or register receipts MUST 
accompany ALL refund requests. 


*THE GUARANTEE: tt your ad in the Apartments, For Sale, 
Roommates, Cars, cycles, Free/Trade, Housemates, Musical In- 
struments, Pets, Rides, A/V, Studios, Seasonal Rentals, Travel or 
Wanted categories doesn't work after you've bought it in advance 
for two consecutive weeks we will keep running the same ad 
FREE until it works. All you have to do is call us by WEDNESDAY 
during the week of the ads second appearance (and every suc- 
cessive week by WEDNESDAY) & tell us to rerun the same ad. You 
must call EVERY week — missing a week voids the Guarantee. 
Cancellations, changes & corrections must be made by TUES- 
DAY of the week of the ads first appearance. (No charge in 
Guarantee ads after this time.) 

“NOTE: Guaranteed ads cancelled after the first publication will 
recieve a refund of one-half the balance of the second week. 
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THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 13, 1979 


ALLSTON-stu sep kit on T $200 
232-0050 
ALLSTON 1 &2 bdrms from $190. 
Avail. now Call 232-8415 
Phoenix employee} 
with champagne 
taste, seeks 
beer-salary 1 
bedroom apt., 
within walking 
distance of 
Harvard Square. 
Call Pam 536- 
5390 x 452 9AM- 
7 PM 
BACK BAY-PK DR-sunny clean 


stu 1-3bds $230-$650 ref req 353- 
1935 

3 BDRM, tile bath, large eat-in 
kitchen, close to bus & train. $200. 
a monthunheated-Neponset. Call 
Steve att. 4PM 282- 2240. 














Apartment to share. 5 rms, in Mis- 
sion Hill house, 2nd floor. 
$77/mo. + utilities. Call 734-2795. 
Ask for Henry. 

BOSTON- lam looking to sublet 
my 1 bdrm apt. It’s convenient to 
both BU campus and the T. Call 
536- 9007. 

Boston Common “Realty- very 
rh sunny apts 566-2000 267- 
619 


—" -Ig 2bd sunny “$300 232- 
0050 


 RIVERWAY | 
2bd avail now $315. Others. RE 
783-2100 
5 rm apt, gd ‘St. walk t to MTAs. 
$160- $200 + utils. Cail: 876- 4741. 


BRi-car line, Ig mod studio, 
separate kitchen, clean building, 
$235 htd. 783-1024 


BRI-3bd $500 near T 232-0050. 


BRIGHTON APT SUBLET 
| am looking to sublet 1 bdrm of a 
4 bdrm apt. Comm Ave. Neaf bus 
& T. $140/month incl nt & hw. Call 
961-4640 after 6 pm 











APT. SUBLET 


Sublet approx. 12-15 to 1-4 for 3 











member family on visit from 
Europe Contact Brian, 301-323- 
2634 


WELLFLEET VACATION 
On the Cape for $50/week and 
help me fill my lease to 12/31 for 2 
bdrm apt. Call 349-2055 eves 


CAMB sublet 2 prof seek 3rd or 
grad student for sunny furn room 
in large apt Nov 15-Jan 15, 15 min 
Harv 20 min to BU 864-2243 


Luxury Bargain! o br South End 
$325/mo. immed sublet & option. 
482-7058 & 426— 5330. Top fl. 
view skylit. crpts town house. 
Josef. 


LYNNE- very nice furnished apt. 2 
bdrm, wood stove and steam 
heat, 15 min public trans., north of 
Quincy Mkt, Priv. adult home near 
sea. First and last mo. advance 
$300.595-1399. Lawn, garden, 
safe quiet. 


2 bdrm apt ‘Mansfield Ma | utilities 
included wall to wall crpt, AC, 
pool, washer dryer. 1 Mi from 
sibs 2 Mi to rte 95 available 
Dec 339-5293. Day/eve 357- 
9500 aa 2396 days. 
MEDFORD-Ig 2 bdrm in . condo 
bdidng. Appl., kitch, AC, w/w, 
near trans and Route 93, 5 min. to 
dwn twn Bos. $475/mo. Htd. Call 
593- 0120. 


NEWTON “CORNER- furnished 
apt., 1 bdrm mod. Dec. to 
Mar/April. TV, tel, Dsh/wshr, 
wshr/ dryer. Fr pkng. $450/mo. 
Call 965- 0421. 


SOMERVILLE ie block Cam- 
bridge available Jan. 2 rooms + 
eat in kitchen, spacious 
bathroom, yard, furnished $275 + 
utils. 666- 1866 


SOMERVILLE APT: 2 bdrm, 
porch, top fi. $300. htutil incl. 
Winterhill area. Not far fr. Mass 
AV. No realtor fee. 628-8554. 





Apt to share 1M seeks M or F for 
roomy apt in Somerville call eve 
625-2492 avail Dec 1 on bus line 
$125+util 

WALTHAM- pleasant rm in : house 
unfurn, w/w carpet, washer & 
dryer, 2 bay windows $115/mo, 
util xtra: 891-0637 eves. 








BRKL-BRi-very nice stu 1-3bds 
$230-$700 Boston Common RE 
566-2000 


BRI-1bd htd w/app! $290 HOME 
LOCATORS cash fee $40 923- 
2000 








NO LEASE 
Bri-1bd $220 stu $210 232-0050 





BRI-in house: lg mod 2bd-eat in 
kit tile bath $390 htd 783-1024 


BRI-Ig cin stu on T $200 232-0050 
BRI-ig cin sun 1bd $280 232-0050 











BRi-nr trans Ig semi-mod 1bd 
very cin gd Indid $265 htd 783— 
1024 





BRI-2bd $368 Ig cin sun 232-0050 


Shu00s . 


STUDIO WANTED 
I'm looking for basement studio in 
private home, Alston, Brookline & 
Cambridge only. Call 738-7769 
ask for Lenny. 





Rte 24 area: Prof single M sks 
rental of unfurn apt or sm house 
or share in No Wstpt Fr or 
Assonet. Box 412 Westport, Ma. 


Wanted to sublet. 1. or 2 bdrm 
Boston or Cambridge. Starting 
Nov 15 3-4 months. For over 
sesas visitor. Data Conversion 
Inc. 354-7424 





COOLIDGE CORNER-rm in hse, 
nr T, Ig, has fireplace, $180/mo. 
no util. Call Steve 769-6800 X 
5844, 731-1948 eves. 





Brookline: 4rm prkng. $250 524- 
7190. 





FREE FURN APT 

Brkin nr coolidge cr., 8th fl. w 
alconies, full kit; share in ex- 
change for live-in help (2-3 hrs- 
day) to man in wheelchair; no ex- 
per nec - mature man only-need 
now. Al DeGraff, 353-3658, 9-5, Iv 
nameéno if not in. 





BRK-mod cin 1bd walk-in ww dw 
& disp $300. 232-0050 


BRKLINE-BRI. Line large 2 bdrm 
apt in old hs. eat in Ktchn, 
separate entrance, off Rvrside T 
Nds Dvipmnt $350 htd 738-1472 B 
48pm. 


BRKLINE-3bd w/extras neg 
HOME LOCATORS cash fee $40 
923-2000 


CAMB-2bd htd $450 HOME 
LOCATORS cash fee $40 923- 
2000 














DORCHESTER 

Lg sunny 2 bdrm apt Great/Har- 
bor view, newly renov. by 
architect/owner, short walk to red 
line, ref. & dep. $300/mo. Unht. 
282-7238 eve. 





DORCH Ashmont Hill. Beaut sun- 
ny rm in Victorian home on quiet 


incl util. 288-3697 





JAMAICA PLAIN- 3 F seek 1 F to 
share spac. apt on safe quiet st. 
near arboretum and MBTA. $75 + 
utilities. Call 522-4356. 


JAMAICA PLAIN-10 rms 2 baths, 
MBTA, approx $160per 
8. 








Avo VISUAL 








ROOMS FOR RENT 


PRU-COPLEY SQUARE 
ST. BOTOLPH ST. 
BOSTON’S BEST 

Clean, homelike, convenient 
to shopping & MBTA. Cook- 
ing. $35-$55 wk. 
262-5784 

















536-6335 





TANDBERG TCD-330 cassette 
deck. 3 heads, 3 motors. dual 
capstan, solenoid controlled. 
Superb machine, exc cond. Orig 
packing-$575. 876-6110 


Kenwood 9100 amp 90 W/Ch 
$375 blank warranty cards. Nikko 
Gamma | FM tuner $275. Pair of 
Visonik 500 & subwoofer $450. All 
mint condition. Ask for Jim after 5 
pm 353-7602 

MARANTZ Model 6300 direct dr 
tntbl. w strobe, pitch contro! & 
pushbutton cuing. Top of the line. 
Sold in stores for $265 will 
sacrifice for $125. Call 628-8932 
6-9 pm. 





a 3 








TX-9500I1 mint, 


Pioneer tuner, 
superb performance. $185. 
Michael 536-7780 X- 


346weekdays, else 661-1037. 


KLH24 stereo compct fm new 





stylus Sony TC350 tp recorder ° 


F96 mic needs some work all for 
$150. 6x9 beaut grn wi rug $75. 
262- 2684. 

TEAC A 3440. Pioneer RT 701, T] 
EAC TB-64 patch cords and blank 
tape. Cali Earl, work 393-6781, 
home 897- 4145. 


2 cass recds. Sony micro. 2'by 6. 
$130 ($180 new). Super scope 
ster/cass w 2 cond mic sep spkrs 
case. Batt A. C. $150 566-7734. 


AUDIERE model 2 pwr amp. 100 
w/ch. Audiophile quality, $300. 
Dynaco PAT-5 BiFET preamp, 
new $160. 734-1544, keep trying 








Phase linear model 5000 series 2 
tuner w case. $425. Bose 901 
speakers w stands. $425. Call 
603-668-5405 eves. 


Hi Fl Salesman's samples-All 
new/dealers cost, cash only. 
Brand name car stereo, speakers, 
blank tape and more. 566-6064. 








Marantz stereo amp. Model 510 
300 W/chan, 2 spd fan. in orig 
carton. Complete w manual & 
schematic. Used oniy a few 
weeks. $375. Will talk. Phone 628- 
8932 6-9 pm. 4 


LIQUIDATION SALE$ 
Need cash. Must sell Allison 4 





, more. 


spkrs $330; TEAC A420 cass. 
deck $225; Phillips 312 $115 and 
Will talk. 277-6790. 
MARANTZ 240 power amp. 125 
W/chni. Mint cond. Call Jack 648- 
2729. Asking $230. 


B and W Il speakers mint cond. 
Full 4 yrs parts & labor warranty. 
Call Bill anytime btwn 3— 7:30 
484-0924 

APT HOLMAN 
Mint condition preamplifier 
Jay at 253-1000 X5-9690 


Call 


MARANTZ 2270 receiver-140 
watts, new $695, Now-$295. ADS 
700 spkrs-new $400; now $198. 
Epicure model 20 spkrs-new 
$600; now $298. KLH 18 tuner. 
new $140; now $50. Call Rick 876- 
7055 


X-rated video cassettes at 
wholesale prices. VHS format with 
guarenteed color and sound. One 
price $69.95. Call for titles. 284- 
4830 
SOUND SERVICE 

for hire: 12 mikes, 1200 watts. 
monitors, very loud, very clean 
Solve your PA system troubles for 
small money. 479-8444. 


USED STEREO 
and TV's too. A whole store full of 
guaranteed used equipment. We 
buy seil trade & fix components & 
TVs. USED SOUND, 225 Newbury 
St.. Boston, 247-7707 


STEREO SYSTEM 
B&O turntable Tanberg 130 Ox 
Reel to reel Mcintosh 250 amp. 
McIntosh MX114 FM tuner 
preamp. 664-2694 


TECHNICS recvr model 5770 165 
watts per channel lists $800 sell 
$425. Kenwood int amp no KA 
9100 and Kinwood tuner KT 8300 
both new w warrantee lists $1000 
sell $600. Lg Advent speakers 
wood $200. Advent rcvr new 
model 300 $175. Marantz amp 
1090 and tuner no. 2110 both w 
warrantee lists $580 sell $375. MX 
rcvr 60 watts per channel $225 
lists at $529. Call 846-4793. 

Son of Ampzilla 80 W with meters 
$499 or BO. Allison 3 spkrs $499 
or BO Call 664- 2694. 


Thiel 03 spkrs Rosewood $720 pr 
Yamaha CA1010 $420 Black 
Widow GF w/cal Sonus Gold Blue 
$150. Call Jim 253-1795 or 625— 
1384 


BOSE 901 w equilizer $370. Sony 
350 Reel to Reel 3 heads pius 16 
Maxwell tapes w rock and Jazz. 
$250. Call 353-7395. 

PR Klipsch Heresey speakers oil- 
ed walnut perfect cond. Recently 
married, must sell $475 731-4594 
eves. 


CASSETTE DECKS 
Used Nakamichi 500 Dual Tracer, 
Advent 201, both in exc cond. For 
Info Call Glenn at 247-2938. 





Tanberg cassette deck TCD MKIl 
original cost $550. Must sell. Ask- 
ing $325. If interested call Bob at 
262- 1072. 


PHILLIPS 1253 auto turntable 
with cartridge New in carton ask- 
ing $50.00 OHM C2 speakers in 
boxes $400.00 both a steal 924- 
521 3 





Demo Hifi 
Pompeneney 


S.A.E. 2200 amplifier 


demo $349.00 

S.A.E. 2400 amplifier 

demo $589.00 

S.A.E. 2800 equalizer 

demo $419.00 

S.A.E. MK. 1B - pre-amp used 

309.00 

NIKKO Gamma 1 demo tuner 
$229.00 

NIKKO BETA 1 demo pre- 

amp $209.00 

NIKKO BETA 2 demo pre- 
$129.00 


amp 
Crown 1C150 used pre- 


amp $179.00 
CROWN IC150A demo pre- 

amp 329.00 
Phase Linear 200 used 


amp $269.00 
Phase Linear 2000 demo pre- 
amp $199.00 
Phase Linear 4000 demo pre- 


amp $419.00 
Phase Linear 700B power amp- 
demo $579.00 


tech hifi 


182 Mass. Ave., 
Cambridge, Mass. 
02139 864-HIFI 











~ “ 


Must sell Technics fm/am rec 
SA300 Garrard TT GT25P Alwa 
cassette deck AO6300 OHM L 
speakers. $600. Cail Steve 876- 
1170 eves. 


LOUDSPEAKERS 
SAVE $$$ 
Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days. 
Ask for Steve x512 


BRAUN TG-1000 
Stereo tape deck: One of the 
Worlds best tape recorders. This 
top quality German made classic 
tape deck features 3 motors, 3 
tape speeds. 4 tracks and 3 
heads. 20-25.000 HZ at 71/2 ips 
(+2.5 db). All functions relay con- 


trolled w feather touch push but- 
tons. Takes up to 8 3/4 reels. This 
unit is 7 yrs old and ws recently 
alligned. A comparable tape deck 
on todays market wid cost $1200- 
$1500. Will sacrifice for $275. Call 
wkdys 482-7700. Eves 266-8419 


CHEAP SOUND 
Stereo for sale-Benjamin model 
1030 component-quaility compact 
20w’ch. stereo tuner. Miracord 
ttb! w/Audio-Technica cart Exc 
condition. $200 firm. Owned by 
Phoenix audio writer. 424-1253 


Pioneer 9100 top of line tuner Full 
controls & filters highly rated by 
absolute sound” mint. Cost $325 
asking $169. 547-7930 


Yamaha CR2020 receiver under 
warr 120watts mint cond. $595 
Call after 6pm 776-6961.records 
& TAPES 


Aa vomons 


PEOPLE'S THEATRE 
Auditions for a new play with 
music about the MBTA. All parts 
opened regardless of race. Dec 
opening, small pay. Actors Nov 
17 at 1PM; Guitarists, Harmonica 
players & singers Nov. 19 at 7:30. 
People’s Theatre, 1253 Cam- 
bridge St., Inman Sq. Cambridge. 








Theatre complex in downtown 
Boston seeking proposals for 
development of in-residence 
professional theatre companys 
Contact David Archer, Modern 
Theatre, 523 Washington St 
Boston 02111. 426- 8445 


PEOPLE’ Ss THEATRE 
Auditions for major production: 
Experienced & sophisticated per- 
formers for double bill inci. a US 


premiere. All parts open 
regardiess of race. Small pay, 
Jan. opening. Nov. 17 at 10-1, 


Nov. 18 at 11-1. Tech people also 
needed. People's Theare, 1253 
Cambridge St., Inman Sq. Cam- 
bridge. 


Nucleo Eclettico now accepting 
proposals from gust directors for 
winter season productions. Call 
742- 7445 after 5 for appt. 


Come see Brechts CAUCASIAN 
CHALK CIRCLE. Nov. 15-17 at 
8pm and at 11pm on the 16th 
Pound Hall 1563 Mass 
Ave Camb. $2 





SUPERMAN NEEDED! 
Auditions for Michael Christian's 
new comedy SUPERMAN: THE 
PLAY Monday, Nov. 12 at 6:00 p.m 
sharp. 367 Boylston St. Boston. A 
CTT production not affiliated with 
BAG. Needs: Superman, Perry 
White (an older man), Lex Luthor; 
plus men & women understudies 

267-7196, 738-8390 











DANCE ENSEMBLE is auditioning 
for male dancers. Minimum 3 yrs 
ballet training. Salary arranged 
according to ability. Must be will- 
ing to learn classic ballet adagio 
and be 5'5” or taller. Call 323- 
3755 after Gpm. Ask for Pat 


Bevas 


CONDOR 24 in custom built 531 
Reynolds frame ali Campagnold 
equip, Shamano Duraace brakes. 
$550 aft 6pm. 617- ‘545- 1428. 








1978 HONDA 750 Super heoet 


luggage rack, back rest, 11,000 
mi $2000 Call 7AM-3PM, 682- 
3888 ask for Joe. 


Bosiness 


OPPORTUNITIES 


The company behind Disc-O- 
Bound, New England's larg- 
est chain of mobile disco- 
theques, has a limited num- 
ber of exclusive franchises 
available in this area. 

“MUSIC CATERING" is a 
proven business with an un- 
limited demand. We will pro- 
vide you with the equipment, 


the marketing systems and 
the training needed to enjoy 











the profits of this rapidly 
growing industry. 
Think about it... own a part 


tim¢ business with a truly full 
time income ... and have a 
great time in the process! 
You owe it to yourself to in- 
vestigate this unique oppor- 
tunity... you just might make 
success the “name of your 
tune.” Contact THE MUSIC 
CATERER at: 
FRANCHISE MARKETING 
ASSOC. 


66 Long Wharf 
Boston, MA 02110 
227-4122 (in Ma.) 

800-343-6506 


PRINTING SALES 
Good opportunity part-time, full 
time. Sales experience preferred. 
Copy Cellar. 542-8280, 277-7754. 





- 


EARN EXTRA MONEY 
At home operate typing service 
info. Send stamped self- 
addressed envelope to Allan. No 
10 P. 206 Bolton St. Marlboro Ma 
01752 


Alphia Sprout business for sale. 
Serving New England. Easily 
relocated. Call Jody 623- 5532 


SKILLED LABOR 
Plasterer, roofer, carpenter, 
general maintenance. Real Est 
ate Co nds qualified jobbers. 
Sieady workload, hrly wage co 
mmensurate with exp. Refs req 

Call Jerry Gordon 783-1024. 


Cones 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activitics 8 am-5:30 pm. Ages 2-6 
$35 per week. Transportation 
277-9832 


Course 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and couples 
psychotherapy and counsel- 
ing. Interviewing the thera- 
pist is free and encuoraged. 
Eligible for health insurance 


payments. 547-4823 


Hypnosis: Smoking weight acne 
sexua: problems memory & more 
Results guaranteed. 776-7976 


PEQUOD 
— CENTER 
354-625 


aT atts, *) 


739 Boylston Street, Boston, 
Mass. 02116 (617) 266-3444 © 
The Only Professional 
Center In The Boston 
Area Specializing In: 
*SEXUAL THERAPY 
*MARITAL COUNSELING 
*PSYCHOTHERAPY 
*SURROGATE THERAPY 


“Sexual well-being is as 
important as any other 
aspect of health.” 


\ Health Insurance Accepted. / 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. teader 
Gestalt Therapy. Individual 
counseling offered. Ins. accepted 
Dorothy 491-6408 


HYPNOSIS 


® Relaxation 

® Smoking 

® Weight 

@ Therapy 

e Cassettes 
SHIRLEY ALEO, M.A. 


277-2618 
1166 Beacon St., colapaiaaed 






































HYPNOSIS 





GAY MEN. 
Private counseiing openings in 
Cambridge. Day/evening times. 
Call Paul Creeden at: 876-0305. 


BRIGHTON 
COUNSELING 
SERVICE 
Individual and couples psy- 
chotherapy and counseling 
Initial interview is free and en- 

couraged 


782-5753 
DREAM WORKSHOP 


An intensive seminar for 
training in the understanding 
and working through of our 
dreams. Contact Mark 
Braverman at 














Pequod Counseling Center 
1145 Massachusetts Avenue 
Cambridge. MA 02138 


354-6259 
PSYCHOTHERAPY 


for troubled people. Individuals & 
group therapy. Loneliness. sex 
problems. assertiveness _ Inter- 
view at no Charge with therapist is 
encouraged. Ruth Chessman 











923-0428 


SEXUAL HEALTH 
There iS no uninvolved person 
when sex is the oroblem. App. 
426-3677 


| 
PEQUOD 

COUNSELING 

CENTER 


INDIVIDUAL, GROUP, 
COUPLE, AND FAMILY 
COUNSELING 

UPCOMING: 

fo pa SEMINAR 
ONGOIN' 

PERSONAL GROWTH GROUPS 
Tues. & Wed. evenings 

1145 Massachusetts Ave. 
Cambridge. MA 354-6259 

















SELF HYPNOSIS 
WORKSHOP 


e Learn Relaxation 
¢ Confidence 
¢ Self-improvement 
e Habit Control 
e Workshop al! day 
Nov. 17 
1200 Beacon Hotel, 
Brookline 
institute for Rational 
Living 
Call 739-5063 




















CONTEMPORARY __ ss. 
MUSIC CO-OP 


Dance Theater 
Arts & Crafts Teachers 

| Studio and rehearsal space 
| available by the hour. week, 

or month with optional bene- 
| fits. 
| for more information 
! 


| SCHOOL OF 





call _ 4079 


ia vinta 


REGISTRATION still open for 
contemporary dance classes with 
Mimi Kagan. Intermediate 
technique & composition. Three 
mornings weekly. Cal! 536-4162 


BOSTON SCHOOL OF BALLET 
Graded classes daily. All levels 
19 Clarendon St. Boston. For In- 
formation and registration, 338- 
8034 


ETHNIC DANCE 
Arabic. East Indian. Somerville 
Performing Opportunities 492- 
7535 


THE DANCING WITCH 





Capezio, Danskin, Gym-Kin, and 

Zwickel bodywear. legwear, 

footwear and accessories for 

men, women and children. 5 

Water St. Newburyport. 462-3070 
APRIL DANCEWEAR 
Danskin leotards, tights, Dallet slip- 
pers. portable ballet barres. & a 
complete tine of dance accessor- 
es The Arcade at Coohdge Cor- 
ner 318 Harvard. Brookline 

277-7740 











A GOOD PLACE 
to start dancing-exercising 
Dancers exercises for non 
dancers. Complimentary trial 
class. 426-8889 SHELLEY'S 
STUDIO 


FOLK DANCING 
ROUND BOSTON 


CLASSES. WORKSHOPS 
RECORDS For information. call 
The Taylors’ 862-7144 62 
Fottler Ave Lexington 

Ballet and jazz classes at 
Dragonarde Studio in South End 
Open house. free ciasses on 


Saturdays. Also. pointe partner- 
ing and mens classes. All levels 
Call 338-9258 or 846-8077 for 
schedule 


BARBARA'S DANCE STUDIO 
Social dancing. hustle. disco 
dance exhibitions 115 Linda Ln 
New Call 969-2677 


INSTITUTE FOR 
CONTEMPORARY 
DANCE 


Classes with Ina Hahn (“best 
modern dance classes in 
Boston” — Boston Maga- 
zine) Karen Williamson (“best 
ballet classes in Boston” — 
Boston Magazine); and 
others. Continuing classes. 
Baliet for elementary dan- 
cers. Floor barre Mon., Wed, 
Fri., at 1:00. Dial I-C Dance, 
423-2623 


THE ACADEMY OF MUSICAL 
ARTS INC., 547-549 Columbus 
Ave., Bos., Anna Bobitt-Gardner 
founder & director, announces 
that professional training for the 
Ballet of the Black Orchid is in 
session. 536-9454. Funded by the 
Mass. Council of the Arts. 


THE CAMBRIDGE 
SHOP 
LARGEST selection of Capezio & 
Danskin dance wear. sportswear 
and footwear. 30 Dunster St 
Camb. 491-8524 


Dare 


MEET SEXUAL 
friends nationwide. Tracy. Box 
405-BP. Wilmette. !!. 60091 or call 
Tracy, 312-262-9800 


-—— SINGLES! 


Meet that special person soon, 

Call today and you could be 

dating someone really nice nex! 

week!! For FREE brochure, ph. 
207-4500 anytime. 

DATIQLE INC. 419 Boylsion 

St., Suite 312, Boston 02) 16 
“Since 1970-Large 

1 Membership” { 

‘ MEET-A-MATE 

If you are alone but feel you went 






































something more personal in a 
dating service call MEET-A- 
MATE. A people matching people 
service 482-0714 


DUETTES 
DUETTES 


A personalized, proven, 
introduction service 
where single people can 
meet. . . with dignity. YOU 
TELL US the kind of per- 
son you would like to get 
to know. 


We Do The Job 
Boston & Lynn 
426-4978 














**...a fascinating © 


experienre.’’ 


—Boston Globe (7/16/78) 











Look for your single man 
or woman on videotape. 
More Members ° More Selective ° 
More Fun 


T™ 





FREE BROCHURE 
247-3800 











MARK Ii 
For couples. John, Judy and Bob, 
Carol 453-6414 


IK GCOr's 
MUSIC MUSEUM 


Boston's most exp. mobile 
|D.J. has music for every oc- 
casion. Choose from 10,000 
records dating back to early 
50s thru present day hits.‘Pro- 
fessional sound equipment, 
dynamic light show, very rea- 
sonable rates and non-stop 
music. Weddings a specialty. 
Call Jack McCoy's Music Mu- 
seum at 7g7-2282 
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Bands & DJs for hire Lowest rates 
Call Paul after 6 277-1062 





Danny McCarthy, Disc Jockey for 
all occasions. Complete system 
provided. 924-0125. 


For SALE 


Royal electric typewriter model 
Jupitar 10 unused ‘2 price. 
Panosonic portable cassett deck. 
Call 227-2574. 











23 “ color Magnovox console in 
Walinut. Rembrandt antenna, 
good condition. $80 or BO. Call 
232-7330. 


Frigidaire Microwave Oven, Exc. 
condition $200. 661-7786 in after- 
noon or ecening. 











Water Distiller. Shiloh New World 
1 yr old, purest water of any home 
distiller. Retail $360 will sell for 
$250. 891-0637. 





Used refrigerators, stoves, 
washers, driers, ect. Good prices. 
Guaranteed. Delivered. 254— 
ig e 


Refrigerator-Cube style, Sango 
brown exc cond used only 5 
months. $85. Call 665- 
7033(telephone ans machine). 
Warren anytime. Melrose. 





_ 23 “ color Magnovox console in 
walnut. 


Rembrandt antennea, 
Good cond. $80 or BO Call 232- 
7330. anytime. 





SINGLE? Meet sincere, beautiful 
people-like you! Lowest fees. Call 
Dateline-free. 800— 451-3245 


CLOTHING 








MATCHMAKERS 
The dating service with you in 
mind. Make a date with 
Matchmakers & we'll do the same 
for you. Call 352-8527 or 393- 





Alone? Why? Various alternatives 
at:New Connections. We are staff- 
ed with people with advanced 
degrees in the social sciences. 
Call today: 1-631-4383 


GAY? CALL NOW 
Neat intelligent, interesting peo- 
ple. Quick-confidential- 
legitamate. Steve (212) 232-5500 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 














BANDS 
AVAILABLE 
FOR YOUR PARTY 


CALL 
RUSS CARLTON 
ENTERPRISES 


429-1201 








Mike’s Mobile Music 
“The Music Caterers” 
Music for all occasions fea- 
turing Big Bands, Oldies, 
Rock & Disco. Professional 
D.J. & Light Show. Quality 
sound at reasonable rates to 
meet your needs, bia or small. 
436-4600 


FUTURISTIKS!! 
Will demonstrate/teach all forms 
of Disco in our studio or at your 
event. Make any event a 
memorable one. Carol 567-2588. 














Gallagher's Portable Discotheque 
gets your party dancin. 
Professional DJ with sound 
equipment & lights. Very 
reasonable. Call 739-2200 ext. 
575 
BERTOLT BRECHT'S 
CAUCASIAN CHALK, CIRCLE, a 
political fable, will play Nov. 15-17 
at 8pm (extra show at 11 on the 
16th) in Pound Hall, 1563 Mass 


Ave, Cam (Harvard Law Campus). , 


Tix $2 at the door and in advance 
at Holyoke Center Ticket Office. 


Discover! A wonderful place for 
the whole family, a world of make 
believe imagination & learning... 
The Loon & Heron Family Theatre 
every Sun at 2pm. This wk “On 
The Line”; next wk The Looking 
Glass Ttieatre. The Loon & Heron 
Family Theatre 130 Prospect St, 
Central Sq, Camb, 262-6767 


CYCLE 
JACKETS 





Genuine Leather 
Style 789 
Regular $120 Value 
Sizes 36-48 
Black of Brown 


$85 


SAM 
COHEN’S 
SURPLUS 

1134 —_ 
Rt. 28, Brockton 
586-2945 
Mon.-Sat. 9-5 














= GB 
LAYAWAYS 
Mink Jacket: Hip-length about 


size 16. Pretty good condition. 
$100. or Best Offer. Call 734- 
2814. 


PERUANA 
ALPACA 


52 B Brattle St. 
Harvard Sq., Cambridge 
864-9243 
HANDMADE 
PERUVIAN 
IMPORTS 
PURE ALPACA: 

Sweaters 
Jackets 
Ponchos 
Shawls 
Blankets 
Reed Furniture 
Tooled Leather 


Reed Baskets 
Furniture & Belts 


-” MENS CLOTHES CHEAP 
Most Ik new. Suits-jackts-coats 43 

















Ing & xing. Slacks 35, 36 swtrs Irg 
& xirg. Shirts 15/1151/2 & 161 1/2 
Contpy & Trad styles. Bry reas. 
547-7930. 


MENS CLOTHES 
If the 11¢ shoes fit-wear em! Guc- 
ci, Bally, as well as suits and 
jackets from Polo, Louis, Eric 
Ross & J. Press in 40 long. Include 
day and eve phone to Box 3063. 











ATTN sexy TVs! Fem selling silks 
& satins U luv! Lingerie, heels, 
halters, bikinis, miniskirts, etc.. 
662-4432. 4-7pm. " 


LEATHER JACKET one custom 
made size 36. Zippered front. 
Straps on sleeves & back 
w/halfstrapped belt. Paid $180. 
Asking $125. Sharp jacket!! Call 
Tom 648-3009. 


Brand new. Comes with winterlin- 
ing and belt. $100.00. Call 327- 
2178. 


MENS CLOTHES CHEAP 
Most like new. Suits-jackets- 
Coats. 43Ing&x-Ing. Slacks-35-36. 
Sweaters irg&x-irg. Shirts, 151/2- 
161/2. Contemp and trad styles. 
‘Very reasonable. Call 547-7930. 


LEATHER JACKET, 1 one old 
Custom made size 36. Zippered 
front. Straps on sleeves & back w/ 
halfstrapped belt. Paid $180. Ask- 
ing $125. Sharp jacket!! Call Tom 
648-3009. 


FURNITURE 











WATERBED QUEEN 
Brand new never been used. 
Complete system inclu garantee 
solid pine frm and prdistal heater 
lap seam mattress and fitted liner 
filler nozzle and ness hardware. 
All for Just $195! Canton 828- 
2724 


SOFA-lime color 90" Selig. Excit 
cond. Call nights and week ends 
484-1903, Belmont. 


SOUND 
COMPANY 
SELLS OUT 


Unbelievable 
Prices, Speakers, 
Power Amps, 
Mics, Mixers, Etc. 
This kind of sale 
only happens 
once. 


ACT NOW 
FOR BEST 
SELECTION 


479-8444 




















MATTRESSES 
Factory closeout of famous 


make mattresses and box 
springs. All new slight factory 


seconds. 

Twin Size $35 ea. 
Full Size $45 ea. 
Queen Set $110 


ROYAL 
' SLUMBER SHOP 


251 Worcester Road 
(Route 9) ; 
Natick (next to Merit Gas) 


655-0340 


Selling 1 full-size bed. Gd cond. 
$50. Call 354-1668 or 486212. 


FOAM RUBBER 
DISCOUNT CENTER 


Cushions. mattresses and bol- 
sters. Covers ready to go or made 
to order Shredded foam and bearr 
bag refills. Upholstery fabrics 
FOAM CUT TO SIZE 
AT NO EXTRA THARG 
PLATFORM BEDS. 
165 Brighton Ave., 


Aliston 254-4819 


Moving sale dbi bed telephone 
spool table maple dresser desk 
etc. Very cheap good buy for 
students 731-2215 keep trying. 


































Filing cabinets, solid pine, plain & 
functional, many to choose from, 
up to $15. each. Wood chairs, will 
deliyer 354-2116 





Shag rug -10x12ft to big for apt. 
$70 or B. O. Call 266-0374. 





Xing size waterbed: With book— 
case headboard incl heater and 
fawcet kit. Asking $40. Call 891- 
1123 after 6pm. 


bedworks 


Solid Oak Hand- 
finished 





@ Hidden storage 

@ Folding & Modular 
(Easy to move) 

@ Foam Mat- 
tresses/futons 


© Queens from $195 


Open Tues.-Sat. 
11 AM - 6 PM 
(Some times 














Antique mirror 1860's hand- 
carved, almost full length $125. 
Glassed in antique cabinet, sleek 
design $75. 244-8041. 


Bar/2bar stis, L shaped bnch, 
btch bik tbi, antq. chest, dsk, nite 
tbl & qn sz brass bed wmatresses. 
Call 698-6848, 6980108. 








Twin box spring and mattress, ex- 
cellent condition, $25. Cal 

| 266-7982, evenings and 
weekend. 


MOVING-must sell by 11/25: new 
dbl matt box sprgs, kitch table & 
chrs, 2 easy chairs, rug, TV, tbles, 
plants etc 522-5198 








Twin mattress and box-spring. 
Good cond-must sell. $40 or B. O. 
Call 734-5466. Will deliver. 


New queen sz wtrbd never open- 
ed 5 yr warrantee. Walnut stain? 
ed pine frm, deck, Pedistal, matt, 
safty liner, hter, $189, Call 334- 
6226. Lynnfield. 


New Kuss waterbed mattress with 
frame & heating unit $125. Ova- 
tion Thunderhead guitar, thin line 
with Shaller heads & ebony neck 
cherry red $250. Fender tremolus 
vintage amp w cabinet & 2 12's 
$300. Call btw 12 & 8 pm 247- 
1862 


APT SALE MANY ITEMS 
Coffe&end tables, firm bed, desk 
bureau, kitchen table, chairs, 
lamps, rugs, shades, curtains, 
hamper and more. Call Fran 247- 
0588. 
i2ft by 10ft shag rug w padding 
mostly drk brown and beige. 


.$200. Drk brown love-seat sofa 


bed. $100. 3 white round parsons 
tables. $25. 2level white rect 
shelves. $10. Bam-bu window 
shades. $25for the 3. 3/4 size 
boxspring and matt $50for both. 1 
violin w case. $125. Cal Jim after 
7pm. 247-1328 


THE ULTIMATE WATERBED 
Queen size, 2 months-old, 
motionless mattress, pad, frame, 
headboard & base. Must sellmov- 
ing. $270.-or best offer 782-7521 


Waterbed - new colonial 4 pos ter, 
queen mattress, heater | iner. 
Moving must sell. Call 935-9341 


Matching twin beds matt boxspr- 
ing and brass headboards. $150 
for both. Hanging basketball light 
fixture $50. Small childs red desk 
w attached chair $20. Call 969- 
0326 


New Waterbed-Complete with 
Guarantees-solid frame-pedistal 
lap mattress-liner heater. $185 
734-4017 


Furn. Beds, all sizes, delivered. U 
can buy only matt.. spring, frame. 
Mhog dresser Cof. tble End tble 
Bookcases 864-9361 


Apt. furniture & odds & ends 4 
sale. bureau rugs bk shelves 
chairs lamps & much more. Call 
353-1163 for appt to see 


ODDS & ENDS 


CABIN CRUISER 

1979 WELLCRAFT 25 ‘2 Sun- 
cruser w full camper top 260 HP 
Volvo Penta !/O Power trim plus 
trim tabs Depthfinder SS radio 
AM-FM cassette Stero 4 traial 
spkr CB full galley Head Dockside 
power tandem trir w elec winch 
teak swim platform Many more 
extras $19,500 firm. Wilmington 
Ma. 658-4366 














Household goods 2 DBL 
BDSPDS, dishes new toilet seat, 
woman's parka and coat 12 Call 
5-7 pm 731-1620. 

$$$$$$ Make extra money $$$$$$ 
Coca-Cola vending machine for— 
sale. Gd cond. For details call 
John 922-3608 or 7449. 

GE elec stove $50. Typewriter 
$50. Olin Mk3 200cm skis $60. 
Burt bindings $40. Size 10 Han- 
son ski bts $60. Call 935-0141. 





2 half fare coupons-American 
Airlines. Good until 12/15. B. O. 
Call now! Rick 395-3896 or Bon- 
nie 266-0616. 








Apartment sale: Waterbed 
dressers chair sofa lamps ect. 
Very cheap, cash and carry. This 
Sun. 10-8. Joe 482-7058 and 426- 
5330 S. End. 


NEED 
CASH? 


We buy used paperbacks 
Harvard Book Stores 
1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, 
-~BOSTON 





























2 Airline tickets ‘2 fare..4 sale. 
Call: 482-2700 X2457 or X2222. 





Airline discount coupons, $40 ea. 
Agfa 35 mm camera $40. 3 
cushion brn tone:couch & chair 
$75. Call 244-6803. 





Last of the Great Wooden Yachts: 
30 ft Chris Craft '67-'68 sleeps 6 
Double plank Phillipine 
mahogany forward V cabin Twin 
screw 2 327 engines only 470hrs. 
$14,700. 897-9214 





Open face fireplace-stove. 36x- 
21x26. Enamal finish. 4 piece 


pipe. Incl. elbow $225 734-0796 


SAMSONITE Mens Luggage 
Handsome dark brown 2 or 
suiter hardside: Just recently 
bought Never used Paid $90 Will 
sell for '2 price $45 Great buy Call 
354-5373 after 6 weekdays 





SAE MKIXB preamp w/7-band 
EQ. mint cond., $200; Tandberg 
3000 X tape rec., 2 new heads, 
$200: Sony TC630D tape rec.. 
$175; DYNA FN-5 tuner. $120 or 
BO 545-6092 & leave message 
PEDDLERS 

6x10 mobile concession wagon 
window service. trilor hitch Ig 
refrig & freezer 3 burner gas grill 
s.s. sink h&c water 35 gal water 
tank exhaust fan s.s. hot dog 
steamer all formica $1000. days 
425-6575. eve 927-6357 


SNOW TIRES- Firelli radials 15°. 
$80/pr. Call aft 6. Satand Sun 
868-4179 


Kelty Sonora backpack X-tra Ig 
frame. Used twice. $95 Call Cu rt. 
623-0625 


2 Sleep bags $40 alum fold cot 
$10. Lea-suitcase $25. 1/3 HP 
mot $10. Steel shivs. Fshng tackle 
tools port TV 843-7529 


SILVER FLATWARE 


Elegant Sterling for 12 
Vision/Int'ntl Wise investment 
provides daiiy enjoyment 


$300/stg. Call Trish 524-1031 or 
232-2690 


4 Cragar chrome mags, Slua chrs 
Ir. pattern with 4 gdyz F60X15" 
raised wh ltr. Gt's mountdbal wgd 
tread used 3mos-BO. 277-7566 


Zeiss German microscp: 4 lenses, 
1.9 oil inners, 32, 4, 6mmBausch 
& LMB Insestransformer & 
Hilntens lite v fine. BO. 277-7566. 


Mens hiking boots, size 91/2, very 
good cond. $20. Call Joe232-5684 
after 5pm 


Harvard Book Stores pays TOP 
prices for used textbooks 


BRAND NEW CAR 
RADIO SAVE $$$ 


Brand new Grundig Electronic 
auto-scanning car radio with 
L.E.D. dial display also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 
536-5390 ext 512 


Recently moved from large house 
and would like to sell: Lamps-a 
pair of Marble Obelesque shaped 
table lamps with drum shades 
Each stands 32” high with shade 
$55/pair: chrome & black arc & 
boom floor lamp stands 5 ft off the 
floor. $12. DRAPES-15 ft by 8 ft 
high pinch pleated 2 panel drape 
rough weave tan and light brown 
fabric $55. Bedspreads-single 
bedspread. white background. 
spring green bamboo pattern, 
quilted. $14. Crystal-8 Kosta Boda 
crystal champagne glasses List 
price $18.50/glass Will sell set for 
only $56. Call 482-7700 wkdys. 
266-8419 eves & wknds 


HOCKEY GOALIE EQ. 
Hockey goaltenders eq. for sale - 
in’ good cond.. right-handed 
gloves. leg protect.. etc. etc. Call 
before 11am or after 11pm. 536- 
4670 


MAGNAVOX CONSOL for sale 
AM/FM works well, stereo works. 
TV does not work $25. Air con- 
ditioner. works well Jim 536-7289 


2 10SPEEDS, WASHER 
2 Sears Free Spirit 10spd bikes 
White never ridden. $75each or 
$125 for both. Sears Kenmore 
washer, full feature, exc cond. 1 yr 
old $225 or B. O._ (in apt cant use) 
Call 891-7628 eves and wkends 


LARGE SCREEN T V 
SONY projection system. 50” 
screen. remote control® full 
warranty. $2850. Before 6 call 
878-5465 or 749-5310 


One American Airline discount 
coupon. Great deal! $45. Call 734- 
2332 527-8400 x243. Leesa 


BED/GUITAR/QUILT 
Queen mattress box spring. Sim- 
mons Beauty Rest. top of line 
$100 Classical guitar w hard case 


$300 Velvet/satin quilt 
brown/cream color queen size 
$225 738-9185 


Wood Stove-air tight box. to 22° 
logs. 1 yr old. life guarantee. orig 
$320 now $175 or BO 354-6169 
best 8-10am 


LOUDSPEAKERS 
SAVE $$$ 
Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days 
Ask for Steve x512 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 ext 512 


PERGO CARRIAGE 
Beautiful carriage. suede-like 
brown with wicker sides. Exc 
cond. Reas priced. Call 969-6345 


PORCH SALE NATICK 
Moving. Must sell hsid items 
Kitchen equip. furn. adult 
clothing. 7A Jackson Court. 
Natick. Nov 17-18. 10am-5pm. off 
Rt 27 


OLD STYLE safe for home or of- 
fice, exc cond, drawers and shelf, 
36" high X 26" wide X 24" deep. 
On wheels. You move. $300. Cail 
284-0430.9 to 5. 





Couch, am/fm car radio, end 
table, old school chair, kitchen 
table, honda tire. Terry 522-0013 
or 868-5566. 


PIANOS? 739-2200 


Gis ab 


EIGHT STREET 
PRODUCTIONS | 


We are constantly on the | 
lookout for creative instru- | 
mentalists and vocalists as 
well as able technicians who 
need the right guidance to 
help achieve their musical 
goals. There are also limited 
openings for already estab- | 
lished bands who need their 
directions properly chan-' 
neled to get ahead 

E.S.P. currently has spots | 
for lead vocalists. drummers, | 
and lead guitarists. We offer 
unique and personalized ser- 














vices and opportunities 
Please forward tapes with 
resume 

Eight Street 
Productions, 


{ 


Leominster, MA 01453 | 








Wanted fine lead guitarist 
w/strong lead vocals to complete 
drums , bass and keyboards from 
previous rock and roll band. Ver- 
sitile, much material down. We're 
going out as soon as pos. Call 
Marty aft 5 769-2244 or Bob 877- 
9098. Serious inquiries only 


GUITAR/MULTI-KEYS 
Needed to compliment T40 Rock, 
good commercial band. Gigs 
booked after tape and picture 
made with you. GT must sing 
\dkbd with bkgd. Vocals-2wks 
rehearsal. Little travel. Full time 
Call Gregg 745-5246 to arrange 
time to audition. 


Multi-keys/vocalist seeks P.T. or 
G.B gig. Experienced, versatile, 
good equipment and transporta- 
tion 266-8549 after 6pm. 


EXP DRUMMER WANTED 
Established band seeks exp 
drummer with knowledge of 
Reggae for steady work. Call Al or 
Dave 617-544-3106. 


Bassist wanted:eclectic, sense of 
humor, good ear- vocals a plus- 
After 5: Kenny 783-3198 or John 
327-2678 


Musicians-ciscl and rk 2 record 
LP also rehrs! space for rent. 
$150. Paul 734-2703 pm. 72 
Chrys-exccond-guarantee inc 


Wanted 1 rock bass player to join 
gtr & drms vcls pref not nec demo 
session for Dec 12, Dennis 247- 
4123 , Jim 935-3185. 


Wntd Female lead vocalist for Top 
40 Disco travel nec. call Al 233- 
0140, John 247-0582. 


WANTED: Bass player into R&R 
R&B to jam & to do studio work for 
demo orig & old cover material 
Call 730646-1841 pros 


Trombone player sks live section 
wk, sessions. Have good chops, 
vocals, sightread. Joe, 753-7751 
aft 6, Jazz, blues pls. 


Singer/guitarist seeks ambitious 
tatented musician” with 
professional attitiude to form duo 
Call 353-8747, 698-0108 


P.A. Rentals $35/day 12in Sout 
mix, VOT'’s crown mics. mons, 
Snake lo wkly rate. Dave 481- 
6887 


NEW WAVE NAMES 
Does your band need a name? 
Call 536-5390 x-541 


Multi-keybosrds wanted for top 
40 5 piece show band. Steady 
local work. No travel Cail Randy 
387-2169.. or Steve 569-2180. 


Pro sound man w/technical ability 
wanted by est. working rock band. 
Some traveling. call Jozef 617- 
625-5355 immediately 


Musicians experienced drummer 
available for cover band or in- 
dividuals to start transportation 
and new equipment. John 666- 


» 9852 


You have talent, we have work 
Rock band seeks rock guitarist 
w/yocals. Own trans + equip 
Serious only 324-9303 Len 
6627855-Jack 


Versatile guitar drum and bass 
wanted to play melodic orig songs 
with piano voc and F voc. Gary 
646-2834 after 6pm 


Thunder Road Band seeks 
Female vocalist for wkend gigs 
Rock music. Call Carl or Don 272- 
9177 


KEYBOARD/PERFORMER 
Position opened for keyboard 
musican/performer. Skills in im- 
provisation, composition & varied 
ethno-musical background 
desired. Contact Loon N Heron 
Theatre, 247-8156 


lan Paice, B. Cobham style 
drummer, avail to join or form the 
heaviest of rock band, Hendrix, 
REO, Travers. 429-6787, eve. 


——— 


nN 
hw 





6261 €1 Y3GWSAON OML NOILOIS XINZOHd NOLSOG SHL 











“ 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 13, 1979 


































































Synthesist needed for “Madam” 
orig. new wave rock band. Also 
auditioning high-energy Devo- 
type rhythm section. 586-7938 


BASS PLAYER 
Needed to complete Fusion-Jazz 
ensemble. Much original material. 
Goal is to work ASAP. Call Bill 
944-8348 6-9pm. 


WANTED 
MUSICIANS & 
PHOTOGRAPHERS 


To buy our pre-worn formal 
wear in excellent condition at 
fantastic prices. 

828-1004 or 828-9110 














Highly respected drummer and 
guit need bass and guit to 
reorgan. for rec & gigs Pop orient 
looks vocals 872-9170 


Voc/Guit Wrtr-arangr 10 yr Pro 
Sks 3F/N min 5 yr Pro on ele str 
bass. Perc. guit. strngs, wnds. 
Voc imp. Clas to R&R Marc Hoff- 
man 783-2366 


,Working band sks Ten/Sop sax 


and PNO for original music 
Reading & improv a must. Call 
Mark Marquis at (617) 534-6694 


BASSIST NEEDED! 
To play rock, rock fussion with 
local band now forming. Call Mike 
at 666-3180 or Bob at 9263541 


Drummer seeks progressive rock 
and/or working bar band into 
original material. Call Don 492 
6820 


Blues R&B drummer wanted for 
full-time working band. Must be 
exp tn all Blues styles and be will- 
ing to travel. Pros only. Call 247- 
1630 between 12-6pm . and leave 
name and no 


Wanted bass drummer piano for 
gig Nov 17 ($25/2hrs.) slight 
rehearsal involved must have own 
tran 3 violins AJ 536-3598 


R&R Dance Band forming w eye 
to orig need Bass & Ld Gtr strong 
vocals a must and 2nd instrmt a 
plus. 969-7818 days and early 
eves 


MUSIC CONSULTANTS 
SONG WRITERS-who need 
profess. evaluation & advice. 366- 
9585 


Multi keyboardist or reed player 
who doubles on keys wanted by 
working top 40 band. Trans gd 
equip a must. Vocals a plus. You 
can start work in 1 wk. Call Sam 
662-8811 


EXP. DRUMMER 

With solid time and chops. seeks 
rockfusion players with seasoned 
goals and originality. Call Bill after 
5pm. 328-7019 


Talented attractive very ex- 
perienced F front seeks working 
or very near band. Can travel T40- 
rock. 374-4569 


FEMALE VOCALIST 
Seeks professional working band 
Versitile easy listening/rock. Call 
Linda. 5pm-10pm 5924427 


Creative M guitarist seek F 
musician/lyrics to collaborate on 
album tape. Have 8trd studio F 
gassist F drummer last tape got 
airplay on WCOZ. Positive at- 
titude a must. Peter 1-352-6071 


Bluegrass fiddler/voc and bass 
voc wanted for established and 
working local band. Call Steve 
643-4059 or Joe 566-2208. 


Electric bassist available now very 
exp. 10 yr pro. Rehearse West. 
Mass. only-Gig anywhere. Pros 
call 413-549-3843 Amherst 


Soundman wanted for working 
hard rock band. Must be ex- 
perienced & dependable. 454- 
4420 Mike. W have JBL PA, 
Crown etc. 


Bassist w lead vocals seeks 
Rock&Roll or prog New Wave un- 
it. Into Bowie, Eno, Roxy, and 
blues. Call David at: 647-4447. 


WANTED 

Creative and unusual musician 
and/or band to compose for 
paragraphical prose. Call Jerry 
after 9. 339-6568. 


Blues R&B bass player for: full 
time working band. Must be ex- 
perienced. Pros only. Call 247- 
1630 Between 12 & 6PM. Lv name 
& no 


MUSICIANS 

For full-time bands. Guitar Bass 
anDrumms Keyboards and steel 
Guitar. Luke Wetherfield 843- 
3361 


Wanted: ROCK GUITARIST with a 
sense of melody & dynamics. A 
strong solo & rhythmic ability, 
lead vocals & a commanding 
stage presence. Pro equip nec 
Original music. JINX 923-1914 


Bass player w vocals looking for 
fulltime working Rock band. Have 
much experience studio“and stag 
Call Tom 774-7430. 


Biuegrass fiddler/voc and 
bass/voc wanted for established 
and working local band call Steve 
643-4095 or Joe 566-2208. 


Exp F voc needs New Wave band. 
Has original lyrics. Call 227— 
2773 6-7pm. 

ROCK AND ROLL 
DRUMMER WANTED 
By S. NH-based band. Call Jaime 
at 603-487-3314. Keep trying. 


RIF RAFF REFORMING 
Need 2nd guitar. Must be hard 
driving chord player who can 
solo. Prefer you live south of 
Boston, have source or income 
and over 20. Must not be fathead 
burnout pre-med student or 
rookie. Band has spirit needs mis- 
sing link. 545-9800 days. 


High energy rock bass player Ikng 
for band into English styles. 
Stones Zep Beck Bad Co. Boston 
area pro player, Call 592-8514. 


New Wave orig band sks Bass 
player. Must be serious ready to 
Gig soon. Call Tom 1-344-0883. 


Versatile creative F voc sks to join 
or form New Wave band. Im going 
berserk trying to meet the rite 
people.!| have energy songs ideas 
gd voice and intense desire to 
work. Call 262— 6338 after 6. 


Need wildman drummer who will 
play at breakneck speed. New 
Wave ail originals. No drugs no- 
ego trips. Just music. Call Joe at 
984-8571 or Chris at 235-5091. 


2 Jazz Funk guitarist to join or 
form band. Exp in live and studio 
perf. Hv origs equip trans. Ken 
Joe 547-0670 am 926-5067. 


MUSIC CONSULTANTS 
Exp'd/Prof arrangers-producers 
Can help your project 366-9585. 


PIANOS? 739-2200 


SOUND 
COMPANY 
SELLS OUT 


Unbelievable 
Prices, Speakers, 
Power Amps, 
Mics, Mixers, Etc. 
This kind of sale 
only happens 
once. 


ACT NOW 
FOR BEST 
SELECTION 


479-8444 














Singer-Guitarist strong on both 
sks steady wrkng high energy 
funk disco top 40 band. Over 4 yrs 
exp with top Boston show band 
can read have recording exp and 





PIANO 
TUNING & 
_ REPAIR 

Rebuilding 
Refinishing 
Moving ¢ Storage 
e Buying ¢ Sales ¢ 
Rentals ¢ 24 Hour 
Service 
Reasonable Rates 

e 7 Days A Week 


Call J.D. Furst & Son 
PIANO COMPANY 


BOSTON 
267-4079 


BASSIST NEEDED 
Bass Player for rock/jazz band 
now forming. We will work in the 
Boston area. Keyboards & 
vocalist also inquire. Bob 926- 
3541, Mike 666-3180. 











Male and Female singing duo 
Ikng for band. We sing top 40 rock 
country. Can play locally during 
wk and wrk on road on wkends. 
Have 1 possible booking already 
at Naval Air Station, Mount Esther 


Professional, dedicated, studio 
engineering. 8-24 trk. recording 
projects. Demos or master 
product. Unbiased advice about 
recording in Boston. 489-1601. 


Mercenary bassist and singer 
needs part-time local gig. Have 
trans, and much experience. 492- 
1241 


F vocalist seeks lounge or band 
work. Into Ronstadt, NewtonJohn, 
and Streisand. Call Kim, 861- 
8395. 

Drums-perc sks bd of orig musc 
infl by Rush, Happy the Man, 
Genesis, Jazz-rock, classical. 
Rehearse space in Billerica eves 
667-6855. 


2nd guitar, bass, drums needed 
for melodic inovative top English 
style. Vocals, attitude, equip & 
trans a must. Call John aft 4pm 
828-3998. 


Rehearsal Rooms now open at the 
Cambridge Music Complex. 491- 
7371. 


Rock group looking for singer. 4 
member line-up influenced by 
Stones, Zep, Sabbath. Practice 5 
days awk. Phill 668-3522. 


Group improv Gestalt wrkshp, 
personal thematic improv. Wends 

. 7:30pm 185 Corey Rd. 
Brookline. Contact Scott-566- 





DO YOU NEED 
A LAWYER? 
Why not let a Lawyer who is 
also a Musician/Entertainer 
with Writing, Booking, and 
Recording Experience 
represent you? 

ALL ASPECTS OF 
ENTERTAINMENT LAW 
Gorden N. Schultz, Esquire 
One Boston Place #2450 
Boston, Mass. 02108 


742-5040 
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CRIMSON TRAVEL SERVICE 





Various Hotels 


(Call now for more information! 


F BERMUD 7 Days / 6 Nights 


WEEKLY SPECIALS ....... $249-$498" 


WEEKLY WINTER SPECIALS. .$228-$466° 
SONESTA HOTEL WEEKENDS ¢thurs-sun, 


Holiday Wknds. Princess & Sonesta Hotels SPACE LIMITED! 


Specials include Bermudiana, 
Castle Harbor. Palmetto Bay & Inverurie Hotels 


Hamilton & Southampton Princess, 


a * 


y 





(AS THE BEST TRAVEL VALUES — 


PATRIOTS AWAY GAMES 


MIAMI DOLPHINS 


NEW YORK JETS 
in “The Big Apple” 


and fabulous “Miami Beach 
December 8-9 


Call now for more information! All rates pp. dbl. occ. “plus tax 


L r/t trans. transfers, accom., reserved seat to game & more! 


‘279 
289 


Nov. 29-Dec. 2 
Nov. 28-Dec. 2 


‘79 


J 





All rates pp. dbl. occ. “plus tax f° 





Includes jet, transfers, 
7 nites hotel & more! 


Vegas, taxes, tips & more! 


13 and 14 Night Programs 


sightseeing & more! 
\_ All rates p.p. dbl. occ. 





(vB HAWAIL 3s 
Weekly 


San Francisco/Honolulu/Las Vegas 
Includes jet, transfers, 3 nights in San Fran- 
cisco, 7 nights in Honolulu, 2 nights in Las 


2-WEEK, 3 ISLAND Hawaiian Holiday 


Includes jet, transfers, hotel accom., 


*579-°809 
13 days/12 nights 


°799-°899 





°939-°1199 | 


1980 Rates 


Friday-Sunday — 


2 nights QUEEN 
ELIZABETH HOTEL, 





MVEERRS ae 


includes jet, transfers, 


[sightseeing and more! 1979/g0 rates 





| 23- abl. 
*199 ...- 


A 








"263-9500 
69 Great Road 





742-8800 
2 Center Plaza 
Route 2A Gov. Center 

B6STON 


272-2600 


Burlington Malt 
BURURGTON 


868-2600 
39 Boyiston Street 
Harvard Square 
CAMBAIBGE 


472-4100 
8 Granite Street 
incy Center 


Quincy 


965-4600 — 
294 Walnut Street 392 Paradise Road 
Newtonville Center 

NEWTORVALE 


581-6200 


ac? 














Exp soundman sk gig. Have van 
16 channel board studio can 
travel. Dedicated/and very 
dependable Peter 1-352-6071 


Guitar sks wk. Mike 469-2372. 


PUBLIC NUISANCE 
sks bass lead vocal frontman with 
studio stage creativity to join fast 
moving original rock band. 329- 
5049 George. 275-0327 Carl 


Rehearsal space avail. weekdays 
Ig rm heated w/sm PA 321-1017. 


Wunderkind needs Bass player 
for the new musik. Creative, 
dedicated. Call Kearney 254-7780 
after 4pm wkdays, wkend 
anytime 


KEYBOARDIST-with top notch 
equip. and experience sks 4 pc 
working band. No wedding or 
Disco music. Mansfield, 339- 
6514. 


Heads-Up>+ 
Boutique *, 


531-537 Broadway fT 28 
LAWRENCE. MASS 682-1632__ 
Satin - Sparkle - Glitter 
First with New York & 

West Coast Fashions 


Clothes for... 
Stage, Show, 
Rock, Disco 
or 

Fun! ~\ 
“We have > > 


all the 
clothes” 













_ 














am definitely into originais. Have 
equip and trans. Call Paul 924- 
8528. 

Forming new band-wanted one 
bass guitarist for Funk/disco 
band. Vocals helpful. Call after 
6pm 272-5784. * 
Guitarist with lead vocals wanted 
by show band now forming. Full 
time work by summer. Ph— Greg 
787-2239 or Terry 569-3808 





SILVERLAKE | 
RECORDING 


16 track studio time avail- 
able. On lake, great atmo- 
sphere. Prime time rates at 
less than night owl prices. Call 
Fred Danner or Paul Lukaris. 


585-9227 
878-7384 


PRO BASS PLAYER with vocals 
wanted for local fulltime pop 
band. Serious ing. only. Call 1— 
344-3704. 











Drummer: Experienced and ver- 
satile seeks working or near work- 
ing band. Can play all styles effec- 
tively except hard rock. Call Steve 
1-207-799-7492. 


MULTI-KEYBOARDIST 
Wanted talented multi- 
keyboardist with good equipment, 
writing abilities, vocal abilities, 
own transportation; road and 
studio experience. For all original 
New Wave/Rock Act with current 
local air play. Our goal is a record 
contract. Only the best bother. 
289-8804, 321-1017 


Guitarist seeking part-time gig w 
top 40 or GB band. Jazz and rock. 
Have trans. Call Barry 767-1248. 


RECORDING 
Singers, songwriters, 
expd. 
Producer/Arranger/Engineer, 
can get you into the 4-24tk studio 
of your choice at lowest rates. ‘Call 
now! Paul Lehrman. 


ENERGETICS 
seek keybd player. Must have gd 
equip. plan 3 mos. European tour. 
Call Roscoe 427-4114 or Tony 
445-8073. 


bands- 


So you wanna be a Rock&Roll 
Star? Light designs and sounds 
reinforcement. Call 787-9244. 





Club. Call after 5, 335-5800 x-425. 
Ask for Paul Bogan. 


Bass Player with lead vocals 
needed for part time band work- 
ing in N. Shore area. $60 a night. 
Dick 603-889-7591, Joe 324-5568 


Lead singing guitar player, disco 
top-40, steady house gig. Call 
284-9612. 
LOWEST COST 
REFERRALS 

Full service employment for 
musicians-many gigs available 
right now! One time $30 fee. No 
charge to bands seeking 
musicians. Call DME 891-9365 


ATTN BANDS: 
New Air Cond. rehearsal rooms. 
Secure, 24-hour access, sound- 
proof Low rates. Call 588-6519 


Lyricist looking for composer to 

collaborate on songs and perhaps 

a musical. If interested call, 524- 
1343. 


SERIOUS 
MUSIC 
STUDENTS 


Jazz, Rock, or 
Classical - at last there 
is a small group of well 
known performing 
musicians who can 
guide you in a positive 
direction. If you desire 
a Career in music - we 
can help you develope 
your technique - style - 
improvisation - theory 
& music business 
sense. All instruments 





& voice. STOP your 
frustration and START 
building confidence, 


musicianship, and busi- . 
ness connections. All 
sessions are private. 
Please call for inter- 
view and audition. 


566-5901 
QUALITY RECORDING 











0596. 





Two guitarists forming tight new- 
wave rock unit need: Young 
Drummer & Bassist (18- 
24)..Vocals helpful. Russell or An- 
drew, 767-1415, after 
6PM—Brighton. 





Drummer & bass player wanted 
for blues 

rock band planning to gig 

this winter. Call: Adam (498-3106) 
or Paul (498-2163). . 





New-wave band into: UBU, Tlash, 
Contortions, Coltrane, Satie, 
DNA, old soul, Pil & reggae, sk: 
Bassist with gd equip & imagina- 
tion. Call 738-5767. .- 





Wanted rhythm guitarist for orig. 
new wave band. Vocals important. 
Kent 783-2659. 





Reward for rtrn of insts. stolen 
11/7 Kenmore Sq.-2 cstm West- 
bury elecs-2 Ampeg bass cabs- 
Mosrite bass w/flight case- 
Kustom 100 Univox amp. Don't let 
them get away with it. Call Geo 
361-6000 ext 272 or 899-6207. Let 
it pass,you may be next. 
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JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 


Call Bert 
At 
436-2992 


Also Available For 
Proms, Sports Banquets, 
Wedding Receptions, 
Christenings, School 

Dances. : 











MALDEN. Man or woman to share 
independentfriendly home in 
residential area. $80.utilities. Nr. 
MBTA. Call 322-5281. 


LYNN M prof 22-30 to share 2 
bdrm ocean front duplex. Clean, 
spacious, with conveniences. 2 
car garage. 599-0033. No gays. 
WEST ROXBURY-lg 4 bdrm 
house, dish wshr + disp., 1 1/2 
baths, pkng, nr T $600 + util. 
groups OK. 327-1559 eves. 
| m looking for 1 prof rmte (25+) 
to share hse w/Irg yard near 
MBTA and bus, also Rt 9 & 128 
$300/m-+utils 965-2822. 





F to complete indep household 
w/2M, 1F, circa 30 & dog. Elegant 
So. End Rowhouse. Smoker 
welcome $170/mo inc ht 426- 
1374 
WESTON. Share storybook 
count’y cottage on edge of forest. 
Cross country ski in your 
backyard. share conversations & 
dinner before firplace. Swim & 
garden in summer. Space for 
workshop, dark room. Just short 
walk to Rapid Transit. Prof F sks 
Prof F or Min 30s. $295 utils. 893- 
8677 


HOLLISTON. Sk rmmte to share 
newly restore Col. house. 
Beautiful setting, good nbrs, 14 
acres. New Kit&Bath. All new 
paint, finished wide pine fils. Wood 
stove, gas furn. Sauna soon F non 
smkr pref $120-$150 + tuil. Call 
Millie 429-7446 


Watertown-Woman (25-35) 
employed, previous group living 
preferred for semi-indep group. 
House wth washing machine, yard 
on quite street nr. Watertown Sq. 
*& turnpike. 926-8048. 


Austrlian lady 25 requires home w 
1 or 2 str rep businessmen. 
Housekeeping in exchange for 
rent, or Irg home in exchange for 
free seperate living quarters. 
Must to be close to trans to West 
Roxbury. This is no sex ad. Res- 
pond to Box3367. 
Milton: Housemate for Irg newly 
renov farmhouse in woods. We 
have a friendly cooperative non- 
communal style. $135 +utils. 696- 
5385. 


WAKEFIELD. Room for rent in a 
single home. Nr. 128-93, close to 
transp. Furn. or unfurn. Pls. call 
245-8130 


Two creative beautiful & light filled 
souls are sought for a huge in- 
credible house in safe area in JP. 
Easy access, with other persons 
into wholistic life, healing, raw 
food, sprouting, love. W habe a 
house vehicle, piano, skylit loft, 
sauna, large rooms. Near Ar- 
boretum (the nicest place in the 
metro area) Reasonable rent & we 
are energy conscious. Message 
Niki 734-5400 

Winchester professional M or F to 
share independent house (9 
rooms). Freezer, washer, dryer & 
yard. $125. . No pets or smokers, 
please. 729-8353-keep Trying 


LUXURY LIVING 
On banks of Charles River, West 
of 128. 22 rm Mansion provides 
privacy & all amenities (canoe, 
swim, tennis) to profs. in 30's. Live 
with relaxed, intelligent, comfor- 
table group of friendly M's & F's in 
mature home. $285 + share food 
& util. Call O. J. at 244-9222 days. 
444-7325 other. 





Waterfront home in Quincy needs 
honest G male $200 includes 
utilities. Call 472-5576 


Norfolk: 9 rm house with lited ten- 
nis ct. Min from Boston train nr rt 
109. Non smokers. $225 incl utils. 
Call 444-7332. 
Looking for a roomate GWM or 
str. Responsible 27-37 to share 
house nr. Wollaston Beach, Quin- 
cy. $175. 471-6339 


3M 2F 23-28 seek M or F with alit- 
tle humor & lots of heart to share 
Our musical informal funny safe 
convenient (what more could you 
want) household. $90 + util. Avail 
now 254-5774 





HOUSES TO RENT 














MARBLEHEAD-Singles 3 or 4 
bedroom house centrally located, 
totally redone, pkg, Asking $600 | 
745-2002 











Bass guitar ‘and trumpet. 





* Raja- Yoga Meditation 





SZ 


NAHANT Year round rental. 5 All| SEEKING GIRLS TO FIGHT OR WRESTLE 


MUSIC MAKERS 


Libya & Egypt, Arabic journals & 





bdrm 3 bathroom home overlook- liberation fronts, Tangiers & The Natural Way to REalization STUDIOS levels all styles. Music theory also 
ing ocean. 2 frpls, $600 + utils. Casablanca, Algeria & Morocco, Ram Chandra Mission Offering quality instruction avail. $6hr. 926-4178. eves vely ac Sd 
Call after 9:30 am 289-8646. aft. Writing, breathing & conversation. No Fees 492-5094. Guitar. Piano. Sax. Flute. { by girls. will pay $100 to $200+ per gurl per- 

tc. nothing difficult preter girls with large 


Clarinet. Recorder. Trumpet. GUITAR AT YOUR HOUSE 
Bass. & Drums. Private les- $10 hr. exp pro./Peter 876-4435 legs. OF bath: Send tel. ne. or ad- 
sons. Ensembles, jazz, rac ; [John Can OLD 88. 310 Frankiin St 
recorder groups flute quar- 

tets. Beginners welcome 


Foreign Language Program at a a, 1 
ptsetitvihn nd YMCA. 876-3860. i Workshop: On the ideas of Gurd- 
jieff, Sufism, and their use within 


ITALIAN & ITALIAN 
life in a humane and practical 
Rome & Boston, Napoli & Genova way. Call 776-5089 eves after5 


5:30 581-0358 











Boston Mass 02110 








Bastmuerin 











Milano, Palermo, Fellini & Ber- 

tolucci, Italian newspapers & PROFESSIONAL 
magazines & films, conversation & “SIDRA COHN 

caffe espresso. Foreign Language SIDRA COHN MUSIC 
Program at Cambridge YMCA. MUSIC VOICE INSTRUCTION 




















Beg. int. & adv. Courses. 876-876- 
3860 \ 


LESSONS 
BLUES HARP CLASSES Classical & Pop 

By Richard ‘Rosey’ Rosenblatt All All levels accepted. All 
levels Group and Private at the styles—classical, rock, jazz, 


Music Emporium 661-6677 New blues, folk. Stage tech- 
auditi prepara- 


ACTING 





by Boston’s Top Musicians 
Jazz — Rock — Classical — 
Priviate Instruction in all In- 
struments — Voice — Theory 


DANCERS WANTED 
Day or night. Good pay. Call 426- 
0904. Ask for Eddie 





BEGINNING GERMAN 
West Germany and East Ger- 
many, Freud and Marx, conversa- 
tion and travel, philosophy and 
German trains 





Actors Workshop - Est. 1956 day; 


evening classes, all levels forming Masseuses needed. Choose your 


Credit or Non-Credit — 



































German accent, q 
- Info-656 Beacon St 266-6840 = and Austria and Eastern Europe. ee tion, singing for enjoyment, Scholarships Available for own days and hours. Jobs 
Foreign Language Program at performance classes. Private Studies — Monthly available statewide and Rhode 
Cambridge YMCA. 876-3860. — PRO DRUM STUDIO see sae Enroliment — Call Girl Power 617-236- 
Pe Study in a fully equipped stu- - K 
ART. & CRAFTS SPANISH & SPANISH dio, all styles. Develop hands, 
s Latin America & Spain, Cuba & reading "and coordination. SCHOOL OF ae model wanted $5 hr. 868— 
A eS Columbia 8 vones al Paes ee ee eee Piano lessone & composition at CONTEMPORARY ssi 

Make masks, puppets, costumes Bolivia, "Panama & Costa Rica, ii eee your residence in Boston areas. MUSIC ] 

& sets for the next Loon & Heron Honduras & Haiti, Ibiza & Mexico, Call 965-2985 Adults & children. 367-0011 21 Brookline Ave. pg SS terewt - 
production. We will train you if New York City & Boston, Kenmore Sq., Boston S tor first class erotic movie prod | 


Guatemala & Jamaica Plain. 
Foreign Language Program at 
Cambridge YMCA. Beg. int, & 
Adv. Courses. 876- 3860. 


you have basic skills in sewing, 
painting, sculpture or carpentry & 
12 hrs or more a wk to volunteer 
from now until Christmas. Call 
John 247-8156 Mon-Fri 10am- 
3pm. SPANISH & FRENCH 
& ITALIAN & GREEK 











Expert instruction in Jazz and 


Blues improvisation all 


in- 


struments. 625-6906. Best time to 


call 11:30am- ipm, or late nite. 


SAX FLUTE CLARINET 


GUITAR LESSONS 


All levels and styles 


GUITAR/BASS/876-1853 


Berklee 
Grad. Michael Bevan 469-2372 


Call for information 
267-4079 











with legit co No experience nec , 
but natural acting ability 1s. Cast- 

g by lic & bonded ent agency 
Good pay Call 


723-3249 


| 
10-3. Tues-Thurs | 














EXERCISE 


GET IN SHAPE WITH A 
PERSONAL HOME EXERCISE 
PROGRAM 
Specifically tailored to your needs. 
Private or small group instruction. 

Also 
YOGA — SLIMNASTICS & 
DANCERCISE 
CALL PHYLLIS 227-4361 


























THE UN-COURT 
Indoor Tennis 
Teaching & Practice 
Center 

® 


oD 


TENNIS-UP 
100 Mass. Ave. 











HEALTH 


BEGINNING PORTUGUESE 
Portugal & Brazil, Angola & 











Mozambique, Cape Verde islands 

& Brasilian films, pronunciation & 267-4840 
Portuguese newspapers, conver- 520 Commonwealth 
sation with Portuguese-speaking Ave. 


friends and neighbors. Foreign 
Language Program at Cambridge 
YMCA. 876-3860. 








Send for FREE Brochure today! 


TREAT YOURSELT 
10 


P.O. BOX NUMBER 515 
KENMORE STATION 
BOSTON, MASS. 02215 





INITIAL DESIGNS 


Colored Initial Canvas Gifts 












6261 €L YAGW3AON ‘OM NOILO3SS ‘XINJOHd NOLSOSG SHI 





Doss WANTED 





Male wishes part-time work by the 
hour. Tel. 262-9638 


Lica 


NOTICES 








Uncontested Divorces. $115.00 
Call Atty. Mark Shaw 523-8070 


lean 


SERVICES 











® ACCIDENT CASES 
@ LANDLORD-TENANT 
At Reasonable Rates 


Call Atty. Forman 








Uncontested divorce, $100. Call 
attny Joseph Lopisi. 723-4572 











PEQUOD 
Counseling Center 
Training Program in 


Foreign Language Program at 
Cambridge YMCA, Beg. int & Adv 
Courses: Madrid, Paris, Rome, 
Athens, Lisbon, Beirut, Boston, 
Counseling & Cairo, Berlin. Also Beginning Ger- 
man & Beginning Portuguese & 
Psychotherapy Beginning Arabic. Do it now. 876- 

The program offers an on-going | 3860. 
training process at both beginning —— 





versation in Athens, rapping in 
Brookline pizza shops. Beginning 
and intermediate. Courses star- 
ting now. Foreign Language 
Program at Cambridge YMCA. 
876-3860. 


perimental learning in a suppor- 
tive setting. Internships available. 


Call 354-6259. 



































TRACTOR 
TRAILER 


Los grupos TRAINING of students at all OPPORTUNITIES Peres gh eo: el Re or 
mas pequenos Complete professional Jazz. Rock, or levels. ule fea 922 sane Ss ser- 





training program with 12 yrs. 
of proven experience. All new 
facilities, classrooms, training 
field, equipment and 


en la ciudad. 


The smallest groups in town, 
in Spanish and many other 
languages. 


Academia offers the smaliest 
conversational language 
classes in Boston — only 3 to 
6 people per class. That 
means more contact with your 
instructor. Private instruction 
is available for intensive lan- 
guage training. Traveling with 


| 
? 
ie pas ot ane” atedls RAPIDLY frustration and START 678 Mass. Ave. | 
instruction. Call 354-6110 PLEASE CALL building confidence, You can learn to play the guit- Central Sq., Cambridge 
EARLY musicianship, ‘and busi- ar at home with easy private 864-3332 SEXY BLONDE | 
mm ACADEMIA ness connections. All ee eit gin ii i 28 long-haired & att. will give | 
sessions are private. ual lessons for each student MASSEUSES WANTED sensuous massage in the 


Call 354-6110 








placement assistance 
program. Approved for 
training veterans. Licensed by 
the Mass. Dept. Education & 
Registry cf Motor Vehicles. 
Allied, 295 Union St., East 
Walpole, Mass. 02032. 


1-617-668-6604 
CLASSES FILL 

















Groups Begin Nov. 14 pe ene 
j n. pense. John will travel 
MEDITATION view and auditio Speihcul Wek names Gan sauna. Experience not required. eens ; 262-9642 Jacquelyn 
ton area. so call 267-9334 to- Excellent pay & benefits. Call utcalls 


BEGINNING ARABIC 
North Africa & the Middle East 











Ex Berklee techr exper pro all 
styles & theory covered structured 
to indiv needs Beginners & 
Children welcome Bob 734- 7441 


PIANO LESSONS 
Studies in jazz and classical. 


BM 


Berklee MM NewEng conserv. 
Near Harvard Square. Contact 
Gene 254-5162 First meeting 


with Pierre Beauregard 


of 


Powerhouse. 5 yers teaching exp. 


Studied w/ Magic Dick. 


All 


positions, music theory & repairs. 


Cail 354-6782 




















SERIOUS 
MUSIC 
STUDENTS 


Classical - at last there 
is a small group of well 
known performing 
musicians who can 
guide you in a positive 
direction. If you desire 
a career in music - we 
can help you develope 
your technique - style - 
improvisation .- theory 
& music business 
sense. All instruments 
& voice. STOP your 


Please call for inter- 


566-5901 














TOM BOSS 
JAZZ 
PIANO 


- Hand P 
independence 


- Technique 
Openings for a 
limited number 


“Waterfront — North 
End location” 


Call for info or 
audition 


367-9229 








GUITAR AT 
HOME 


theres no wasted time or ex- 


day and start playing right 
away 


LEARN | 

















THE NEW SCHOOL 
OF CONTEMPORARY 
MUSIC 

Jazz ¢ Rock ¢ Classical « 


Dance e Full/Part Time 
Diploma Program Credits 


and advanced levels of profes- GREEK & GREEK Free. Transferrable All instru- 
las i companies price 4 Greece & the United States, = : Z LESSONS ments - voice - theory - song- 
r ! ’ j i - - i] h = 
Siaction oriented, and Giant @x- Phonetics & Greek islands, con HARMONICA LESSONS pene, ae ee. pA: Pie ae eee oe 


able 


NEW SCHOOL OF 
CONTEMPORARY MUSIC 
' 21 Brookline Ave., 
Kenmore Sq., Boston 

267-4079 




















MISCELLANEOUS MUSICRAFT | |~ Improvisation Gout 20 Wasnt 1029: Glad 

LANGUAGE . _ Style leather collar 536-0519 

Ore SO aee SINGING LESSONS w best 

Alli ed Kor tree bebcenee oF chaadie development teacher in town. All styles. 266- 

I 261.5174 = Voicings =) 
HURRY a. 
STARTS NOV. 26 Left Hand THE M 
patterns © GUARANTEED ASSAGE 
- Ear training CLASSIFIED 





Dos 








Massage Positions 


Experienced or trainee. Work as a 
Masseuse in the wholesome 
environment of a reputable health 
center for men and women 
Experience preferred in Swedish 
Deep Muscle or Acupressive Mas- 
sage We will also hire trainees 
who show a strong desire to learn 
massage Immediate openings 
available be or part-time. Earning 
potential $125-$185 per week 


Cambridge Sauna 











Excellent opportunity to work in 
New England's finest men's 


between 11am-6pm 1-535-4550 





Lost AND FOUND 





Large black vinyl Portfolio 
Covered with red and white airline 
tape. Art. Reward Call 266-0734 
Any trace, call police 


rust. Last seen in Mission Hill 
area. Extremely large reward for 
info or finding of dogs. Call 427- 
6773 


FOUND Small Cocker Spaniel on 








ONLY FOR LADIES 
If you thought youve had the best 
why not try the very best! From the 
man that really knows how. For 
2hrs youll get the most relaxing 
enjoyable bath, rubdown french 


French Tina anytime, in or out 38- 
28-36 262-5183 


FOR WOMEN 
For a massage that will linger. Call 
Tony women only any age 18+, 
482-3860 


Massage. Confidential, personal 
service. Hello' Lady Rebecca is 
back! By app only. Write PO Box 
260 Back Bay Anex Boston 02117 
Give your first name and tel no 
and best time to call. Reasonable 
Tel avail after 1st appointment 
Men and Women 





privacy of your home, hotel 
or office. Bos., Brkine, Camb 














a Somry Or call (617) 825-6700 for immediate service. 
ere KENMORE SQ. 
LEGAL CLINIC 
General Practice Including . 
@ CRIMINAL CASES , 
® DIVORCES 





lovely & exciting 344-2960 out. 





Lvly Pre-Op Erica Blk hr bl eyes ' 


German 21 Mass. Conv. loc. 5'10” 
130 Ib well endwd. 523-8697. 





Young GWM will massage men. 
Versatile 9-9 call Joe 247-1660. 


LOVELY LACEY 
See me soon Call 367-3454. 


GWM 20 masc well bit will rub u 
the right way Michael. 536-8730. 











BOSTON’S BEST 
ls an accurate description of 
our sensually exciting young 
ladies who are anxiously wait- 
ing to hear from you. For an 
unforgettable session in the 
Privacy of your home, hotel or 
office then just 
DIAL: 567-7140 











Come have a "good time. Call 
Gretchen at 262-1431. 


Outcalls all areas 24hr. 267-2575 
Sensuous massage 262-4417 out. 


What you want is what you get 








| 
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; quiet atmosphere, call 


I 


SINDY 
For full satisfaction and 
total discretion in a 


me at 


266-0762 














Bob GWM discreet serious calls 
only please 426-5305 


Therapeutic Massage 536-2537. 
Out calls only. 298-8654 


Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 














EUROPEAN BEAUTY 
Time for an exciting and 
seductive lady. Find oui that 
dreams do come true. Your 
wish is my command. High 
heels, stockings, and garter 
belt, of course. Call 10 am til 4 
pm. Mon-F only. Ask for 











Diann. 
284-4830 














FIVE DOLLARS OFF 


At Linda’s Mandala. Before 11AM 
and after 6PM with this ad. Call 


Linda’ s. 965- 1066 or 965— §535. 


Suse will take you to Plato’s Sw- 


ing Club in NYC. 201- 568- 1539. 
THREE NEW MASSEUSES 
AT LINDA'S 
Our hour long total body massage 
is better than ever. Convenient 
loc. Open 7 days 9-9. Call Linda's, 

965-1066 or 965-5535. 



















FIRM N FOXY 

Petite blonde with soft touch 
and alluring tall brunette will 
satisfy in relaxing atmos- 
phere. Just be yourself. Dis- 
cretion assured and ex- 
pected. Enjoy. 262-2265 Sun 
11-3 Mon.-Fri. 10-4 Pruden- 
tial area. 











Two young blondes. Dom mass. 
available 367- 6495 

Handsome WM 6' 165 vers, exp 
and eager to please 266-5091 
Thanks. 

1st. time? ri understand- U! Free 
movies, massage 4 guys 18+-20 
wthout facial hair + cut! Rick. 
GWM 31-N. Lux apt on T (Harv 
Sq.) 625-6245. 











L 


DELICIOUS DELIGHT 


Really like to experience 
something sexy — Hi, lovely 
brunette, slim, gorgeous pre- 
op transexual. Totally relax- 
ing massage — in privacy. 


266-1430 















Luxurious massage 
Boston only 232-3391 


Fenway Pk GWM Paul 267- 1410 


Gdikng young gay guys for hot 
massage/escort in/out 445- 3604. 


Hunky blond Gay Boy will please 
successful gents. 427- 0493. 


: Outcalls 





N.Y.C. BUNNY’) 
Delightfully begin or con- 
clude your day with the sooth- 
ing touch of elegance and the 
lovely warmth of Sunshine. 
Conveniently located near 
Kenmore Square. 


277-8126 








MANDALA _ 


Healing pe eneege 





¢ vp 
HOUR LONG- 
TOTAL BODY 
MASSAGE 
MASTERCHARGE AND 
VISA 
NOW ACCEPTED 
Where the Supreme Art of | 
Relaxation Is Practiced. 
Newton: open 7 days, 9-9 | 
9 66 











965-5535 | 


JEP Ve . ‘ nd 


SWEET AND SEXY | 
Looking for someone | 
sexy, sociable and 
relaxing. 
DONNA 
_ 254- 8157 


socsamvssianashl 


Hot WM will model escort or 
massage only women 289-2991. 





SONIA’S SPECIAL 

Ten dollars for a ¥2 hour mas- 
sage. With this ad come back 
for a free Ye hour massage. 
Sonia's Relaxation Center, 18 
Appleton St., Lowell, Mass. 
452-8009. Good through Nov. 
24, 1979. 











MASSAGE OUTCALL 
for Guys & Gals in the Greater 
Boston area by Black Male. Tel 
266-3795 ask for Steve. Be dis- 
creet. 


Do You FEEL TENSE? 


Enjoyable relaxing massage 
is given in the privacy of your 
home, hotel, office by young 
man. 





Call 266-4060 
ASK FOR JACK 








35 for males 18-23 Call versatile 
Jeff 877-6380 Relax your muscles 
Serious call only 





Are you a real gentleman desiring 
total relaxation in tranquil setting 
with curvaceous brunette young 
lady? 536-0364 





SWEDISH MASSAGE 


By trained masseuses 


SPECIAL 
with this ad 








% hr massage *15 
1 hr massage $25 
Ingjuding free use of all 
facilities 
Mon-Fri 10 am-9 pm 
Cambridge Sauna 
678 Mass. Ave. 
Central Sq., Cambridge 


864-3362 











EXCITING 
ENJOYABLE 
EVERLASTING 


COMFORTABLE 
TOWNHOUSE 
ATMOSPHERE 


CALL ERICA 482-5756 














LUSCIOUS 
Let luscious Tamara massage 
away your blues. Enjoy this lovely 
lady in her quiet apt. Also dom 
Tamara. 277-3048 


Moos 


‘GREAT ACTING OPPT 
See ad under Job Opportunities. 

















Mark outcalls only-367-8597. 





Well built/ endow Ital man Jeff 
227-077 e 


oor Dick after 7PM, No $; 837- 
212. 





Biwm working on Male nude foto 
study in need of Male models. 
Send foto phone to Box 177, 
Somerville 02144 





ALL OVATION 
GUITARS 35% 
OFF 


Costanzo's 
World of Music 
250 Cabot St., 
Beverly, Mass. 

922-1722 


AMPEG B-15 
Must sell-amplifier 5 yrs old ecit 
cond. almost new. Call Peter 266- 
1400 ext 271 or 729-5027. 





















TRUMPET LESSONS-bg. to adv. 
Jazz harm, improv, reading. Rob 
536-6310. 4-6 pm. 


HAMMOND organ B-3 w Leslie 
speaker. $2500. Moving straps, 
skids & yer duty trailer, $1100. 
828-6670 


Lab Lil Head-325-pr empty univox 
4-12 cabs. $75each. Acoustic 301 
new vega 350-road reflex w 18’ 
evm $275. All gd to exc cond. 413- 
774-3616 773-5657 773-3856. 
Keep trying. 











GIBSON Mandolin 1923 A style, 
exc. cond., with origional case. 
Must sell $400. Call 7344460. 





Sound City Elec piano incl'd harp- 
sichord & split keyboard w/bass 
$350. Traynor Bass mate Amp 
30watt $150 Both 1 yr old. Mint 
condition 944-1049 


CLASSICAL Guitar. Handcrafted 
Andre Martin Spanish, concert 
model. Excellent condition 
beautiful tone. Lisa 498-3123; 








PAST PLAYGIRL 
CENTERFOLD 
James has moved to Boston 
area and offers his escort ser- 
vices to the women of N.E. 
Please write to P.O. Box 114, 
Bradford, Mass. All replies 

answered. 








THE PIANO 
BUYER 
Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. : 
267-4079 














Rocky 


Horror 


Picture Show 


NOW PLAYING 





DANVERS 1:2-3-4 
Endicott St, Rt. 128 — Ex. 24 
777-2555 / 593-2100 


| 


BMATICK 4-2 


Rt. 9, Opp. Shoppers World 
653-5005 / 237-5840 


B2OCKION 1-2 
"eeaas0 96200 








Friday & Saturday nites 


at Midnight 


Anyone in costume gets in % price 











Pair of Dimmer Packs w remote 
boards, each pack has 6 
channals-1,200 watts per channal. 
Boards are single scene 6 chan- 
nal w cable. All new never used. 
&895 or B. O. Call 413-774-3616 
or 773-3856. 


YAMAHA YC45D port. Double 
DeKey Board Organ. Percussion, 
piano vibes, touch sensitive. 
$1500. 289-9428. 


TAPCO MIXERS for 4-TRK studio 
or sound work-6201 6in/2 out 
w/eff, mon, eq, patching $400- 
6200 6/2 w/eff, eq, etc. $250. 783- 
3232. 


FENDER RHODES stage 88 elec- 
tric piano excellent cond. 2 years 
old in tune $700. Call 247-1164 


BIAMP CROSSOVER 
Active mono crossover model 
M2V. Used 3 times. Sounds great. 
Excellent cond. Under warranty. 
$95. After 10pm-738-9535. 


FENDER STRAT- 1965 plus case 
$580 or reasonable offer (cash 
plus small amp). Call after 6pm. 
536-9136 Tony. 




















4 Century IV cabinets-good con- 
dition with cords. $600 a pair. 
EMC bass amp with 2 15’ spkrs in 
cab. $250. Call Bill 617-996-9006. 





PROFESSIONAL 
AUDIO EQUIPMENT 


, For studios, sound reinforce- 
ment, musical instruments, 
bars, and discos. We sell & 
service top name equipment 
at rock botiom prices. Also do 
custom des jn work. 


Call (617) 926-6100 
Ask for PRO AUDIO 

















A tantalizing break from reality. 
Satisfying & professional 
massage. Feel your essence. 
Sara, 595-5583 





SWEET TRANSEXUAL 


The finest Pre-Op Transexual 
of Boston is back from Florida. 
I am here to please, tease and 
massage your worries away. 
Call me at my lovely private 
apt 

266-4060 


' Do you feel tired 
and tense? 
We care about you. 
Come and have a 


SAUNA AND 


SOOTHING MASSAGE 


By Our Lovely 
Female Masseuses 


KANDIA 
AUNA 
CANTER 


discount with 
this coupon 
From 10 am-1 pm 
& 5 pm-8 pm 
So. on Rt. 128 to 
Rt. 3 N to Rt, 62 
Burlington Exit 
175 Bedford St. 
No Appt. Necessary 




















SELECTIVE WOMEN 
You will find no fault with this 
fabulous experience. Enjoy a full 
body, deep muscle massage in 
my. elegant surroundings or 
yours. Please call 262- 4376 
Let a pretty girl massage away 
your troubles. Bos. & Camb. Out- 
calls only 262- 2299 


Free massage Porn movie by wo 


vt 





GWM DANA 536-0938. 








PLEASURE SEEKERS 


Experience an exciting erotic 
massage by one of our 
shapley, well-endowed young 
ladies. At your convenience: 
Hotel, Office, or Home. 


For Appointment Call: 


262-7825 
266-8897 


All calls will be verified. 
Open 10 a.m. to 3 a.m. 
Outcall Service Only! 
EXTRA!! COUPLES 
ACCOMMODATED 


ul 








Tony & Greg 266-8521 
NEAL Outcalls only 723-4786 
KEVIN 261-1335 











Two well bit men. Dick,262-5513 





South Shore Escort. Call David 
337-5412. 

BOYS WILL BE BOYS 
BIWM 30, muscular, masculine, 
slender, good looking will model 
for: Classy Jocks & other clean, 
courteous male athletes. All con- 








fidential. Send phone to: Box 
3064 
Attractive lady available days 


private studio. Jacki 367-9332. 


JACK 267- 4925. 

















MASSAGE SPECIAL 
$15-1/2 hr, $25 hr with this ad. 
Cambridge Sauna, 678 Mass. 
Ave. Central Sq. Cambridge. 864- 
3362. 


MASSEUSES WANTED 
Excellent opportunity to work in 
New England's finest men’s 
sauna. Experience not required. 
Excellent pay & benefits. Call 
between 11am- -6pm 1-535- 4550, 








In or outcalls Bos area. Im 5'8 drk 

blonde hair blue eyes 44D 28 38 

age- 25. Call 569-0664. 
‘MASSAGE — 

with me. 266-4207, 11-5pm. 


elaxation 
“Retreat 


*‘One of New England's 
plushest clubs.’’ 

. luxury for gentleman 
Fifteen masseuses. Major 
credit cards accepted. Im- 
perial body annointment and 
bubble baths, mineral springs 
whirlpool. Finnish Hot Rock 
Sauna. Ultraviolet tanning 
lamps, relaxation lounge, and 
complimentary beverage and 
massage. I.ct the games begin!! 
$7 off between 10am-!2 noon 
Open 10:00 a.m.-1:00 a.m. 

7 days a week 

212 Central St. 

Downtown Lowell | 
Call 459-0191. Park 
on Hurd Street. 









a 














RUa sensual F turned on by fan- 
tasy of erotic posing for im- 
aginative free prof photog. Box 
207 310 Franklin St. Boston, 
02110. 


M USICAL 


INSTRUMENTS 


IBANEZ artist 2618, brass 
hardware, 24 frets, mint cond, 
$500; Fender dual show rev w/215 
cab, $450; ePiphone guit, $100; 
964- 6326. 


2 MO OLD “Peavy T- 60 electric 
guitar exc cond $275 w/case. 
acc’s num 232-4691 call after 7:00 
pm. Larry Great Buy. 

GIBSON JAZZ GUITAR 
Howard Roberts Custom Model. 
Mint condition $550 with case in 
the evenings 244-1074 Keep try- 
ing. 











Must sell! Emerson ‘upright pno 
$300 neg; Roland synth. 
w/presents; Elka string machine; 
all exc. cond., Mary: 482-3593 W; 
232-8465 H. 


GREAT BARGAIN! 





| PEAVEY Speaker enclosure No. 
; 612 H with 6-12"s & horn plus No. 


F800B 800/400 watt amphead 
never used. Cost $1200 only $575. 
Music Box 1- 342- ~4465. 





Mint cond. Gibson ES 335 
semihollow $475. Brand new 
guitar amp acoustic 125 100w 
RMS and GR equilizer $400. Both 
$800. Cail John Lynch at 776- 
4238 at Tufts U. Prices final!!! 





THE INSTRUMENT 
EXCHANGE 


Wants to buy used Fender, 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments. 








661-9798 





Fender Rhodes 73 stage piano 
w/built-in electro harmonix 
phaser AC & Patch incl - $550. 
(Canton), 828-8698 


1956 175Gibson. Exc cond. $650. 
Pre WW11 Gibson L7 exc cond. 
$450. Call after 5 679-4042. 








Sonor drums 5 pc clear fiberglass 
tinted blk w 8’chromr snare. 6 
Zildjians tripod boom stands 
heavy duty hdware. All exc cond. 
Must be seen. Morns 9-11 eves 6- 
10 wkends- 328-3038. 





Fender Rhodes 73 Stage model 
$500., speaker cab w/2-15” JBL 
K130's $225., Peavy Pow Head 
130 watts w/eq $225. 331-1504 


Acoustic 371: Excel cond. $700. 
FIRM. Kramer bass: 2 mos old. 
$400. '64 Guild starfire bass. 
$100. 389-1207, before 11am & 
after 6PM. 


PIANO 
TUNING & 


REPAIR 
Rebuilding 


Refinishing 
Moving ¢ Storage 
¢ Buying ¢ Sales e 
Rentals ¢ 24 Hour 

Service 
Reasonable Rates 
e 7 Days A Week 


Call J.D. Furst & Son 
PIANO COMPANY 
BOSTON 
267-4079 

















Tenor Sax, reeds, mouthpiece, 
pickup $325, AKG -mike, cord, 
transformer $60, M9 Rollerskates 
$75. Chris 247-1290. 


PA SYSTEM 

AB system 710 power amp $600, 
Audioarts 12 input mixer $2000 
Community Sound FRC bass 
horns w/Gauss 5480 15” 
speakers $1000 Community 
Sound BRH 90 HF horns w/Gauss 
HF 4000 Driver $1000 19 line 100’ 
Snake $350 4 PAS floor monitors 
$200 each Call 401-397-3450 Jo 
Ann 


aaa, 
wg THE 
2 GUARANTEED 
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It runs til 





’ it works a 
Call 267-1234 
Fee we see oe meme 
PLA CENTER 
ON 7 


395 A Herverd a 
Brookline, MA 02146 


277-0000 











B.U. & 
Conservatory 
Bes Students) 
eae Selection in the East. 














ACOUSTIC BASS AMP 
370 amp w graphic eq and 406 2- 
15” Bass cab both exc cond w 
covers. $450 or B.O. Will sell 
seperately. Call 924-4106 after 
6pm. 





B.C. Rich Mahogany Eagle Bass. 
One piece neck, Grovers, DiMar- 
zio’s, Straplocks and hardshell 
case. $750 call 387-9077. 

2 Latec International 15” 80 wat 
speakers-21” diam nirror ball 
motor and spots -8” strobe light 
meteor sonalite light control GSE 
power amplifier 2 channel 120 
watts RMS per channel amp in 
line 10K35K 2 15 ht speakers 
$2000. 428-2993. 











Electrovoice Eliminater Design 
PA cabinets. JBL 15” speaker in 
each. $325/pair. Mike Budka 524- 
0747 

PA 2 Yamaha cabs w/10"’ 
speakers $125 + Kustom 100 watt 
4 channel PA head $150 tog or 
sep. Steve 566-3012 before 10PM 








4 JBL PA cabinets. $250each. 1 
pair of horns $225. A Peavey 
CS800 400 watts per channal 
$400. Ashly 3way elec xover $200. 
Dan, 625-0790. 

KUSTOM PA 
A cut above Vocal Master, 300 
head & 2 columns w/4 12” spkrs & 
2 30w powered monitors. All 
cables incl. All for $700, Will sell 
separately. Ed or Peter: eves 262- 
7431. 
Fender Super Twin Reverb amp. 
180watts RMS. Still under Warr. 
cover and wheels inclu exc cond. 
$450 or B. O. 599-0939. 


Brand New Peavy 118D Cabinet 
Never used $225 Used Ampeg V4 








- amp $200 V4B bottom $200 or 


Best Offer Call after 5PM 787- 
4943 


“ACOUSTIC PICKUP 





AKG D401 Acoustic guitar pickup 
$30. Never been used. Call Jim 
weekdays 267-1234. 
UNUSUAL AXE | 

Hofner Classical guitar- Made in 
Germany. It has a builtin electro 
harmonix phase shifter $250 Call 
D.J. at 254- 2546 


$$$8$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354- 8870. 


RICKENBACKER 4001 Stereo 
Bass 1976: Natural w 

Ik trim, 2 cases - 1 rectangle & 1 

brown suede gig bag. $250. Jeff 

782-6735 anytime. 


Danelectro Bass in mint condi- 
tion. Plays and sounds fine. Case 
and new roundwounds $150. Call 
492-1241 


PIANOS 











Boston 
Portsmouth 
Miami 
Sales - Service 


Pianos bought, consign- 
ment, rentals, moving, fi- 
nancing, flea market $99 and 
up, Grands, uprights, spi- 
nets, antiques, new, recondi- 
tioned, rebuilt, hundreds of 
vintage pianos. Compare our 
lowest prices. Steinways, 
Mason Hamlins, etc. Guaran- 
teed workmanship, plus full 
rebuilding services at rea- 
sonable rates. 


J.D. Furst & Son 
21 Brookline Ave. 
Kenmore Square 

Boston, Ma 267-4079 
7 days a week 
10 a.m. to 10 p.m. 


Piano 
Flea Market 


80 Albany Street 
Portsmouth, N.H. 
(603) 431-5897 

Sat. & Sun. 10 A.M. to 6 P.M. 




















4 piece Ludwig drims 22" bass 
12” 13” 16" toms $400. 277- 
6309 8 am to 10 pm 894-ext 376 
from 11 pm to 7 am Sun- Thurs 


54 LES PAUL Dimarzios Grovers 
Good action & sound orig case 
$675 or trade for pre-CBS strat 
Call Dave 603-659-5274. 


GUITARBASS 876-1853 


Fender Twin reverb w SRO spkrs 
$375 w heavey duty bolts ect. firm 
Drum Riser custom BLT $150 or 
B. O. Call 232- 0552 or 277-9558 
1953 Gibson LSCES. Refinished 
at Gibson factory. New machines 
+ tailpiece. Perfect condition 
$1100 or BO. Call 758- 9038. 


Sigma Acoustic model PR7 great 
action good sound Barcus-Berry 
$175 or B.O. 965-4757 ask for Al 
daytime best. 


Upright piano: Excellent condi- 
tion, tuned & guaranteed. Asking 
$600. Cail 776- 6269 


Earth organ $160. Fender Dual 
showman cab w 2 15” HBLs $175 
Yamaha CP-30 electric piano 
$850. 244-8041 all in gd cond. 


MARTIN 0018 hs case, Barcus 
Berry pickup installed, dz sets 
strings $395. 50's Fender 
Vibrasonic all orig $250. 569-4511 


PRO PA SELLOFF!! 
Cerwin Vega 1800 power amp 225 
rms per. $495. Cerwin Vega V36 
18" lo 15” mid 2 piezos $595 pr 
Echoplex $295 569-4511 Lv mess 


ROLAND DM1 ECHO 
3 impendance input, <all trnsistor 
adj. rate intensity mix brnd new, 
no scratchdents. List $300-asking 
$175. 236-1152 


LA BASS E MOBILE 
I'm selling an acoustic 371 
system, 370 head W/A 301 cab. 
w/an 18” Cerwin-Vega spkr. $550. 
A Fender Bassman amp w/2 15's 
$265. A Vintage '62 Gibson EB-O 
Bass w/a Model 1 DiMarzio pkup. 
Primo Sound! If captivated call 
Harold at 582-6338 today! 


Grand piano Henry F Miller 567" 
recond. excel for musician. 
$1200. 524-3079 or 522-7604 con- 
sistant touch & tone. 


PA CABS (2) mids (18) 5” spkrs in 
each. Tweeter racks (16) 3”, 
domes matched pairs $800. Vocal 
monitors $80 ea. Call 449- 2788. 
ROAD CASE delux “for Peavey 
12ch. brd., monitors, Shure 67 
mixer & PE 54low-z mike, 11ch. 
balanced 150 ft. brand new snake. 
Call 354-6782. 


PROF PA EQUIP 
New JBL 15” Drivers (2205) $110. 
ea. New JBL 4550 Bass cabs 
(empty) $310. ea, New JBL 90 
degrees mids w2482 drivers in 
road cases $1050.pr. Also 
monitors, amps. tweeters much 
more. Call 1-207-646-3469. 


String Bass: Suzuki ply model. 








Case and bow, thomastik blue 
strings. Exc shape. $300. Call327- 
5760 

GE X-150 Electric Organ double 
keyboard. $950. Leslie model 147 
$250. Tom 603-225-3908 after 
11:00 or wkends.Keep Trying. 


SOUND 
COMPANY 
SELLS OUT 


Unbelievable 
Prices, Speakers, 
Power Amps, 
Mics, Mixers, Etc. 
This kind of sale 
only happens 
once. 


ACT NOW 
FOR BEST 
SELECTION 


479-8444 

















Player piano Wentwortn Boston C 
1928 Pneus lines hammers etc 
rebuilt 77 cosmetis yet to do a 
steal $475 need room 361- 3693 


100 Watt Marsal cah. w 4 12's 
(slanted type) $300.00 or BO. Call 
Nick at 361-4263 





Hohner clavinet D6 $500. Arp pro 
soloist syn w/anvil case $500. Call 
401- 333- 1541 

Peavey PA Amp 130w rms 4 
channel exc cond. $250. Call 878- 
7724. 

MARTIN Guitar vintage D12-35 
Brazillian Rosewood 327-7256 
Martin guitar D28 Mahogany mint 
condition 327-7256 





Prima Sankyo flute exc condition 
$1500 or Best offer. 787-9057, 


8 chan mixer Heil HM-88. Effects 
in & out. No reverb. Sep. monitor 
send. Good high end. Clean bill of 
health from Wurlitzer this month. 
$350. Will talk. Call 628-8932 6-9 
pm 








Player piano Wentworth Boston C 
1928. Pneus lines hammers etc. 
rebuilt 77 cosmetis yet to do a 
steal $475. Need room 361-3693. 





Baldwin Electropro piano por- 
table road-worthy real strings ac- 
tion 88keys. Real piano sound, at 


Grand Piano: Chikering medium 
grand superb resonant sound fine 
action. Moving must sell. $1100 or 
B. O. 628-0334 


FENDER BANDMASTER spkr w 2 
Altec 12°-$125 2 PV monitors 
$150 4 spkr cads-dual 15"-wd 
spkr-$200. for all or BO Call 
Charlie at 547-3830 lv message 


Occur 


“WITHIN AND BEYOND 
Psychic reader, tarot and Tantra. 
Swami Salam. 491-2671. 








Have you read “The Miracle of 
New Avatar Power”, by Geof 
Gray-Cobb? If so | would be very 
interested in talking to i Write 
Box 148 Bedford, Ma 017 730. 
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CLASSIFIED fj 
Itruns til a 
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i it works 
YX pot 1267-1234 


Very attractive 5'6 135Ibs 30 yr old 
F desires an interesting and nice 
relationship with educated SWM 
Box 3258. 


Unattached Jewish male 50 511 
attr would like to meet warm J 
ewish woman who is sure of 
herself and her desires.Box 3254 


GAY TRUTHFUL FRIENDS 
GWM 36 who works and lives in 
Boston seeks to meet true gay 
people. Are you tired of the false 
Bar scene? If you are serious too 
please write Box 57 Dorchester. 
Ma. 02122 


Grad student M 24 5'11" 150 with 
time for weekend relationship 
only seeks slim intelligent sen- 
sitive F 22-26 who feels good 
about herself. Box 3235. 


25 yr old male who enjoys movies. 
music, TV and late parties is look- 
ing for a woman who does too 
Box 3264 


Creative professional M 6’, seeks 

accomplished, well-educated, at- 

tractive, trim woman: 28 with un- 

derstanding, joy, growth. Box 
247 © 


Are you “into” enjoyable activities, 
do you “experience the world 
around you? Do you know where 
your “head is at” and where your 
“life is going” If so, I've already 
met you. All other please apply. 











around... 





Person to Person 


Meet your match with “Person-to-Person,” 


the Phoenix’s newest classified section. 


The frustrating part of single life in Boston is that there are so many interesting people 
but no easy way to meet them. That's why the Phoenix is introducing “Person-to- 
Person,” an entirely new classified section that helps people get together. “Person-to-Per- 
son” is completely separate from the usual “Personals” section. And it's better than dating 
bars, better than being fixed up with a “friend of a friend,” better than just about any of the 
usual ways of meeting people. 
With a “Person-to-Person” ad, you can say just what you're looking for in that special per- 
son. Then you decide which responses to follow up, because “Person-to-Person” uses no 
names and the Phoenix supplies box numbers. 
Just $2 for 4 lines 

To introduce you to “Person-to-Person,” there's a special half price rate of $2 for 4 lines. 
Your box number is free! And you can charge it on your Master Charge or Visa card. So 
place your ad today. Just call the Phoenix at 267-1234. 


This week, meet someone “Person-to-Person.” 
Call the Boston Phoenix at 267-1234. 





4 THE BOSTON 
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GUARANTEED 
CLASSIFIED 
It runs til ® 


LY it works. g 
coe 267-1234 
ee 
ATTN eon GUITARISTS 
TRAVIS BEAN-solid body w/hot 
pickup, alum neck, nat fin, incrdbl 
sustain lists new $1000, Will 
sacrifice. $400. Call 546-3249. 


60's Rickenbacher 6st $270 
B.O.Sound City 50+ ( Marshall 
sound) 150. Cadet Flute $35 
PanaSonic microcassette $85 
B.O. 547-6853 


BAND BROKEN UP 
Assorted P.A. & lighting gear also 
truck ideal for band must sell. Call 
Charlie 625-4764 early eves best 











Rol and JC60 Jazz. Chorus amp 
60 watt chorus vib reu dist and 
cover. Still under warranty. $275. 
Rob 262-2794. 





Guitar Gibson L-6 excel. cond. 
must sell $200 964-3470 after 6 
ask for Rob. 





PEAVEY 1200 Stereo Mixing 
Board 12 channels, Excellent 
cond $500. Acoustic 220 Bass 
head, 175 watts, with Graphic Eq, 
cover Nice sound $300. Lab 
Series L-11 stack 200 watts Eight 
12 in spkrs Covers, casters in- 
cluded Eight mo old $875. Bill 
458-6550 


PR Ashford horns/w 60W ev drive 
RS. Used very little. 450 Woody. 
776-4341. 





Rebuilt Vose piano. Exc cond. 
$700. R to R symphonic tape 
rec/player w detached spkrs. 
$120. Call 484-6851 after6pm. 








Recond. Chickering upright. Gd 
beginners piano. $600 or BO. 
593-0717. 


Wanted: Used Hammond Organs 
consoles, spinets, parts and 
Leslies. Top dollar paid if in ex 
cond. Mitch 479-5352 A 


Accoustic 880 stereo mix board 
12 in 3 out 3 nine-band EQ. 
record/mix/monitor functions 
w/Calzone cse. EXC $1200 923- 
1914 











hi SPL $800. 271 Acoustic 375 w 
rms new Altecs $600. Can be seen 
in Boston. 401-789-7879. 





R ckenbacker Bass: brand new- 
$350. Acoustic 270 Amp and 
Cabinet-$300. Both for $600. 
Call536-3850. 





Acoustic 134 amp with 4-10 in. 
speakers $325 Fender speaker 
cabinet with 2-12 in. Altecs $250 
Both gd cond Mike 247-2815 





1955 Les Paul custom guitar-2 
dual sound dimarzio pu mint cond 
case included. $975. Call 899- 
0681 eves. 


TASCAM 40-4 
With DX-4 Noise Reduction 
$1500. Sound Workshop 1280-B 
studio console $2300 Teac 
A2300sx reel to reel $350. Sound 
Workshop 242A Reverb $300 Call 
John. at 755-3797. 


TASCAM 40-4 
With DX-4 Noise Reduction 
$1500. Sound Workship 1280-B 
studio console $2300. Teac A 
2300SX reel to reel $350. Sound 
Workshop 242A Reverb $300. 
Call John at 755- 3797. Worcester. 








Peavey Cs- 800 400 w/ch. Not 
even a year old. Always kept in 
rack. JBL 4520 bass cab, w 2-15” 
JBL K145's great sound. Has all 
heavy duty hardware $600. Tony, 
Tewksbury 851- 2627. 


VIOLIN Schroetter Model A68 
($260 list body price), strung, new 
bridge & case, no bow. $225. 489- 
2298, leave messages. 

Band broke up Bose 800 spks 
new 500 Rhodes 88 700 Sunn 
200S 125 Kustom bass head 150 
MXR 10band EQ 50 small stone 
phase 20 Sure 565S 40 Sunn cab 
1JBL 15 in 90. Call 524-2146. 








CU3TOM INSTRUMENTS [ 
‘AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices available including 
products by Alembic, Cer- 
win-Wega, Gauss, Altec, and 
more. ° 


f K&L PRO AUDIO 
75 N. Beacon St., Watertown 








926-6100 








RSON 
TO PERSON 








SBM 25 col. educ, varied int., 
seeks sinc F 20-30 with varied in- 
terests Box 3425. 


Single man, 40, Ital., likes movies, 
travel, & music sks: Ital. or Jewish 
wom. 30-38, single, for possible 
sii rel. Box 3348. 


WM 30 5’8 160ibs gdikng shy 
quiet type sks friendly F for dinner 
movie dates. North Shore, 
Boston, area. Box 3317. 
Pretty, petite, unencumbered, 
straberry blonde, shapely lady, 
active, sports oriented, cultured, 
witty and appreciative of a bit of 
elegance, seeks a prof male to 
age fifty who values these traits in 
a woman. | love tennis, dancing, 
theatre, interesting people and 
places, and would enjoy them 
more in the company of a tall, at- 
tractive, warm, mature, 
sophisticated male counterpart. 
Box 3308 


Trim, tall SWM 38: Affluent, 
educated, interesting light 
drinker nonsmoker sks F, 30-40 
for dining, dancing, sinc. 
friendship. Box 3297 


Attractive single wasp male seek- 
ing friend, wife...im 36 5'7 150lbs. 
Like tennis skiing working with 
tools and plants mod alcohol and 
drugs. Looking for SWF petite 
and pretty educated loving in- 
dependent and caring.Box 1965 
Single WF 39 attr and intelligent, 
would like to meet a single M tall 
intelligent warm and fun to be 
with. Box 3219. 





Attorney 33 attractive sks WF at- 
tractive slim mature pleasant. Any 
age. To escape ski grow and 
relate. Box 3202. 





SWM grad student 25 with usual 
all American qualities is “sincere.” 
Box (3358. 

| am an intelligent attractive F 27 
looking for a M friend to have 
coffee with gossip with att BSO in- 
termissions, to go to the movies, 
plays operas ect. | am shy and old 
fashioned and due to recent 
break-up cannot handle more 
than that. Box 3356. 


Mature single White Male 26, well 
educated, attractive, athletic, 
warm, energetic, with wide in- 
terests, sincerely wishes to meet a 
fun and perceptive woman 21-29 
Box 3359 


SWJM 36 6' sks warm wistful 
waspy WF who speaks English, 
can count to 2, dislikes Nixon, is 
never late for an important date, is 
a lover not a fighter and thinks 
that the Alaskan pipeline is overly 
Freudian. Please send reply with 
boxtop & phone to: Box 3355. 


Lawrence..SWM 36..Would like to 
meet: Attractive woman .| am a 
sincere, sensitive & caring man..lf 
possible send photo (returnable), 
and your warmth! co PO Box 740 
Boston, MA 02117 


Beautiful burnette Jewish S 
woman 28 sks: Tall, attrac., in- 
telligent, Jewish unencumbered 
man, 28-34, w/kind, outgoing per- 
sonality who loves life & has ap- 
preciation for: intelligent, warm, 
independent,fun-loving woman, 
as myself. Pref. non-smokers. 
Can relate best to prof. & self- 
employed businessmen. Box 
3382 
BOGGt&,ANYONE? 

M 25 seeks erudite F.30 or under 
to play this and other word games 
on quiet nites in half empty 
bistros. Box 3406. 


Prof. inal 30's like to meet intel., 
athl., F 18+-35. Into cycling, ten- 
nis, theatre. Enjoy new activities. 
Box 3373. 





One and one is less than two. 
Sensitive vulnerable SWM college 
stu 21 sks interesting interested F 
for companionship & caring. Im 
intelligent honest with talants in 
music and literature. | need 
someone to share thoughts and 
feelings with. Box 3393. 





WM rustic libertarian 33 seeks 
slim woman who enjoys nature 


















































music art travel antiquities and 
tolerant of smoke and drink. Box 
337 6. 


Cute 25 yr WM bodybuilder into 
weight training & outdoc*s sks: 
Athletic WF into same. Hope we 
can work out together Box 3354. 
SWM 22 family, business exec. 5- 
8 175, into sports, music, no 
nukes, good food, high times. Sks 
SWF 20- 25 into same Box 3375, 


WSM 5'10 slim 25 college grad 
would like to meet SF who enjoys 
life music theatre and new ex- 
periences. Box 3372. 

!ama photogrhaphic oriented 
SWM workoholic who would like 
to meet a SWF. Bars & plastic 
peop! turn me off, but real peopl 
turn me on. | care for peop! which 
is a true rarity these days so if you 
wid like to be cared for too please 
reply to Box: 3364. 


Its difficu!. to meet real people ir in 
real situations. A SWM 25 would 
like to meet women of his age for 
friendship, dating and sharing 
common interest. If you find life as 
fascinating and complex as | do 
let's get together. Box 3344. 


SWM 22 family business exec. :. 5 8 
175 into sports, music, no nukes, 
good food, high times. Sks SWF 
20- 25 into same. Box 3375 





SWM 28 into corvettes music 
movies sports. Just bought 
lakefront home & looking to meet 
SWF for longterm rel. Box 3337 


ROCK AND RURAL 
WM down to earth, into country 
life and rock, 30 5'9 145Ibs Ikng 
for honest discreet M into hiking 
fishing ect for genuine friendship. 
Box 3277 


28 year old White Male with solid 
professional career seeks slender 
personable woman for long term 
companionship. Box 3289 


SWM attractive, successful 30 
would like to meet attractive SWF 
20-30 for an interesting and nice 
relationship. If you like dining out, 
music, reading, outdoors and so 
forth then let me hear from you. 
Box 3336 


Single White Jewish Male prof. in 
the Worcester area age 28 seeks 
female to enjoy the out doors, 
jazz, moveies & dining out. Must 
be kind, caring, intelligeng good 
looking & have a love for life. Box 
3370 


Divorced White Jewish Female 
age 34 in Worcester area. 
Teacher, enjoys cooking, outdoor 
activities, good music, dining out, 
cultural activities. Seeks in- 
telligent, caring, White Jewish 
Male with similar interests. Box 
3371 


Seek a friend | can. enjoy - sports 
concerts movies nature together. 
Im G Japanese 28 attr athi sinc. 
Hope you have the same quality. 
Moust or beard plus but non- 
smoker only. Please. Box 2942. 
Good looking, South Shore White 
male 30 seeks sensitive, attractive 
Female who enjoys thought 
provoking movies, jazz at Ryles, 
athletics, Celtics games, laughter, 
and intelligent conversation. Box 
3345 

White man, 31, ‘into: music, film, 
theatre, racquetball, would like to 
meet intel. woman 24-32. 
Preferably a woman who has 
been burned, but ready to take a 
chance again. Box 3296. 


WM grad student 22, 6 180 exNew 
Yorker. Born too late for the Ren- 
naissance, seeks absurd and 
romantic humanist female in 20's. 
Box 3332 


Single male 29 in Boston would 
like to meet German Girl to date 
become friends and spend timé 
together. Box 3333. 


SWM sincere, great sense of 
humor to meet attractive honest 
female 25-33. Able to enjoy any 
situation from the outdoors to 
dinner. Should like cats, people, 
WEEI FM, and themselves. 


Looking for happy times with a 
lovable DJF of 46? Here she is! 
Please be a SWM over 45 and 
happiness is ours! Box-3316 


SWM Classical Musician 28 part 
time intellectual suave good looks 
seeks a fit sharp SF for dating & 
poss relationship. Box 3315 


Have just become available! WN, 
attrac, tall, slim, sentimental law 
stu who deplores bar scene 
seeks: Mature WF who is intell & 
affec for pos rel. Box3328. 


WANT TO SHARE 

Laughs, love, Life? Prof attr., 
athletic, adventuresome WN, 
5'9"/31, wants to mt intelligent S 
or DWF 24-31, into the arts, travel, 
reality, pos. long-term rel. No 
tobacco. So Shore vicinity. Box 
3314 
Attractive aspiring opera singer, 
late 20's, seeks warm, mature, 
fun-loving gentleman 35+ with in- 
terest in arts, dining, etc.Box 
3301. 
Jewieh White Male 31. Single, 
Cambridge professional, happy, 
seeks Jewish Femae for 
relationship. Enjoys cinema, 
travel, restaurants & warm peo- 
ple. Box 3383 


Have you read “The Miracle of 
New Avatar”, by Geoff Gray- 
Cobb? If so | would be very in- 
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terested in talking to you. Write 
Box 148 Bedford. Ma 01730. 


1am a 23 year old college woman 
interested in meeting a tall (5'9+) 
sensitive male, 23-30, interested 
in the out-doors, sports, jazz, soft 
rock and photography. If your un- 
neurotic, witty, well-educated and 





interested in meeting, please 
write Box 3385. 
Mr. Right new in town 


businessman early 50s. Unen- 
cumbered nice Ikng com- 
passionate feels and lives half his 
age would like to find attr Miss 
Right 21-39 for complete sharing 
relationship. Awaiting. 80x3226. . 


Is there a young woman out there 
that would like to spend 1 evening 
a week with a nice looking, late 
40's bus. exec for good food, in- 
teresting conversation, movies, 
theatre or concerts. | am nice 
looking, all together, affectionate, 
& appreciative of warm, loving 
company. Please reply to Box 
3415 


Good looking wsM 34 not into 
dating bar scene would like to 
meet lady into good humor, food, 
sailing and warmth. Box 3432. 
Are you looking for the attractive, 
refined and well-educated woman 
of your dreams? | am a SWF, 25, 
who cant stand discos, loud noise 
and punk rock. Im not new wave, 
Im old fashioned. But I like to have 
fun, too. | enjoy classical music, 
theatre, films, dancing, the Ritz 
and fine wine, as well as the out- 
doors. If Im for you and your for 
me, please write Box 3384. 

It's not often that | have to sit down 
& extol my attributes, but it’s a lot 
easier than the dating bar scene! | 
am a tall, sensitive, bright, young 
40 yr. old male professional, who 
is separated and definitely mov- 
ing towards divorce. | love good 
conversation, classical music, 
theatre, sailing, walks in the 
woods or on a quiet beach. | also 
like travel, fine food and Sundays 
by a roaring fire with The Phoenix 
and The New York Times. For me 
all of these things are much more 
pleasureable with the right 
someone else. If you are in- 
terested in sharing time, ex- 
periences, and closeness, please 
write Phoenix Box 3381 


LOOKING FOR A 10 MAN 

I'm a 33 yr old, non-princess 
Jewish Female, very attractive 
slim, funny, bright, refined, un- 
neurotic, B tennis player, A cook, 
& overall winner. I'm looking for 
my man, who will be masculine, 
attractive, tall, well educ., deep, 
humorous, successful and is look- 
ing for me. Box 3380 
GWM seeks sincre Romantic Guy. 
Tired of Phoney Scene. Need a 
guy who will care for me. lve much 
love to give him. Box 3418. 
Prof SUF 34, with interests, in- 
cluding: Photog, travel, psych, 
sailing & x-c, wishes to meet in- 
teresting S men. Box 3397 


| am 49, DWM interesting 
successful sensitive a giver a 
romantic nice looking. | enjoy art 
music sports going out and stay- 
ing in. Like life and people. Look- 
ing for someone who beleives 
commitment is Possible in time; A 
gentle women of humor and 
intelligence-open honest attr 30 
or under. Seek genuine caring not 
whim or changing fancy then we 
may have a beginning. So much | 
cannot say. Drop a note 

1st name and tel no to Richard. 
Box 3410. 





Tall slender WM-27 nice looks- 
media career, but bored w/bars- 
hope to meet curious friendly F. 
Can we talk? Ideas? Box 3421 
SWJF 22 5'4” slim, gd Ikng, prof., 
woman would like to meet the 
man of her dreams. Some where 
out there, there must be a single 
Jewish man over 5’9” with a gd 
build but has a prof business that 
is wanting to meet the woman of 
his dreams. If so write me a line or 
send photo. Box 3366. 


LOOKING FOR WOMAN 
Young man interested in meeting 
young woman. | enjoy acting, 
modeling, traveling, movies & 
long walks. Box 3290 











Attractive bearded intellect SWM 
sks F who enjoys good conversa- 
tion and personal inter-action 
more than bars. Box 3422. 
WANTED: attr WF 20-24 as 
dinner/movie/theater..concert 
companion. Am WM 22 noi look- 
ing for acommitment, just a friend 
Box 3399. 


WORCESTER AREA 
SWM mid fifties, 6° 185 Ib recently 
divorced and lonely Seek com- 
panionship of mature, intelligent, 
independant but sensitive 
woman. Please write. | don't know 
how else to meet you. We can ex- 
change information and/or meet 
under your terms. Box 3208. 


Developing my businesses | 
became a Workaholic and am 
now desirous of meeting females 
as well as male friends in Boston. 
Im Jewish male 36 who yearns for 
others. Box 3162 


JWM NEEDS WOMAN 
Non-smoking WS Jewish man, 24, 
desires to meet woman of same 
20-24. | like sports, walks on the 
beach & quite nights. Please send 
photo. Box 3304. 


M Harv grad studt, 23 sks joyful 
serious F freaked out by life & by 
mediocrity prevalent in society. 
Peace. Box 3196 





RSONALS 





EXHIBITIONISTS 
This Black Beauty and gorgeous 
white lesbian friend find ther play 
more enjoyable with an audience. 
Successful gentlemen only 
please. Box 3272. 


FANTASY 
This young gorgeous blonde lady 
can't wait to meet you. If you can't 
either, send your business card to 
box 2785. 


- ALAFRANCAISE 
Very attractive sexy French lady 
who keeps it trim would like to 
share her or. talents with 
professional men of good taste 
who wish to experience real 
Satisfaction in the French art of 
pleasure. Send Letterhead and 
bus cards or phone no to Box 
6 








FUN COUPLE 
Very attr couple wishes to meet an 
attr couple(age not important) to 
swing with and to also consider 


dating each other seperatly. 


Photo would be nice. Box 94 New- 
ton, MA. 02159. 


SWM DISA SK WOM 
SWM 5'10” 280!bs solid body 36 
quite, on pension, slightly han- 
dicapp, dr bind hr, blue eyes, 
handsome, into amat sci, read, 
nat, lang, adven, movV, excercise 
& health seeks: S wom for fun & 
relationship if so desired. Write: 
PO Box 532 Boston, MA 02102 


PRO MUSICIAN 
GWM 27 6'4” 190 GDLK Br 
Hr/Eyes Ikn for: Equally serious 
classical pianist or violinist for 
frnship | or poss rel. Box | 3347 


Innovative Ath Guy wil will totally 
satisfy: a horney wom at your 
place-my place. Your lover may 
watch, join, whatever. Box 3340 


3some- prof BiWM 38 6’ 170ibs 
gdikng sks WMC for sensual 
times esp orsex. Discreet, no 
hassles. Just enjoy acting out 
your fantasies. Letter fone&photo 
to: Box 374 Cambridge, Ma. 
02139. 


Older MWM ret sks att F for oc- 
casional mtg dytime yr pl discrete, 
successful. Send brief descript & 
tel | no to Box < 3310 
DISCIPLINE 
Spanking service. Spankings 
given handsome man 35 bad girls 
and boys 18+ paddle and strap 
Teach needed lessons, results. 
Photo and phone necessary. R. S. 





BIWM 26 6’ 160ibs - many in- 
terests, desires solid friendship 
with: G or BIM 18-28 who has real 
feelings. 'Be who you are & let me 
be me.’ Sincere responses gtd. 
Reply with Description: Box 3309 


GWM 29 5'10 135 avg looks wants 
stable relationship with open 
honest GR pass intel GWM 25-35 
for warm gentle sex Box 3335. 











BiwM 38 6’ 180ibs marr into rac- 
quetball novice skier jogging 
seeks same 30-35 for good times 
and no hassle relationship. PO 
Box MM Burlinton, Ma. 01803. 


Medium male. 5'7 34 lonely 
weekends looking for female with 
long black hair about 30-33 for 
companionship and love-about 
56, 125-130 Ibs, Japanese or 
white Causasian, must have car 
for travel, photo and phone 
number, no children, all will be 
answered.Hurry please! Lonely 
Box 8 Chestnut St. Gardner, Ma. 
01440 








FUN COUPLE 
Very attr. sincere young Wmarr 
CPL, new to swinging sks sim CPL 
for good times. Po Box 165 
Dracut, Mass 01826. 


Young BM seeks young WF 25-35 
South Shore area for dancing and 
partying and maybe a 
relationship. Box 3300. 








hange fun and the better things in 
life for good times. Must be dis- 
creet. Box 3052. 


KEVIN — 
You can find me at the Institute 
For Rational Living singles wkshp. 
Nov.18, 1200 Beacon St. Hotel 
1pm. Susan. 

TOMMY 
| hope to see you at the Institute 
For Rational Living Single Wkshp. 
Nov.18, 1200 Beacon St. Hotel 
1pm. Susan. 

COUPLES IN LOVE 
BWM exec 44 seeks couples for 
anonymous sensative erotic in- 
terludes. | am Ivy League, trim & 
safe, secure in my choice. My goal 
is to bring couples new & closer 
bonds together thru trust, 
tenderness & discretion. | am a 
humanatarian & alive. Box 3060. 
GWM 6-1, 150 Ibs, 22 yrs sks Bi or 
GM 18-30, any race for friendship 
& sex. Have many interests and 
would like the company of intel M 
for talk & sex. Please snd in- 
teresting letter & photo. Steve, PO 
Box 441, Allston, Mass 20134. 


TOGETHER 
Tall, handsome, athletic, well 
educated Male wishes to meet an 
attractive, sensuous, fun-loving 
Female for a sincere, lasting 
relationship based on honest, 
mutual consideration. Box 222, 
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Bi -BAHAMAS?7 


Money-Saving Charters! 
Weekly Sat. Departures To FREEPORT - =S—2 
til December 15 


Holiday Inn Princess Tower 


*309-°339 


Includes jet, transfers, 7 nights hotel, tips, taxes and more! 
Rates per person, double occupancy. 
1980 rates $329-$539. 


AIR ONLY — $179 + $4 Bahamas Departure Tax! J 


Xanadu 


5389 


Beautiful Sapphire Ba 
R/t jet, 7 nts,condo on beach, 
“p.p. quad Occ. 


Virgin Isle HOliday 


more! 


Point Pleasant- 


R/t jet, trans., 7 nts. accom.; 


Yons & more! 


ekly Departures — Jan. 25-June 20.R/t jet, 
trans., accom. at VIRGIN ISLE HOTEL, taxes, tips & 


free tennis, use of © 
snorkeling equipment, sunfish sailboat, & more! 
All rates p.p. dbl. occ. Call for information! 


$422* 
-$477 
$399 
-$629 
$699 








Gira 
df ND 


°c 





JAMAICA 
CARTAGENA 
CURACAO 
BAHAMAS 
SANTO 
DOMINGO 


q All rates p.p. dbl. occ. plux tax. Call for more information! 


$297- 399 

$399 
$459-$479 
$329-$539 


$355-$585 





f Reserve now 





, taxes 


for winter while space lasts! ) 


JAMAICA 


Montego Bay 


$297-$399 


Includes 7 nights accommodations at the 
IHOLIDAY INN-ROSE HALL, round trip air on Pan 
Am charter, transfers and more! Plus oo 


obi 


occ 








263-9500 
69 Great Road 
Route 2A 


742-8500 
2 Center Plaza 
Gov. Center 


272-2600 © 
Burlington Mall. 
” BURLINGTON 


868-2600 
39 Boylston Street 
Harvard Square 
CAMBRIDGE 


472-4100 
Quincy Center 
QUINCY 


965-4600 

8 Granite Street © 294 Walnut Street 392 Paradise Road 

Newtonville Center 
NEWTONVILLE 


581-6200 
Vinnin Square 
SWAMPSCOTT. 














LET’S PLAY 


New hot attr. WCpi. would like to 
play with Cpls in close encounters 
of the swing kind in Greater Bos- 
ton area. She, 27, gorgeous, bru- 
nette centerfold figure, very versa- 
tile. He, 36, handsome business- 
man Hedonist. Interests: fine food, 
smoke, long-lasting erotic and 
sensual times. We're educated 
professionals, successful and se- 
lective. who seek close friend- 
ships with discreet adult fun. 
Please send phone and photo to: 


D.L. 
BOX 391 DLD 
310 FRANKLIN ST. 
BOSTON, MA 02110 











Ed vry hndsm well built 30 yr old 
prof Bik M 5ft8 142 wid like 2 meet 
Latins & dk Ital males 25-35 must 
have exc body & be well end. & 
vry discret rel pos pis no fats r 
fems rsvp to Box 3369. 


UNDERSTANDING 
intelligent and successful 
gentlemen over 40. This pretty 
blonde miss is in the unique posi- 
tion to offer you afternoons or 
evenings of sublime relaxation in 
a gorgeous cityview apt. If you are 
a kind, gentle, good successful & 
discriminating individual, please 
write C. C. DLD 86, 310 Franklin 
St. Boston ma. 02110. Send SASE 
and business card. 





NOTASA STRANGER 
BWM exec 44 trim Ivy League sks 
mature conf gals who wish for occ 
anonymous hr of warm 
tenderness. A 3 pc suit briefcase 
and car assures class and depar- 
ture. Photo resume 2 ref not 
needed. Sat guaranteed in spr 
disc. Box 3153 


Very attr handsome exp SWM 23 
sks attr F as partner for swinging 
and friendship. Send phone and 
desc to Box CY422 400 Comm. 
Ave. Boston, Ma. 02215. 


State-Wide survey on mens un- 
derwear styles: Boxer-Brief- 
Midway. Which do you prefer? 
Why do you prefer that type? Box 
249 Essex Sta Boston, Ma. 02112. 


Prof SWM 46 6 175 athl sks att SF 
18+ slim open uninhib intel 
callipygean eclectic balletic If you 
like mtrcycling Dune BGs 
Beethoven cats wine & gourmet 
food write this Saggitarian PhD w 
phone Box 632 Acton MA 01720 


PO Box 1014 Prov. R.!. 02901 
38D BLONDE 


Enjoy a relaxing hour with a strik- 
ing blonde at her comfortable 
South Shore apartment. I'll tickle 
your fancy! Box 9737 








WM 40 sks F who enjoys or. s. I'll 
take U to peak of sexual enjoy- 
ment. Moncusset area. Disc 
assured. Box 3339. 


ATTRACTIVE COUPLES 
Attractive WMC Mid 30's both 
safe discreet. Seeking WMC to 
age 40. New swingers welcome. 
Send pic or description. Box 3342 


ESCOURT AVAILABLE 

Bi Wh male 24 5'11” 155 Ibs br 
hair & moust gd Iks & build Will 
dominate, spank, grk act, help 
you live yr fantasy. Very discreet & 
understng Men & wmn. Bus. car 
answered first. This is first & last 
ad. Write to Box 3341 











Liberated Woman? Share a sen- 
suous afternoon or evening with 
an attractive successfull discrete 
35 yr old MWM, no strings, just 


‘fun. Reply with photo PO Box 693 


Boston 02123 


SJM 60 seeks a petite affectionate 
woman who has that special allure 
for love and the interest of enter- 
taining arts. Sincere relationship. 
PO Box 217 Framingham, Ma. 
01701. 


Masc attr BIWM 42 5'9” 168 strg 
body & gd end wud like to meet: 
Guy 30-45, into gd smoke, gd sex 
& sensuous times. Prefer endow 
trmd respon guy clean & discrt 
who wants & can handle a warm 
assoc no fats fems, etc. Lets en- 
joy. Box 3338 


GWM 30 6'1 195ibs masc nice 
Ikng br hair gr eyes beard prof ed 
sks together sim guy for sharing 
caring, gym buddy? Box 3346. 








THANKS 
To ST. Jude. Request granted. 
Publication Promised. 


SUNDAY NITE PARTY 
On Dec. 9-for singles divorced or 
seperated prof and buisness 
women and men. For details send 
SASE to: The Executive Co. PO 
Box 488. Sharon, 02067. 





DAVE. You are my best friend, 
there when ever your ready. Just 
ask me. Love and kisses. Linda. 








NEW SERVICE FOR BOSTON 
AREA WOMEN 

Now you can have your fantasies 
fulfilled by carefully screened 
Boston males. Just write to: PO 
Box 270 Cambridge, Ma. 02138. 
Be sure to inc! phone no. or other 
way to contact. 


Still Ikng for Mr. Right. BiWM 45 
5'7 165 Ibs marr aks BiWM for 
friendship and sex. Age not im- 
portant. Have place to meet in 
Boston. Just need someone true. 
Box 8992 Boston 02114 





Att W cpl looking for Bi Male 25- 
35 reas. att with good bid your 
place or ours. We ar in early 30's 
will ans. photo & phone. Box 3325 





Prof M seeks slim very attractive 
female. Prefer R.!. area, married 
OK. reply PO Box 5635 
Providence R.1. 02903 
IRISH ROVER 

Dear Michelle. Got your letter. Pis 
write me with phone no. Sincerely 
JB Box 180 Sharon Ma. 02067 _ , 


SEAFOOD 
RECIPES 


An exciting new cook book 
featuring some of the best 
recipes from the finest sea- 
food restaurant in Maine! 
Delicious new ways for you to 
surprise your friends, from 
lobster stew to baked stuffed 
shrimp! Also featuring excit- 
ing new ways for you to com- 
bine seafood and Italian 
cooking at its best. $4.95 + 
50¢ handling to RECIPES, 
Box 3249. 














MASTER IN PRISON 
Tall handsome WM 38 heavyset 
submissive quiet discreet needs 
real man well bit 18-36 as his sub- 
stitute for long term. Boston So 
Shore only. Full descr Itr pls to 
Box 3042 


Handsome wM24 ‘sks att WF18- 
30 for gentle sex encounters Must 
love to be or. pleased also need F. 
part. for swing groups Box Box 2961 
ROMANTIC FEMALE 
MWM exec. desires to establish a 
casual afternoon or evening 
resationship with a woman of 
charm and sophistication. Will ex- 


Newton Mass. 0215y 


ALONE 
FOR THE HOLIDAYS? 
WHY? 
SEE MRS. SCOFIELD’S AD IN 
DATING. 
SUPER GROUP 
New swingers group now seeking 
new members in this area. Cples 
and singles welcome. Send sase 
and 1.00 to DLD Box 224 310 
Franklin St. Boston, Mass 02110. 
Total discretion assured. 


SWINGERS CLUB 
Central & N. Mass-An informal in- 
timate social club for couples on- 
ly. Replies confidential. PO Box 
1654, Fitchburg, MA 01420 


FEMALE SKIERS _ 
SWM, 30, good looking and 
athletic looking for a SWF compa- 
nion for mid-week and weekend 
skiing of intermediate ability. En- 
joy skiing, but not the hassle of 
being single on the slopes. PO 
Box 247 Groton, Ma 01450. Think 
snow!! 





Lovable "charming attr shapely 
sensuous and extemely talanted 
WF sks mature successful ap- 
prieciative gentleman for mutually 
rewarding unhurried encounters. 
Absolute discretion. Box3207. 
“SWINGERS PARTY 

Super party coming soon, private, 
very discreet. Write Box 296 Con- 
cord, Mass 01742, for more info. 


White male 37 med build 160 Ibs 5 
10 seeks masculine males for dis- 
creet meetings. Have own apt. Re- 
cent photo appreciated. All 
answered. Reply to PO Box 1443 
Fitchburg Ma. 01420 


so SHORE SOUL ‘sis 
Young attr honey colored sexpot 
seeks wht prof type males who 
are successful. For good times. 
PO BOX 1476, Brockton MA 
02401 


Talanted amateur photographer 
wishes to do sensitive erotic nude 
studies of females and couples. 
Discretion assured and expected. 
Box 468 Bedford, Ma. 01730. 
Attr WM exhibitionist, 30’s will 
perform for anyone, anytime, 
anyplace. Cpls welcome. Enjoy 
parties. Box 3298. 


Discreet central Mass WM exec 
40's seeks BD hswfe or SWF for 
am/pm relaxation. Ans all PO Box 
3 W. Side Worcester 01602 
GWM sharp trim attr profl 35 sks 
guy 20-35 for frndshp, fun, a glass 
of wine or a symphony. Box 692 
Boston Ma. 02123 

THE GREAT ONE! 
Wants to please you! This promi- 
nent, warm, Good looking GWM 
40, will thrill you with his sensual 
bag of delights. If you are M 18 
plus and dare to find out how 
good it can be, write with phone 
and photo to Box 2983. 


VERY ATTRACTIVE 
FEMALE 
Wishes to meet an attr well 
educated M over 40. Photo and 
SASE would be nice. Write Box 94 
Newton, Mass. 02159. 


How's your daily 10 & 10? 


SATIN! SPARKLE! GLITTER! Fun 
clothes-see HEADS-UP ad in 
GIGS 


Young white couple (he 22-she 
18) Iking for bi-woman to join us. 
Her first time with another woman. 
Pl send ph&ph. Box 3288. 


LADIES LOVELY LEGS 
Drive me crazy! Any attractive 
white woman who wishes to have 
a SWM worship their feet & legs 
respond. Box 3287 


SPECIAL GUY 

Seeks special lady. Attr. suc., 
athletic, married 41 yr old exec. is 
looking for attr. single or married 
lady who wants to improve her life 
style and share discreet pleasure. 
No dependency, just generosity a 
and mutual good times. No pros 
please. Box 3228 


HUMANISTIC FR. 
ENTHUSIAST 
WM 33 w/a vision gives priv mass 
& or. to fems seeking pleasant no 
press enj. Great for inexp to learn. 
Indulge yrself Box 3291 


Marr BiWM 26 160 Ibs gdikng v vy 
well end sks marr BiM for no has- 
sle discreet daytime meetings. 
Could be easy solution to your 
frustrations. Must be gdikgngand 
friendly. No fats or fems. Poss 
long term friendship if desired. 
Box 3293 

Honest sincere easygoing prof 55 
year old man divorce pending 
need place to stay. Will consider 
live in deal with friendly mature 
woman. Share exp. Age not im- 
portant (18+) South Shore area 
Box 3138 


WM Bus. man 150 y.o. 5’ 7" 150 ibs 
good looking novice at tennis, ski- 
ing, hiking. | am not a phoney. 
Simple tastes, married, sexually 
uninhibited. | would like oc- 
casional meetings with 33-55 y.o. 
WF independant, clean, neat, non 
smoker expecting only that we 
can enjoy each others’ company 
day or eve or short trips if com- 
patable. Def. no pros. Sincere 
replies only considered Box 3081 





WHY ME?. 
Because | am a lovely F of color, 
beautiful eyes, alluring smile, 


~ gorgeous long legs. Discreet prof 


gentlemen only Box 3273. 


WORC AREA 

BiWM 6'2 175ibs It brown hair, 
blue eyes seeks another young 
18+ WM who is either G or Bi and 
inexper for love and friendship 
and good ties. | have a lot to offer 
the right guy. Send descr and way 
to contact to Occupant P. O. 321 
Auburn, Ma. 01501. 





Attr stim cpl 30's sk F’s, simir cpis 
for swings & group parties. Reply 
w photo & phone PO Box 783 
Cambridge Mass. 02139 


GAY? CALLNOW _ 


See Dating. section-Steve. 





Black Female law student 22 
seeks well bit BM prof 25-30 for 
good times and lasting 
relationship. Box 3197. 


WM seeks WBLT YNG guy 18- -26 
for over the knee spanking on the 
bottom of your tight jeans. Will set 
your jeans on fire, no fats. Box 
3174 


WM prof. would like to meet WF 
25-30 for rewarding relationship. 
Write w/phone no. to PO B 312 
Boston, Mass 02104 


SWM 32 masculine Harvard 
professional seeks slim, attractive 

18-30 for casual, occasional 
good sex. Box 3184. 


DWF prot 44, very attractive seeks 
successful personable prof WM 
for possible lasting relationship. 
Write PO Box 96, Needham 
02192. Photo if possible. 


SURROGATE THERAPY 
If sexual problems hinder your 
relationships with women, sex 
therapy by professionaly trained 
female surrogates offers 
assistance. For info. Box 2097 





Attr amoral sensual hedonistic 
atheistic SWM lawyer 6’ 160 Ib 40 
seeks attr F sleepingmate Write 
PO Box 80 Bos MA 02101 


BOSTON-Area men! Meet Hot 
Local Gals! Send SASE to: Penny, 
Suite 520, 127 Williams St. 
Whitehall, N.Y. 12887 


Gdikg SWM 22 5'11” 170 Ibs 
wishes to fulfill any woman's 
desires. Give disc & desires. P.O. 
Box 1081 Worc Mass 01613 


BEV MASS 
Wh Cpl 20-34 want to meet young 
Bi F & male for 3 somes. Box 296 
Bev. Mass 























OLDER MEN 
really turn me on. If you're over 40 
are selective successful tired of 
being hassled or rushed & sk the 
ultimate in erotic pleasures pls 
contact this lovely extraordinarily 
talented sensuous WF. PO Box 
212 Pridential Sta. Boston 02199. 
SWM 46 will be slave to F’s 18-40 
to use in any way she wants. You 
command and | will obey. Rep wt. 
ph. no. Box 3311 
Plain boring unattractive over 
weight balding 36 yr old M with 
Villa in Southern France. Looking 
for very attr F. Box 3322. 





Male mid-30s with financial 
security and the ability to enjoy it 
is looking for attr F to share 
Boston and the NewEngland 
countryside. Box 3324. 





Heavy horney multi O Bi gal 29 & 
pleasant long lasting guy 37 sk 
cpls of Bif for erotic play on our 
waterbed. Box 3313 


SKS LADY OF COLOR 
WM 35 sks unhib lady of color. 
Am secure sk long rel. Phone & 
photo if poss. PO Box 14 East 
Dedham Ma. 02026. 


ATTN MASC MEN 
Female impersonator sexy attr in 
nylons garter belt seeks white 














BALD ISN’T 
BEAUTIFUL 
Stop hair loss and dandruff. 


Get SUPER de JOJOBA at 
health food stores. 











DONT BE SHY! 
Lovely petite brunette knows the 
way to erotic ecstasy and would 
like to share her secrets. Please 
send Business card to Box 3350. 


GWM DESIRES A HOME 
Looking for older prrof M who 
could appreciate the close com- 
panionship of a mature 19yr old. 
In Boston area. Peter Bex 3362. 


GWM 32 6ft 155 vry hnds intell (gd 
bod) non smk strgt appr sks same 
to 36. Indv should be one who 
would enjy unpind wkn rides that 
could end up apple pikn, beach, 
picnic, canoing, kite flyn, an- 
tiquing, Myopia, Tangiwod, etc. 
Box CY 478 400 Comm Av 02215. 


Wibit BiWM 150Ib 30 gd !kg col 
educ into sprts, wghtiftng tennis, 
sks sim Bi/G WM 18+ vry musc 
str acting. I’m reg nrmi guy trd of 
losers + liars Ikng for masc 
ritnshp w/ tghtr man. Inexp OK. 
Guys w/ good bods and minds 
only reply to Bocx 3343. 














2 GWM21 with good body, 35 and 
enwd, seek guys for sex, smoke, 
and whatever. Reply: Box 3420. 


Attractive discreet gentieman will 
make am housecails for ur most 
satisfying pleasure. Do u dare. 
Box 11 W. Newton, Ma. 02165. 





Hi, somewhere there must be a 
mature SWF who is wi:ling to be: a 
teacher for this SWM 21 5'9” br hr 
bl eyes. I'm a blank slate eager to 
please you. Show me how! Reply 
with way to contact, PO Box 
CY105 400 Comm. Av. Boston, 
MA. Pre sub bos 





Vry attr WMCple in 30s new to 
swinging seek other WMCples to 
share experiences. Discretion and 
tel no a must. Box 3357. 


BiWM 24 5-11 160 Ibs seeks gdikg 
males 18 to 35 for sex & 
friendship. Tell me of your ex- 
perience of ist time of your 
desires. Only sincere need tp rep- 
ly. Long letters & photos 
preferred. PO Box 52, N. 
Chelmsford, Ma 01863 








Adult-Films-Mags-Sex aids! 
Gieant catalog. 50cents stamps 
OK. Mailed plain wrapper. Must 
give age. Exc Box 98-P Stratham 
NH 03885. 





Nice guy looking for nice girl. 
Woburn area. Box 3379. 


NO. SHORE 
Blond, gd looking BiWM 6’ grn— 
blu eyes, 26, slender exc bid, 145, 
str actg, super personality. Into It 





BiWM 25 6'3 180ibs bik hair brn 
eyes moust attr sks sim masc guy 
for friendship maybe sex or rela- 
tion. Am str Ikng discreet honest 
sincere and want same under 30. 
Pic if poss, phone to: PO Box 
3253 Peabody, Ma. 01960. 





GWM, lonely senior on Cape Cod, 
own home. Please write: Box 3395 





Attr man/men wanted by GWMC- 
ple, 26-30 both tall and slim hand- 
some and sensitive funloving. 
Boston. Write to Box 3386. 
Ph&pic pref. 
ATTN NAUGHTY GIRLS 
Let this WM give you the spanking 
you deserve. Name & phone no if 
poss. Descretion assured. Box 
3365. 
Prof. man 35 seeking Female 
companion for live in & possible 
marriage, gd. reputation 
preferable. Box 3377. 


SEXUAL 
CREATIVITY 
A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. Fantasy 
Pairing Institute, Box 7-543m W. 
Hartford, Ct. 06107 


man regrets he ran away from 
her, and he asks her to write him. 
He'll reward the one who finds 
her. Bert D., New Lots PO Box 247 
Brooklyn, N.Y. 11208. 


MODELS DIRECTORY 
NAME ADDRESSES 
Six models: Direct phone no ad- 
dresses guaranteed to bring you 
action. Send $2 to Box 97 

Mansfield Center, CT. 06250 








Party ex-model & bodybuilder can 
accomodate all women demands, 
slave etc. For fast reply, please 
send phone number & address. 
Will answer all Box 3361 

BIWM 19 gdikng wi built 5'10 
163ibs into Rock music, sports., 
party gd times. | am college stu- 
dent normal str apr discreet vry 
masc sks gdikng sim wil built yng 
guys 18-22 for fun. No fems. Box 
3433. 





Bend over my knee for spanking if 
U R yng naughty male 18+, | am 
hsm WM 29 5'10 155ibs discr. 
Can recipro. No fats, N Shr OK. 
Phone : Box 3434. 

BIWM NHU student, 21, 5'7”, 
140lb, strt act. int, sens, into 
music & outdrs looking for: Sim. 
crazy, lifeloving, normal kid, 18-22 
for: Frndshp, UNH stud or Nashua 
area. Incl note about self. Box 
3 




















































that wears us down?—-Slow 
down! Drop-a-line. I'm: 5‘9"; 145; 
good Ikg; and, tired of pursuit on 
foot. Lkg for: friends not a lover, 
25-40, reasonable norms of ap- 
prnc & behavior. Drop-a-line: Box 
3400 
LADIES TREAT 
YOURSELF 

Relax enjoy soothing sensual 
massage by MRJJ. Back after 5 yr 
in Nevada. Full prof exp all typ 
mass. Total satisfaction. Discre- 
tion assured. Give yourself a 
break today, get a mass fr MRJJ. 
Box 3408. 


Tall thin attr educ SWM 32 sks attr 
thin/just right SWF 26-36 sen- 
suous for meals swims talk etc. 
Perm reishp posbl. Healthy at- 
titude to sex essential. No smoke 
kids dogs or games. Must work 
downtown. DLD 310 Franklin St. 
Box 322, Boston 02110 


SWM locking for a women who 
really geis into or sex. Giving that 
is pref. Near N.H. border. Can be 
very generous, thanks. Box 3391. 
gdiking GWM 25 5'7", 135 Ib. Not 
into bars sks hot Bi-G men for 
casual sex send descriptive letter 
w/phone to Box 3387. No fats. 


V ATT MALE 
Sks v att couples for adult fun 
watch me pleasure your woman 
am not bi Friendship poss wid like 
to make movies too Box 3416 
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masc men for sex. Have porno 
films. Reply with age and desc ’ 
photo. Dave M. Reply with pay SWF-ASSISTANT ~ 
Oe see Can call days Lee R. FLEA MARKETS 
WM 38 businessman a = in- 
telligent seeks SWF under 35 trim 
YOUNG MAN 32 YRS a a uninhib sexy honest interested in 
Looking for Female friend for Itivati ice 2way opportunity 
social and sexual get togethers. t ee ee ee tae | 
- - ling-beat infla- 
This man is married, does not ) Pn Teens ty Bea $509 | 
have wife’s permission or un- ? . z 
derstanding. Only women over 18 i ; ifi j 
with a good outlook need reply. | Co = ' nnn lech arene 8° Gort 
have much to offer right women. reat man wrkng student 26 
Be sexy kind and friendly. Please f 
seeks hardy F counterpart for 
reply to PO Box 206 Pinehurst ‘ i 2 2 
01866 . relationship. Izzat U? Box 3392. 
SEXY SOUL SIS An Experience sXe) Remember Do you like it on the lips? From 
Young attr honey colored sexpot " the heart? Hand&hand and eye to 
seeks Wht prof type males who LOCATED RT. 1 (NORTH) OFFERING THE Wondac ont Gal aren rat. Wee | 
are successful for good times. PO AT THE LOWELL ST. EXIT some WM br hr moust sks hand- 
Box 1476 Brocktom Ma 02401 y LARGEST AND FINEST some Gay Taurus 25-35. Photo to: | 
MASSAGE ETC. PEABOD ph 5 5 
Young ore be oor to serfile FACILITIES IN One of lifes pleasures is sharing | 
young M F coupls. No string pain. 535-4550 NEW ENGLAND with others! Attr soph BF 29 5'2 
ive chance to satsfy. All answrd- i ; 
hotos first. Box 3320 . wishes to meet warm experienced 
Pp : 9 massage rooms 11 masseuses | Massage By Women WM 25-35 and begin a new 
FI mp Pag i Sat. & Sun., Special-The Le Baine Whirlpool, Steam, ee 
ee hae rod ‘an poe Hot Rock Sauna Afternoon delight. Sweet and sex- 
send phone number Photo rs y, would like to entertain you in my 
a - ivate apt. Box 3407 
quested. We welcome: massage, s H ee Lt 
married men, new swingers & Bl When in Maine PROPER FEMININE 
couples. Send discription of BOTTOM SPANKINGS 
yourself to: Box 3319. Call 207-772-2040 Seasoned Ivy gent 29 requests: a 
haughty pert bottomed sweety for 
SWM oF caaen ena anier woman 686 Congress St. conumtee self-indulgence. Miss 
for mutual pleasures. | am Portland Me. the fine we ye eh a ee 
successful gd looking wil built and oe 
pudence to position her upturned 
available. Please write Box 3318 satin bottom. Box 3353 | 
Sharp Attractive, 36 yr old SWM, MASTER CHARGE Successful, prof, very attrac wht 
post-grad prof Ikg for same in: sisi ra VISA . couple, both in iate 20’s, new to 
noted ee pe ame pgs dg j BANK AMERICARD area desire to meet: Same level om 
re ective friends. Need: open, couples for friendship & fun. Rep- 
onest, non-demanding , ‘ ly in confidence with letter, phone, 
relationship that is creative & fun. e { H H e i & photo: Box 3414 
Many interests: From high culture SS AU Malus : 4 = 
to high nature. Box 3321 = rs “PSEUDO” WIFE NEEDED 
ras 32 WM exec 6'1" 190, needs 23- 








Erotic cpl sewt of Boston He 32 





she 30 seeks attr couples for sen- very gentle swinging. Long term times & quiet moments. Seeks LOOKEE HERE!!! ; 
sual delights. Lets meet soon. engage. We travel at pres DLD 26 sim masc but senstv yng guys for Bj BM write & tell if it feels good I'l! MARK TWO Rem sralueinaie ain toe 
POB 487 Shrewsbury 01545 Franklin ST Bost. 02110 frndshp; wereg, Pane —. do it. Pic nice but not nec, but SWINGING COUPLES | pany offering short Paget see 
i Very discreet. P.O. Box 155, SO phone number please. Nows your 
MWM 39 seeks: M or S woman for LADY OF 0Z Hamilton, Mass 01982 aaa ox Gane. y SOCIALS term European position. | enjoy 
long-term careing relationship. | SWF Dorthy of the Wizard fo Oz dine et i Our socials are where New : ping HB ar —— 
was soft, pretty white. What she Looking for a fun loving, free NEW BEDFORD England's most congenia somewhat traditional. Long term 


am professional with time during 
day to give myself to a wom. who 
cares. Lets help each other. Box 
3307 


ATTR F WHO WANTS SEX 
Attr WM 40 imaginative lover w 
own apt seeks F not into playing 
games who enjoys torrid sex. | 
aim to please. Box 3306. 


WM 28 Coll prof seeks WF for 
long gentile loving sex, cuddling & 
caring. Virgins welcome. Frank, 
PO Box 718, Boston MA 02102. 











oe eae ie GE RE yy ; “GWM bodybuilder 22 6’ 190Ibs female for mutually rewarding press to: Beiter tg r 02115. 
Mies 18" arms pumped, sks other bdy ‘elationship. Box 3448 spin Handsome well biult bikM 33 m 
GUARANTEED bidrs, football players over 5‘ 10” ; italic Ort 
i Sexy seductive petite blonde wF w non-swing mate sks adv w F or 
E for frndship, sex, etc. Have a lot y ; ; 
CLASSIFIED more to give than just a good Seeks encounters with successful Cple 21-40. Phone pls disc 
It runs til body. Discrete Box 3411 older gents in my downtown apt. assured. PO Box 136 Canton, Ma. 
: @ : Send bus. card or letter head to 02021. 
\ eal saad g Are you one canis in wkpks a ? Pass BiWM sks demanding F or 
ENCOUNTERS OF THE Cple for B&D games. Not into 
es: se we a wee talks mutual massage and other CLOSEST KIND heavey pain but cooperative and ( 


MWC sks ave over the hill CPL for 





would nt do that | will. Gentlemen 
Please send Bus card, letter 
heads or phone to find out.PO 
Box 255 Storrs, Ct. 06268. 


NH FEMALE 
Attr WF 27 Ikng for Bi or gay for 
first exp. while boyfriend photos. 
Can join if desired. Write w/ph + 
ph to occ Box 189 Hooksett, N.H. 
03106. 

















sports, outdoors, swim antqs, gd 





thinking, liberated woman who 
knows what she likes, and is not 
afraid to ask for it. Be my partner 
and we can really start swinging 
with other couples. | am 33 white 
clean safe discreet photo + 
phone if possible Box 3352. 





GWM 23 58” extremely attractive, 
blonde hair, blue eyes, looking to 
meet very good looking Italian 
type. 20-30 with dark hair and 
moustash. I’m honest and sincere 
and enjoy a good friendship and a 
possible relationship. Send 
descriptive letter, photo if possi- 
ble, phone to Box 3378. 








fun. If so this older WM would like 
to meet you Box 3368. 





Handsome BIkM sks Cples & F for 





WM40 looking for discreet 
daytime meetings with an equally 
discreet female any age 18+. 
Must be clean. Box 3173. 





Att WMCPL mid 40’s h3 6'1 180 
she 5'5 135 sk sim cpls for winter 
fun relaxation in Hyannis. Pl reply 
w T.no. will contact. Box 3394 





GWM 26 6' 172p chest:43 waist: 
31 into leather ws toys kinky ses 
rock & roll athet seeks sim youth 
w equipment Box 3412 





Attractive, intelligent SWM, late 
30's would like to meet divorced 








swinging couples come to 
make friends and have a fan- 
tastic evening. Next social is 
in Brockton, Nov. 17, 9 p.m. 
See DATING for phone 
P.O. Box 372 
North Billerica 01862 





















SEEKING GIRLS TO FIGHT OR WRESTLE 
private film collector seeks to film fights or 
wrestling matches. either real or provocatively acted 
out by girls. will pay $100 to $200+ per uri per 
match. nothing difficult prefer girls with large 
breasts. muscular legs. of both: send tel. no. or ad- 








Lovely sensupus blond WF 30 sks 
discerning considerate & 
successful gentlemen for mutually 











Ah, what's up Doc? You say 
you use BUDGET 
ANSWERING SERVICE? 

















29 WF to pose as “wife” (marriage 


possible. Phone. Box 3419. 
GWM 22 hunky hndsm wellbuilt 
hot loves it all. For the best, send 
bus card or letterhead to Box 
3404. 

LEARN HOW TO BEA 
DOMINANT MISTRESS! 
New classes starting in Boston. 
Unique chance for Females only. 
Learn how to tantalize your 
securely bound slave & to use 
B/D toys for maximum pleasure. 
M/F slaves toys well equipped. 
Playroom furnished to students. 
Box 293 118 Mass Av Boston 








sincere: Ans phone 1st. Box 3402. 





WM 27 virgin at orsex wid like WF 
30-40 to teach me ail | need to 





DEAR CHRISTINA ; 
isti adult gettogether. Discreet phone "ewarding discrt day or eve And that it : 
momarios shared ae a oeat 6 ATS A GREAT GAG | 10 to; PO Box 233 Bridgewater, ‘endevous at my place. Allreplies | only costs $10 ea . 
past- & renewed at Friday's. We'll GIFT Ma. 02324. answered. Box 3437 for 24 as picnic eS 
Tie mer ieetere taoe oe FELLAS Couples sngl gals Fr. by WM 33 | you think ce ues seta eee 
; er : : “ i discreet. Prefer older cplis mid they'll take 8 y gi _ A . 
unite us again and illuminate our The Adult Coloring | Relax reveal and unpeel w the fo iy 50s with Bi husb. Photo > siderate trustworthy and firm and 
vivacious sultry juicy fruit. Send 40's early 5 carrots?? will honor your limits. Box 3403. 


future plans with great expec- 
tations. 





WM seeks females to enjoy bed 
times with, ages 18+ to 35. Will 
satisfy your needs, enjoy garter 
belts and nylons. Answer all Box 





“ Single attr WM 32 seeks swinging 
uninhibited, wet & wild, sensuous, 
kinky, fun loving female partner. 
Ed Po Box 720 Quincy, Mass 
02269. 


SADOMASOCHISM!! 
Females! wid U like to punish a 
sexy SWM. Novice OK. Have 
equip. Will service & worship sexy 
fem. All mail answrd. With 
photo/phone & ideas. Can meet 
day or evening. Marc, Box 278 
Hampton, N.H. 03842. 








Book” is off-color fun 
for adults with a sense 
of humor. It’s packed 
with provocative x- 
rated poses, rib- 
tickling captions, dot- 
to dot challenges and 
even a crossword 
puzzle. 

They're $4 each or 3 
for $10. Make checks 
payable to “Palomino 
Enterprises.” 


COLOR BOOK “A” 
P.O. Box 3837 
Center Line, Michigan 48015 











SASE w bus card to PO Box 8572 
Boston Ma 02114 


ZEUS WAS KING 

of the gods. Whn he sw 
Ganymede, an attr yng male who 
appid to him, he abducted him. 
This mere mortal lacking Zeus’ 
power but possessing some of his 
attrbts & appetites is reduced to 
advt. qual BiWM, late 40s matur 
mello masc musc wise helipfl 
successful, strong body sharp 
mind, active libido. Has much to 
offer decht attr yng (21-35) friend. 
It could be divine. Box 3360 


MODERN COUPLES 
Mature sensitive educated exp 
BiWM invites 3soms at my place 
or yours. Member Plato Retreat, 
Select. Disc. PO 549 Lynn 01903. 


LADIES IN WAITING 











Bx 1911 Brodkton 02403. 





Looking for attractive F creative, 
intelligent, and into music to live 
in Broc. lux apt. Am JM 22 up- 
wardly mobile athletic interesting 
and fun. Box 528 Stoughton Ma 
02072 


BiWM student gd looks reg guy st 
app & act. Looking for similar type 
person for friend. Box CY 400, 
400 Comm Ave Boston. 











See services/ 
business for 
| phone number. 








GREAT ACTING OPPT 
See ad under Job Opportunities. 





A RUNNER RAN 
A young woman having dark hair 
and wearing shoes with red soles 
ran in the '79 Boston Marathon, 
and she, while running, spoke 
with a man-who more than once 
spurted (ran) away from her. She 
told him in one of their talks while 
running that they run “nip and 
tuck”. She sought a 4 hr. run. The 


Warm blond prof GWM 35 5'9 155 
Ibs enjos music film art travel sks 
M 20-40 for friendship, fun, 
ouee more. Send phone to Box 


GAY-AND-GASPING? 
Let's cruise by mail! Eye contact 
got you down? Don't move fast 
enough? Too Fast? All that stuff 








Gay West indian Male light skin 
handsome 25yrs 5'11 180ibs sks 
white masc males for sex and 
good times only sincere. Box 
3390. 

BiWM 34 6'1 170lbs dark, blue 
eyes masc gdikng and hairy chest 
into man-to-man action in jeans & 
and out for love and friendship?! 
Phone and photo w I|-Box 3374. 


MASC MEN, FEM WOMEN 
and couples are soughNt by attr ac- 
tive trim 30yr BiIWM if ur W 20-40 
good looks & build see phone No. 
in Models. Be honest. Dick. 











Bi WM 31 married prof job want to 
meet other masc discreet sane 
guy for recreational sex, maybe 
friendship 3398. 
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WM 40's, attrac, sensuous, seeks: 
WF for mutual gratification. If U 
really wd Ik to meet someone 
sincere pls write: Box 231, Lex- 
ington, MA 02173 


SUB FEMS SOUGHT BY 
BLONDE FEMALE 
Dominatrix from Calif new here 
sks subm fems only 4 pleasure & 
pain. Am 5'7°-132-age 26 into 
fntsy-wrsting or wrshp & more. No 
S Nov. OK. Limit resp & expnd 
Send detail letre of fntsy eve w 
me. Photo & phone answrd 1 st 
Box 167, 118 Mass Ave, Bos, Ma 





Super sexy & very attr yng Cple 
Voyeur exhib heels hose 
polaroids. Wid Ik to meet folks w 
sim int. Send pics if poss. Box 
3426 


Attr ioving CPL, S 22 (very foxy) H 
31. non-swing but love to watch & 
be watched. Heels, hose, skg CPL 
into same. Photo pr. Box 3427 


VISITING PROFESSOR 
Currently having sexual disfunc- 
tion wishes to meet with refined 
honest patient F. | am honest 44 
MWM 6' 210. | am refined suppor- 
tive and can emotionally support 


your needs. Confidentiality a 
must. Please write to: Box 327 
Brookline, Ma. 02146 


Gentiemen-enjoy an hour of com- 
plete relaxation with a pretty 
young woman. Discretion 
assured. Box 3424 


THE BOSTON PHOENIX. SECTION TWO. NOVEMBER 13, 1979 


Hi lm a SWM 6' blue eyes brn hair 
28 in exc shape looking for 
elegant Fs and Cples for superb 
evenings of the finest things in life 
Leave phone and best time: PO 
Box 172 Everett, Ma. 02149 


The best of both worlds. One bi 1 
wh. together wr're defintly 
dynamite! B&D also avail. Send 
bus cards or PO's |.D, Box 3417 


SEX-COUNSELING 
Private sessions available if possi- 
ble, self-addressed stamped 
envelope. Box 2498 


Wanted: Professional Gay 
photographer to take nude pic- 
tures for two portfolios. Box 3429 


TRICK OR TREAT 

For the connoisseur of good taste 
who wishes to experience the 
delight of or. pleasures with a 
tempting treat who keeps herself 
trimmed. This attractive lady 
would enjoy sharing the best with 
you. Send bus card or letterhead 
to Box 3140 for reply 


ARE YOU 
OUT THERE? 


| am a very successful GWM, 40. 
tall, dark, gd. Ikng, with a heart 
that's overflowing. | am an ex- 
cellent chef, enjoy theatre, films, 
fine food, good & varied sex, peo- 
ple, laughter, warmth & good 
crazy times. It’s all much better 
w/that special person. If you are 
Out there looking for me, 18+ , 
send a photo(a must), letter & 
phone number to Phoenix Box 
3430 


GAY NH SKIERS 

Gdikng GWM 32 6° 160ibs with 
house midway between Ski 93 
and MT. Wash Valley sks same 
18— 35 for ski and apres ski. No 
fats fems or B&D. Write with pic 
to: PO Box 601 Center Harbor NH 
03226 


Middle aged white man working 
Europe returning Boston soon 
would like to meet mother and 
daughter 18+ or understanding 
families for french parties. Will 
entertain well all colors.f Full info 
with your answer pic if possible. 
Box 3431 


FEMALES DOMINANT 
OR SUBMISSIVE 


Have you ever wanted your own 
WM sex slave to dress and do 
with as you wish or have you ever 
had a fantasy about being a sex 
slave to a WM master? | can play 
both roles, how about you? S&M 
B&D games no heavey stuff 
Write: Box 374 Newton, Ma 
92160 


| love music , art and getting hgh 
Just began my 30's and love it! 
Not looking for hvy ritsp-just 
warm loving friendship. sharing 
yew ideas and concepts. | believe 
n “mind potential’ and beyond 
he meager existance of this 
dlane. | live and work in S. Shore 
irea. Let's have some fun. Men 
ynly. Box 3326. 


P.:: 


HAMSTERS $2 each 
St Botolph St 








3 for $5. 70 
apt 208 * 


LOW COST SPAYING 
Dont be responsible for any more 
unwanted animais Call Friends of 
Animals. 491-0735 (no 
purebreds) 


PARROT 
Baby half-moon Conure Parrot. 7 
months old w irg cage and instruc 
Will sacrifice for $125. Call John 
296-2843 


2 AKC reg German Shepherd 
pups 8 months. Must sell. Exc 
shape, and markings. Call 284- 
3773. 





Irish Setter Pups. Champion line 
AKC papers and shots. 4 wks old. 
Would pref family or matue per- 
son for ownershp. 6 Ms and 5 Fs. 
$125-$150. Call 592-0062. 





“PARROT 
Baby half-moon Conure Parrot. 7 
months old w Irg cage and instruc. 
Will sacrifice for $125. Call John 
296-2843 


FREE CATS! 2 fixed Ms box- 
trained, housecats, good 
mousers, 4 4-5 yrs old, smart, ac- 
tive, goodlooking, healthy, sweet, 
need lots of love. Pref home for 
both together. Call 445-2982. 





Prorocaapuy 


CAMERAS WANTED 
$62-1222 

Leica cameras, Leitz lenses. 
Nikon, Olympus, Canon. 
View cameras & lenses. 
Antique, odd, unusual and 
miniature cameras. Box 351 
Lexington, MA. 02173. 


Complete camera outfit-Miranda 
FVT camera w 50mm lens, soligor 
28 & 200 lenses flash filters tripod 
cases. Harry 696-6355 

















16mm Moviola gd cond 1000 watt 
quartz lights barn doors stands 
light meters. Call eves. 846-5415. 


BRONICA EC with 180-2.8 lens, 
Toyo D45m, 90mm, 180mm view 


lenses, polaroid 545 back, 


Gossen Luna pro, Bogen tripod 
Call Earl work, 393- one x 283, 


home 897- 4145 


NORMAN A125H home portrait 
flash unit. 2 heads 2 reflectors 
List $344. Used-great shape— 
best offer over $200. Mark 926- 


2058 


DRIVE-A-CAR 
Calif., Fla., & all USA Highest gas 
allowance. Must be 21 & lic. Leave 
now. 262-9590 
CARS AVAILABLE 


NOW: 262-4950 
Jrive to Texas, Calif. and 
Vidwest. No rental or mileage 


ees. Call NOW! AACON Auto, 230 
3oylston St. 86 offices U.S.A. 








‘BRecoes & 


TAPES 





RECORDS WANTED 


New, used. round or square-! will 
unwanted discs-all 


buy your 
kinds-| come to you. 744-7678. 
Salem 


TOP $ FOR RECORDS 


Bzfore selling your records call for 
the most convenient way to get 
more for them. 641-0139 any day 


or eve for top $$ 


NUGGETS WANTS 
RECORD ALBUMS 
No collection too large. For top $$ 
call 536-0679 


Roommates 


NEED A 


ROOMMATE? 
Anne deBueonos 
will fix you up. 


536-3139 
$15 Fee, Apartments 
Listed Free 
If you have a place, 
call us before you 
advertise. 
Just ask for Anne. 

















Allston: M/F 21+ wanted to share 
3bdrm apt w 2Ms in music biz 
Clean sunny peaceful gd Indird 
$100+utils. Barry 783— 2828 
days 





COMM AVE Young prof F seeks 
same for sunny furn 2bd 175 mo 
wht 787-5846 or MBTA its perfect! 





F rmmt wanted to share Irge 
South End Brownstone w 4 
others. Nice people beat house 
wash-dry. $120-$140 +. 267-6727 
eves. 
Rmmt. for lg. 2 bdrm furn. apt no 
sec req, $371 wk. includes heat 
and all util. Pref student or wrkg F. 
269- 7647 


BRIGHTON- rmmt for Ig 3 bdrm 
mod apt. AC, pkng, nr T, pool, 
htd, avail., 12/1 or 1/1. Call 782- 
5988. 


Gay prottni Male seeks same to 
share large apt. in house nr 
Brgntn. Ctr. $145 incl util.pkg. Call 
782- 1029 

1or2 GM ‘share ig 2 bdr $70 dep 
+ ‘2 utl prof prefer w/d part fur 
relocate if under $135. 232-7967. 

BOSTON/CAMBRIDGE 

GM prof 28 sks suitable living 
situation with same or str person 
for 12-1. $225 max. Have own 
mod furn, stereo, ect. Am str appr 
and considerate. Call 623-5026 
after 6pm. 

F roommate tor nice Beacon 
Hilapt. $158.33/month. Call 723— 














Flea Market °99 & up 
Piano Flea Market 


J.D. Furst & Son 


21 Brookline Ave., Kenmore Square » 
Boston, MA 264-4074 - 7 days a week 
10 to 10 


80 Albany St. 
(603) 431-5897 - Sat. & Sun. 


Boston 


PIANOS Portsmouth 


Grands, Uprights, Spinets, Antiques, 
New, Reconditioned, Rebuilt, 
dreds of vintage Pianos. “Compare our 
lowest prices.” Steinways, Mason Ham- 
lin, etc. Guaranteed workmanship, plus 
full rebuilding services at reasonable. 


Pianos Bought — Consignment 
— Rentals — Moving — Financing 


hun- 


SERVICE 


, Portsmouth, N.H. 


10 a.m. to 6 p.m. 











MAMIYA C-330 camera with 105 
mm lens. 2 's format. 10 rolls 120 
film inct. $320 or BO. Call 266- 
0693 after 6 pm 


CANON 135mm f3.5 lens $100 
neg. Excellent condition hardly 
used. Call Mark 723-3369 Best to 
call 8-10AM or 5-8PM 


Leitz Visoflex Ill, 125 mm Hector 
F25 lens. 65 mm Elmar closup 
lens for any M series Leicas, mint 
condition, original boxes, many 
accessories. Call evenings 401- 
175-8495 $800 or best offer.rides 










PHOTOGRAPHIC 
RENTAL 
FACILITIES 


¢ Black & White & Color 
¢ Pro Quality Equip 

¢ Free Instruction 

* Membership Available 
















The Darkroom 
— latron Corp. 
620 Mass. Ave. 
Central Sq./Cambridge 
354-5313 
On The T Red Line 












Complete camera outfit-Miranda 
FYVT camera w 50mm lens. soligor 
284200mm lenses flash filters 
tripod cases Harry 696-6355 


BEAULIEU SUPER 8 
Movie Camera mode! 4008 for 
sale. $350 or B O. Call 876-0928 
between 7-9am or 10-11pm 


WANTED: A good dea! for 
developing 250 color slides into 
prints. Call: 254-0965, eves. 


16 mm Moviola gd cond 1000 watt 
quartz lights barn doors stands 
light meters. Call eves. 846-5415. 


16mm Moviola gd cond 1000 watt 
quartz lights barn doors stands 
"o meters. Call eves. 846-5415. 


ene ee ER ORE 
we THe ~ 


gay ae 
CLASSIFIED 
It runs til * 


LY it works a 
Call 267-1234 
wes so 


fr 


CRAIG 26-25 mini recorder inclu. 
recharg. batteries, stand cas., ex- 
clt recording quality. Almost new. 
Call late eves547-3114 


Album Wanted: Im blue without 
Ray Charles: A Man And His Soul. 
Id love to buy your vry gd cond 
copy. Call 864-8868. 


RK IDES 


DRIVE TO CALIF., FLORIDA, 
ETC. FREE! 
e Many other states 
* Leaving daily 
¢ All kinds of cars 
Reserve now! 
367-3333 
































Ride wanted for me & my boat to 
Florida Wil pay all expenses & 
help you drive. Call Mark 426- 
0101 days. 837-0243 eves/wknds 


LONG ISLAND 
N.Y. CITY 


| am looking for a ride with anyone 
who is going to either for 
Thanksgiving. | can't drive, but will 
pay half expenses and maybe br- 
ing some food. Call Tom at 267- 
1234 8:30-5 30 M-F 


Ride/riders to Denver C Nov. 20. 
Linda 729-7608. Also lv Dec. 1 
midwest Grateful Dead tour. On 
the bus? Nd tshirts to sell. 729- 
7608 

Going to Arizona. Am looking for 
riders to share expenses or else a 
ride either way. Id like to leave 
Nov.12. Patrick 783- 4172. 
Wisconsin- driver with own  vehi- 
cle wanted to pull U-Haul to 
Neillsville. Will pay expenses 593- 
0717 , 

PITTSBURGH for Thanksgiving? 
Rider/codriver wanted. Lv 1121, 
rtn 11/25. 435-4993 7pm to 6am. 





Care to share? Am SF bound 
looking for 1 or 2 to share drive 
away car sometime early Dec. Call 
Barry387-8479. 


HEADING SOUTH? 
Drive my 1979 pick-up oe auto) 
to Fla. lv Nov. 4S 465-77 7. 





| NEED A ROOMMATE 
F roommate 19-23 needed Nov.15 
for spacious Allston apt. Own 
room, Ig kitchen, Ig living area, 
nice people. Near T. $125mo. 
heated + security. Call 254-8522 
btwn 7-10pm 


ALLSTON Nice loft in strict 
vegitarian household. Rent $100. 
Call Harry evenings only. 782— 
8652 

GWM 28 sks rmmt to share 2b- 
drm apt nr Brig Circle(not on Mis- 
sion Hill). Pref artist of sim age. 
$150+utils and dep. No sex calls. 
Call 232-0583 anytime btwn 9am- 
10pm. PS-must like cats- have 2. 


Bri- Prof F wntd for 3bdrm mod 
sunny apt.$145 mo incl ht and 
pkrng. Avail 1/1/80 or 2/180. Call 
787-2385 or 787- 2912 
BRIGHTON-Easy going woman, 
26, (Feminist oriented, anti-Nuke 
mov) with child (6) & dog sks 
female rmmte (wking or stu) to 
share 5 rm apt. All util $180. 787- 
5370 Anne 


BRI. Rmmte wanted F preferred. 
for 8 bdrm house. $120 o + util. 
Call after 6 783- 3156 

Brighton: Cleveland Circle : area 
Wrkng rmmt, +24 wanted for 2b- 
drm apt. Lrg rm nice view. $ 205 
incl heat. Call Lou after 6, 277- 

966 


BRIGHTON 

Prof M 26 seeks prof F for beau 2 
bd hse on pond. Idg on st. $175 + 
gas ht. Must be quiet pers. Ref 
reqd call Oren 522- 6477 now. 


Brkin: Resp prof F 25-35 for Irg 
beau 2brm newly renov apt w 
2porches Indry no pets nonsmkrs. 
$250+utils. 566-5270 eves 732- 
5606 days. 

Wrkng. pers. wanted t to share htd. 
apt.°nr. Cool. Corn. w/2M 734- 
9505 evenings. $35/wk. & 1/3 
utilities. 

Brookline- Brighton line: F to 
share Irg 2bdrm apt w 1 M.Bsmnt 
of old 4 fm house nr Clv Crci and 
Riverside T. $150 incl ht&utils. 
738-1472. 





BRKLINE-rmt wtd to shr 3bdrm 
apt with 2M's. Must be 24+, prof, 
cin & consid $145+. Call 782- 
_ $863 for more inform. 


-_A= = = = aw 





2958 or 288-1140 ext 323. Ht & hw 
incl. 





Help- OF ‘seek 3rd to share ex- 
penses. Well furn w/d on T. Must 
see to appreciate. $80+utils. Call 
734- 0607 after 8pm. 

BACK BAY Rmmte to share large 
3 bedroom apt. Frpls, $230. 536- 
1232 


Roommate needed for sunny 
Beacon Hill apr. M/F, must have 
steady income. Call 367-3388 
after 6pm. 

BOSTON Bay Village 1 space in 
modern 3 bedrm with frpl hw firs 
dishwash expos brick $200 max- 
/mo call Jon 426- 4812 night 





CAMBRIDGE prof woman 25 to 
share 2 bdrm apt. $173.50 

utilities. Ht Included. Nr. bus line. 
491 ~8505. 


Harvard Sq: M/F pref veg or 
kosher to share an apt. Call Ardon 
354-4036 eves 253-1923 morns. 


Looking For 
A Roommate? 
Matching Room-Mates, inc. 
st & most experienced room 
mate service. 
g'4 — Serving the public, 





GWM prof. sks clean, quiet GWM 
4 spacious apt. in good Dorcht 
neighborhood near T. No smoke, 
pets or sex. $80 + 1/2 util. Fr. Ger. 
or Ital. spkr. pref. Call 282-6853. 





DOR- Bik male looking for male to 
share a 2 bdrm apt in a mixed 
neighborhood. Must be clean and 
one mo. security rent. $116/mo. 
Call after 4. 825-0884. Ron. 


ACTON: Easygoing person need- 
ed to share: Large 2bdrm apt in 
wooded area off Rt 2 wewm 24. 
$165/mo-ht incl. 263-5857. 


Arlington: Prof F(29) seeks same — 








to share modern house. Sunny, 
clean yard. $265 total. Car a must. 
Call 648-1535(0534) Beautiful. - 


BELMONT/WATERTOWN. Pro, 
indp. housemate wanted. Non- 
smoker, no pets. Available 11/1. 
$250. 923-1914. 








| need s someone to share an apt in 
Framingham: A 
pool park ht hot water, all incl. 
Close to: Mass Pike, Rt 9, Rt 30. 
Man or wom. No gays, please. 
Must be responsible, but also par- 
ty. Call ‘Marc 879-6191. 
FRAMINGHAM 
F Rmmt to share spac 2-Bdrm 
mod Apt. Pkng pool Indry mostly 
furn. Off Rt. 30&pike w F grad stu. 
$200 includes all. 879-8170. 
HULL-M or F. Serene waterfront 
setting. $150/mo. + share utilites. 
Cail Ed or Cheryl 925-3213 after 
5pm 


Hyannis: Share quiet spacious 
cozy House w unassuming GWM. 
28 craftsman. $100 plus utils. 
Year round near all. 771 -0099. 
Hull: 1—F rmmt to share most es- 
oteric 3bdrm house on the water 
w 2Ms. $125, share utils. Nr comm 
boat. 925- 1632 

Hull: 1F rmmt 25+ nonsmoker 
clean and resp to share w same. 


- 2bdrm house on water nr com- 


muter boat. $175+1/2utils. Pref 
grad student or prof. Call 925- 
4230. M W Fpm. 


SO LAWRENCE RT 495 
GWM seeks same 2 share apt on 
rt 93 $140 mo ww or Sce Ac 
call Steve 1-683-2683, 8-10am, 9- 
12pm. Keep Trying. nt a sex ad. 
Magnolia: sk sngl to share wing of 
mansion on the point in Magnolia. 
2 fils, bsmt w laundry & wrk space. 
Encl. yd, covered porch over 
ocean, use of tennis ct., 50 Min to 
North Station by T. 2 Rms (1 
ocean frnt, 1 ocean view), use of 

uest rm & common space. 
2154 +. Call 5-25-3275. 


‘BORNAGAIN — 
Som: 2 born again christian men 
seek 1M born-again christian for 
apt. Off union Sq on T. Call 623- 
2721 between 8am-10pm. 
M seeks M to share 5 room apt, 
Somerville $85/mo & sec. & 12 
util. Call 625-1837 aft. 4pm. Keep 
trying. 
Somerville: Rmmt wntd by Dec. to 
share 1st fl and basement of 
house. Must be resp, growth 
oriented, neat, non-smoker, pinty 
pkng, 1 block to T. $108 mo in- 
cludes heat. Call Mark, 776-7786. 











Stoughton. Share comf. home. 
GWM, 28-42 non smoker, own 
large room + use of club house 
with indoor swimming pool etc. 
$200 + utils. Serious inquiries call 
mornings only 344-8624 


WAPOLE-clean 
female to share large apt. Hent 
and utilities $150. Call 668-7237 
aft 9pm. 





responsible 


WEYMOUTH SWM seeks M/F to 
share 2 bdrm. tux apt. Avail imm- 
ed. $170 + ‘% utils. Must like 


* music. 331-3643 nites. 





WINTHROP looking for prof. M/F 

25+ neat & quiet to share spac 2 
bdrm_apt in old hotel on ocean. 
Res. area 846- 5598 eves 


1 or 2 prof rmts for indep hse in 
Wellesley conv to 9 and 128 w/d 
no cigs no pets $103 per mo 
+utils 237- 1902. 


WELLESLEY HILLS. F rmmte 
wntd for house. $110 + ht & util. 
Call 235-8932. 

Wanted GWM roommate 18-25 to 
share house $50 mo + % utilities. 
Call 933-7094 between 8 and 10 
Just 20 min from Boston 
NEWTON CORNER-5 rm 
$150/mo. util., conv. to trans. Mor 
F to share with working prof in late 
20's. Call 332-6069. 


LYNN M/F sh w educ gent using 
2bdrm apt 25% time or less. 20 
min bus to Boston. $150. inc tel 
util. Small pets 
581-3467 








Newburyport: Prof woman sks 
same to share house. Call 465- 
3447. 





NEWTON- M37 seeks roommate 
to share Ig 2 BR apt. All furn. ex- 
cept 1BR Prefer F, nonsmoker, no 
pets. $140 + util 964- 1813 


SWM prof 29 sks 2 or more SWF 
to find and share apt or house in 
Newton area. Not an ad for cook 
or housekeeper. Am gd cook and 
fairly neat. Some furniture avail. 
Mark, 332-3720. 
M/E 26+ for 3brm independent 
house in Waltham Newton line. 
Must be neat and share cleaning. 
$125+ call 891-9387. 


Newtonville: 1M 1F seek indep 
resp prof M or F for Irg 3bdrm apt. 
No cigs or pets. Rent $113+utils 
sec dep. Avail 121 964-7532. 





Roommate to share 1st floor of 
house in Jamaica Plain. Am artist 
so is possible living and working 
space. $175/mo. 522-0442. 





JP: M Ikng for rmmt to share 2b- 

drm apt near Gline and Park. M/F 

25/ neat resp clean. $150mo w 

heat, +utils and sec dep. Call 524- 
17. 





Two floor seven room sunny 
spacious apt in house near Arbor. 
To be shared \ w 4 person. Dec to 








May. $190/heat. 566-5416 227- 
6369. 





Jamaica Plain: 1 person needed 
to share 3Bdrm spacious Apt. w 2 
others. 25+ wrkng. Safe quiet 
neighborhood. Near T. No pets. 
$150. Call 524-7562. 


Seances 
[ANSWERING 
SERVICES 


























Man 78 van (you help) loc/long 
dist. Insured. 244-2624. 

OCCASION MOVERS-Household 
piano refrg Good work. 696-0187 


MAHAS mover $9/hr + gas 
5244177. 








Man with Van. Reasonable, 
dependable. 332-7022. 





2 men with van, honest, $18hr. 
925-1632. 


GATCH-22 Van+2 men . $18/hr. 
776-6019. 


$8-$10/hr. Call 876-7899 anytime. 








BUDGET 
ANSWERING 
SERVICE 


For only $10 mo well give 
you 24 Hr Service 825-6700 











BUSINESS 


BOYLSTON SECRETARIAL 
SERVICES 
Resumes, manuscripts, term 
Papers, thesis, transcribing 
reports, etc. Also, you may 
rent one of our typewriters for 
%2 or 1 hr. & do your own typ- 
in 














g. 
ALL IBM SELECTRIC 
247-2741 











CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when you wait ($1 
each). COPY COP, inc., 815 
Boylston St., Boston (opp. the 
Pru) hours 9- 9, m-th; 9-6 fri. 
10-6 sat. 














COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C- fa 
P. 





We organize for efficiency and 
effectiveness in office, home, 
time, travel, library. Call First 
Organizations. 536-1790. 


CARPENTERS 

















STOP 
LOOK AT THIS AD — SAVE 

MONEY 
If you have repair or mainte- 
nance headaches, large or 
small, we deal with proper- 
ties from residential to apart- 
ment rental, to commercial 
properties. For repairs of any 
kind, we can supply building 
materials at discount costs to 
you. We are a professional, 
dependable repair mainten- 
ance co. We'll consider all 
your problems on a personal 
basis. GUARANTEED. Call 
R.M.C. Co. for free info. 864- 
0603. 


; LONG DISTANCE : 
A-1 
TRANSPORT 


¢ Packing : 
e Crating : 
- © Storage : 
¢ Household : 
¢ Commercial : 
e Piano Moving ; 


547-7676 


: 7 DAYS 


Peeeeaweesesesesssee ereeeee 


as little as $9.60 a montn. rrivate 
storage space. You keep the key. 
Call U-HAUL Moving& Storage 
Center, 600 Mystic Vally Pkway, 
Rte 16, Somerville/Medford line. 
396-9030. 








Exp. man & pickup truck $10 hr. 
Punctual Weatherproof 547-9365 


SHORT NOTICE MOVERS 
Local service, NYC, Philly, D.C., 
reliable, experienced. 321-1017 








MOUNT AUBURN MOVERS 
Residential & Commercial 
¢ Careful. considerate pack- 
ing & moving 

¢ No travel charges for 
Boston. Cambridge. and 
Surrounding cities 

¢ Available on short notice - 
24-hr service 

¢ No job too small or large 

Call 7 am-12 pm 
876-9290 876-6766 














( cnear @ SAFE 
ANYWHERE 
Continental Easyway 


661-8782 
— Packing, Moving 





















SKIING 


Magnificent water- 
front retreat near the 
mountains. Southern 
Maine, 22 hours from 
Boston, lakefront prop- 
erty. Available by the 
week or month. Call 
Mr. Furst 267-4079 
mornings. 











NORTH CONWAY-Terrific ski 
house, sleeps six. $1500 includes 
everything. 244-8507, 391-5100 


SKI SHARES, North Conway. Join 
a fabulous mountaintop retreat 
Price reduced $250 per season. 
244-8507. 391- 5100. 


N. Conway beautiful chalet Dec . 
Apr. to share near lake. clubs. 
Nts. 2 baths. Frp! M— F prof 23- 
29. $300 season call John 731- 
5927 


SugarBush-Glen Ellen: M+F 
shares avail in ski house. Conv to 
lifts. Irg and lux. Frpl. sun- 
nylivingrm. $450 per share. sips 8 
Paul days 236-3696 eves after 
10pm 492-0235 


SUGARBUSH. Shares available 
Fabulous 5 bdrm log house. frpl 


Raw studio-loft space available in 
downtown Boston. Restoration 
work in exchange for rent. Sth, 
6th, 7th fi. walk-ups & others. 
Contact David Archer, Modern 
Theatre, 523 Washington St. 
Boston 02111. 426-8445. 


Upper Newbury St 1500 sq ft. 
finished space for dance, yoga 
etc. Hardwood floor. mirrors, 
dressing rooms. showers, office. 
Share space 536-4641. Leave 
mess. 


Live-in loft South End 800 sq $160 
rent $2000 fixtures nice light. 
heater. raised bed. Call Barbara 
569-1426 or 738-8789 


CAMBRIDGE PORTER SQ 
Open House 2-4 Sun. Nov. 11 at 
56 Creighton St. 2nd floor space. 
200 to 2800ft. for studios-artists. 
photographers. draftsmen, ect 
Frongillo Realty 354-1300 


Space 700 sq work only. Floor— 
walls painted-heat elec private 
entrance good light South End 
Near transp. 426-7530 Mario 


2500 SF mid Bos 3 BR Mass Ave 
loft view lite piano safe $175+ 
sec Split ht elec serious/art stdnt 
1 bik to T 266-0555 5-10 pm 
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841 BOYLSTON ST. 
OPP. PRU.CTR. 267-8181 


wn, Liege ® AVAL) ABLE Reskgs ahah: mu, & APE 
MEAL or OPE NBALA FOOCHA TR #0) #1 OUNLAP] 
SACK SACK CINEMA 
PARIS NATICK 


237-5840 ROUTED 
OPP. SHOPPERS’ WLD. 

















BRA SACK CINEMA 

RAINTREE | | ‘DANVERS 1-2 

SO. SHORE PLAZA 2 
848-1070 ot LIBERTY TREE MALL 





























ELECTRICIANS 











Lic. Electrician wants work re. a. 
rates call Ed Tennaro 739-2200. 


MISCELLANEOUS 











HOUSECLEANING 
Responsible Bonded 
Houseman. Clean 


Only. Call 246-9057. 
Ask for Dennis. 


MOVING ween Capacity 
HAULING or das 
DELIVERIES/ f- 


furniture & box 
— 


f 
1 Man with Truck 25 for first hour 
$10.00 each additional hr. 547-6246 
2 men available call Bruce 


ce ee 
~ THE ~, 
‘4 GUARANTEED 

CLASSIFIED 


¢ It runs til & 






TRUCKING | 10 Box Truck 















it works 
v Call 267-1234 g 


se ae oe wees a 


Miveris Movers lic-ins. Expert 
Piano moving-hoisting 868-8787 





TYPING EDITING 
Call the Professionals 864-6693 





P ano? Miveris. Expert moving, 
rigging. Reas rates. 868-8787 








RESEARCH PAPERS; 
THOUSANDS OW ALE 

_ $EROSSFOR MAL ORDER CATPLOG 

QUALITY UNSURPASSED LOWEST PRICES 


pare me 
51 E. 42nd ST. 
NEW YORK, NY 1001~ 


CALL: 
FE 212- 

221 -6966_ 
MOVERS 


ET 

















ARISTOCRAT MOVERS - 
gia exp. Lg & small. 924- 
10. 


Black Mariah Pianos 648-8635. 
PIANOS, CARRY & RIG 
WHITE**ROCK 

Lics & Ins, 24 hrs, 648-8635. 
BOB'S MOVERS-4 YRS 
Fully equip, Ig truck. Careful & 
reliable. 666-9328, 739-2200 x386 


BOB'S MOVERS 666-9328, 739- 
2200 x386. 


2 men & a truck $25/hr 864-0844 
2 Men & Van $18 hr. 864-0844. 























STONE PONY EXPRES 
@ Reliable 
e Large & 

small 
354-2116 










FRIENDLY 
FIREWOOD CO. 


A year and a half seasoned 
hardwood. Cut and split, de- 
livered anywhere seven days 
a week. $145 per cord. Call 


eves and days: 427-1908. 
Pi JG .1WEISG ) W ODBC ZO Y 











MOTION MOVERS-Exp, rel. 
Appliances, apts. We move it all. 
277-0525 


MOVING? 
Trailer & truck rentals, also self- 
store rooms available. Somerville 
call 625-2798 & Cambridge 547- 
7903. 








GOT SOMETHING 
TO STORE 
Self-storage rooms for rent call U- 
Haul Company in Somerville at 
625-2789 in Cambridge at 547- 
7903 in Medford at 396-9030 


SELF-STORAGE 
Tired of being hit on the head 
every. dime, you: open. the ..claset,,. 
door. Store those things away for 








HOUSEHOLD MOVERS 
SINCE 1971 
739-2200 
We Will Be There 
On Time 













MEADOWLARK 
MOVERS 
Safe, Couteous, 


Lowest Rates 
Large Truck 


661-6831 




















, 


UPERMEN MOVERS 
Professional - Careful 
Economical - Large & Small Trucks 
Friendly Personal Service 


Pianos -l.ong Distance- Packing 
2 men - $22 per hour 
731-5719 
or Se Se ee ae 

THE ~ 
GUARANTEED 
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PAINTERS —_| 




















Great Painter 354- 6088 


INTERIOR PAINTING 
Quafity and reasonable prices. 
Call Mr Mc Bride 367-0595 








Painting repairs cleaning done by 
profes. co. no job too smail or 
large prof bartend serv. also avail 
call Paul at 782-2839. 


Sainc | 








Call Denise Johnson 267 


SKIIERS 
Share huge house-sauna and fp 1 
mi. to Okemo-near 5 major 
season or alter wkends-weekly & 
Xmas avail. CAli 203-743-9964. 


Killington super lux ski house 
Forget mobs, cramped quarters, 
bunk beds. Lrg bdrm for 2 avail it 
3bdrm 3bath house. SM prof 
group. $715 per share + expenses. 
Worth it! Half shares poss. Call 
491-0398. 


SK! LODGE 
Full share $295. NH. Near Cannon 
Mt. Bretton Woods. Call Ira 277- 
0125. 


SK! SUGARBUSH 
3 shares for sale to the serious 
skier. The house has 12 shares, 4 
bdrms, fireplace, all the extras 
plus indoor sauna. Relax close to 
the mtn and nite life. $400 in- 
cludes utilities. Call David masters 
at t 729- 9385 or 726- 2940 v w. 
SKIING ROOMMATES 

Mt Snow Vermont: 3 BR Ski 
Chalet w/frp!l at Mt Snow Village 
located right at Mt Snow nds 
roommates now for a fun ski 
season Aval now till end of ski 
season in April Call Bill at 617- 
388-9120 For more info on a fun 
ski winter 


SUGARBUSH- prof « group ‘with Ig 
lux mod chalet is Ikng for a few gd 
Near slopes. $375 share. Call 
Gerry 265- 0538. 
Members 5 ‘Bdrm ‘Ski ‘house in 
Bartlett N. H. Age 22-30 M+F prof 
need 3 more. $300. Jay 284-9146 
or Ben 695- 3903 

SKIERS! Ski Killington 8 “Sugar- 
bush this year! Informal, friendly 
coed ski group has large lodge in 
the heart of Vermont. 2 frpis 2 
Ivrms 2 kits 5 baths. Trans avail 
wknds frm Boston Full 
memberships $225 Dec-May inci 
all util. Call Mike or Jim 899-8835 
It will be a great season! Hope you 
can join us! 


Sion 








DRUMMMER Is looking for fur- 
nished room.. Call pm or Sat.-Sun 
661-3573 


= 


Airline Coupons 
50% Off 
~ American & United 


$39 


WILL ALSO BUY OR SWAP 
617-828-0200 




















ISRAEL 


Low Cost 
Flights 


Israel Travel Group 
Center for Student Travel, Ine 
1140 Broadway, N.Y 


TOLL FREE 
800 -223-7676 








Spend Winter 
semester break Jan. 3 
- 10 (8 days 7 nights) in 


sunny 
« Jamaica $339 
e Aruba $399 
¢ Martinique $399 


Trip includes/Rd. trip 
air transp. & hotel 
accom. + airport 
transfers/ tips & 
gratuities. Call now for 
low rates. Collect 0- 
215-574-0666 ask for 
Barbara. : 

RIVE- AGAR... 


to Florida, Calif, etc. some gas 




























allow. Good cars leaving daily. 
Must be 21 & licensed. Call 267- 
4836 


50% DISCOUNT 
United Airline Coupons $40: each 
or best offer. Call 241-9174. Ask 
for Jim 11 to 8 


LOWEST PRICES: Half-fare 
Airline coupons. Call 232-5048 
after 6 


Two American Airlines half fare 
coupons. $50 each or both for 
$90 Call 965-4648 


LONG ISLAND 
N.Y. CITY 

| am looking for a ride with anyone 
who is going to either for 
Thanksgiving. | can't drive. but will 
pay half expenses and maybe br- 
ing some food Call Tom at 267- 
1234 8 30-5:30 M-F 


two United Discount coupons 
good for 50% off. $50/ea. Call 
324-1296. After 4 pm 


One-way plane ticket to San Fran- 
cisco. Price negotiable. Ticket 
good until December 15th. Call 
Eric. 527-8894 


3 American Airlines save 50% on 
round circle or open jaw trip. 1/2 
fare on or before 12-15-79. Elaine 
603-622-0960 


United '. fare copon. $45 or BO 
547-1135 eves 


3 United Airlines discount 
coupons for sale. $45 each 
Call566-6289 before 1pm 


Discount coupon 50% off. 
American Airlines. Good to Dec. 
15. Call 603-642-5229. after 6pm 


CARS AVAILABLE 
NOW-262-4950 


Drive to Texas. Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto, 230 
Boylston St. 86 offices U.S.A 





Le 
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WHO TICKETS WANTED! 2 
tickets needed for Boston or Prov. 
show. Please Call 1-603-926-3363 
btwn 7-10 pm ask for Tom 


WHO TICKETS 
Wanted: two tickets for Boston 
show. (617) 227-1375. Ask for 
Leslie. 


DIAMOND WANTED 
PRIVATE PARTY wishes to 
purchase 1 to 5 CT Diamond. Cail 
542-4341 between 1-8 pm daily 


Individual to accompany young 
adult disabled art student to 
Museum School classes on Tues 
afternoons Trans provided 
Responsibilities include minimal 
personal care Call Lillian or Don 


na 956-5639 


REHERSAL SPACE 


|! am looking for rehersal space tn 
Boston or on T line Were recor 
ding for amajor recordco & need 
to find secure heated space 
Basement. rm. studio will do 
Were prots 536-2627 keep try- 
Ing 

Wanted large old house for 
college oriented film Short term 
Security deposit provided 284- 
0844 


Broken, damaged, old. new, gold 
jewlry, sterling silver, coins. High 
prices paid for class rings & wed- 
ding bands. 569-7995 


WHO TICKETS 
wanted for Boston and Prov 
shows. Top price Call 1-603-893- 
8439. Btwn 4-10 pm Ask for Steve 


NEED JP GARAGE 
| desperately need a garage 
space in JP area of Forest Hills. 
Peter Parley and Robeson ST. If 
you know of a garage or off stree 
parking near by me, Call al 524- 
7830 


Park ng space or garage in the 
Allstn-Britn area. Prefer area btwn 
St. Eliz. Hospital & Comm. Ave 
Call, 566-5468 


NEED JP GARAGE 
| desperately need a garage 
space in JP area of Forest Hills 
Peter Parley and Robeson St. If 
you know of a garage or off street 
parking near by me. Call Al 524- 
7830 


Whorisiors 


SELF HYPNOSIS 
WORKSHOP 











All day workshop. 
Teaches relaxation, hyp- 
nosis and self-hypnosis. 
For people who want an 
effective method of habit 
control, stress reduction, 
and self-improvement. 
Nov. 17th at 1200 Beacon 
Hotel. To pre-register call 
institute for Rational Liv- 
ing. 743-5063. 
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ALL MASS. STORES CLOSED MONDAY UNTIL 1 P.M. OUR MANCHESTER, N.H. STORE OPEN ALL DAY. 


GET THE 


HEAVY HITS 
OF THE YEAR 











HERE AT LECHMERE! 




















ECORD 


CORNERS TONG 


























EAGLES “THE LONG RUN” 
A sensational album of contem- 
porary pop-rock. Features their 
smashing ‘’The Long Run” and 
other super hits. 





Includes: SHIPS/ WHO’S BEEN SLE 










nciuces: . ’ E 
“— DONT WANT TO WALK WitHenG MY BED 
mB || 2 20NT WE TRY) A SLOW DANCE 
: YOUR CHOICE ARISTA 
STYX ‘“CORNERSTONE”-A 4 8. BARRY MANILOW “ONE 
ao Wa the 1ORDs. Dost sa a tsa 
ed to become a rock classic. An Manilow’s past spectacular 


outstanding musical experience! 
TAPE, Comp. 


Comp. Value 6.88 


achievements. Fantastically 


Value 6.88 4.88 beautifull 

















THE BEE GEES “’GREAT- 
EST’-A superb collection 
of all-time Bee Gees hits. 
Includes “Jive Talkin’ ” 
“Night Fever’, ‘Stayin’ 
Alive’, ““Too Much Heaven” 


and much more. 


L.P., Comp. 
Value, 10.88 
TAPE, Comp. Value 10.56 8.88 


HERB ALPERT “RISE” 
The album named after his 
biggest hit in ten years. 
Welcoming the 80's with 
eight early risers. Super! 


LP. 
Reg. 5.98 - 3 8 8 


RECORDSATAPES TAPE, Reg. 6.48 4.88 
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Sale 


prices in effect thru November 17 


CAMBRIDGE ¢ DEDHAM ¢ DANVERS 
SPRINGFIELD ¢ FRAMINGHAM ¢ MANCHESTER, N.H. gq 



































BOSTON AFTER DARK 


ARTS. — 


ENTERTAINMENT 





by Stephen Schiff 
B ette Midler, as it turns out, is an actress. Not a 


controlled actress or a tasteful one, but an actress 

nevertheless: a screen presence of extraordinary 
conviction and power. In The Rose (at the Charles), her 
first movie, she plays a burnt-out rock singer who bears 
no small resemblance to Janis Joplin, and she goes all 
the way, driving herself to paroxysms of pain and greed 
and degeneracy. There’s something sordid, even freak- 
ish, about her performance; it has a hypnotic ugliness. 
Her hair has been teased and bleached and curled until 
it looks vaguely inhuman — like tendrils — and when 
director Mark Rydell and his marvelous cinema- 
tographer, Vilmos Zsigmond, get her onstage for some 
concert footage, they bathe her in otherworldly pinks 
and greens. Her make-up runs beneath her eyes — so 
she resembles Alice Cooper on a binge — and her slave- 
woman-of-the-moon costumes glint and shimmer. She 
grimaces, bares her fangs in that hyena grin of hers, 
twists her improbably curvaceous body into rubbery 
knots, claws the air. And then she grips the mike and 
shrieks ‘When a Man Loves a Woman” or “Stay With 
Me,” songs of monolithic yearning and tenderness. 
She’s Quasimodo, Superstar. 


The Rose is a howling nightmare of rock ‘n’ roll life, 
and it delivers all the cliches about success and self- 
destruction that we remember from trashy Hollywood 
“exposes” like The Bad and the Beautiful, Valley of the 
Dolls, and A Star Is Born. Midler’s Rose is the idol of 
millions, but she can’t get laid; she needs a vacation but 
her cold-hearted manager, Rudge (Alan Bates), won't 
let her cancel lucrative concert dates; she worries about 
losing her voice and her artistic integrity; she sucks up 
adoration as insatiably as booze. This is pretty familiar 


stuff, and Rydell and his screenwriters, Bill Kerby and 
Bo Goldman, often handle it with unbearable tasteless- 
ness. But The Rose holds us nevertheless: abrasive and 
despairing, it disturbs almost in spite of itself. It’s not 
about a star’s rise and fall, just about her fall, so there’s 
nothing in it of glory or ambition or artistic commit- 
ment. We never see what makes Rose a great singer or 
what made her long to become one. We never see her 
work with her band or even talk with them much, never 
see her strive to make a fine recording or try out a new 
song. Everything in the movie is in shades of day-glo 
ruin. And when the Hollywood truisms are translated 
to the pop music milieu, a lurid alchemy takes place. 
The rock ‘n’ roll trail, with its drugs, its demented 
crowds, its outrageous fashions and electricity and 
noise, comes to seem a glamorous hell. We are here to 
twatch the last days of a fallen priestess. 


From the moment Midler first emerges from her 
private plane, cringing at the sunlight and then taking a 
drunken tumble down the steps, we know she’s 
doomed. The Rose is the story of her last concert tour — 
New York to St. Louis to Memphis to her Florida 
hometown — and it derives none of its momentum from 
suspense; it’s obvious from the start that no good will 
ever come to this woman again. At the center of the 
narrative is Rose’s love affair with Dyer (Frederic For- 
rest), a chauffeur who has gone AWOL from the Army. 
He is the only one not drawn to her fame or repulsed by 
her vulgarity. ‘I wish I’d known you in high school,”’ 
they coo at each other; it’s the mating call of the disen- 
franchised. Their romantic scenes, full of ass-clutch- 
ing and crude jokes, are strangely touching portraits of 
love among the low lifes — only these low lifes can af- 


Bette Midler as The Rose 


ford to rendezvous at the Plaza. 

Unfortunately, there’s not much more to their affair 
than that. He leaves her, he comes back, she drives him 
away again, and so forth. ‘I love you,” Forrest avows, 
‘... but your life is like a grenade range.’ In between, 
there are a lot of scenes in which they wander into bars 
so men can insult her and he can punch them out for it. 
These are not the only miscalculations. Set in 1969, the 
film keeps bringing up the Vietnam war and the coun- 
terculture, yet nothing in it feels any older than 1978. 
People keep sneering at Rose for being a hippie, but in 
her Joan Crawford heels and her Fifth Avenue glitter- 
queen costumes, she looks like no hippie I ever saw; in 
the concert scenes, only the spectators in the front row 
have long enough hair. Other details are laugh-out- 
loud ludicrous. At her New York concert, for instance, 
her stage manager warns her not to yell ‘“Moth- 
erfucker!’’ on stage because “there are a lot of 
important critics out there tonight.’’ Huh? Doesn’t he 
know that rock critics love to hear the word ‘‘mother- 
fucker’? They thrive on it; a few I know keep a tape 
loop of the word by their beds to lull them to sleep at 
night. Almost as foolish is a scene in which a lesbian ex- 
lover of Rose’s visits her in her dressing room, where, 
sitting on the edge of a bathtub, they exchange tender 
kisses. The scene is gratuitous, mawkish, and badly 
staged, and Sarah, the lesbian, is so prim and repressed- 
looking it seems impossible that Rose would ever have 
met her on the rock circuit. So how did they get togeth- 
er? Did Rose crash a meeting of the Radcliffe Shakes- 
peare and Sherry Society? 

Worst of all are the glimpses we get of Rose’s past: 
the cold parents, the high-school rejections, the long- 

Continued on page 11 
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Nobody does it 


No play this year has impressed us more than Bosoms and Neglect, John 
Guare’s comedy about breast cancer and filial guilt. Breast cancer and 
filial guilt are not ordinarily subjects for comedy, but then, John Guare 
is‘no ordinary playwright. The play focuses on a 40-year-old boy 
neurotic, Scooper, as he tries to thrash out his relationship with his blind 
and cancer-ridden Irish ma, with a little help from a daffy blonde 
bibliophile who shares his shrink. Long Day's Journey meets screwball 
comedy, and the result is one of the toughest, funniest, most 
excruciating treatments of the parent-child bond we've ever seen. It is 
not, of course, ordinary Broadway fare; in fact, the play opened and 
closed in New York the same night. Luckily, the Trinity Square 
Repertory Company in Providence snapped it up for production. And, 
as Trinity Square is no ordinary company, the production is exceptional. 
Now the show is moving to Boston for a five-week run at the Charles 
Playhouse starting Wednesday, November 14, and, frankly, we can’t 
think of anything better you should go to see. For ticket info, call 426- 


better 














"UNDAY 
MUSIC 


The Stompers hobnail along at 9 p.m. at Jona- 
than Swift's (661-9887). Tix $3.50. 

The Amy Duncan Trio play jazz at 6 p.m. at 
Emmanuel Church, 15 Newbury St., Boston 
(536-3355). Donation $2.50. 


CLASSICAL 


The Boston Philharmonic present a program of 
Mozart, Beethoven and Tchaikovsky at 8 p.m. 
at Sanders Theater (247-1642). Admission $4. 
The Moscow Pops perform along with the 
Nekrasov Russian Folk Orchestra, stars of the 
Bolshoi Opera, and principals of the Kiev Bal- 
let at 3 p.m. at the Ocean State Performing 
Arts Center, Providence, Rhode Island (401- 
421-2997). 

The Juilliard String Quartet play works of Bee- 
thoven at 3 p.m. at Jordan Hall (536-2412). 
Tickets $6.50-$9.50. 

Victoria de los Angeles, soprano, performs at 3 
p.m. at Symphony Hall (266-1492). Tickets 
$7-$10. 


ON STAGE 


The Comedy Connection, Boston’s premier 
comics, perform at 9 p.m. downstairs at 
Eugene’s, 1001 Mass. Ave., Cambridge. 
Tickets $3.50 

The All Night Strut is presented at the Boston 
Repertory Theater, One Boylston Place, Bos- 
ton (423-6580). Curtain is at 8 p.m., except 
Sat. (7 and 9:30 p.m.) and Sun. (3 and 7:30 
p.m.). Tickets $7-$11. 

Cuckolds, a musical comedy, is staged at the 
Next Move Theater, 955 Boylston St., Boston 
(536-0600). Curtain is at 7:30 p.m., except 
Wed. through Sat. (8 p.m.). Tickets $7.50- 
$9.50. 

The Long Sigh, a feminist mystery comedy, is 
presented at 8 p.m. at the Newbury Street 
Theater, 565 Boylston St., Boston (261-8894). 
Tix $3. 

Dirty Linen, by Tom Stoppard, is staged by 





the British American Repertory Company at 


the Wilbur Theater, 246 Tremont St., Boston 
(423-4008). Curtain is at 8 p.m., except Sat. (2 
and 8 p.m.) and Sun. (3 and 7:30 p.m.). 
Tickets $6-$14. 

The Mandrake Root, a satirical comedy, is 
staged at 8:30 p.m. at Nucleo Eclettico, 37 
Clark St., North End, Boston (742-7445). 
Tix $4.50. 

Constant Comedy happens at 9 p.m. at Ding 
Ho, 13 Springfield St., Inman Square, Cam- 
bridge (661-7701). Tix $1-$3.50. 

Fling, a comedy by Bernard Slade, is staged at 
8 p.m. at the Actors Workshop, 656 Beacon 
St., Kenmore Square, Boston (266-6840). Tix 
$3-$5. § 

Landscape of the Body, a John Guare mys- 
tery, is staged at the People’s Theater, 1253 
Cambridge St., Inman Square, Cambridge 
(354-2915). Curtain is at 8 p.m. with a 2 p.m. 
matinee on Sunday. Tix $4-$5: 

The Human Voice, a one-woman play by Jean 
Cocteau, is presented at 8 p.m. at the Inman 
Square Alley Theater, 241 Hampshire St., 
Cambridge (492-9567). Admission $4.50. 
Bastille Day, a comedy set in contemporary 
Cambridge, is presented at 8 p.m. by the Har- 
lequin Theater Company, at the BAG Thea- 
ter, 367 Boylston St., Boston (426-8353). 
Tickets $5. 


DANCE 


The Boston Ballet present Carmina Burana and 
Donizetti Variations at 2 p.m. at the Music 
Hall (423-3300). Tickets $4-$17. 


SPECIALS 


On the Line, an audience participation piece, is 
presented at 2 p.m. at the Loon & Heron Fam- 
ily Theater, 130 Prospect St., Cambridge (262- 
6767). Tix $2.50-$3.50. 





ONDAY 








MUSIC 


The Muffins play at 8 p.m. at the Modern, 523 
Washington St., Boston (426-8445). Tickets 
$4. : 


An Evening of Women in Jazz, with Urszula 
Dudziak and Alive, happens at 7:30 and 10:30 
p.m. at Lulu White’s, 3 Appleton St., Boston. 
Donation $6, to benefit WERS-FM. 

Billy Joel tickles the keys at 8 p.m. at the inti- 
mate Boston Garden. Tickets $9.50-$10.50. 
Maria Muldaur appears at 8:30 p.m. at the 
Paradise. Tix $5.50. 


ON STAGE 


Da, based on episodes in the life of play- 
wright Hugh Leonard and starring Barnard 
Hughes, is presented at the Colonial Theater, 
106 Boylston St., Boston (426-9366). Curtain 
is at 8 p.m. except opening night (tonight at 
7:30 p.m.) with Wed. and Sat. matinees at 2 
p.m. Tickets $9-$16.50. 









UESDAY 
MUSIC 


Synfun, featuring guitarist John Amaral, 
entertain at 8:15 p.m. at the Berklee Perform- 
ance Center (266-7455). Tickets $2. 

Frank Nizzari and Friends play improv- 
isational jazz at the Peasant Stock Restaurant, 
415 Washington St., Somerville. 


CLASSICAL 


Spencer Carroll, soprano, Catherine Folkers, 
Baroque flute, Rhona Freeman, harpsichord, 
and Shigenori Sennari, viola da gamba, per- 
form works of Simpson, Purcell, Campra, and 
Duphly at Old South Church, Copley Sq., 
Boston (491-6328). Admission $3-$5. 

The Boston Conservatory Opera Workshop 
present an informal evening of opera scenes 
from Madama Butterfly, Traviata, Lucia, and 
others at 8 p.m. at the Boston Conservatory 
Assembly Hall, 8 The Fenway. Free. 


ON STAGE 


The Comedy Connection perform at 9 p.m. at 
Tommy Maher’s Showroom, 15 Hamilton 
Place, Boston (426-6735). Tonight is Open- 
Mike audition night. Admission $3.50. 

The Next Move Revue, an improvised com- 
edy show with music, is presented at 8 p.m. at 
the Next Move Theater, 955 Boylston St., Bos- 
ton (536-6769). Tix $5.50-$6.50. 

Da. See Monday. 

The All Night Strut. See previous Sunday. 
Dirty Linen. See previous Sunday. 
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EDNESDAY 















MUSIC 


Luna, the Thrills, and Pastiche, along with, we 
are told, some surprise guests, perform in a 
benefit concert for WERS-FM at 9 p.m. at 
Jasper’s, 379 Somerville Ave., Union Sq., 
Somerville (625-4975). Donation $4. 
Decahedron + 1 features trumpeter Ken Pullig 
at 8:15 p.m. at the Berklee Performance 
Center. Tix $2. 

Michael Cooney presents ‘Songs the Whale- 
men Sang,” a concert/lecture, at 8 p.m. at 
UMass, Harbor Campus, Faculty Club (287- 
1900, ext. 2277). Free. 


CLASSICAL 


Ruth Romberg, soprano, Theodore Romberg, 
tenor, and Anthony Tommasini, piano, pre- 
sent a program of duets and arias at 8 p.m. at 
Emerson College, Mahogany Room, 150 Bea- 
con St., Boston. Free. 

David Leisner gives a guitar recital at 8 p.m. at 
the First and Second Church, 66 Marl- 
borough St., Boston. Tickets $3.50. 

The New England Conservatory Wind En- 
semble play music of Gabrieli, Krommer, Gould, 
and others at 8 p.m. at Jordan Hall. Free. 
Gaylen Morgan, gamba, and Margaret 
Johnson, perform English music at the Peas- 
ant Stock Restaurant, 415 Washington St., 
Somerville. 


ON STAGE 


Much Ado About Nothing is presented at 8 
p.m., except Saturday (5 and 8:30 p.m.) at the 
Lyric Stage, 54 Charles St., Boston (742-8703). 
Tickets $4-$6. 

The Time of Your Life, by William Saroyan, is 
staged at 8 p.m. at the Boston’ Shakespeare 
Company, 300 Mass. Ave., Boston (267-5600). 
Tix $4-$7.50. 

Bosoms and Neglect, John Guare’s new 


pose Gamedy, is presented ,at ,the ,Charles Play- 


























A surfeit of surrealism 


Things have been too normal around here lately. Ted Kennedy's 
running, the Pats are winning, Mayor White is still Mayor White. 
Obviously, it’s time for a dose of something just a bit outre — like 
surrealist films from the ‘20s, for instance. This Thursday, November 
15, at 5:30, 7:30, and 9:30 p.m., the Institute of Contemporary Art is 
presenting two terrific surrealist films. Un Chien Andalou (1928), by 
Luis Bunuel and Salvador Dali, is famous for showing an eyeball slit 
with a razor and a horse inside a piano. Le Sang d’un Poete (1930, 
pictured), by Jean Cocteau, is full of wonders, including a man whose 
hand speaks to him, a fatal snowball fight, a visit to the land of death, 
and a whole lot of very animated statues. These two will be followed on 
Friday, November 16, by a pair of Jean Vigo classics: Zero de Conduite 
(1933), the wildly imaginative story of a revolt in a boarding school, and 
Apropos de Nice (1929), a wonderful documentary about Nice, with 
music by Django Reinhardt, which isn’t really a surrealist film at all. For 














information, call 266-5151. 








house, 74 Warrenton St., Boston (426-6912). 
Curtain is at 8 p.m., except Sat. (6 and 9:30 
p.m.) and Sun. (3 and 7:30 p.m.). Tix. $7.95- 
$9.95. 

The Comedy Connection. See Tuesday. 

Da. See Monday. 

Cuckolds. See previous Sunday. 

The All Night Strut. See previous Sunday. 
Constant Comedy. See previous Sunday. 
Dirty Linen. See previous Sunday. 





HURSDAY 
MUSIC 


The Imaginary Playmates, Peter Dayton, and 
Pastiche rock like crazy at 9:30 at the Club, 
823 Main St., Central Sq., Cambridge (491- 
7313). 

The Jefferson Starship, sans Grace Slick, take 
off at 7:30 and 10:30 p.m. at the Orpheum. 
Tickets $8.50-$9.50. 


CLASSICAL 


Pamela Robertson gives a harpsichord recital 
at 4 p.m. at the Gardner Museum, 2 Palace 
Road, Boston: Free. 


ON STAGE 


Automobile Graveyard, by Fernando Arrabal, 
is staged at 8 p.m. by the Galaxy Theater, in 
the Piano Craft Building, 791 Tremont St., 
Boston (267-8139). Tickets $4-$5° ™ 
Mudhead Masks perform at 8 p.m. at their 
new home at 1151 Mass. Ave., Cambridge 
(876-8207). Tickets $4-$5, with masked per- 
sons getting a dollar discount per ticket. 

The Water Engine, by David Mamet, is pre- 
sented at 8:15 p.m. at the Reality Theater, 26 
Overland St., Kenmore Sq., Boston (262- 
4780). Tickets $3.75-$5.25. 

Bosoms and Neglect. See Wednesday. 

The Time of Your Life. See Wednesday. 
Much Ado About Nothing. See Wednesday. 
The Comedy Connection. See Tuesday. 

Da. See Monday. 

The All Night Strut. See previous Sunday. 
Cuckolds. See previous Sunday. 

Constant Comedy. See previous Sunday. 





The Human Voice. See previous Sunday. 
Landscape of the Body. See previous Sunday. 
Bastille Day. See previous Sunday. 

Dirty Linen. See previous Sunday. 





RIDAY 
MUSIC 


U. Utah Phillips, the great golden voice of the 
Southwest, appears at 8 p.m. at the First 
Congregational Church, 11 Garden St., Cam- 
bridge. Tickets $4. 

The Dave Brubeck Quartet, with Butch Miles, 
Jerry Bergonzi, and Chris Brubeck, perform at 
8 p.m. at Symphony Hall (266-1492). Tickets 
$7-$10. 

The New Women’s Chorus, Christy Barsky, 
and About Time perform in a benefit for the 
Coalition to Stop Institutional Violence at 7:30 
p.m. at the Martin Luther King School, Put- 
nam Ave., Cambridge. Donation $3. 


CLASSICAL 


The Boston Symphony Orchestra, under the 
direction of Edo de Waart, present works of 
Dukas, Chopin, and Beethoven at 2 p.m. at 
Symphony Hall (266-1492). Tickets $7-$16. 
Narciso Yepes presents an all-Spanish pro- 
gram played on the ten-string guitar (which he 
created) at 8 p.m. at Jordan Hall. Tickets 
$6.50-$9.50. 


ON STAGE 


Slap Happy, a crazy musical-comedy revue 
featuring the famous Stubby Malone, is staged 
at the Charles Playhouse Cabaret, 76 Warren- 
ton St., Boston (426-5225). Curtain is at 8:30 
p.m., except Sat. (7 and 9:30 p.m.). Ticket 

$5.50-$8.50. . 

The Northeast Kingdom Puppet Theater pre- 
sents a comic version of Homer’s Odyssey 
today and Saturday at 8 p.m. and Sunday at 
3:30 p.m. at Emmanuel Church, 15 Newbury 
St., Boston (536-3355). Tix $1-$3. 

The Water Engine. See Thursday. 

Mudhead Masks. See Thursday. 

Much Ado About Nothing. See Wednesday. 








Jazzy ladies 





“She plays pretty good for a chick” used to be an all-too-frequent left- 
handed compliment paid to female jazz players by male musicians and 
fans, alike. Times have mercifully changed, and more and more women 
in jazz are gaining recognition_simply as solid improvisors. This week 
several events around town will amount to a women’s jazz festival. On 
November 11 pianist Amy Duncan, with Gray Sargent on guitar and 
Charlie LaChappelle on bass, gives a Jazz Celebrations concert at 6 p.m. 
at the Emmanuel Church, 15 Newbury Street (donation is $2.50). The 
same evening, Lulu White's hosts the first of two consecutive evenings 
of Women in Jazz. Trombonist-composer Melba Liston, pianist- 
composer Patti Brown, pianist-composer Mary Watkins and young 
drummer Terri Lynn Carrington are on the Sunday program. Shows are 
at 8and 11 p.m., with a $6 admission. On Monday the 12th the line-up 
is vocalist Urszula Dudziak, with a group led by her violinist-husband 
Michael Urbaniak, Mary Watkins, and a group called Alive. Shows are 
at 7:30 and 10:30 p.m. and the $6 entertainment charge will benefit 
_WERS-FM, Emerson College's admirable station. And on November 16, 
at 8:30 p.m., the superb, expressive singer Sheila Jordan ¢ 
concertizes at New England Life Hall with the Sheila Jordan-Steve Kuhn 
Band (Kuhn on piano, Harvie Swartz on bass, Bob Moses on drums). 
- Admission is $5.50 in advance at the box office, and $6 at the door. 
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Bosoms and Neglect. See Wednesday. 

The Time of Your Life. See Wednesday. 
The Comedy Connection. See Tuesday. 
Da. See Monday. 

The All Night Strut. See previous Sunday. 
Cuckolds. See previous Sunday. 

The Mandrake Root. See previous Sunday. 
Constant Comedy. See previous Sunday. 
The Human Voice. See previous Sunday. 
Landscape of the Body. See previous Sunday. 
Bastille Day. See previous Sunday. 

Fling. See previous Sunday. 

Dirty Linen. See previous Sunday. 


DANCE 


The Isadora Duncan Dance Company per- 
form at 8 p.m. at the John Hancock Audi- 
torium, corner of Stuart and Berkley Sts., Bos- 
ton (354-5313). Tickets $7-$9. 

The Joy of Movement Center Student-Fac- 
ulty presents a dance performance today and 
Saturday at 8:30 p.m. and Sunday at 7 p.m. at 
the Center, 536 Mass. Ave., Cambridge (492- 
7427). Tickets $3. 


SPECIALS 


The Whole World Celebration, an ethnic fes- 
tival with music, dance, cultural exhibits, and 
loads of food and drink is open today from 3 to 
11 p.m.; Saturday from 10 a.m. to 11 p.m.; and 
Sunday from noon to 8 p.m. at Common- 
wealth Pier Exhibition Hall. Admission $2- 
$3.50. 
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ATURDAY | 
MUSIC 


Esther Satterfield appears, along with Tony 
Williams, at 7:30 p.m. at the Berklee Perform- 
ance Center. Tickets $7.50-$8.50. 

Rev. James Cleveland and the Cleveland 
Singers, the Alvin Darling Ensemble, and 
David Baldwin and George Murray and the 
Soul Revivals present a gospel concert at 8 
p.m. at Converse Hall, 88 Tremont St., Bos- 
ton. Tickets $12. 

The New Harmony Sisterhood Band perform 
at a benefit for the Childbearing Rights Alli- 
ance at 7:30 p.m. at the Church of the Cove- 
nant, 67 Newbury St., Boston. Tix $3, free 
childcare provided. 

Fleetwood Mac tread the stage at 8 pm at the 
Boston Garden. Tickets a mere $12.50-$15. 





CLASSICAL 


Jon Jarvis, piano, and Brian Meldrum, flute, 
play classical and improvisational works at 8 
p.m. at the First & Second Church, 66 Marl- 
borough St., Boston. Donation $3.50-$4.50, to 
benefit the Children’s Ballet Theater Scholar- 
ship Fund. 

The Massachusetts Youth Wind Ensemble 
play works of Bernstein, Ives, Hovhaness, and 
others at 3 p.m. at Jordan Hall. Free. 

The New Philadelphia Wind Ensemble, with 
Elise Jackendoff on piano, offer music of 
Mozart, Beethoven, and Poulenc at 8 p.m. at 
the Longy School of Music, One Follen St., 
Cambridge (876-0956). Free. 

The Boston Symphony Orchestra perform at 8 
p.m. See Friday. 


ON STAGE 


Chance Langton Comedy Show, with special 
guests, happens at 9 p.m. at Ding Ho, 13 
Springfield St., Inman Square, Cambridge 
(472-0174 or 661-7700). Tix $3.50. 

Slap Happy. See Friday. 

The Northeast Kingdom Puppet Theater. See 
Friday. 


The Water Engine. See Thursday. 
Automobile Graveyard. See Thursday. 
Mudhead Masks. See Thursday. 

Much Ado About Nothing. See Wednesday. 
Bosoms and Neglect. See Wednesday. 

The Time of Your Life. See Wednesday. 
Da. See Monday. 

The All Night Strut. See previous Sunday. 
Cuckolds. See previous Sunday. 

The Mandrake Root. See previous Sunday. 
Fling. See previous Sunday. 

The Human Voice. See previous Sunday. 
Landscape of the Body. See previous Sunday. 
Bastille Day. See previous Sunday. 

Dirty Linen. See previous Sunday. 








UNDAY 





MUSIC 


Jorma Kaukonen & White Gland (why not 
‘’Swollen?’’) play acoustic, and electric music at 
8:30 and 11 p.m. at the Paradise. Tix $6.50. 

The Bill Thompson Quintet play jazz at 6 p.m. 
at Emmanuel Church, 15 Newbury St., 
Boston. Tix $2.50. 


CLASSICAL 


The New England Women’s Symphony fea- 
ture works of Bonis, Grazyna, Bacewicz, and 
Bond at 8 p.m. at Jordan Hall (536-2412). Tix 
$3.75-$5. 

The Philidor Trio play works of Couperin, 
Clerambault, Delavigne, and others at 1 and 3 
p.m. at the Museum of Fine Arts (267-9300, 
ext. 340). Tickets $6. 

George Mgerdichian, oud, accompanied by 
Avram Pengas, guitar, performs at 3 p.m. at 
Sanders Theater. Tix $5. 

The John Oliver Chorale perform Handel's 
Messiah at 2:30 p.m. at Jordan Hall. Tickets 
$4-$8. 

The Pro Arte Chamber feature works of Ravel, 
Mendelssohn, Mozart, and others at 3:30 p.m. 
at the Church of the Covenant, 67 Newbury 
St., Boston. Admission $3-$4. 


ON STAGE 


Bosoms and Neglect. See Wednesday. 

The All Night Strut. See previous Sunday. 
Cuckolds. See previous Sunday. 

Fling. See previous Sunday. 

The Mandrake Root. See previous Sunday. 
Constant Comedy. See previous Sunday. 
The Human Voice. See previous Sunday. 
Landscape of the Body. See previous Sunday. 
Bastille Day. See previous Sunday. 

Dirty Linen. See previous Sunday. 


DANCE 


Movement in Miniature II, improvisational 
dance and music structured by Laura Fly, hap- 
pens at 3 p.m. at the Project Arts Center, 141 
Huron Ave., Cambridge (864-2997). Tix $3. 


SPECIALS 


Metricks, performed by’the Looking Glass 
Theater, will help you take command of the 
metric system at 2 p.m. at the Loon & Heron 
Family Theater, 130 Prospect St., Cambridge. 
Tix $3.50. 





OTHER EVENTS 


For lectures, poetry readings, col- 
lege and suburban productions, and 
live music in clubs, please check List- 








ings on page 28 of this section. 
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Lee Remick and Wesley Addy 


Our American Cousins 


James Ivory translates Henry James 


by Sylviane Gold 


THE EUROPEANS. Directed by James Ivory. Produced 
by Ismail Merchant. Written by Ruth Prawer Jhabvala, 
from the novel by Henry James. Photography by Larry 
Pizer. With Lee Remick, Robin Ellis, Lisa Eichhorn, Tim 
Woodward, Wesley Addy. At the Nickelodeon. 


T: music swoons, the credits appear between 


watercolor sketches, Henry James’s name is 

printed in heavy Old English gothic, and you 
know, right off the bat, that you're in for a heavy dose of 
artiness. The first reaction is likely to be a great yawn; 
but think for a minute: how would you do Henry James? 
Is it possible to film one of his fictions without resorting 
to that serious, high-minded tone that denotes Respect for 
the Original? That The Europeans succeeds despite its 
frankly arty pretensions is mainly the result of James 
Ivory’s unerring eye for actors: even when they are not 
wonderful, they are not wrong. And when they are 
wonderful — well, an example. 

The carriage carrying Lee Remick, an American born 
and raised in Europe, and her similarly deracinated 
brother, Tim Woodward, through the brillian} col@fed 
New England countryside stops before. the great white 
house of their American cousins. This is to be her first 
meeting with the relations she has crossed the Atlantic to 
see, and, as she steps out of the carriage, her brother says, 
‘Be gracious.’’ She responds with that broad, glaring 
smile we of the 20th century are so accustomed to seeing 
on the faces of public personages who don’t necessarily 
have anything to smile about. It’s a smile that com- 
municates in an instant what pages of dialogue or any 
number of fancy camera angles might have failed to ex- 


press: that the Baroness Eugenia Munster is entirely a 
creature of artifice; that she is, however, genuinely 
amused at her brother’s insinuation that she could actual- 
ly fail to be gracious; that she is fully — even overwhelm- 
ingly — aware of the necessity of her being so. She has 
come to America a supplicant. 

Lee Remick’s dazzling smile marks her Baroness 
instantly as one of Henry James’s European 
sophisticates, intended to be compared and contrasted by 
countless generations of English classes with the Ameri- 
can innocents whose lives they affect. James’s American 
innocents are sometimes abroad and sometimes, as in The 
Europeans, at home. But wherever they are, they grap- 
ple not only with the problem of moral turpitude pre- 
sented by the more knowing Europeans, but with the 
problem of financial desperation. James’s stories are as 
much about the interplay between the moneyed and the 
not, the fortune-hunter and the fortune. In The 
Europeans, the fortune clearly belongs to the prim, pro- 
pertied Yankees playing host to these unexpected 
visitors, these worldly pilgrims in search of fresh means 
rather than fresh starts. ene soot 

The means open to them here, seven-and-a-half.miles 
from Boston, are evident at first glance: the house 
sparkles with new paint; the green lawns, dappled with 
golden leaves, seem endless; there’s even a gazebo nestled 
under overhanging branches. Inside, it’s no less grand: 
hung with rich oil portraits (in the novel, there are litho- 
graphs; thus do filmmakers succumb to the pleasure of 
the senses) and fine wallpaper, trimmed with wain- 
scoting, it is the very picture of early 19th-century ease. 
Looking around her, the Baroness says, ‘I see you have 





arranged your house ... in the Dutch taste.”’ 

The Dutch taste? Huh? What? The assembled Went- 
worths don’t even blink. But we are stunned: what does 
she mean? We know she is being ‘‘gracious.”’ Is she also 
being snide? Is it simply inconceivable to her that there is 
an ‘American taste’? Or does the house seem so peculiar 
to her European sensibility that she automatically classes 
it among the picturesque anomalies of life? Perhaps she is 
merely showing off her extensive knowledge of 
European decorating styles. We can’t tell, any more than 
the family can, and it’s evident that she has no idea how 
mystifying her remark is. We sit back, eager to see what 
will happen to these exotic birds of passage, with their 
strange speech, showy clothes and extravagant man- 
ners, among their plainer American cousins. 

Most of the Americans are fascinated but wary; Ger- 
trude, the younger Wentworth daughter, is clearly 
captivated. Played with exquisite nuance by Lisa Eich- 
horn (to think she seemed so pallid to me in Yanks!), 
Gertrude is aquiver with repressed romantic longings. 
Without ever dropping the reserve that makes her an ac- 
ceptable young woman in Brahmin Boston, she indulges 
these by falling quite in love with her newfound cousin — 
and a stark contrast he makes, with his carefree air and 
ruffled shirts, to the dour, black-clad, stiff-collared 
Unitarian minister who had hoped to marry her and tame 
her foolish fancies. When her father, acted by Wesley 
Addy with just the right mix of gravity and concern, 
warns her to beware of the ‘peculiar influences’ the 
strangers seem to release into the atmosphere, she barely 
hears him: “She'll have a boudoir,’’ says Eichhorn, mak- 
ing the word resonate with mystery and meaning, with 
the lure of forbidden, half-understood rites. Mr. Went- 
worth is skeptical of the need for boudoirs and such, but 
his cousin and frequent visitor, Robert Acton, is almost 
ready to be seduced by ‘‘peculiar influences” in general, 
and, in particular, the Baroness, who is so different from 
the women around him: his sweet, invalid mother (the 
foolproof Helen Stenborg); his sweet, perky sister 
(Kristin Griffith of Interiors). 

The Baroness is emphatically unsweet, and when she 
visits Robert’s house, she takes in everything with the 
practiced eye of someone who knows exactly what each 
bit of Chinese bric-a-brac is worth on the Paris antiques 
market. The Baroness, you see, won't divorce the 
German princeling who wants to dump her until she has 
found a suitable replacement. Robert Acton, you see, has 
enough money. Played stiffly by Robin Ellis (TV’s Ross 
Poldark), he seems to have hardly enough charm — 
though his American accent is so convincing, it seems 
likely he was too busy working on it to give much 
thought to his character. In any case, the Baroness is not 
much concerned with charm at the moment; she is 
concerned with conquest. And how close she comes, and 
why she fails, are neatly conveyed by Ivory and Ruth 
Prawer Jhabvala (who wrote the screenplay) in cine- 
matic terms: we see Robert Acton turning over the ques- 
tion in his mind as he turns over a small crystal sculp- 
ture he has bought for the Baroness in his hand, holding 
it up to the light. Its transparency represents everything 
the Baroness is not, and, in the end, Acton is just too 
American, too honest, to commit his emotions to a wom- 
an who can not be depended upon to tell him the truth. 

The crystal gift that is never given is an invention of 
the filmmakers. That they could come up with so apt a 
visual metaphor is an indication of how perceptively the 
novel has been translated into film. Much of the dialogue 
comes unedited from the pages of the book, and where 
lines or exchanges or whole scenes have been added, the 
seams are invisible. The movie's sedate pace and 
autumnal light, its perfection of detail, are all very 

Jamesian. Indeed, it is the film’s obsession with careful 
portraiture that gives it its arty, unreal air — the feeling 
that it is a beautiful moving painting. But then Lee 
Remick smiles or Lisa Eichorn says ‘‘boudoir,’’ and 
The Europeans becomes a beautiful moving movie. @ 





A day in the life. . . 


by Frederick Rappaport 


NIGHTHAWKS. Written and directed by Ron Peck and 
Paul Hallam. With Ken Robertson, Rachel Nicholas 
James, and Tony Westrope. At the Nickelodeon. 


ighthawks is like an eloquent but truncated short 
story; it is all middle (the beginning and the end 


are off-screen), but within that middle, it 
manages to communicate more of the feelings of a time, a 
place, and its people than any novel I've read recently, 
and certainly more than any film. 

The movie, which focuses on the day-by-day and 
night-by-night activities of a gay Englishman, glistens 
with sharply observed social nuances, capturing those 
looks and sounds on the surfaces of things that suggest 
universes beneath. Jim (Ken Robertson), the film’s 
protagonist, is first viewed on the prowl in a gay disco, 
and then at work teaching geography in a London 
comprehensive school. As the film progresses, he begins 
to find the split-shift scheme of his life increasingly dif- 
ficult to cope with. Yet as complex as he is, Jim emerges 
as one of the most completely created characters in recent 
films — and one of the only screen gays since Peter 
Finch’s Daniel Hirsch in Sunday Bloody Sunday who 
isn’t fey or pathetic or grotesque. Jim’s problem isn’t 
homosexuality but the society that abhors it. He is a 
competent, intelligent fellow, more tidy than deep, and 
he doesn’t ask much more from life than the half-a-loaf 
affairs he seeks on his subterranean night outings. Each 
of his many relationships creates the kind of tension that 
comes with compulsive promiscuity: some of the men he 
is:interested in don’t/share his feelings, others care when 


he does not. 

The documentary-like naturalism of the film is so 
strong that I felt at times I was intruding on someone's 
most intimate moments. The lovemaking is discreetly 
presented, but the awkward preliminaries — the small 
talk and nervous, tender foreplay — are given prolonged 
exposure before the camera cuts away. These scenes are 
so realistic, however, that once the initial feeling of 
indecorum vanishes, we wind up feeling less like peep- 
show gawkers than like priviledged guests. And it’s this sen- 
sation of private moments being shared (rather than bared) 
that helps draw us into Jim’s world. 

Not that naturalism is the only device used by co- 
directors Ron Peck and Paul Hallam. The disco scenes are 
presented from Jim’s perspective, with slow sweeps of 
the camera, and quite often a single composition is held 
for an inordinate amount of time. On occasion, during a 
prolonged shot of fevered dancers, I found myself cruis- 
ing along with Jim, picking up the most attractive dancer 
in the grouping and eyeing him for the remainder of the 
shot. Consequently, when that very person turns out to 
be the object of Jim’s ardor, it is impossible not to share 
his anxiety at breaking the ice, or his mounting excite- 
ment during the inevitable bout of meaningless banter, or 
even the tension that flows between strangers the morn- 
ing after. Jim is looking for his own Mr. Goodbar, and 
we are made to feel, quite deeply, the mood of compul- 
sion and futility that may well attend a life of hyper- 
sexuality. 

And yet there is no self-reproach here, no histrionics. 
The last thing Nighthawks wants to do is probe the 





psychology of a bed-hopper. The film is more interested 
in the nature of acceptance, the ways in which people 
learn to accept. Two startling scenes bear this out. In the 
first, Jim tells a woman colleague (Rachel Nicholas 
James) at school that he is gay. The manner in which he 
does so is off-hand and indirect, and once again Peck and 
Hallam prove their keen cinematic intelligence by film- 
ing the pair in a fixed two-shot. We watch her face as it 
registers the knowledge, her mouth dropping like a cur- 
tain, her cigarette hovering uncertainly above an ash- 
tray. Through it all, she struggles not to show the 
change, yet her voice cracks when she attempts a casual 
comment, while Jim acts as if he didn’t notice. The acting 
on both sides is superb (both performers have basically 
undistinguished faces animated by inner turmoil), and 
it’s a measure of the film’s non-polemical sensibility that 
the one continuing relationship maintained by Jim is 
with this compassionate woman, a relationship based on 
honesty and trust. 

The second scene comes toward the end of the film, 
when a parcel of outside students (smirking junior Elvis 
Costellos) sit in on Jim’s class and ask him straight out if 
he is ‘‘bent’’ or ‘‘queer.’’ Without regard to the 
consequences of his answer, he says ‘‘yes,”’ thus trigger- 
ing an impromptu forum on homosexuality, punctuated 
by sneers, jibes, and insolent questions. Asked if he 
would molest young boys in his class, he denies it pas- 
sionately. Asked if his parents know what he is, he con- 
fesses they don’t. Asked how he could be so straightfor- 
ward about it all, he hesitates, and a young girl rushes 
to his defense with a defiant, “Because he likes it.’’ This 
extraordinary scene may well qualify as the film’s most 
telling and emotionally charged. Much of the rest of the 
movie seems almost humdrum by comparison, delineat- 
ing as it does a matter-of-fact gay existence. Yet even 
without dramatic bombast, without politics or stridency, 
Nighthawks is remarkably stirring. e 











THEATRE 
Fathers 


and sons 


Getting sentimental 
over Da 


by John Engstrom 


DA by Hugh Leonard. Directed by Melvin Bernhardt. 
Set design by Marjorie Kellogg. Costumes by Jennifer 
von Mayrhauser. Lighting by Arden Fingerhut. With 
Barnard Hughes, Tom Crawley, Helen Stenborg, John 
Wylie, John Didrichsen, Dennis McGovern, Victoria 
Boothby, Laura Hughes. At the Colonial through No- 
vember P97. 


ast year on Broadway, Da was garlanded with every 
8 award, it seems, but the Purple Heart. Tony, Drama 

Desk and Outer Critics Circle Awards went to the 
playwright, Irishman Hugh Leonard (who also won the 
New York Critics Circle Award), to the director, Melvin 
Bernhardt, and to the star, Barnard Hughes. Some of that 
praise is certainly justified. Hughes’s lovely perform- 
ance deserved the loud acclaim it received — and, here in 
Boston, continues to receive. The play, however, is 
another matter. 


Da opens, as befits a latter-day kitchen-sink play, ina . 


kitchen. Seated at the table as the curtain rises, sipping 
tea, and brooding over some documents, is a middle- 
aged, middle-class Irishman named Charlie. A knock on 
the door; enter Charlie’s old schoolchum, Oliver. As the 
two reminisce, we learn that Charlie, who lives and 
works in London, has returned to the ancestral kitchen to 
mourn the death of his father, whom he has just seen 
buried. Naturally enough, the conversation turns to the 
subject of this father — ‘‘Da,” as he’s called in the Irish 
familiar — and Charlie says something like, ‘Da was al- 
ways so fond of you, Oliver.” 

Suddenly, a curtain at the back is flung open, and in 
shuffles the old boy himself — a figment of Charlie’s 
imagination, of course. “Fond of him?’’ Da snaps. ‘Fond 
of that one? Jesus, will you give over, my grave’s too nar- 
row to turn in.” 

Oh dear, we think. Yet another mood-memory play, 
like Our Town or The Glass Menagerie. Another ‘‘heart- 
warming” family drama that squeezes sentimental goo 
out of the friction between past and present. And, for the 
most part, our suspicions are confirmed. Da is billed as 
‘an irresistible comedy,’ and it more than lives up to the 
description. It is so relentlessly, mechanically irresistible 
that a computer might have written it. 

The professed theme of Da is Charlie’s attempts, as an 
adult, to come to terms with his memories of youth — he 
was adopted while still an infant — and to make peace 
with his father’s ghost. In other words, Look Back in 





Barnard Hughes as Da 


Pensiveness. The only trouble is‘that the father is by far 
the more vivid and colorful character, while Charlie, as 
written, is a dud. Yet he is at the center of the play — a 
sort of combined protagonist and Greek chorus. And 
curiously, although Charlie comes from a lower-class 
milieu, playwright Leonard has him speak — uncon- 
vincingly — in Stoppardese, with such witticisms as 
“After my mother died, the not altogether frivolous 
thought occurred to me that the man who will delib- 
erately not cause pain to his mother must be something 
of a sadist.”’ 

So Leonard tries to balance the situation by splitting 
his hero in two: Big Charlie and Little Charlie (or, as he 
calls them, Charlie Now and Charlie Then). And he con- 
trives a series of flashbacks — or are they fantasies? — in 
which Big Charlie confronts his younger self in the 
throes of childhood and adolescence; observes Little 
Charlie’s rows with mother and father, his first date, first 
job, etc.; and converses — ironically, sparringly, bitterly 
— with the youth. 

Throughout these scenes hobbles Da, a gnarled figure 
in tweeds, who cheerfully refuses to die, and insists on 
remaining a vivid presence in his son’s mind. Leonard 
never shows the son resolving his love/hate relationship 
with his father; rather, the playwright exploits the situa- 
tion for all the woozy sentimentality it’s worth. Tableau 
after tableau is calculated to show us what an adorable 
old codger the man was. And indeed, Da is by turns se- 

Continued on page 12 








The Barney 
& Helen Show 


by Sylviane Gold 
o hear Barnard Hughes tell it, he’s not tired of 
[ Da. Not yet, anyway. “I’ve played him off 
Broadway, on Broadway, and now I’m playing 
him on the road. But I think by the time this trip is over, 
I'll be ready to kiss the old boy good-bye.” 

If the actor seems a bit jocular about the role that 
won him a slew of prestigious awards (including the 
Tony for best actor), it’s purely an illusion. In fact, 
Hughes has come to Boston (and Baltimore, and Toron- 
to, and so on) with Da just because he’s so serious 
about the play, and about its fond recollection of an 
Irish father who could be anyone’s. Hughes says he’s 
heard, ‘You were so like my father’’ from Jewish sons, 
Italian sons, even Indian sons. “It’s just catsy to do it on 
Broadway,’ he says. ‘But Broadway is not the 
American theater. It’s just part of the American theater. 
I think actors have a responsibility, when they've taken 
so much from a play, to put a little back on the road. I 
think it’s disgraceful when an actor flies off after a 
Broadway run to do a TV pilot.” 

Other actors might not be so ready to risk offending 
their colleagues. But one colleague sitting nearby un- 
derstands Hughes’s remark. ‘‘Barney’s a very special 
actor,” she says. “I’m not at all embarrassed about say- 
ing that right up front. He cares.’ The colleague is 
Helen Stenborg, Hughes’s wife of 29 years, who is 
currently sharing the stage with him as (what else?) his 
wife. And she is merely saying what becomes apparent 
after even a short conversation with Barnard Hughes: 
what he values about the theater is its efficacy as a 
means of communication. “I think if an actor isn’t able 
to convey the material, don’t change the material to suit 
the actor. Get rid of the actor! ... And I think there’s 
nothing wrong with saying ‘Louder! Louder!’ in a 
theater. People who perform owe their audiences 
audibility — at the very least. Audiences shouldn't have 
to sit there and not be able to hear the play.”” Method 
acting, he says, hasn’t helped matters any, with its 
emphasis on “acting” instead of “playing.” “What's 
the use of feeling it,”” asks Hughes, “if you can’t push 
it?”’ 

Such notions may sound a bit old-fashioned — if not 
downright reactionary — in this day of actualization 
therapy and body mikes, but they help put Hughes in 
historical perspective. “The first play I was in,’’ he 
says, ‘Edwin Booth’s nephew was in.’’ What's more, he 
remembers ‘‘when you could get through a whole 
season of stock with only two costumes: a set of white 
flannels (with a sweater tied round your shoulders) and 
a suit of dinner clothes.” He finds it ‘‘staggering’’ that 
sO many young actors he meets “don’t know who 
David Belasco was, or Alfred Lunt and Lynn Fon- 
tanne.”’ He’s relieved to report that that’s not the case 
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A wilted 
‘'D aisy’ 


by Don Shewey 


DAISY MAYME by George Kelly. Directed by William 
Putch. Scenery by John Kavelin. Costumes by Joan 
Markert. Lighting by Martin Aronstein. With Jean 
Stapleton, Rex Robbins, and Polly Rowles. At the 
Shubert Theater through November 17. 


f Daisy Mayme were new, we'd say, ‘Ho hum, a 
[son Lear spin-off comes to Broadway.” Since it 

was written in 1926, I guess it was actually ahead of 
its time. Ahead of its time in 1926 doesn’t necessarily 
mean a play’s worthy of revival in 1979. The current 
production serves as a vehicle for Jean Stapleton (better 
known as All in the Family's Edith Bunker), whose hus- 
band, director William Putch, is apparently a great fan of 
playwright George Kelly. In a program note, Putch 
makes a persuasive case for Kelly (who also wrote 
The Show-Off, the Torchbearers, and Craig’s Wife, 
which won a Pulitzer Prize) as an underrated American 
Chekhov. ‘‘In the years to come,” he writes, ‘““when we 
really want to see ‘the way we were,’ it will be George 
Kelly’s plays that will tell us what home life was like in 
the late ‘20s and early ‘30s. Onstage, however, Daisy 
Mayme proves to be little more than a prototype for 
dreary TV sitcoms. 

The formula calls for facile caricatures, dumb running 
jokes that beg for a laugh track, and phony crises that 
can be solved in an hour or so, not counting commercial 
breaks. Here, fatherless ingenue May has been raised by 
her unmarried Uncle Cliff — just like Family Affair’s 
Sissy and Uncle Bill. On a trip to Atlantic City to cheer 
May after her mother’s death, they meet a desperately 
cheerful spinster reluctant to return to the two-room flat 
above her notions store in Harrisburg. So Daisy Mayme 
Plunkett, as she is called, returns with May and Cliff to 
their Philadelphia home, bringing with her a gauche 
charm and a virginal businesswoman’s briskness — a 
combination of The Beverly Hillbillies’ Clampett clan 





Carolyn Clay is taking a leave of absence. Don Shewey is 
acting theater editor. 
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Jean Stapleton as Daisy Mayme 


and Jane Hathaway. Her raucous joviality, however, 
nettles Cliff’s sister Laura, a meddlesome old biddy who 
insists that the house maintain the appearance of mourn- 
ing even though she hadn’t spoken to her recently 
deceased sister for years. Laura, with her sourness and 
false piety, plump Aunt Olly, and crotchety neighbor 
Mr. Filoon provide plenty of material for typical sitcom 
jokes about old ladies, fat ladies, and the hard-of- 
hearing: Other than that, the play mainly turns on the 
question of whether Daisy Mayme will give up her shop 
and marry Cliff. The suspense is not what you'd call 
gripping. 
* * * 

The production would be pleasant enough as high- 
priced TV if it weren't for Jean Stapleton’s obnoxious 
performance. From the minute she appears, she never 
stands still; fidgeting, bouncing, swinging her arms, 
kicking up her heels, she never lets you forget she’s sup- 
Continued on page 12 





[Maimed Mamet 


and gory Guare 


by Don Shewey 


THE WATER ENGINE by David Mamet. Directed by 
Peter Frisch. Set by Eric Levinson. Lighting by Bent 
Schmidt Nielsen. Costumes by Mary Harkins. Sound by 
Holly Geddings. With David Perrigo, Phoebe Barnes, 
George Quenzel, Joel Plotkin, Ariel Bock, and Ira Solet. 
At Reality Theater Thursdays through Sundays through 
December 15. 


LANDSCAPE OF THE BODY by John Guare. Directed 
by Rob Eichler. Set by Keith M. Brown. Lighting by John 
Cini. Costumes by Donna Himmelberger. With Grace 
Costa, Kevin Fennessy, Michael Rozansky, and Alphie 
Thorn. At the People’s Theater Thursdays through Sun- 
days through December 2. 


wo botched jobs appeared on the local theater 
! scene last week. Reality Theater, a troupe known 
for its first-rate actors, has mounted a play that is 
well within its capabilities, David Mamet's intriguing tri- 
fle The Water Engine; but Peter Frisch’s misguided stag- 
ing sabotages the show. The People’s Theater, on the 
other hand, has taken on John Guare’s Landscape of the 
Body, a play whose demands so far exceed the Cam- 
bridge company’s meager acting and production 
resources that only a miracle could have made it work. 
The ambitious choice of material gives the People’s 
Theater a couple of extra honor points, but both failures 
are disappointing. 

The Water Engine springs from those tantalizing 
rumors we ve all heard about world-shaking discoveries 
— the cure for cancer, a car that runs on chicken shit — 
that exist but have been suppressed by doctors’ lobbies or 
oil companies. It is 1934. Intense young scientist Charles 
Lang has invented an engine that runs on distilled water 
and he hopes the patent on it will support him and his 
sister Rita in a swell house the rest of their lives. The 
lawyer Lang retains, however, is crooked and succeeds 
only in obtaining an offer from sinister unnamed parties 
to buy the patent, thereby ensuring that the engine will 
never be put on the market to compete with Henry 
ns i Coutinared soap page 71 2 
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MUSIC 
Jackson’s 
punk 


hustle 


Is he really 
going on with it? 


by Kit Rachlis 


s he is the first to admit, Joe Jack- 
A son is a pop hustler. With Look 

Sharp! (his first album, released 
earlier this year on A&M), he pushed up 
his jacket sleeve to show off a dozen gold 
watches. Most of them were stolen — 
from Elvis Costello primarily, as well as 
other new-wave outlets — but it didn’t 
matter, because Jackson had enough 
craftsman’s pride to realize that hustler’s 
charm could carry him only so far. Those 
watches may have carried a false trade 
name, but Jackson made damn sure they 
ran. And it’s not every day that you could 
buy songs like ‘Fools in Love,” “One 
More Time,” or “Is She Really Going 
Out With Him?” from the rapper and jiver 
on the street. Quality goods, these songs 
combined musicianly intricacies (the way 
the cocktail-piano interlude of ‘Fools’ 
emerges from the reggae rhythms) with 
sharp, off-beat observations (‘Fools in 
love, they think they're heroes/Because 
they get to feel more pain’’). 

Unlike most pop hustlers, Jackson 
didn’t come off cocky and full of him- 
self. On Look Sharp! he usually depicted himself as the 
awkward bumbler, who slipped on the banana peel every 
time he tried to maintain his cool. This was especially 
true on stage, where he used his elastic features and out- 
sized body to turn himself into a cartoon figure. Jackson 
had accepted the first rule of pop conmanship: as long as 
the crime is stylish — and never violent — few people will 
complain and most will enjoy the flash. There’s always 
been an honorable place in rock ‘n’ roll for hustlers and 
petty thieves, and Jackson joins a long and distin- 
guished line. His particular distinction is to be the first 
successful new-wave practitioner (the Vibrators would 
have qualified as his punk counterpart if they had ever 
made it big). Look Sharp! has gone gold, and Jackson, 
having completed two American tours, shows every sign 
of becoming a star. 

“I’m the Man,” Jackson proclaims with the title cut 
from his new album (also A&M), his voice racing up to 
and then falling behind the beat, cramming in more 
scams than one person could possibly commit. ‘‘I got the 


Joe Jackson 





trash and you got the cash. . . I’m the man that gave you 
the Hula-Hoop,’”’ the yo-yo, kung-fu, and the skate- 
board. Hardly — like most confessions, Jackson’s is self- 
aggrandizing. He’s a successful hustler, all right, but 
also small-time — still unable to compete with a con- 
glomerate criminal like the Knack or a big-time crime- 
buster like Elvis Costello. Declaring himself “the man’ 
is audacious — implying, of course, that he’s either the 
man of the hour or the man everyone must check with 
first — and is perfectly in keeping with the album’s most 
ambitious songs. 

“On the Radio,” the record's first cut, cops not only 
Costello’s jumpy beat and jabbing rhetoric, but a well- 
known Costello story. Jackson announces that he’s keep- 
ing a file (the equivalent of Costello’s alleged blacklist) 
on all his ex-friends, ex-lovers, ex-bosses, and enemies to 
assure they never make claims on his fame; the closest 
they'll get to him, he says, is when he’s on the radio. On 
“Kinda Kute,” Jackson takes his chicanery even further, squeez- 
ing his voice down until it resembles Graham Parker's 





and lifting portions of the arrangement 
from ‘White Honey” (on Parker's first 
album). The key to a successful career as 
a hustler — particularly when you adver- 
tise yourself as one — is to pull off your 
tricks with such verve that nobody minds 
or with such finesse that nobody catches 
on. The second time around is always 
harder — with the exception of the title 
track and ‘‘It’s Different for Girls,” Jack- 
son’s panache and sleight-of-hand have 
deserted him. 

The failure of I’m the Man can, to a 
large extent, be attributed to Second 
Album Syndrome — you know, rock ‘n’ 
roll’s watered-down version of F. Scott 
Fitzgerald’s claim that there are ‘‘no sec- 
ond acts’’ for American writers. It says 
that the rock-songwriter has years to pre- 
pare for his first album and that he brings 
not only drive, but his best songs; for the 
second album, however, he has only 
months to prepare and only motel-room 
experience to draw from, and he either 
has to write fast or choose fffaterial al- 
ready rejected for the first record. It’s not 
Fitzgerald, but it’s not a bad theory. You 
can hear how it might apply in a song like 
“Geraldine and John,”’ a portentous, less 
keenly felt and observed offshoot of the 
debut's “Happy Loving Couples.” Worse, the 
second side of I’m the Man is dominated 
by variations of pop star Angst, which 
both reject and embrace the idea of the 
good old days. Ambivalence about one’s 
past (and, by inference, one’s present) is 
not a startling or original idea, but it 
doesn’t have to be as pro forma as it is 
here. When Jackson declares, in ‘‘Don’t 
Wanna Be Like That,” that he’s not going 
to fall in the rock-star trap, it feels more 
like punk rhetoric than backstage convic- 
tion. When you come on as a hustler, sin- 
cerity is the hardest trick to pull off, par- 
ticularly when you mouth the same old 
line. . 

If you want a sense of the distance punk has traveled 
from the anti-star days of the Sex Pistols to the pop suc- 
cess of Joe Jackson, listen to Essential Logic (Virgin) — an 
import EP released about the same time Jackson began to 
record I’m the Man. It sounds like punk’s last testament 
or what the Sex Pistols might have sounded like if they 
had tackled jazz as well as rock ‘n’ roll. Led by Lora 
Logic, former sax player of X-Ray Spex, Essential Logic 
make even James Chance seem commercial. Mostly in- 
strumentals, with Lora Logic’s ‘warbling’ (her term) 
squeaking through, the music jabbers, moans, swirls, 
falls into lock step, finds a reggae beat, loses the beat, 
stammers, shouts, hypnotizes, and collapses. It’s music as 
militant as anything that came out of British punk’s early 
fever. It’s not meant as background noise and not in- 
tended for Top 40 airplay. It’s pop music that ag- 
gressively takes its stand against pop. Which, of course, 
was the contradiction that punk tried to brazen through 
and couldn’t. Which is why we have Joe Jackson. We 

could have been a lot worse, but I'll still take Essential Logic. 





Cecilia, Ariel, 
and Elly | 


by Lloyd Schwartz 
T: Cecilia Society opened its 104th season with 


Bach's St. Matthew Passion, one of the supreme 

works of choral music, religious music, Baroque 
music — Music. It received a performance that is the 
hardest kind to write about. There was nothing ser- 
iously wrong with it, and there were many things one 
couldn't imagine better; and yet it never generated the 
kind of uplift one expects from a work of this magni- 
tude. 

In the opening section, for example — among the more 
ambitious and complicated in Bach — conductor Donald 
Teeters quite rightly had the two choruses facing each 
other on opposite sides of the Jordan Hall stage, with the 
Boston Boy Choir up in the balcony. The sense of dia- 
logue, so crucial to the St. Matthew, was made visible by 
such an arrangement, though the words — hard enough 
to understand anyway — get even more mushy when the 
chorus doesn’t face directly out. And in spite of the 
muffle, the Boy Choir could still barely be heard over the 
two choruses. The strings of the two orchestras seemed a 
little rough-edged, too. So even with the deliberate but 
propulsive tempo, there was still something generalized 
in the performance — only the appearance of drama. The 
real drama remained submerged in a wash of sound. 

The chorus came most to life when it had something 
specific to dramatize — the thunder of ‘Sind blitze und 
Donner in Wolken verschwunden?’; the tenderness of 
the chorale ‘Wenn ich einmal soll scheiden”’; the awe af- 
ter the earthquake (‘‘Wahrlich, dieser ist Gottes Sohn ge- 
wesen’’). Yet the most beautiful choral singing of all 
came not in a dramatic moment but in the great chorale 
“Erkenne mich, mein Hueter,” where the Cecilia’s not- 
able unity and clarity added a deep and simple honesty to 
a straightforwardness that elsewhere had seemed merely 
noncommittal. 

Karl Dan Sorensen, despite some signs of vocal wear 
later in the evening, remains the ideal Evangelist — 
deeply sympathetic in his narrations, identifying with 


' the actions yet never losing the distance a storyteller 


needs. David Evitts, as Jesus, surpassed even Sorensen. 
Bach’s St. Matthew Jesus has a quality of fatherliness, 
with the part on occasion sinking quite low on the scale. 
Evitts capitalized on these low-lying passages, project- 
ing greath warmth and tragic power, and he was in flaw- 
less voice. 

James Maddalena in important dramatic roles (Judas, 
Peter, Pilate), and tenor Frank Hoffmeister (especially 
fervent) and bass Keith Kibler in arias, were estimable 
throughout. Two even more important soloists, how- 
ever, were problematical. In the first performance, Fri- 
day night, soprano Nancy Armstrong was the last-min- 
ute replacement for the scheduled Susan Larson, stricken 
with laryngitis (40 years ago, the equivalent would have 
been finding Isobel Baillie to step in for Elisabeth Schu- 
mann). Armstrong’s adequacy was never in question. 
Her recitative and aria (‘Aus Liebe will mein Heiland 
sterben’’) created one of the great moments in the per- 
formance (with wonderful support from Elinor Preble, 
flute, Ray Toubman, oboe, and Ira Deutsch, English 
horn). But Armstrong’s compact, choir-boyish voice, so 
ideally expressive for Purcell, is a little thin and brittle for 
Bach. Although the evening couldn't have gone on with- 
out her, Armstrong is not a specialist in music earlier 
than Bach for nothing. 

Jeffrey Gall has become the most sought-after 
counter-tenor in the area. He’s an elegant musician, 
never prissy, with an astonishing vocal range. It’s not 
hard to imagine why a conductor would be tempted to 
use him for the alto arias, as Nikolaus Harnoncourt used 
the marvelous Paul Esswood on the Concentus Musicus 
recording of the St. Matthew. Gall’s blending with the 
two flutes in ‘“Buss und Reu’’ was certainly exquisite, 
probably more so than any contralto could be. But there 
was no pathos. And in “Erbarme dich,’’ which Esswood 
recorded so feelingly, Gall gave us phrasing and diction 
and an oddly soft-focused sound (especially unusual for 
him) where the music cries out for an Earth Mother. 
Robert Brink’s virtuosic violin accompaniment con- 
veyed none of the innerness of this most personal and 
profound of Bach’s great consoling utterances. 

Finally, the problems come to rest with conductor 
Teeters. There was nothing phony in this performance, 
nothing flashy or meretricious. Tempos were judicious; 
everything was carried out with seriousness, thought- 
fulness, conviction, and care. Too much care, I think. In- 
tensity was sacrified to common sense. By taking great 
risks, Bach produced an overwhelming expression of 
faith and pain and love, human and divine. That’s where 


the ultimate vitality of the music lies, and that kind of vi- 
tality was almost consistently absent. 
a * * 

What's in a name? Ariel is the airy spirit of The Tem- 
pest who sings some of the most beautiful words ever 
written to be sung; Ariel is also the title of Sylvia Plath’s 
brilliant collection of desperately suicidal poems. In Bos- 
ton, Ariel is a chamber group that includes several of the 
finest free-lance musicians in Boston. 

The performance quality of the first work inaugurat- 
ing Ariel's third season, Beethoven's delightful and sel- 
dom heard Serenade in D for flute, violin, and viola (Op. 
25), reminded one more of Plath’s desperation than of 
anything Shakespearean. Everything imaginable that 
could be wrong with a chamber-music performance was. 
Even a crucial violin pizzicato in the Variations move- 
ment misfired, and the terrified scramble of the last 
movement could hardly have been characterized by Bee- 
thoven’s marking of Vivace e disinvolto (lively and easy- 
going). Someone remarked that each violin string seemed 
to be tuned to a different pitch. 

At least the flutist and violinist had a chance to re- 
deem themselves in their accompaniment to Stravin- 
sky’s 1953 venture into 12-tone music, Three Songs 
from William Shakespeare. It was a nice idea to group 
these fascinating pieces with two early Stravinsky song 
cycles, the 1914 Pribaoutki (Peasant Songs) and the 1915 
Berceuses du Chat (Cat’s Cradle Songs) — each being 
more daring in its experiments with rhythm and instru- 
mentation than is the later set. Beverly Morgan, looking 
like Zorina in her black, low-cut ‘30s evening gown, had 
the perfect voice for the rigors of these “‘little’’ songs — 
rich, strongly centered, and agile. Emotionally, she was 
closer to the coolness of the wind accompaniments (Ber- 
ceuses du Chat uses three clarinets, in different ranges) 
than to the sinister playfulness of the Russian rhymes, 
and her Russian had more of the American flatness of the 
translation than any ethnic lilt. 

The evening took off only when David Hoose turned 
up in the third Stravinsky set, the Pribaoutki. Hoose is a 
thrilling horn player and an extremely thoughtful mu- 
sician. He has been conducting the Brandeis student or- 
chestra for several years, and fugitively at Emmanuel 
Church and elsewhere. He gave Morgan and Pri- 
baoutki’s instrumentalists an accent and energy that 
weren't apparent earlier. Hoose returned later to con- 
duct Mozart's masterpiece of wind music, the Serenade 
in B Flat, K. 361, for 13 instruments, and suddenly we 

Continued on page 10 
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CELLARS 

BY STARLIGHT 
The return 

of Iggy Pop 


by James Isaacs 


t poured for Pop, as it had for the 
pope. A cold rain lashed Kenmore 
Square when the legendary Iggy Pop 
— provocateur, expatriate, contortionist, 


demoniac, golfer, ex-junkie, pinup, 
assailant, victim, and ‘‘the world’s 
forgotten boy” (aged 32) — not-so- 


benignly received his flock. Pop’s motley 
faithful, like the Holy Father’s, braved a 
foul afternoon to glimpse their spiritual 
leader, who was making what the music 
industry calls an ‘in-store’ at Kenmore 
Square’s New England Music City. 

They began trickling in an hour or so 
before his scheduled arrival, bearing a 
rather astonishing array of articles to be 
autographed; by the appointed 3 p.m. 
post time, the premises were packed with 
soggy Iggy-philes. Although Mr. Pop, ne 
James Osterberg, showed up 25 minutes 
late, he delivered a two-and-a-half hour 
performance that was far more varied, 
spontaneous, and personal (if not quite as 
painfully intense) than some of his 
anarchic onstage spectacles. 

Pale and slight, his abundant, lank, 
light-brown hair worn in a Times Square 
page boy, Iggy sported a baggy red-on-white T-shirt 
bearing the somewhat enigmatic inscription, ‘“The Great 
Wuga Wuga.”’ His black slacks were also a tad roomy, 
but his ankle-high, midnight-blue suede boots provided 
the fitting rock-star touch. 

‘The fuckin’ roof caved in,’”’ Iggy declared to no one in 
particular and everyone within earshot as he settled in 
behind a stumpy, Formica-topped supply shelf that serv- 
ed as his autograph table. He was referring to the leaky 
roof at the Paradise, where he and his multi-national 
band of new-wavers were to play the second of three 
nights. ‘It’s a river in there,’ he grumped, ‘‘and all our 
fuckin’ equipment is soaked. But there'll be a show 
tonight — there’s always a show when I’m in town, even 
if I have to work in the audience. Maybe I'll do it cabaret- 
style. I hate playin’ on stage. It’s so fuckin’ creepy.” (The 
show went off without a hitch, thanks to the club’s staff 
and Iggy’s road crew.) 





Christopher Harting 
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Iggy lit the first of many Marlboros and took a swig of 
a beer. A pint of Jack Daniels was close at hand. One of 
the first up for an audience with the progenitor of punk 
was a chubby young woman. “This is for you to read at a 
special time,’’ she cooed, handing him a folded sonnet or 
mash note or whatever. ‘’Will you read it?’’ 

“Sure I will,’ replied Iggy, butter melting in his 
mouth. When he signed her forearm, as she’d requested, 
with an “X,’’ she almost succumbed to a case of the 
vapors: “‘I’ll never wash that arm again.”’ 

A kid brought greetings from friends in Springfield, 
Ohio. “‘How’s she doin’?” Iggy inquired about someone 
named Jan. A woman hobbled up on crutches, which 
made one think of Lourdes and Oral Roberts telethons. 
“TI got a knee brace on,” Iggy commiserated in his flat 
Michigan twang. ‘Messed up my knee last night.’’ He 
signed her bootleg album, ‘To a fellow invalid,” as she 


had asked. 
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Iggy, who is a southpaw, signed a $5 
bill, a T-shirt, more LPs. A kid wondered 
about the mise-en-scene and his unusual, 
mime-like pose on the grainy black-and- 
white cover of The Idiot. ‘That's hail 
comin’ down behind me. Me and David 
(Bowie, who produced the record) went 
out to a park in Berlin. That pose is taken 
from a picture by a German Expressionist 
artist named Heckel.’’ Asked if Ex- 
pressionism is anything like Im- 
pressionism, Pop explained, “It’s better 
than Impressionism; not so pussy, 
y know?’ 

Now and again Iggy evinced a certain 
priggishness, which is cometimes found 
in Americans who have recently rciocated 
in Europe. When a kid kvetched that he 
wouldn't be able to attend the show 
because the original number of scheduled 
performances had been cut from four to 
three, Iggy rebuked him: ‘Stop whining. 
You American kids are always whining.” 
Then he directed the youth to his tour 
manager, who, he said, ‘“‘Might be 
able to work something out.” 
Another four or five fans without tickets 
were sent to the tour manager during the 
afternoon. Several other worshipers were 
counseled to ‘‘grow up,” and perhaps 
they took the advice to heart by im- 
mediately applying to law school or 
swearing off cigarettes. If, as Hemingway 
once noted, reformed rummies are an es- 
pecially unbearable lot, transplanted pop- 
stars with a yen for things Teutonic can 
be similarly tiresome. 

Nevertheless, the gallery adored Iggy, 
who more often than not was as unwaveringly pleasant as 
Mike Douglas. They kissed him, shook his hand with 
conventioneer gusto, lit his cigarettes, gushed of his pro- 
longed greatness (‘‘Hey, man I saw ya at the Whiskey in 
‘73 and it was tremendous’). Iggy signed numerous 
scraps of paper, an eight-track tape, a gum wrapper, and 
a Three Stooges poster(of course, he won his spurs in the 
late ‘60s as the wildest of the post-Jerry Lee Lewis wild 
boys with a rather inept but crudely potent band from 
Ann Arbor called the Stooges). Tiring from the routine, 
he took a break. 

Upon returning, he wished a young woman Happy 
Birthday. A guy with spiky hair and a green sleeveless 
jersey festooned with buttons captured the proceedings 
with a Super-8. Someone asked about his erstwhile ac- 
companists, Hunt and Tony Sales (sons of Soupy). 
“Tony was in a serious car accident in LA. You should 
Continued on page 10 








Jazz: Back 
to bebop © 


by Bob Blumenthal 


here were a lot of familiar faces in the audience at 
l Lulu White’s last Sunday, when the Clifford Jor- 
dan/Barry Harris quartet made an eagerly awaited 
one-night appearance. It was a night for the devotees, the 
stone bebop freaks, to turn out in force and celebrate the 
ongoing spirit of a modern movement about to enter its 
fifth decade. It might shock these loyalists (I suppose I 
should say us loyalists) to consider that this once radical 
style is now historically at the middle of the jazz lineage. 
Yet the quality and growing availability of the music 
have kept anyone from feeling particularly reactionary. 
The resurrection in recent years has been quietly steady 
and quite real, and if no one goes around scrawling 
“Bebop lives,” it’s probably because the patient no 
longer has to be convinced. 

From the opening, full-throttle version of “Shaw 
’Nuff,” it was evident that the Jordan/Harris foursome 
could win the crowd on swing alone. All of the music was 
straight-ahead, with rhythmic liberties following from 
the basic fidelity to a crisp, even 4/4. The more abstract 
commentaries of the post-La Faro, post-Elvin Jones 
rhythm section were used sparingly, like a strong spice. 

Bassist Walter Booker, who is well-versed in more-vir- 
tuosic attitudes, wisely curbed his technique to fit the 
context. His thick, deep tones and physical drive created 
an anchor for the soloist, and though some of his leaps 
and double-stops were clearly of a later vintage, every- 
thing was made to fit the walking bebop bass line. 
Booker took more liberties in his occasional solos yet 
reinforced the context once again by centering his state- 
ments on concise phrases played in the lower register. 
(Booker’s lower register is one of the lowest — his bass 
has an extension on the E string that creates an extra 
third on the bottom.) 

Jimmy Cobb, who hadn’t played with the quartet in its 
recent New York appearances and last worked with 
Barry Harris over 20 years ago, was as constant and 
enlivening as ever. Circumstances have conspired to 
leave Cobb with an undeservedly minor reputation. His 
equanimity sounded tame in Miles Davis's band in the 
wake of the flamboyant Philly Joe Jones, and eight years 
behind Sarah Vaughan offered limited exposure. Few 
drummers get a truer sound from their kit or keep time 
with such reliability. There were moments when Cobb 
held back a bit in order to get a fix on his cohorts, which 
is to be expected in a new sideman, but for the most part 
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he was vitally engaged in the music and accented more 
freely than the Cobb of old. His long solo on a variant of 
“Cherokee’”’ was simple and symmetrical, bracing (al- 
though not particularly challenging). 

Leaders Jordan and Harris built on this prime founda- 
tion by selecting astutely from the bebop repertoire. 
Rather than simply choosing conducive chord se- 
quences, most of which originated in popular songs, they 
used exclusively the sometimes angular, sometimes warm 
variants of the bebop masters. Thus we were treated to 
Fats Navarro’s ‘‘Nostalgia’’ and Tadd Dameron’s 
“Casbah” (both based on the changes of ‘Out of No- 
where”), Charlie Parker’s ‘Quasimodo’ (‘‘Embraceable 


“You’’) and Thelonious Monk’s “Evidence” (‘Just You, 


Just Me’’). Harris seemed especially enamored of Monk 
on this evening, and called four of the pianist’s tunes, 
including a brilliantly ominous ‘Off Minor.” The me- 
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lodic invention of these bop “heads” is underscored when 
they're performed with such ensemble sensitivity; on the 
Monk pieces (particularly ‘Ruby, My Dear’’) the theme 
statement alone could have stood as a work of art. 

Clifford Jordan, another underrated player, managed 
to play‘exhortative tenor solos without losing his control 
er his sense ef proportion. Though basically Jordan deals 
in: familiar melodic material, he knows how to create an 
element of risk through expert pacing (his statements 
seem to be constanfy expanding) and an attractively 
gnarled tone. The edge in his sound cannot camouflage, 
however, the poise and relaxation at the heart of his 
music. “Bean and the Boys” brought this mellowness out 
front, while on ‘‘Evidence’’ and ‘‘Off Minor’’ it peeped 
through more intense declarations. 

Despite complaints (from Jordan and the audience) 
that the piano was undermiked, Barry Harris also came 
across well. His wise, winding, ,single-note ruminations 
continue to exemplify the Bud Powell tradition, but there 
were also a surprising number of dark chordal punctu- 
ations that emphasized Harris’s familiarity with Monk’s 
harmonic universe. Harris the expert accompanist sur- 
passed himself when he began inserting these dissonant 
chunks behind Jordan; at one point on “Round Mid- 
night’’ the pianist slammed a series of supporting chords 
like a middleweight working out on the light bag. Harris 
may lack Powell’s drive and Monk’s unpredictability, 
but he continues to use these models constructively to his 
own distinctive ends. 

More ‘Harris, and more bebop, can be sampled on 
Xanadu at Montreux, four separately packaged albums 
from the 1978 festival. Producer Don Schlitten, who has 
seen many boppers through the music’s lean times by 
recording them on a variety of small labels, brought 10 of 
his leaders to Switzerland for a night of jamming in vari- 
ous combinations. The cast is a mix of players like Al 
Cohn and Billy Mitchell, who were close to the action in 
the ‘40s; Sam Jones, Sam Most and Frank Butler, who 
made their reputations in the ‘50s; and later arrivals 
Ronnie Cuber and Ted Dunbar. 

Butler's drumming is shaky in spots (particularly on 
“But Not for Me’ and ‘Cotton Tail,’’ which sound like 
set openers), and the longer pieces might have benefited 
from one: or two fewer soloists, but the evening de- 
livered some real delights. Al Cohn’s tenor participates in 
two stellar duets on Volume Two with Harris (‘More 
Than You Know’) and fellow saxophonist Mitchell 
(‘Emaline’’), and burns on Volume Three’s ‘‘Strollin’ ”’; 
Harris plays two trio numbers in his preferred medium 
groove, with excellent support from Butler, on Volume 
Two; Sam Most threatens to blow up his flute on Vol- 
ume Three; and, on Volume One, Sam Noto’s often 
sputtering trumpet rises to unexpected heights on ‘Get 
Happy,” supported only by guitarist Dunbar and pian- 
ist Dolo Coker. 
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"(Bost teton’s s ; Most Purchasea d Albums ) 








LAST THIS WEEK(S) 
WEEK WEEK ARTIST TITLE __ON LABEL 
1 1 EAGLES The Long Run 3 Elektra 
2 2 aS iene _ Tusk 4 WB 
3 $48 Li In Through the Out Door 4 Swan Song 
5 4 COMMODORES Midnight Magic a 
f 5 BARBRA STREISAND Wet 3 Columbia 
6 6 THE KNACK Get the Knack 4 — 
22 7 DONNA SUMMER On the Radio 3 
9 8 STYX Cornerstone 3 ue 
12 9 THE CARS Candy-O 4 Elektra 
4 10 BLONDIE Eat to the Beat 4 Chrys. 
8 11 HERB ALPERT Rise 4 A&M 
17 12 BONNIE RAITT The Glow 4 WB 
10 13 KOOL & THE GANG Ladies Watch 4 De-Lite 
13 14 JETHRO TULL Stormwatch 4 Chrys. 
14 15 CHEAP TRICK Dream Police 4 Epic 
18 16 JOE JACKSON I'm the Man 3 A&M 
11 17 KARLA BONOFF Restiess Nights 4 Columbia 
15 18 BARRY MANILOW One Voice 4 Arista 
24 19 KENNY ROGERS Kenny 2 UA 
16 20 THE POLICE Regatta de Bianc 3 A&M 
23 21 THE LITTLE RIVER BAND First Under Wire 2 Capitol 
20 22 THE WHO Quadrophenia Soundtrack 3 Polydor 
21 23 MICHAEL JACKSON Off the Wall 4 Motown 
19 24 DIONNE WARWICK Dionne 4 Arista 
os 25 TIM CURRY Fearless 2 A&M 











(WBCN’s Most Played Albums ) 





1 THE POLICE Regatta de Blanc 

2 CHEAP TRICK Dream Police 

3 THE BOOMTOWN RATS The Fine Art of Surtacing 
4 FLEETWOOD MAC Tusk 

5 EAGLES The Long Run 

6 BONNIE RAITT The Glow 

7 BLONDIE Eat to the Beat 

8 THE CARS Candy-O 

9 THE HEADBOYS 


10 TOM PETTY/HEARTBREAKERS Damdalitrolpedces 
11 LED ZEPPELIN in Twebliake owt ¢ Out Door 


12 JOE JACKSON I'm the Man 

13 BOB MARLEY/WAILERS Survival ~~ 

14. TIM CURRY Fearless 

15 CINDY BULLENS Steal the Night Away 
16 HALL & OATES X-Static 

17 THE RECORDS The Records 

18 THE MOTELS The Motels 

19 KARLA BONOFF Restless Nights 


—“NSOSLNM=-|—heaWREA ea“ DBea- DE 


20 ALAN PARSONS PROJECT = Eve 





A&M 
Epic 


Columbia 
WB 
Elektra 
WB 


Chrys. 


Elektra 
RSO 


Backstreet 
Swan Song 


A&M 
Island 
A&M 
Casa. 


( WBCN’s Most Played Singles) 





THE BUGGLES Video Killed the Radio Star _isiand 
1AN DURY/BLOCKHEADS Reasons To Be Cheerful Pt. 3 Stiff/Epic 
MARVIN GAYE Ego Tripping Out Tamla 





(WBCN’s Most Played Local Tapes ) 





THE HITS Storm Brewing 
ROBERT ELLIS ORRALL Big 12” Single 
K THE RINGS _bet Me Go 
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WITH A BULLET 


Selected by Tony Beradini, WBCN Program Director 





1) The Fine Art of Surfacing 

(Columbia) — THE BOOMTOWN 

RATS This second American release by The Rats 

fulfills all the promise of the first album and pro- 

at sure hit single, “! Don't Like Mondays.” Who 
oes?! 


2) Survival (island) — BOB MAR- 


LEY & THE WAILERS Less “Easy Skank- §3 : 


ing” and more militant roots reggae give us perhaps, 
the best Marley album since his live effort. The single 
“Wake Up and Live” tells the story of this album. 


3) Ego. Triggleg Out (Tamia 7” 
Single e) = 


a alee the basics that made Marvin and Motown 


the hottest R&B dance music of the 60s. A promise 


of the '80s?? 


MARVIN GAYE Let's hear it fort 





oe, 
~< 











THE VOCAL GROUP ALBUM, 
THE ROOTS OF ROCK 'N’ ROLL, VOLUME 8 
(Savoy) 


RIB JOINT, 

ROOTS OF ROCK ‘N’ ROLL, VOLUME 7 
Sam Price and the “Rock” Band 

(Savoy) 


he East Coast, especially New York City, 
E was a major proving ground for male-vocal- 
group music after 1945, but of all the riches 
of bop and doo-wop recorded between Virginia 
and New York, only Arista’s still-partial reissue of 
the remarkable Savoy catalogue is legally available. 
Volume Three of the Roots of Rock & Roll series 
presented 32 sides by the superb bop group the 
Ravens, but only scarce bootlegs preserve such 
doo-wop masters as the Nutmegs, the Harptones, 
and Five Keys, while such bop to doo-wop tran- 
sitional groups as the Orioles and the Cadillacs are 
not available even under the counter. (Even Atlan- 
tic has cut out its 1972 reissues of the Coasters, 
Drifters, and Clovers.) But the change-over from 
the coolness of bop to the gospel of doo-wop is 
sketched in Volume Eight, a sampling of bop im- 
itators and doo-wop originals. The Syncopaters 
and Toppers copy the Ink Spots, Little David 
Baughan does Clyde McPhatter, the Carols and the 
Four Buddies ape the Orioles, and the Marshalls 
continue Maithe Marshall’s tenor work with the 
Ravens. But this sort of imitation was one of the 
main mechanisms by which black pop of the post- 
1945 period solidified itself. If the Carols’ bass 
man, Tommy Evans, does nothing Jimmy Ricks 
didn’t do or Steve Gibson of the Toppers uses only 
the rap invented by Hoppy Jones, it is because they 
are challenging their models to either maintain 
their chops — their ability to surprise us and make 
us rejoice — or give up the leadership of their 
audience. In addition, they expand this audience 
by detaching it from one performer, making a 
genre out of his surprises by formulating them into 
rules. 

The transition to doo-wop meant breaking those 
rules, and, in this new style, rules were slow to 
harden. In “I’m Losing My Mind” and ‘Under the 
Willow” (1954) the Dreams, a fine Philadelphia 
quintet, take the kind of liberties with a crying 
style of group blues — developed in New Orleans 
and transmitted by the Virginia-based Five Keys — 
that would have been unthinkable in 1949 for an 
up-and-coming bop group. These songs also are 
proof that the Keys’ New Orleans-derived style 
directly touched off the crying genre of New York 
doo-wop (The Chantels’ ‘Maybe’; the Hearts’ 
“Lonely Nights,” complete with New Orleans, 
baritone-sax shuffle beat). The Keys were much 
admired by such 1953-54 New York units as the 
Harptones, but not until mid-1955 were Keys-style 
crying records being made in New York. These 
two Dreams songs (the other two Volume Eight 
selections are pro forma bop) not only fall in the 
midst of that time gap, they also show the in- 
fluence of Harptones harmony. The Dreams begin 
in that rich and churchy style, but, after the first 
chorus, they change into a high-pitched version of 
the Keys’ style, as bass and tenors scat and mumble 
the parts of a typical New Orleans rock record; at 
the same time, an Orioles-style soprano whistles 
high above lead tenor George Tindley, who sings 
in a confusion of styles, from Ravens bel canto to 
tearful falsetto. An even more radical application 
of the New Orleans-to-New-York crying blues is 
heard in the Savoys’ four 1956 songs. Jimmy 
Jones, who hit the pop charts with “Handyman” 
(1960), stretches his famous crying tenor into an 
almost painfully shrill falsetto as his backup group 
sing so softly they leave him exposed and alone. 

The group that supported nearly every post-bop 
New York session, not just those on Savoy, used 
Mickey Baker on guitar, Sam ‘“‘The Man” Taylor 
or King Curtis on tenor saxophone, Panama Fran- 
cis on drums, and Sam Price on piano. All but 
Taylor perform on Volume Seven, a two-record set 
of instrumentals, disappointingly sedate, that ex- 
hibit the various Texas R&B styles that underlay 
so much doo-wop: boogie-woogie piano, honking 
saxophone, shuffle-rhythm, and the single-string 
guitar runs devised after the mid-1930s. Baker and 
Price show off their inventiveness, and Curtis is 
smoother than he need be, but one misses the in- 
tensity by which numerous other bands raised 
Texas R&B into rock ‘n’ roll. — Mike Freedberg 


THE JONES GIRLS 
(Philly International) 


DIRECT CURRENT 
(TEC) 


rom the always-active Philadelphia scene 
F =: two new sister acts, who reflect two 
current production approaches in black pop. 
The Jones Girls, backed by the polished Gamble- 
Huff machine, represent the slick, sophisticated 
style of,a proven winner, while Direct Current's 
effort is a rougher, more exuberant, gospel-tinged 
form of disco. Neither act reaches the standard of 
such girl-group heavyweights as Sister Sledge or 
the Emotions, and each album reveals potential 
even as it exposes troublesome flaws. 
The Jones Girls sound so casual and prim that 








the album’s energy level rarely rises. There’s no 
question these women can sing, but the monotonic 
deliveries and conventional love songs aren't in- 
volving, especially in conjunction with textbook 
TSOP arrangements that just as easily could be 
transferred to the O'Jays, Teddy Pendergrass, or 
anybody else in the Philly International stable. The 
album's overall conservativeness is particularly 
disconcerting in contrast to the LP’s best tune (and 
single), ‘‘You’re Gonna Make Me Love Somebody 
Else.’’ Here, a throbbing bass line and scintillating 
rhythm guitar riff set up a song that has dramatic 
flair, a brilliant call-and-response interlude, and a 
marvelous lead. Though the churning rhythm 
makes this something of a dance-floor manifesto, 
it’s the blend of the Joneses’ kinetic voices that is 
special. 

Direct Current's material tries so hard to meet 
every requirement of a ‘‘disco’”’ record that one is 
tempted to count the beats every measure. Besides 
the usual problems inherent in recording for a 
small label (uncredited musicians, bad pressing, 
etc.), Direct Current must make something of 
shopworn lines like ‘“Time To Get Out and Party” 
and “Keep On Doing It.” One number, ‘Nothing 
Can Stop Us,”’ manages to lift portions of Jones 
Girls and First Choice arrangements in the same 
opening passage before proceeding to shift 
McFadden and Whitehead’s message to another 
context. Still, the three Clement sisters rise above 
all this through exuberance and intense belief in 
their material. On the album’s four selections 
(which clock in at a little less than 28 minutes), 
Direct Current incorporate yells, scatting, trade- 
off chants and frenzied screams, at times resem- 
bling Musique in their Continued elaborations on 
second-rate stuff. If they ever receive better lyrics 
and more imaginative support, Direct Current 


seem the better bet for pop glory than the Jones 
Girls. — Ron Wynn 


Clark Terry 
AIN’T MISBEHAVIN’ 
(Pablo Today) 


ith’ thé “Broadway success of Ain’t 
W Mistetaci’ a Fats Waller revival is in 

full stride. In trumpeter/flugelhorn- 
ist/vocalizer Clark Terry, Miles Davis's mentor in 
St. Louis almost 40 years ago, the Waller songbook 
has an ideal interpreter. Terry is a compleat player 
whose approach is brimming with the sort of jaun- 
ty humor that spiced Waller’s music, a music that 
translates particularly well to the trumpet (viz., 
Armstrong and Gillespie). 

The personnel of the all-star quintet are 
somewhat surprising, given Pablo proprietor Nor- 
man Granz’s history of operating a virtually closed 
shop (only mainstreamer headliners and friendly 
boppers need apply). Oscar Peterson, on piano 
here, is Granz’s most overrecorded star, but the 
splendid reedman Chris Woods, an associate of 
avant-bop trumpeter Ted Curson, is a most 
welcome Pablo newcomer, as is the superlative 
modernist drummer Billy Hart, although he has 
sounded more inspired elsewhere. Veteran bassist 
Victor Sproles completes-the rhythm section, and 
singer Johnny Hartman, of the cavernous baritone, 
makes a cameo appearance on the title tune. 

The LP’s 11 tracks, seven of which Waller either 
wrote alone or had a hand in composing, were all 
heard in the stage production. There are eight 
quintet numbers, the best being a lissome “‘Jitter- 
bug Waltz,’ with muted Terry using space with 
customary acuity and Woods floating in the grand 
tradition of Johnny Hodges. Also of note are a 
typically jocular ‘Your Feet’s Too Big’ (featuring 
the leader’s sly vocalizing), a bebop dash through 
“Honeysuckle Rose” (the source of Parker's 
“Scrapple from the Apple’), a calypso “‘It’s a Sin 
To Tell a Lie,” and “Handful of Keys,” a Peterson 
feature that Woods subsequently steals with some 
wailing alto. 

Though Oscar’s compulsive pyrotechnics 
sometimes suggest an amphetamine abuser run- 
ning wind sprints for the hell of it, they are 
relatively under control here, in keeping with his 
sideman role. He and Terry understand each other, 
as witness their dusky duet of ‘Black and Blue’ 
and the ballad ‘‘Mean to Me” (not to mention their 
1975 duo album for Pablo). 

Wouldn't an evening of ‘’Clark Terry and his 
All-Stars Play Fats Waller’ 


Lulu White's? — James Isaacs 





be just the ticket at 
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IT TOOK THE ROUNDABOUT WAY, A 
LITTLE OFF THE BEATEN PATH BUT 
FROM EXPERIMENTAL THEATER TO 
OFF-BROADWAY SMASH HIT — THIS 
RIP-ROUSING MUSICAL RODE HERD 
RIGHT INTO THE HEART OF THE BIG 
APPLE AND NOW HAS CORRALED 
THE HEARTS OF BOSTON THEATER 
GOERS TOO — THE BEST LITTLE 
WHOREHOUSE IN TEXAS IS A RIP 
ROARING RIOT OF SONGS & MUSIC 


i so | _ — AND NOW YOU SHARE IN THE EX- 
AN D TH E CITEMENT — WITH THE ORIGINAL 


HEARTBREAKERS. RECORDSATAPES 
LIVE AT THE : 
ORPHEUM NOV. 14 


5% LP OR TAPE 














the best little whorehouse 
in Texas 
& JIMMY JOVINE : 4% F 
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Classical 


Continued from page 6 
had Shakespeare’s Ariel, released from 
bondage. 

Hoose clearly knows what he’s doing. 
Every moment has a point, but nothing 
interferes with the forward movement. 
When a Minuet has two trios (there are 
two in the Serenade), each is character- 
ized. The second Minuet was particu- 
larly striking in its shift from a dramatic, 
almost menacing first trio (in E-flat mi- 
nor) to the sailing-away 3/4-time sweep 
of the other. In the Romanze, Hoose’s 
meticulous dynamic control revealed all 
the chiaroscuro tension of the music 
without losing its lightness. 

The instrumentalists were arranged in 
rows (rather like the funeral scene in Our 
Town), and Hoose played them as if they 
were a pipe organ. The greatest move- 
ment of the Serenade is the Adagio, with 
its heavenly melodies for oboe, clarinet, 
and basset horn rising freely over the de- 
liberate, constantly rising tread of the 
other instruments. Hoose allowed the 
music to unfold as if there were all the 
time in the world, as if the ascent to the 
sublime would never end. Peggy Pearson 
provided the sumptuous, piercing oboe 
solos; if Hoose could be criticized for 
anything, it would be only for not giving 
her a solo bow. 

* * * 

Elly Ameling’s concerts have always 
been more satisfying than her albums. 
Her recorded voice is so relentlessly 
pretty that it soon begins to lose its hu- 
manness. But seeing this gracious, ani- 
mated woman on the stage provides a 
sense of her warmth and commitment 
that isn’t often captured on the records. I 
think that this quality of voice needs 
some air around it. Live, her singing isn’t 
quite so perfect, and this is all the more 
touching. 

Sympathetically accompanied by Dal- 
ton Baldwin in a concert sponsored by 
WBUR, Ameling offered sets by Schu- 
bert and Brahms, Frank Martin, Pou- 
lenc, and Satie, with encores in Italian, 
French, Spanish, and Japanese (a cradle 
song that had the inappropriate com- 
plexity of Debussy unexpectedly crossed 


with the bounce of Lehar). The selec- 
tions included familiar masterpieces 
(Das Lied im Gruenen,” ‘Die junge 
Nonne,” “‘Ruhe, Suessliebchen,” ‘‘Immer 
Leise wird mein Schlummer,” “Violon,”’) 
mixed with less-familiar material (Mar- 
tin’s Drey Minnelieder, in 13th-century 
German, and Satie’s slippery Ludions). 
Ameling’s mannerisms were familiar — 
the smooth, clear tone, the diminuendo 
on the high notes, the arch underlining of 
the occasional joke, the emotional re- 
straint, the charm. No question, the big 
hit of the afternoon was Satie’s ragtime 
music-hall parody, ‘‘La Diva de L’Em- 
pire,” in which the spiky English (‘Little 
girl aux yeux veloutes,”’ “tous les snobs’”’) 
was rendered in a winking deadpan, the 
penultimate line (‘‘C’est a la fois tres tres 
innocent) delivered with coy simplicity, 
and the last (‘Et tres tres excitant’’) posi- 
tively growled. & 


Cellars 


Continued from page 7 

call him up; he’s in the book. It'd mean 
something to him. He and Hunt are good 
singers and dancers. They just have to 
grow up, that’s all.”’ 

In and out of character he went. A 
slightly frazzled-looking young woman 
asked, no, demanded, that Iggy sign her 
poster. He obliged, then ripped it into 
four pieces. The woman was stunned. 
“I'm devastated,” she wailed. “It’s art,’’ 
Iggy shot back. ‘‘You were too 
aggressive, so I got aggressive.” 

A little blonde girl followed soon 
thereafter with a Polaroid photo of the 
star. Iggy the Menace at once became 
kindly Uncle Jim. ‘How old are you?” he 
inquired sweetly. “Ten,” said the child. 
“My boy’s 10, too,” he replied, a little 
wistfully. 

Idolatrous local new-wave musicians 
paid tribute by presenting him with their 
45s. He accepted a G.G. Allin and the 
Jabbers record, another from a member of 
Delex, and the new Lyres single. Mono 
Mann, the Lyres’ guiding hand, told Iggy 
that he used to be with DMZ. Iggy 
acknowledged that he’d heard of them. 

On the wall to Pop’s immediate left 


was a T&A poster of Cheryl Ladd. 
Suddenly he ripped it down and tore it 
up. “I just can’t stand this fuckin’ 
Wonder Woman thing anymore,” he 
snarled blithely. ‘‘I’ll pay the $4.” 

He signed a silver-afid-black saddle 
shoe, a motorcycle helmet, a white golf 
cap, and an electric guitar, which he ad- 
mired. A hippie couple whose hitchhik- 
ing plans might have been rained out 
handed over their bedroll. He signed it. A 
plump young woman uncovered a pen- 
dulous protuberance. ‘Will you sign my 
tit?’ she asked matter-of-factly. “Hey, 
where’s the photographer we hired?” 
barked Iggy. While photos were taken, he 
gingerly inscribed on her right breast in 
black magic marker,’"IGGY WAS HERE” 
(the first two words above the nipple, the 
last below). 

A young man whose affinity for 
Quaaludes was no secret tried to wangle a 
free ticket from Iggy. Jeep Holland, who 
coordinates in-stores for Music Sales 
(New England Music City’s parent com- 
pany), tried to shoo the fellow, but Iggy 
insisted on hearing him out. No freebies 
were forthcoming, but Iggy handled the 
matter gently and with not a trace of con- 
descension. 

Moments later I was introduced to the 
star by Jeep, who gave Jimmy Osterberg 
the soubriquet “Iggy” when he was still a 
frenetic lefty drummer for an Ann Arbor 
high-school band called the Iguanas. In 
his introduction, Jeep mentioned that I 
am something of a jazz enthusiast. “Is the 
Jazz Cellar still open?’ asked Iggy, 
presumably referring to the shuttered 
Jazz Workshop. “Y’know, I’m gettin’ 
more into cabaret,” he said, his large, 
blue-gray eyes widening (in his current 
show, Pop renders Harold Arlen and 
Johnny Mercer's ‘One For My Baby, and 
One More For the Road,”’ which, truth to 
tell, will not send Sinatra scurrying for 
the woodshed). ‘I'll put out a rock ‘n’ roll 
album in January, then maybe I'll do a 
cabaret record. Fuck this rock ‘n’ roll; 
enough’s enough of it. I'll get me a 


‘Nelson Riddle to do the arrangements. 


Fuck Georgio Moroder. And I'll have 
Shelly Manne on drums.” 

With that, Iggy resumed the autograph 
party. He signed a crutch, a female belly, 
and a woman’s black coat with the 
bright-green paint she had brought with 


her. As the promotion wore on, Iggy in- 
timated that his ‘TV Eye” may have been 
sedulously trained at one time on Monty 
Hall. He traded the local 45s he’d been 
given for a photo of himself, a maroon 
shirt, and a yellow-and-black striped 
shirt. His own black, plaid-lined jacket 
was swapped for a sharp, black-satin 
jacket with “Thailand” in gold lettering 
on the back. After the exchange was for- 
mally negotiated he signed the plaid lin- 
ing. He tossed his new acquisition on the 
chair behind him. 

“I got nobody to take care of me,” he 
said to the next admirer, a young woman 
with cuts on her face, who told him that 
she’d recently been in a motorcycle acci- 
dent. 

* * * 

ODDS AND ENDS: Mutant Music at the 
Modern, a concert series featuring some 
of the foremost British and American 
progressive players, continues at the 523 
Washington St. venue every Monday 
night this month. The Muffins, described 
by one wag as “‘rock’s answer to the Art 
Ensemble of Chicago,’” appear on Nov. 
12 at 8 p.m. Tickets are $4 in advance, $5 
at the door. Fall Mountain, a violin, reeds, 
and synthesizer trio, is due on Nov. 19, 
with composer John Zorn, whose pieces 
are titled after sports and games (e.g., 
“Lacrosse”’), slated for Nov. 26. For 
further information, call 426-8445. 

WERS (88.9 FM) celebrates its 30th 
anniversary with two benefit concerts, 
plus its annual Live Music Weekend 
fund-raiser. On Nov. 12 at 7:30 the sta- 
tion presents ‘‘An Evening of Women in 
Jazz’’ at Lulu White’s (see the short 
preview in “Eight Days a Week’’). Two 
nights later, Luna, Thrills (back from 
several gigs in Detroit), and Pastiche per- 
form at 9 p.m. at Jasper’s, 379 Somerville 
Ave., off Union Square in Somerville. 
The Live Music Weekend, which takes 
place Nov. 17 and 18 from 10 a.m. to 
midnight, features rock (Stompers, 
Thrills, Shane Champagne, others), jazz 
(Bob Mover, Fringe, Grey Sargeant), 
R&B (Hypertension, Hawkeye), reggae 
(Zion Initation), plus Israeli, Persian, 
classical and folk musics. All proceeds go 
to WERS-FM to upgrade its equipment. 

Lastly, the Joe Perry Project, led by the 
former Aerosmith lead guitarist, make 
their debut at the Paradise, Dec. 15. “« 
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You may check out with a$1500 JVC Technical Knockout Component 
System and a Fabulous Fall Weekend at the Cape — 





THE MOTELS 





WELCOME TO THE 
MOTELS. Once again 
Capitol has picked the 
cream of the crop of L.A.'s 
new rock talent and they 
are here for more than an 
overnight stay. The quin- 
tet. led by guitarist Jeff 
Jourard, has enormous 
talent and conviction 
necessary to showcase 
the charismatic sing- 
er/songwriter Martha 
Davis, who holds the keys 
to 1980's rock 'n’ roll. 
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(Through Nov. 17) 





WHAT YOU WIN 


HOW YOU CAN WIN 


Simply listen to WBCN 104 FM this week 


HEAR THE MOTELS 








= 





Bring a special end to 
fall in New England with 
an exotic weekend es- 
cape to a colorful Cape 
Cod motel from Friday, 


November 30 through 


Sunday, December 2, 
1979 


limousine service for the 
weekend as well as a gen- 
erous sum of $104 in 
spending money. 

And for your weekend 
entertainment, be pre- 
pared to listen to the 
$1500 JVC Technical 


Knockout Component 
System in the comfort of 
your own mote! room. 
Then, take the system 
home with you forever. 

It's a tough system to 
beat... and you can win it 
all! 








for more information and store locations 
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Rose 


Continued from page 1 

ing to get out of small-town Florida. 
The film begins and ends with awful 
sequences in Rose’s dingy girlhood 
bedroom. Drained of color and 
shot in a brooding, zoomy style, these 
episodes are there mostly so we can 
see how pathetic all the photos pasted to 
her wall look — photos of stars who died 
prematurely, like James Dean, Marilyn 
Monroe, and, yes, Janis Joplin. The 
central incident of Rose’s youth, we are 
asked to believe, is the time she was gang- 
banged by her high-school football team. 
This all-too-juicy tidbit is flashed at us in 
sO many ways and from so many dif- 
ferent angles that it comes to seem nearly 
as monumental as the black slab in 2001. 
The filmmakers want us to think it ex- 
plains everything: Rose’s orgiastic, invit- 
ing stage presence, her lust for success, 
her drug problems, her insecurities — 
everything. During its wildly masochistic 
and repetitive last half-hour, when Rose 
arrives for her triumphal hometown 
concert, the film takes on a ponderous 
tone. We are watching a soul encounter 
her past; Freudian destinies are being 
untangled. “Welcome Home, Rose,” a 
sign says — and it’s on the scoreboard at 
the football stadium! Rose drags Forrest 
to the first club she ever sang in, and, 
amid the huzzahs, we hear ex-footballers 
yell, “Hey, Rose, remember when... .” 
I’m sure Rydell thinks he’s making a 
piercing psychological statement when he 
shows Rose’s world getting smaller and 
smaller; finally he confines her to a 
phone booth at the stadium, where she 
shoots heroin and croaks hellos to her 
mom and dad while, outside on the 
gridiron, the football squad does jump- 


ing-jacks. 
Rydell has made a string of 
undistinguished movies — The Fox, 


Harry and Walter Go to New York, The 
Cowboys, Cinderella Liberty — and that 
may be why he’s probably best-known 
for his singular acting performance as a 
ruthless syndicate boss named Marty 
Augustine in Robert Altman’s The Long 
Goodbye. In that film, he immortalized 
himself by shattering a Coke bottle in the 
face of his innocent young mistress. And 
at a recent press conference for The Rose, 
he told me, with a certain relish, about the 
time he rented a limousine and sat in it 
waiting for spectators to emerge from a 


preview of The Long Goodbye, a Coke 
bottle in his hand and an innocent young 
actress by his side. Innocent young 
actresses, needless to say, have to watch 
out for guys like that: I wasn’t surprised 
to hear Bette Midler, at the same press 
conference, say that she had felt uncom- 
fortable and even embarrassed when she 
first watched her performance in The 
Rose. “I don’t imagine myself that way at 
all,”” she said. ‘I guess I think of myself 
as tall and pretty, and more dignified.” 
Midler hasn’t yet developed the 
techniques experienced actors use to pro- 
tect themselves on screen, to make their 
meanness less unattractive, their anguish 
less ignoble. Throwing herself at men, 
spouting obscenities with an unseemly 
gusto, clunking across the stage in a pass- 
able imitation of Donald Duck in high 
dudgeon, Midler doesn’t know when 
she’s looking grotesque or coarse or 
stupid up there. And so she winds up 
looking grotesque and coarse and stupid 
quite often. She may play a scene impish- 
ly, but it’s cut and shot to make her look 
like a braying harlot; she goes for pathos 
and the filmmakers go for hysteria. 
Rydell can’t stop taunting his star. And 
though The Rose may often seem as if it’s 
about Janis Joplin, Rydell reserves some 
of his sharpest digs for Midler herself. 
Surely the New York drag bar to which 
Rose and Forrest repair in one episode is 
Midler’s turf, not Joplin’s. It’s a garish 
scene, but it has a creepy energy: no 
sooner do Midler and Forrest sit down 
than a drag queen struts onstage dressed 
up as Rose, and when Midler joins her 
lookalike in a strident rendition of ‘’Fire 
Down Below,” they are quickly sur- 
rounded by a corps of screeching trans- 
vestites: a burly Diana Ross, a Barbra 
Streisand, and a Mae West who belongs 
with the Boston Celtics. Set amid the 
smoke, the psychedelic purple lights, and 
the booming music, the scene becomes a 
baroque satire of femininity itself, and 
Midler the central attraction in a side- 
show of hags. Later, when she chases For- 
rest into a men’s steam bath, taunting the 
paunchy bathers who gape at her, she’s a 
comical harpy who scoffs at the sanctity 
of this male preserve. And we can’t help 
remembering Midler’s own beginnings as 
a cabaret performer at the Continental 
Baths, where gays welcomed her 
intrusion partly because she was willing 
to be so irreverent about sexual identity. 
These scenes seem to be straining to 
say something about what it means to be 


a star and a sex symbol, and so does one 
of the concert scenes, in which Rose de- 
livers a delicious monologue on how it’s a 
raw deal to be a woman, sitting at home 
with the pots and pans, waiting for your 
man. The irony, of course, is that the lady 
speaking those lines hasn't seen a pot or 
pan in years and is, in her way, about as 
typical a woman as Cleopatra. This is a 
real dilemma for artists working in a 
democratic medium like rock ‘n’ roll. If 
you're successful in speaking for the 
common man, you rapidly become so 
uncommon that it’s impossible to remem- 
ber what real life feels like. Cut off from 
your roots, you begin to feel inauthentic; 
you're high on a stardom as airy as 
meringue. In The Rose, Rudge takes Rose 
to visit a legendary country singer named 
Billy Ray (wonderfully played by Harry 
Dean Stanton), one of whose songs she’s 
covered on her last album. Billy Ray 
snubs her; in his eyes, she’s a floozy and 
an imposter, and the pain and vulner- 
ability Midler conveys in this scene are 
among the most eloquent statements on 
the precariousness of fame that I’ve ever 
witnessed. 

The Rose is strange that way. Before 
your eyes, it leaps over its own fatuities, 
winding up closer to the way life feels on 
the rock ‘n’ roll trail than any fiction film 
ever has. Vilmos Zsigmond has created an 
artificial environment that’s at once 
ominous and beautiful out of nighttime 
streets, light shows, empty recording 
studios, and dressing rooms. The colors 
are all neon, the sounds electronic, dis- 
located; on the rare occasions that we 
glimpse sunlight, there’s generally some- 
one blinking at it in dismay. One thinks 
of the unnatural vividness of the colors in 
Apocalypse Now, and the comparison 
rings true. The rock world is as violent 
and unearthly as a war. Indeed, the 
trucks, the control rooms, the crowds, the 
lonely airports, the spangly ‘‘uniforms”’ 
— all suggest the logistics of a military 
operation. There’s even a shot of Midler 
arriving at a concert by helicopter that’s 
as breathtaking and scary as a battle 
scene. ‘‘Reminds me of a dream I had in 
the Philippines,” Forrest murmurs in the 
drag-bar scene, and his military back- 
ground seems somehow to be what makes 
his rapport with Rose possible. They 
both know what it’s like on life’s crazy, 
violent edges. 

Forrest is so terrific he almost steals 
the picture from Midler. Tall and good- 
humored, with something dangerous 


about those slit eyes, he’s like a murder- 
ous Gary Cooper, and he and Midler 
create a giddy counterpoint — she hitting 
anxious high notes, he rumbling easily 
underneath. Forrest certainly blows Alan 
Bates off the screen. As Rudge, the con- 
niving cockney manager, Bates is badly 
miscast, and he delivers an uncomfort- 
able one-note performance. Undoubted- 
ly, though, the film is Midler’s, and if her 
character’s swings in mood (from girlish 
spite to girlish acquiescence) are some- 
times hard to believe, her concert 
performances are utterly convincing. 
Rose may be on the skids, but, unlike 
Kris Kristofferson in A Star Is Born, 
when she climbs up on that stage, we 
know why millions adore her. The Rose 
ranks with The Last Waltz and The 
Buddy Holly Story in the way it captures 
the aura of rock performance. Photo- 
graphed by a daunting platoon of 
cinematographers (among them Conrad 
Hall, Laszlo Kovacs, and Haskell Wexler), 
the concert scenes have it all: the 
anticipation, the violence, the sexual heat, 
even the dangerous limbo between songs 
when all that energy has no place to go. 

Is it Bette Midler on the stage or Janis 
Joplin? The Rose is an unstable com- 
pound of the two personalities, but the 
filmmakers roundly deny that their 
story's about Joplin at all. Rydell ad- 
mitted to me that the film’s original title 
was Pearl (Joplin’s nickname), but he, 
Midler, and producer Marvin Worth all 
insist that that was many scripts ago, that 
the current Rose is a mishmash of Joplin, 
Jimi Hendrix, Jim Morrison, even Judy 
Garland. True, Midler onstage employs 
an incredible array of gestures — not just 
Joplinesque gropes and foot-stomps but 
also Mick Jagger prances and head- 
tosses, Joe Cocker spasms and Patti Smith 
catatonia. That voice, however,. that 
croaking, fogged-out voice — that sounds 
like Janis to me. (Midler avows it’s her 
imitation of Sam Cooke.) It’s not expres- 
sive, and sometimes Midler seems to be 
concentrating so hard on it that she loses 
touch with the rest of her performance. 
No matter: the voice is harsh and 
poignant and convincing. As a movie, 
The Rose may collapse beneath all those 
cliches, but Midler doesn’t; she gets at the 
truth behind them. It is lonely at the top. 
In Midler’s scuffed-up warble, you can 
hear the pain of that discovery, the hurt 
of every fame-crazy rock ‘n’ roller who's 
ever hit the big time only to realize that 
you're never famous enough. e 
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Hughes 


Continued from page 5 

with Doug and Laura Hughes, two young 
theater people who are fully acquainted 
with the history of “the family business.” 

Doug was left in New York, an assis- 
tant director with the Manhattan Theater 
Club, when his parents started touring 
with Da. But Laura Hughes is traveling 
with them, in the small but juicy role of a 
town tramp. Hughes admits he had 
something to do with getting her to read 
for the part, but he claims she won it fair 
and square. ‘That's the only way anyone 
should get anything,’ he says. And she 
doesn’t get special treatment because 
she’s the daughter of the star: she’s stay- 
ing at the same seedy hotel the rest of the 
cast is in, while her parents live it up in a 
considerably ritzier place a few blocks 
away. 

‘The great thing about this tour for my 
daughter, ’ says Hughes, ‘‘is the chance it 
gives her to work out the part in different 
houses with different acoustics and sight 
lines and audiences.” He is himself not 
indifferent to the pleasures of finding 
new things in an old role when it’s done 
in a new house with a new cast. But it 
would seem that the greatest pleasure of 
this tour for him is the opportunity it 
gives him to be interviewed along with 
his wife. “I’ve always liked interviews,’’ 
he says, ‘because I never knew what I 
thought about things until I heard myself 
telling a reporter. And I’ve never had a 
chance to be interviewed together with 
Helen.”’ 

It seems that, after nearly 30 years 
together, they can still surprise each 
other. As when Stenborg says, “I was 
always a character woman, so I didn’t 


have to worry about losing 
my... charisma. I never had it.”’ 
Hughes emits a low hoot. “What the 


hell do you think I married? An old 
frump?” 


‘Oh, no,” she says. ‘But you know — 
you were always a character man, too.” 

‘The hell I was! I was a leading man, a 
romantic actor. In fact, I always saw 
myself as a slim-hipped boy with a lot of 
S-E-Q.” 

Stenborg is amused: ‘“‘You were a 
character actor when you were 17,’’ she 


laughs. 

Hughes is irate: ‘‘I don’t believe this,” 
he fumes. ‘You'd think I was born with a 
beard! 


Stenborg is incredulous: “I’ve never 
thought of you as anything but a 
character actor.” 

“Enough of this,” cries Hughes. And 
then, to his interlocutor, he says, “You 
know, I'm Irish and she’s Swedish. When 
she asks me how much money I’m ear- 
ning, I give the gross. When I ask her, she 
gives the net. And that explains the two 
of us.”’ 

It doesn’t quite explain whether Bar- 
nard Hughes ever was a leading man. Or 
maybe it does. But there’s at least one role 
that no one will ever forget he played. 


Da 


Continued from page 5 
nile, obsequious, nagging, irascible, affec- 
tionate — and above all, cute, cute, 
cute. Leonard has Da _ inadvertently 
thwart his son’s first attempt at se- 
ducing a girl, thereby securing a cheap 
laugh for the audience. And when Da is 
turned away from the large estate where 
he has been gardener for 54 years, and 
agrees to accept a ludicrously small pen- 
sion from his employer, we are clearly 
meant to chuckle and think, ’ ‘Ah, yes, the 
dear, impossible, old coot.’’ What we 
actually think is, ‘Can this be the best the 
Irish theater has to export? The same 
theater that, not so long ago, produced 
Synge and Yeats and O’Casey?” 

The production of Da at the Colonial is 
essentially that of its Broadway pre- 


miere: it features the same production 
team, director Melvin Bernhardt and de- 
signer Marjorie Kellogg — whose set- 
tings are serviceable without being very 
evocative — and the same star, Barnard 
Hughes, in the role of Da. Hughes, as 
might be expected of such an experi- 
enced actor, embodies Da with con- 
summate skill and polish, shaping the 
role so subtly that he scarcely seems to be 
acting at all. And his Irish accent is both 
credible and consistent. The rest of the 
cast is uneven, to say the least. What the 
acting here lacks is a sense of milieu (the 
play’s locale is not identified, but it seems 
to be Dun Laoghaire, a seaport to the 
south of Dublin) — for instance, Charlie’s 
ill-tempered mother (Helen Stenborg) 
looks and acts less like a Dublin house- 
wife than like a poker-faced matron from 
a Grant Wood painting. It’s a mistake to 
have Big Charlie speaking in a largely 
Midwestern accent while Little Charlie 
uses a brogue. As a matter of fact, the lat- 
ter actor is much more appealing than the 
former: as Charlie’s adolescent self, John 
Didrichsen has a lanky charm. Despite 
this, and despite Hughes’s professional- 
ism, Da disappoints. Its cloying sweet- 
ness makes one want to ask the play- 
wright — as Charlie asks his father at one 
point — ‘No shallows to which you won't 
sink, are there?” 


Daisy 


Continued from page 5 

posed to look out-of-place in the house. 
And her scratchy Edith Bunker braying gets 
old fast. The real pro in the cast is Polly 
Rowles, who's so good as Laura that it 
takes a while to realize she’s the villain of 
the piece. Of course, hers is the play’s 
best character — or rather, most 
recognizable type: the manipulative 
martyr-mother who has to manage 
everyone's affairs and then complains 





that no one appreciates her. The most’ 


baffling character is Cliff, lamely played 
by Rex Robbins. He’s supposed to be a 
successful construction boss, pater 
familias, and love interest, yet he seems to 
have no personal qualities at all. For in- 
stance, it’s never clear why he’s 50 and 
never married, though it could be, as was 
often true in the ‘20s, that ‘‘bachelor’”’ is a 
euphemism for ‘‘queer.’’ It may also have 
been true in the ‘20s that someone from 
Philadelphia would go to Atlantic City to 
cheer up. But when] lived there, the stan- 
dard joke was an imaginary sweepstakes 
— first prize, a week in Atlantic City, se- 
cond prize, two weeks in Atlantic City. 


Mamet 
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Ford’s. Moreover, these unnamed par- 
ties will not take no for an answer. A 
chase commences and escalates; 
the sister is kidnaped, her ransom being 
Lang’s blueprints. The inventor calls 
a newspaperman to spill the beans 
on the crooks; but before the reporter 
arrives, Lang and his sister are found 
floating in Lake Michigan, and with them 
dies the secret of the water engine. Or 
does it? The Century of Progress is under 
way, but most people perceive tech- 
nological advances as fantastic and un- 
real, and Big Business is happy to nurture 
that misconception. Visitors to Chicago’s 
Hall of Science marvel at ‘‘some of the 
things they got there in the future.” The 
“Mystery of Europe” chain-letter craze 
sweeps the city. As the Hall of Science 
barker sagely remarks, ‘“The mind of man 
is less perturbed by a mystery he cannot 
explain than by an explanation he cannot 
understand.”’ 


* * * 


The Water Engine, like Mamet's best 
play, American Buffalo, makes some per- 
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tinent comments about business and 
capitalist corruption, but it’s mostly 
meant to be an entertaining melodrama. 
There’s not much to it. In fact, it was 
written for radio’s Earplay series, and the 
original production (which moved 
from Chicago to New York’s Public 
Theater and then, briefly, to Broadway) 
presented it as an authentic radio drama 
complete with actors at microphones, 
sound effects, advertisements and 
musical interludes. Adding another layer 
of reality — that of the radio studio — 
seemed a reasonable solution to the play’s 
slightness. And the truth/illusion and on- 
the-air/backstage dichotomies provided a 
spur to the imagination (think what a 
“water engine’ would look like) and a 
joke on the public’s gullibility (shades of 
War of the Worlds), both themes the play 
touches on. 

Director Peter Frisch has discarded the 
radio format and has everything in The 
Water Engine acted out — which could 
work, perhaps, but doesn’t. The stage 
space is stupidly crammed full of set 
pieces and furniture representing Lang’s 
apartment, a neighborhood candy store, 
the lawyer’s office, etc., and each playing 
area is so big it intrudes on other areas 
and so small it cramps the actors’ 
movements. Between scenes, some only 
two or three lines long (typical for 
Mamet), the actors clamber laboriously 
on and off the set; and rather than 
speedily disposing of short scenes, Frisch 
inserts unnecessary business, freezes ac- 
tors in tableaux, and prolongs light fades 
at Significant Moments. The director's 
slavishly naturalistic approach only 
produces a phony environment, false 


sense of action, dead theater. The produc- 
tion is an unintentional parody both of 
Reality Theater's style (the elaborate sets, 
evocative use of music, and super- 
realistic acting of Billy the Kid, Beginner's 
Luck and Master of Ecstasy) and of 
Mamet's portentous terseness, making 
both seem empty and pretentious. It 
ought to help matters some that the actors 
are splendid; they’re all well-cast and 
well-prepared with wonderful faces right 
out of an Orson Welles movie. Instead, 
one feels sorry for them trapped inside 
that clumsy contraption. 


* * * 


Despite its many flaws, Landscape of 
the Body is a play for which my admira- 
tion knows almost no bounds. It is as 
much a murder mystery as The Water 
Engine is an old-timy radio melodrama, 
but instead of following a straight- 
forward thriller plot, Guare’s play is 
arranged like a police dossier, a chaotic 
and incomplete collection of statements, 
evidence, raw data, background, and false 
leads, Detective Marvin Holahan is in- 
vestigating the Greenwich Village murder 
by decapitation of a 14-year-old boy. The 
prime suspect is the boy’s mother Betty, 
an ex-waitress from Maine who came to 
New York to retrieve her showgirl/porn- 
star sister Rosalie and stayed to take over 
her life. The unsuspected killer is the 
boy’s pubescent buddy, Donny, with 
whom he had been luring gay men to va- 
cant apartments, beating them over the 
head with a monkey wrench, and stealing 
their watches and wallets. 

Guare introduces us to a whole cast of 
crazy, mostly likable comic characters — 


others include Betty's boss, Raulito, a 
nutty Cuban whose travel agency sells 
bogus ‘‘Honeymoon Holidays’; Dur- 
wood Peach, a Good Humor man from 
Betty’s childhood who suddenly 
reappears to propose marriage; and 
Joanne, a little girl who's always telling 
lurid death-tales about black widow 
spiders in beehive hairdos and so forth. 
Then the playwright has horrible, 
grotesque things happen to them: Rosalie 
is flattened by a speeding bicyclist while 
walking to work; Raulito is mistaken for 
a bank robber and shot to death; and 
Donny and Joanne saw off their friend's 
head and dump him in the river. The dis- 
turbing juxtaposition of disarming 
lunatic comedy and graphic violence il- 
lustrates one of Guare’s pet theorems — 
that we assume if we lead sane, normal 
lives, we'll be safe from the disasters we 
read about in the paper every day; but in 
fact, things happen that we can’t stop or 
explain. In other words, ask not for 
whom the lethal ten-speed rolls; it rolls 
for thee. 

Landscape opens and closes with an 
unforgettable image. Betty has been sif- 
ting through her thoughts and, because 
nothing explains the mystery of her son’s 
brutal death, she is writing down 
everything she knows on scraps of paper, 
sticking them in bottles and tossing them 
out to sea, in the hope that someday a 
message in a bottle will come back telling 
her everything she needs to know. ‘“My 
life,’’ she says simply, “’is a triumph of all 
the things I don’t know.” The secret, 


Guare’s characters ask, what is the secret’ 


that will help me endure this miserable 
life? And the playwright answers, elo- 


quently but firmly, there is no secret. Bet- 
ty’s sister, Rosalie (who appears in the 
play from beyond the grave to sing songs 
and MC the show as if to prove that 
death, too, is a cabaret), consoles the 
bereaved mother by spinning out her 
theory of the cosmos. The planet Earth, 
she says, is made up of fishhooks on 
which all the good things in the world are 
fastened as bait, and our souls, floating 
loose through space, bite down on the 
bait and are hooked. ‘‘We spend the rest 
of our stay on this planet trying to free 
our mouths of that hook, fighting, 
fighting,’ she says. ‘Wait for that one 
day we can bite free and get back out 
there in space where we belong, with only 
the taste of blood to remind us we ever 
existed.” 

Even under the best of circumstances, 
separating such passages of brilliance 
from what is merely overwritten and fin- 
ding the shape of the play within its 
messy sprawl would be arduous tasks, 
and at the People’s Theater, cir- 
cumstances are never the best. There are a 
few moments during the longer speeches 
when calm settles in, and it is possible to 
hear and appreciate Guare’s beautiful, 
characterful writing. I’m grateful for 
those few moments and for the poise 
Grace Costa brings to her performance as 
Betty. For the most part, though, direc- 
torial ineptitude, hopelessly amateurish 
acting, and inadequate playing space 
combine to obscure the play’s merits. 
Still, I must admit that after I left the 
theater and started toward Central 
Square, I thought about the sad and 
devastating things the play had said and 
cried all the way home. a 
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by Clif Garboden 





SUNDAY 


Noon (56) Bonnie and Clyde (movie). Back when 
things were really rotten, this unstable couple went 
off the deep end together and became a crime 
legend. Arthur Penn's oft-aired 1967 blockbuster, 
starring Warren Beatty and Faye Dunaway. 
Michael J. Pollard plays himself. 

12:20 (7) Football. The St. Louis Cardinals vs. the 
Washington Redskins. 

1:00 (2) Brave New Cowboy. A look at those 
romantic figures with their $20 horses, $40 
saddles, and long little dogies, through history and 
cinema. Producer Mike McElreath interviews 
everyone but the range riders themselves, 
exploring the nature of their myth more than the 
reality. 

2:00 (2) Kiss Me Kate (movie). True to 
Shakespeare, in its fashion. Kathryn Grayson, 
Howard Keel, Ann Miller, Keenan Wynn, James 
Whitmore, and Bob Fosse (who also did the 
choreography) star in this 1953 musical from Cole 
Porter. Proof that the Tymes didn’t write “So in 
Love.” 

4:00 (4) Football. The Patriots vs. the Denver 
Broncos. 

4:00 (56) The African Queen (movie). We can 
safely say this is one of most people's favorite 
movies, an implausible 1951 wartime comedy- 
romance that made macho cute and broke new 
ground for acceptable behavior by a female lead. 
Bogart and Hepburn star. 

7:00 (38) Hockey. The Bruins vs. the Atlanta 
Flames. 

7:00 (44) Soundstage. Performance by the 
fabulous Temptations. 

7:00 (56) Star Trek. The one about the invisible 
enemy spaceship (they didn't give us the proper 
title). 

8:00 (2) Connections, “The Long Chain.” Wasn't 
there something about that in a Peter, Paul, and 
Mary song? Narrator James Burke studies the 
discoveries and developments of essential 
materials through history — pine tar to nylon. 
8:00 (56) To Have and Have Not (movie). Another 
unbelievably popular Bogart movie, this one based 
on Hemingway's story and adapted for the screen 
by Jules Furthman and William Faulkner. Made in 
1944 by Howard Hawks, with Bogart, Bacall (her 
first), Walter Brennan, and Hoagy Carmichael — 
all at their best. 

9:00 (2) Masterpiece Theater: Love for Lydia, part 
Vill. Richardson goes to work on Tom's farm to 
sweat out his anguish over Alex’s death. Helpful 
Nancy invites Lydia to her birthday dinner, thus 
further upsetting the poor boy. 

9:00 (4) Dog Day Afternoon (movie). First time on 
TV for this violent crime-is-ugly drama, which stars 
Al Pacino, John Cazale, and Charles Durning. 
Midnight (4) Rosemary’s Baby (movie). A fine film 
we've lost all interest in. Mia Farrow, John 
Cassavetes, and Ruth Gordon deal with the devil. 
Quite the thing in 1968. 








MONDAY 


8:00 (2) World: Specia/ Report — The Real War in 
Space. As opposed to what? A look at the 
development of killer satellites and laser weapons. 
8:00 (56) The Seekers, part |. Another John Jakes 
historical sex-and-soap adapted for the small 
screen. The congenital failure of the Kent family 





HOT DOTS 


takes Abraham's son into the Navy, where he 
encounters the worst lieutenant that ever sailed 
under the stars-and-bars.. Starring Randolph 
Mantooth, George Hamilton, Martin Milner, and 
Hugh O'Brian. 

9:00 (2) Jane Fonda. A portrait of the actress, 
featuring interviews, film clips from Klute and 
Coming Home, news footage, and evidence of her 
relationships to her husband and father. 

9:00 (4) Friendships, Secrets and Lies (movie). Six 
former sorority sisters are suspected of murder 
when the skeleton of a baby is found in the ruins of 
their sorority house. More of the new NBC trash; 
the networks continue their struggle to out-ABC 
one another with quasi-sordid dramas. Recently 
CBS flooded prime time with promos for some 
call-girl/murder/exploitation piece (The 11th 
Victim), with Elizabeth Montgomery confiding — in 
the context of a spot framed like a public-service 
announcement — that anyone can be a victim of 
violent crime and therefore everyone should 
please watch her made-for-TV movie about a 
bleeding-heart newspaper woman who gets 
mugged. Hey, we all like trash sometime; it’s the 
smut-merchant tactics that offend. 

9:00 (5) Football. The Philadelphia Eagles vs. the 
Dalias Cowboys. Anyone who watches pro football, 
but has enough sense to hate Cosell's 
commentary, is advised that it is possible to turn 
off the TV sound and tune to WEEI-AM (590), 
where the same game will be broadcast with fewer 
injuries. 

9:00 (44) Poldark II, part |V. George discovers that 
Morwenna and Drake have been popping corn on 
the sly. Poldark sets off for France for his usual 
reason (to rescue somebody) and finds that Drake 
has stowed away. 

11:00 (2) The Great Adventure. Despite the sound 
of summary, this is not a Monty Python special. 
Sweden's noted director-photographer Arne 
Sucksdorff presents the story of a Swedish farm 
and of the region's animals. Look, we know 
nothing about it, and nothing about this Sucksdorff 
guy; we're not going to watch, but what you do is 
your own business. 





TUESDAY 


7:30 (4) Evening. Featuring an encounter between 
Robin Young and Ann Landers. 

7:30 (5) The Muppets. Jim Henson and his boucle 
buddies are joined by Victor Borge. 

8:00 (2) Nova, ‘The Case of the Ancient 
Astronauts.” An investigation of the now-familiar 
“long-ago visitors from the cosmos” theories, with 
an eye toward supplanting fantastic speculation 
with mundane explanations. Yeah, but what about 
the spray paint on the wall of the vestry at Chichen 
Itza that says “Gorfalmk was here, 236 BC”? 
8:00 (56) The Seekers, part |i. More, starring 
George Hamilton, Sarah Rush, Stuart Whitman, 
Edie Adams, John Carradine, and Rosey Grier. 
Such variety of excitement. Jarod returns from the 
Navy to find his aunt and uncle dead. Fearing he 
has committed a murder, he flees the city, taking 
his cousin Amanda with him. Amanda is kidnaped 
and sold. Jarod enlists the help of a trapper to find 
his cousin. And like that. 

9:00 (4) The Duchess and the Dirtwater Fox 
(movie). George Segal and Goldie Hawn in a 
Western comedy about a gambler and a honky- 
tonk woman. 

9:00 (7) GE Theater: Streets of LA. Joanne 





Woodward stars as a woman who, angered over a 
meaningless crime, sets out to capture three 
hoods. 

11:00 (2) The Man Who Knew Too Much (movie). 
Hitchcock's 1955 thriller, starring James Stewart 
and Doris Day. 


WEDNESDAY 
8:00 (2) Manimals. A look at a handful of New York 
City's five million pets and their owners. There are 
at least that many stories in the furry city 
Manimals won the Silver Award at the San 
Francisco Film Festival, and the Grand Prix of the 
Melbourne International Film Festival. 

8:00 (7) All Quiet on the Western Front. A 
Hallmark Hall of Fame presentation, just in time to 
advertise Christmas cards. Richard Thomas and 
Ernest Borgnine star in a new version of Erich 
Maria Remarque’s novel. 

8:00 (56) Harper (movie). Paul Newman, Lauren 
Bacall, and Janet Leigh star in the story of a private 
eye who hires on to locate a missing hubby, but 
finds him dead. 

8:30 (2) Live from Lincoln Center. Zubin Mehta 
conducts the New York Philharmonic behind 
Russian pianist Emil Gilels on Tchaikovsky's Piano 
Concerto No. 1. Plus much, much, more. 

9:00 (4) Diffrent Strokes, “Father and Son Day.” 
This episode's drawing card is Reggie Jackson. 
9:00 (38) Titanic (movie). The 1953 sea-disaster 
film, starring Clifton Webb and Barbara Stanwyck. 
Yet another evocation of the archetypical tragedy 
of the century. 

11:30 (2) David and Lisa (movie). Frank Perry's 
1962 story about two mentally disturbed young 
folks finding happiness by repeating each other's 
names. Keir Dullea and Janet Margolin star in the 
best example of what was considered emotionally 
powerful back then. 


THURSDAY 





7:30 (4) Evening. Featuring a visit with Joann Drew 
of the Framingham YMCA, who specializes in 
teaching babies to swim. 

8:00 (2) Evening at Symphony. Ozawa conducts 
Weber's “The Ruler of the Spirits,” and Brahms’s 
Piano Concerto No. 2, with Peter Serkin at the 88s. 
Simulcast on WGBH-FM, whose dial frequency is 
89.7, unchanged despite that station’s ceaseless 
references to itself as “FM 90.” 

8:00 (4) The Bee Gees Special. Barry, Robin, and 
Maurice are joined by Glen Campbell and Willie 
Nelson. Plus they allow David Frost to interview 
them and their families about life in Florida. 

8:00 (56) The Russians Are Coming, the Russians 
Are Coming (movie). By 1966 it was finally okay to 
mock the Cold War and its ranting-vet politics. Carl 
Reiner, Eva Marie Saint, Alan Arkin, Brian Keith, 
Paul Ford, and Theodore Bikel star in a 
memorable if not perfect sentimental comedy. 
Right for the times; worth seeing if you’ve never 
had the pleasure. 

9:00 (2) Camera Three: Philip Johnson, part Il. The 
finale of a special from the CBS archives on the life 
and works of architect/designer Johnson. 

9:00 (5) The French Atlantic Affair, part |. James 
Coco, Chad Everett, Richard Johnson, Telly 
Savalas, and (of course) Shelley Winters star in 
what is meant to be the television event of the 
week. A tale of terror about a fanatic cult leader 
who hijacks a luxury liner and its passengers. Six 
hours. 

9:00 (7) Silver Streak (movie). Gene Wilder, Jill 
Clayburgh, and Richard Pryor star in the recent 
comedy/suspense drama about murder on the 
rails. 

9:30 (4) The Jukebox Awards. Barbara Mandrell 


and Mac Davis host the first televised edition of 
this annual awards show. Featured performers 
include the Bee Gees (as if we hadn't had enough 
already), Kenny Rogers, Donna Summer, Blondie, 
and the Commodores. 

11:00 (2) This Sporting Life (movie). Richard 
Harris and Rachel Roberts star in a 1963 British 
drama about rugby. Touted as including some of 
the best sports action on film. 


FRIDAY 

8:00 (56) Stalag 17 (movie). William Holden, Otto 
Preminger, and Don Taylor star in the 1953 
comedy/drama about a group of WWII POWs who 
beat one of their kind to death. Ha, ha. 

9:00 (5) The French Atlantic Affair, part |!. The cult 
on the luxury liner, etc. 

11:30 (2) Soundstage. Featuring a performance by 
the Doobie Brothers. Simulcast on WGBH-FM 
(89.7) 


SATURDAY 
1:00 (56) Rodan (movie). Giant reptile dive-bombs 
greater Osaka and vicinity. 

2:30 (56) Zontar: The Thing from Venus (movie). 
John Agar stars as the dupe of a really ugly thing 
that grows flying lobsters in its armpits and uses 
them to turn people into zombies. “Zontar, | hate 
your guts. Now | see you for what you really are. 
You hide in a cave because you are afraid!” 
4:00 (4) Treasure Island (movie). Jackie Cooper 
and Lionel Barrymore star in Victor Fleming's 1934 
adaptation of R.L. Stevenson's beloved and violent 
pirate yarn. 

4:00 (56) Robinson Crusoe on Mars (movie). Paul 
Mantee and Adam West star in the story of a 
stranded space adventurer mucking about a 
desolate planet where it rains coffee grounds like 
clockwork. 

7:00 (4) Black Holes: The Monsters That Eat 
Space. A send-up for the soon-to-be-released 
Disney feature Black Holes. Science person Durk 
Peasons uses layman's terms to explain what's 
worse than nothing. 

7:00 (56) Star Trek, “Shore Leave.” The stupid one 
with the rabbit and the Irish music. 

8:00 (56) The Battle of Britain (movie). Laurence 
Olivier, Michael Caine, and Christopher Plummer 
star in a 1969 epic about the Blitz. 
9:00 (2) American Film Theater: Butley. Alan 
Bates, Jessica Tandy, and Richard O'Callaghan 
star in the story of a self-destructive young man 
who succeeds. Directed by Harold Pinter. 

11:00 (56) Juke Box. Britt Ekiand hosts 10 CC, 
Eddie Money, Members, and John Cougar. 

11:30 (4) Saturday Night Live. 

11:30 (5) The Philadelphia Story (movie). 
Katharine Hepburn, James Stewart, and Cary 
Grant star in the 1940 movie (from Philip Barry's 
play) about the upper crust in the City of Brotherly 
Love. 
11:30 (38) Sherlock Holmes and the House of Fear 
(movie). Rathbone and ‘Bruce solve another one. 
11:30 (56) The Incredible Two-Headed Transplant 
(movie). Put your head on my shoulder. - 
1:30 a.m. (7) Apache Rifles (movie). Starring 
Audie Murphy in a tale of genocide. 
1:45 a.m. (5) Guest Wife (movie). Claudette 
Colbert and Don Ameche from 1945. Reporter 
borrows his friend's wife to impress his boss. 


* . * 


The 525th line: The thing about writing about 
television is that we hear ourselves repeating 
ourselves. This week’s dead-horse honors go to 
ABC for stretching Jaws to three hours and 
stacking the commercials five and six at a time. 
They sure know how to ruin the best. Maybe 
subscription and cable TV wil! topple the big three. 





by Billy Pope 





SUNDAY 


8:00 a.m. - noon (WBCN) Boston Sunday Review. 
Tom Wolfe talks about his new book, The Right 
Stuff; Barnard Hughes, star of the award-winning 
play Da, discusses the play and the theater; and 
various people involved in the offshore-drilling 
controversy discuss the repercussions of drilling if 
it is allowed to proceed. 
Noon (WBUR) Herizon. “French Women.” 
Benoete Groult discusses the concerns of French 
women, women writing in France, and F (the only 
women’s periodical in France). 
Noon (WGBH) Masterpiece Radio Theater. The 
Tenant of Wildfell Hall, part \l|. Helen's tragic life is 
revealed when she shows her diary to Farmer 
Markham in an effort to clear her tainted 
reputation. 

1:00 (WGBH) Studio One — live. The Boston 
Museum Trio perform Bach's A Musical Offering. 
1:00 (WCUW) Raps and Rhetoric. “The Karen 
Silkwood Story.” Five years after Silkwood’s death, 
we're still asking about the health and safety of 
plutonium workers and the infringements on civil 
liberties that result from a plutonium economy. 
2:00 (WBUR) San Francisco Opera. Christof 
Perick conducts Wagner’s Der Fliegende Hol- 
lander, with Rintzler, Lewis, Estes, and Petersen. 
3:00 (WGBH) The Vienna State Opera Chorus - 
live. From St. Patrick's Cathedral in New York, the 
Chorus perform Bruckner’s Five Motets, Schuetz's 
Psalm 100, and Palestrina’s Missa Papae Marcelli. 
3:00 (WHRB) Live at Passim. Rosalie Sorrels and 
Terry Garthwaite sing and Bobbie Louise Hawkins 
tells poetic stories in this song-poetry round. 
3:45 (WBZ) Football. The Patriots vs. the Denver 
Broncos. 

4:00 (WCRB) Special Moments. Jazz pianist 
Marion MacPartland discusses her art and the 
growing numbers of women in jazz. 

7:00 (WBUR) New Letters on the Air. Leslie 
Ullman, winner of thes1978 Yale Series of Younger 
Poets Award, reads from her book Natural 
Histories. 

7:00 (WCRB) Showtime. Hildegarde Neff and Don 
Ameche star in Porter's Silk Stockings. 

7:00 (WRKO) Paul McCartney and Wings. This 
special program traces the formation, history, and 
success of the band on the run. 

7:35 (WEE!) Those People. “Gays in Boston.” The 
program looks at gays in the professions, religious 
gays dealing with the church, gays as parents, and 
marriage between gay and straight people. 

8:00 (WHRB) Sunday Night at the Opera. “The 
Operas of Richard Strauss,” part VI. Antal Dorati 
conducts the Detroit Symphony in Die Aegyptische 
Helena, preceded by a performance of the 
Intermezzo. 

8:30 (WCRB) Sunday Evening at the Opera. 
Richard Bonynge conducts the National 
Philharmonic in Donizetti's Lucrezia Borgia, with 
Sutherland, Horne, Aragall, and Wixell as principal 

* soloists. 

9:07 (WEE!) Mystery Theater. “The Saxon Curse.” 
An adaptation of the Oscar Wilde classic in which a 
paim reader tells a young English lord that he will 
commit a murder. 

10:00 (WBCN) Basement T: Pat Benetar in a 
performance recorded live at the Paradise on 
October 30, 1979. 

10:30 (WROR) The Professionals. Attorney 
Kenneth Koplan discusses mental health and 
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disability laws. 
11:00 (WBCN) King Biscuit Flower Hour. Joe 
Jackson in a concert recorded in New York City, 


and Talking Heads in a performance from Boston. 





MONDAY 


10:30 a.m. (WMBR) The Late Riser’s Club. An 
exploration into the newest of the British new wave, 
the Blue Beat — a mixture of rock and reggae. 
Noon (WGBH) The Studs Terkel Almanac. Welsh 
singer and harpist Osian Ellis talks about his 
background and his art, with examples of his 
music-making. 

7:00 (WGBH) Reading Aloud. The Three 
Musketeers. The reading of this Dumas classic 
continues each weekday evening. 

7:30 (WGBH) The Spider's Web. “Strawberry 
Girl.” The story of Birdie Boyer, a girl who battles 
nature and feuding neighbors to become the best 
strawberry-picker the backwoods has ever known, 
is heard each evening this week. 

7:30 (WERS) An Evening with Women in Jazz — 
live. Jazz artist Urszula Dudziak and a women’s 
jazz quintet from the West Coast; a second show 
follows at 10:30 p.m. 

8:00 (WCUW) Lecture/Concert Series. Sunny 
Murray, a leading drummer in contemporary jazz, 
conducts a discussion session as part of his 
musical performance. 

9:00 (WBUR) Open Air. “Sophisticated Ladies.” A 
look at the lifestyle of professional go-go dancers. 
9:00 (WCRB) San Francisco Symphony. Edo de 
Waart conducts Wagner’s Prelude and Liebestod 
from Tristan und Isolde, Messiaen’s Trois Petites 
Liturgies de la Presence Divine, and Tchaikovsky's 
Symphony No. 2 (Little Russian).- 

10:00 (WGSH) Masterpiece Radio Theatre. The 
Tenant of Wildfell Hall, part lll. See the listing for 
Sunday at noon. 

11:00 (WGBH) The Cinema Soundtrack. “The 
Politics of Film Music.” Elmer Bernstein, John 
Williams, Burt Bacharach, and others discuss 
copyrights, sound mixing, and the ever-present 
pressure to make a hit. 








TUESDAY 


12:30 (WGBH) Communique. International 
journalists host this new weekly series, which 
provides analyses and up-to-the-minute reports 
on world affairs. 

8:00 (WGBH) BSO — live. Joseph Silverstein 
conducts Mendelssohn's Hebrides Overture, 
Hadyn’s Symphony No. 104, and Schumann's 
Symphony No. 2. 

9:00 (WCRB) Chicago Symphony. Georg Solti 
conducts Beethoven's Symphony No. 4 and 
Schubert's Symphony No. 9 (Great). 

10:00 (WGBH) The Ford Hall. Forum. Midge 
Costanza, the first woman to hold the title of 
Assistant to the President, speaks on the tapic 
“Are Women Still Being Judged by a Double 
Standard?” 

11:00 (WBUR) Jazz Alive! From the Cellar Door in 
Washington, DC, Michael Franks and Friends, with 
saxophonist John Payne, work through a set; and 
cure Gyra perform from the Tralfamadore Cafe in 
uffalo. 
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WEDNESDAY 


9:30 a.m. (WCUW) Pierced Hearings. “Artaud and 
Daumal."" An exploration of the poetry of 
surrealism through the writings of Antonin Artaud 
and Rene Daumal. 

11:00 a.m. (WBUR) Options in Education. “What 
Makes a Good Teacher?” A look at teacher 
competence (and who can judge it), and the role of 
unions. 

Noon (WGBH) From Soup to Nuts : On 
Vegetarianism. A look at the history, ethical 
underpinnings, health, and nutritional benefits of 
vegetarianism. 

5:00 (WHRB) The Musical World of Duke 
Ellington. From Fargo, North Dakota, in 1940, this 
concert includes the trumpet of Ray Nance, who 
had joined the band that day. 

5:30 (WMBR) Disability Directions. Rosalie 
Hoffman, pianist, composer, teacher, and ballet 
accompanist, discusses her blindness and its 
effect on her art. 

7:30 (WBZ) Basketball. The Celtics vs. the Detroit 
Pistons. 

8:30 (WGBH) Live from Lincoln Center. Zubin 
Mehta conducts the New York Philharmonic in 
Bartok’s Concerto for Orchestra and 
Tchaikovsky's Piano Concerto No. 1, with Emil 
Gilels (simulcast on Channel 2). 

9:00 (WCRB) Cleveland Orchestra. Lorin Maazel 
conducts Mozart’s Symphony No. 38 (Prague) and 
his Clarinet Concerto, with Franklin Cohen, and 
excerpts from Wagner's Der Fliegende Hollander, 
Tristan und Isolde, and Goetterdaemmerung. 
9:00 (WBUR) Legal Line. “Advertising Laws.” A 
discussion of how to protect yourself for the 
holidays. 

9:00 (WERS) Music from Jasper’s — live. The 
performance includes Luna, the Thrills, and 
Pastiche. 

Midnight (WCOZ) Playback. Kid Morrocco 


THURSDAY 


11:00 a.m. (WBUR) Options in Education. “What 
Makes a Good Teacher?” Mini-profiles of teachers 
who are recognized by their students and their 
peers as “good teachers.” 

11:30 a.m. (WBUR) Elder Review. “Health 
Maintenance.” Jeremiah Cole of Harvard 
Community Health talks about the Health Plan and 
about keeping old folks healthy. 

Noon (WGBH) The First Amendment and a Free 
People. John Taylor Williams, media attorney, 
discusses the significance of the court decision on 
Progressive magazine’s decision to publish 
instructions on making an H-bomb. 

12:30 (WGBH) Horizons. A new series from NPR 
focusing on the contemporary concerns of women, 
minorities, and the elderly; this week, a discussion 
of the musical careers of America’s now-classic 
women ragtime composers. 

1:00 (WMBR) The Crazy Quilt. This show features 
the lyrical alto sax of Paul Desmond. 

8:00 (WGBH) Evening at Symphony. Seiji Ozawa 
conducts the BSO in Weber's Overture to The 
Ruler of the Spirits and Brahms's Piano Concerto 
No. 2, with Peter Serkin (simulcast on Channel 2). 
9:00 (WCRB) New York Philharmonic. Zubin 
Mehta conducts Mozart’s Symphony No. 40 and 
Mahier’s Symphony No. 5. 

10:00 (WBCN) Live Concerts. Foreigner 














FRIDAY 


2:00 (WGBH) BSO — live. Edo de Waart conducts 
Dukas’s Overture to Polyeucte, Chopin's Piano 
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Concerto No. 2, with Christian Zacharias, and 
Beethoven's Symphony No. 3 (Eroica). 

7:30 (WBZ) Basketball. The Celtics vs. the Utah 
Jazz. 

9:00 (WCRB) BSO. Seiji Ozawa conducts Liadov's 
The Enchanted Lake, Prokofiev's Piano Concerto 
No. 3, with Martha Argerich, Boulez's Ritue/, and 
Janacek’s Sinfonietta. 

9:07 (WEE!) Mystery Theater. “The Fools.” An 
adaptation of Gorki’s story about two outcasts 
struggling to survive in a society that rejects them. 
11:00 (WDLW) Live from the Lone Star Cafe. New 
York City’s fashionable honkytonk features a 
performance by Hank Williams Jr. 

11:30 (WBCN) Live Concerts. The Motels 

11:30 (WGBH) Sound Stage. The Doobie Brothers 





SATURDAY 


All day (WERS) Live Music Weekend. Boston 
talent perform a day's worth of music that ranges 
from rock and jazz, through R&B, and on to 
reggae. 

10:00 a.m. (WCAS) Recollections. A new folk 
show featuring acoustic music and interviews; 
today’s guest is Bob Donlin, owner of Passim. 
Noon (WGBH) Options in Education. “People in 
Education.” Profiles of Mel and Norma Gabler, 
who are leaders of the book-censorship 
movement, and John Holt, who advocates 
education.at home. 

1:00 (WGBH) Jazz Alive! Elvin Jones and his Jazz 
Machine perform from Chicago’s Jazz Showcase; 
alto sax Pat Britt and his quintet appear from North 
Hollywood; and Hilton Ruiz gives a solo recital 
from New York City. 

2:00 (WCRB) Opera and Oratorio. Antal Dorati 
directs the Lausanne Chamber Orchestra in 
Haydn's La Vera Costanza. 

4:30 (WBUR) Earplay. Manhattan Transference. 
This psycho-comedy focuses on how Charles 
deals with his psychiatrist's dying right in the 
middle of his negative transference. 

5:30 (WBUR) The Treehouse. This week’s show for 
kids features Edgar Bergen and Charlie McCarthy. 
7:00 (WBUR) Firesign World. “Let's Eat Leftovers.” 
Not the dregs of the barrel, mind you, but some 
juicy tidbits with no additives. 

8:00 (WCRB and WGBH) BSO — live. See the 
listing for Friday at 2 p.m. 

8:00 (WBZ) Basketball. The Celtics vs. the New 
York Knicks. 

9:07 (WEE!) Mystery Theater. “The Death of 
Halpin Fraser.” An adaptation of a classic story by 
Ambrose Bierce. 

11:00 (WDLW) Jamboree USA — live. From 
Wheeling, West Virginia, a performance by Joe 
Stampley. 








WBCN 104.1 FM WEE! 590 AM 


WBUR 90.9 FM WERS 88.9 FM 


WBZ 1030 AM WGBH 89.7 FM 
WCAS 740 AM ; 

WHRB 95.3 FM 
WCOZ 94.5 FM 


WCRB 102:5 FM REM 00:8 Fe 


WCUW 91.3 FM WRKO 680 AM 


WDLW 1330 AM WROR 98.5 FM 
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Sat-Sun. matinees at 1:15, 3 1:30, 3:30, 545, 8 9:45 ': Dracula’ Sun-Sun 7:20. 9:30. Sun Thurs, $1.50 Fri-Sat Arlington Capitol “0° ody a 
It: Onion Field: Sun-Sun. 1, 3:10, 5:20, Hills of Home: Sat-Sun. matinees 1, 3 4:30 Belmont Studio $1.50 at all times Dracula Natick D 
7:30, 9:45 wae kan a od ae ea That Almost Wasn't Brattle Theater $250 before 6 pm, Canon Onentel reveal Vii mn 
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i _. St ' Call for features and times GALERIA CINEMA (661-3737) — ssa seer = st Lo a 
1: Breaking Away: Sun-Sun. 1.15, 3:15 57 Boylston Street Central Square: $2.50 before 6 pm, Stoneham Rendeion egen 5 
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FILM LISTINGS 


1: "10": Sun-Sun. 1, 3:15, 5:30, 7:45 


10 

CHER! |, 11 & UN (536-2870) 
Dalton St. nr. The Prudential Center 

1: ... And Justice For All: Sun-Sun. 1, 
3:15, 5:30, 7:45, 10 

1: Yanks: Sun-Sun. 1:15, 4:15, 7:15, 10 

itl: Fiddler on the Roof: Sun-Sun. 1:30. 
4:30, 7:30, 10 

CINEMA 57 | & Wl (482-1222) 
200 Stuart St 

1: The Fish that Saved Pittsburgh: Sun- 
Sun. 1:15, 3:15, 5:30, 7:45, 10 

Il: Apocalypse 7 Sun-Sun. 1:30 
4:15, 7:15, 10:1 

EXETER THEATER * 536. 7067) 
Exeter St. at Newbury 
Rust Never Sleeps: Sun-Sun. 1:30, 
3:30, 5:30, 7:30, 9:30 

NICKELODEON CINEMA (247-2160) 
600 Comm. Ave 

|: The Europeans: Sun-Sun. 6, 8, 10, Sat- 

4 


un. 2, 

I: Nighthawks: Sun-Sun. 5:40, 7:50, 10, 
Sat-Sun. 1:20, 3:30 

OFF THE WALL (354-5678) 
Where's Boston? Theater, 60 State St 
Directors Fortnight Part |: Sun. 6, 
7:55, 9:50 
Part 2/Renoir, Chabrol, Passer, Lu- 
gossy: Mon-Wed. 6, 7:55, 9:50 
oa 3/Fellini, Bunuel: Thurs-Sun. 6. 

55. 9:50 

rates (267-8181) 

841. Boylston 


1: Starting Over: ‘eal Sun. 1:15, 3.15 
§:25,. 7:20, §:2 

i: Apocalypse flow Sun-Sun. 7:10, 
10:10, Wed-Fri. 1:30. Sat-Sun. 1:15 


4:15 
CINEMA BROOKLINE (566-0007) 
Washington St. at Rte. 9 
Seduction of Joe Tynan. Sun-Thurs 
7:15, 9:20, Sun. 1, 3, 5 
Breaking Away: Fri-Sun. Cail for times 
COOLIDGE CORNER (734-2500) 
290 Harvard St 
New Tales of the Taira Clan: Sun- 
Tues. 7:35, Sun. 3:20 
Snow Country Sun-Tues. 5:30, 9:45 
Spiral Staircase: Wed-Thurs. 7:40 
Sorry, Wrong Number: Wed-Thurs. 6, 
9:15 


Cabaret: Fri-Sat. 7:30, Sat. 2:45 
New York, New York: Fri-Sat. 5, 9:45 
Lady Yakuza: Sun. 4:10, 7:50 

The Affair: Sun. 6, 9:40 


CAMBRIDGE 
BRATTLE (876- 4226) 
40 Brattle St. near Harvard Square 
Murmur of the Heart: Sun-Tues. 5:30, 
9:50 
Let Joy Reign Supreme: Sun-Tues 
7:40, Sun. 3:20 
Beauty and the Beast: Wed-Sat. 5, 8:25 
Casque d'Or: Wed-Sat. 6:40, 10:05, 
Sat. 3:15 


Sunday, Bloody Sunday: Tues. 1:50, 
5.40, 9:55 

Fellini Satyricon. Wed. noon, 4:10, 
8:25 

Fellini Roma Wed. 2:10, 6:20, 10:35 
Citizen Kane: Thurs. 12:30, 4:05, 7:45 
Magnificent Ambersons. Thurs. 2:35, 
6.10, 9:50 

Manhattan: Fri. 1:30, 4:50, 8:15 
Interiors: Fri. noon, 3:15, 6:30, 9:55 
Wizard of Oz: Sat. 12:30, 4:05, 7.45 
Singin’ in the Rain: Szt. 2:15, 5:50, 


9:30 
Rocky #1 Sun. 3:30, 7:45 
Last Picture Show: Sun. 1:30, 5:35, 


9:45 

ORSON WELLES |, Ii & 111 (868-3600) 
1001 Mass. Ave 

|: The Marriage of Maria Braun: Sun- 
Sun. 1:30, 3:35, 5:45, 8, 10:10 

11: Nosferatu: The Vampyre: Sun-Sun. 2, 
4, 6, 8:15, 10:15 

1: Dark Star: Sun-Sun. 2, 3:50, 5:45, 
7.45, 9:45 


MIDNIGHT MOVIES 


The following theaters screen films FRI- 

SAT on or around midnight 

Allston: Animal House; Onion Field 

Beacon Hill: Onion Field; Breaking Away; 
Magician of Lublin. 
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CENTER SCREEN. Harvard's 
Carpenter Center, 19 Prescott St., 
Camb. (494-0200) screens films 


FILM SPECIALS 





each FRI-SUN at 7:30 and 9.30 
pm. Tix $2. Japanese films FREE 
Nov. 16: “A Full-Up Train,” Nov 
17-18: “Song for the Canary,” “CIA 
Case Officer.’ 

NEWTON FREE LIBRARY, 414 
Centre St. (522-7145) presents 
films each WED at 7 p.m. FREE 
Nov. 14: Scandinavia, Egypt, India 

FRIDAY NIGHT AT THE MOVIES 
occurs at the Blacksmith House, 56 
Brattle St. Camb. at 7 and 9 p.m 
Admission $2. Nov. 16: “Wuther- 
ing Heights.” 

THE WORLD OF FRANCOIS 
TRUFFAUT is explored each TUES 
at 7 pm and SAT at 2 pm at the 
Museum of Fine Arts. Tix $2. Nov 
13: “Day for Night 

FRENCH LIBRARY (267-4351) 53 
Marlborough St.. Boston, screen 
films each FRI-SUN at 8 pm. Tix 
$2.95. Nov. 16 (at 6 pm)-18: “Le 
Jour se Leve.” 

WHERE'S BOSTON is shown hourly 
each day from 10 am to 5 pm at 
60 State St. (661-2425). Adults 
$2.50, under thirteen $1.50 


DADA and SURREALIST FILMS OF 
THE ‘20s are screened at the Insti- 
tute of Contemporary Art, 955 
Boylston St., Boston (266-5152) 
each THURS-FRI at 5:30, 7:30 and 
9 pm. Tix $2. Nov. 15-16 
Assorted shorts 

CENTRAL SQUARE LIBRARY, 45 
Pear! St. Camb. presents films 
each TUES at 7 pm. FREE. Nov. 13 
‘The Red Shoes.” 

OLD WEST CHURCH presents — 
each TUES at 8 pm at 131 
bridge St., Boston. Donation $2 
Nov. 13: “Joan of Angels.” 

BF/VF (254-1616) 39 Brighton 
Ave., Allston, screens films each 
THURS and SAT at 8 pm. Admis- 
sion $3. Nov. 15: Joanne Geurtin 
and Ron Wallace, Nov. 16: Red 
Alert Entertainment. Nov. 17: Betsy 
Connors. 

HARVARD-EPWORTH CHURCH, 
1555 Mass. Ave., Camb. screens 
films each THURS and SUN at 


7:30 pm. Contribution $1. Nov. 11 
‘LEclisse,” Nov. 15, 18 no 
movies 


GOETHE INSTITUTE sponsors films 


each TUES-THURS at 7:30 pm at 
BU, Conference Aud. 775 Comm 
Ave. (262-6050). FREE. Nov. 13 
"The Major and the Minor,” Nov 
15: “Double Indemnity.” 


NORTHEASTERN presents foreign 


films each MON at 8 pm at Rich- 
ards Hall, Rm. 200, Huntington 
Ave., Boston. Nov. 19: “Hiroshima, 
Mon Amour 


CARPENTER CENTER (495-3251) 


24 Quincy St., Camb., screens films 
each THURS at 5 pm. Tix. $1. Nov 
15: “Othello” and “The House.” 


PAUL JACOBS AND THE 


NUCLEAR GANG, a must-see film 
for anti-nuke activists, is pre- 
sented TUES, Nov. 13 at 7:30 pm 
at Emmanuel College, Marion Hall, 
400 The Fenway. Donations re- 


quested 
WILBY CONSPIRACY, a Hollywood 


film promoting revolution in South 
Africa (and virtually buried on re- 
lease) is screened FRI-SUN, Nov 
16-18 at 7:30 pm at Red Book, 
136 River St.. Camb. (491-6930). 











Drson Welles Cinemas ™ 


Mass. Ave., Cambridge 868-3600 


Discount Parking Available 


A MOVIE PASS to the first 25 people to correctly answer the following (Mon., between 5 & 5:30, at 868-3603): Hanna Schygulla has worked with all 
thedirectors of the New German Cinema except fgr,one. Who is he? Last week's answer: Hanna Schygulla and Ditk Bogarde: | 
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“GBHE BEST DRACULA OF ALL!... 

A SCINTILLATING CINEMATIC 
EXPERIENCE!... THIS IS A DELICIOUS, 
DELIRIOUS, FEVERISHLY BEAUTIFUL, 

IRRESISTIBLE FILM!” 


— Bruce McCabe, Boston Globe 


“ ONE OF THE FUNNIEST AND MOST 
INVENTIVE SCIENCE-FICTION 
MOVIES EVER MADE!” 


- David Rosenbaum, Herald American 


“A MASTERPIECE. 
I strongly suggest you catch 


‘Maria Braun’ 99 —Andrew Sarris, 


Village Voice 


“AN EPIC COMEDY ANDA 
ROMANTIC BALLAD. 
Mr. Fassbinder’s most perfectly 
realized comedy to date... 
Hanna Schygulla’s performance 
is sweet, tough, brilliantly 
complex...splendid and 
mysterious. ‘THE MARRIAGE 
OF MARIA BRAUN’ REMINDS 
US OF THE STILL IMMENSE 
POSSIBILITIES OF MOVIES 
MADE BY MASTERS.” 


—Vincent Canby, New York Times 


“Hanna Schygulla is an improbable 
cross between Dietrich and 
Harlow...she raises screen 
acting to a new level of 


sexual knowingness.”’ 
—David Denby, New York Magazine 


“Fascinating. One of Fassbinder’s 


best films.” 
—William Wolf, Cue New York 


From the creators of “Alien’’ and ‘“‘Halloween”’ comes 
the tongue-in-cheek romp of what living at HIGH alt- 

itudes for an extended time will do to you. The time 

Werner Herzog’s breathtaking vision of the Dracula is the 21st century and the place ‘‘deep space’’ aboard 
legend. Rapturous movie-going fun! At 2, 4, 6, 8:15, the scoutship DARK STAR.... at 2, 3:50, 5:45, 7:45, 

10:15, also Fri. & Sat. at 12 midnight. 9:45 


the Late Shows: * 
wien) (osteratu 


“Rainer ‘Werner “Fassbinders 
“THE MARRIAGE OF 
¢ MARIA “BRAUN” 


Klaus Kinski, isabelle Adjani, and Bruno Ganz star in 


Fri. & Sat., November 16 & 17 
at 12 MIDNIGHT HARDER 
CINEMA 3: THEY 


gos ~=«CCOTE 


The spellbinding, extraordinarily funny, and yet haunting 
story of one woman's brilliant rise to wealth and power— 
all in the name of “‘love”’ and a very unique ‘‘marriage.”’ 
Pure movie magic! The breakthrough film for the New 
German Cinema! 1:30, 3:35, 5:45, 8:00, 10:10 


Divine in John Waters’ 


Punk fC: 
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Listen to what $799 can 
buy at Tech Hifi this week. 


A best-selling Pioneer 
SX680 stereo receiver, with 
a first-rate tuner section 
and a 30w/ch (8 ohms, 20-20 
KHz.) at only 0.1% distortion. @ 


A pair of beautifully- . 
finished Ohm C2 loudspeak- “Sais Se te 
ers. Ohm C2’s are Optimally- en 
Vented. So they play twice as ‘ : 
loudly on the same power as ef ee 
comparable acoustic suspen- | Meer reseepeeet 
sion loudspeakers. Ohm C2’s_ trols, ; ade ii 
also offer outstanding clarity - strobe 
and imaging. And the enclo- sing, 















sures are finished in real and lighted 
walnut veneer. pushbutton function 
Finally, you get an all- switches. The cartridge ~ $7¢ 
electronic Philips GA222 is a light-tracking, top-of-the- Tech | 
turntable. This deluxe line Pickering 660E. It com- no other stereo 
machine offers fully-automatic — bines excellent definition with Eastbuys quality 
single play, andhaspitchcon- ruggedness and low wear. in such huge qu 
__—_—— AMHERST 15 East Pleasant Street CAMBRIDGE 38 Boylston St., Harvard Sq. FRAMINGHAM 50 Worcester Hgwy. (Rt.9 East) SA 
3s», BOSTON 240A Newbury Street CAMBRIDGE 182 Massachusetts Ave., at M.I.T. HANOVER At Hanover Mall Extension SPI 
f2ft | BROCKTON 375 No. Montello St. DANVERS 198 Endicott Street HYANNIS Rt. 132 in Capetown Plaza ST 
= | BROOKLINE 870 Commonwealth Ave. DEDHAM 850 Providence Hgwy. (Rt. 1 North) QUINCY 464 Washington St., corner of So. Artery wc 


Our “HIFI BARGAIN CENTERS”: CAMBRIDGE 95 First St., Lechmere Sq. - WALTHAM 667 Main St. - BURLINGTON Vinebrook Plaza ~Sh 
TECH HIFI STORES are also in Vermont, Connecticut, New 
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GON tris 
ail is what 

$799 can buy at 
2ch Hifi, because 
>reo dealer in the 
ality components 
ie quantities as 


SAUGUS Rt.1 Northbound, Augustine Plaza 
SPRINGFIELD 1276 Boston Road & Parker St. 


STONEHAM 352 Main Street 


ry WORCESTER 301 Park Avenue 


SNS 





(ci Philips 


W PIONEER @PICKERING 


: the 72 Tech Hifi stores. 


If you thought you had to 
spend a lot of money to get 
premium-quality stereo, 
spend some time in a Tech 
Hifi soundroom this week. 
And listen to what your money 
can buy. 

OFFER EXPIRES NOVEMBER 17* 
THE SERVICE CENTER: 870 Comm. Avenue 


PROVIDENCE, R.!. 165 Angell Street 
WARWICK, R.!. 1989 Post Road 









Free 1980 
Hifi Book. 


The brand-new 1980 
edition of The Hifi Book 
is now available at all 
Tech Hifi stores. The Hifi 
Book has 128 pages. 

It’s filled with facts and 
figures on the leading 
brands, plus important 
information you should know 
before you shop for stereo. 
There are plenty of full-color 
photographs, too. 


And, best of all, The Hifi 
Book is yours free for the 
asking at the Tech Hifi store 
nearest you. 


tech hifi 


Quality components at the right price. 





HANOVER, N.H. 35 S. Main Street 


MANCHESTER, N.H. K-Mart Shopping Plaza 
NASHUA, N.H. Nashua Mall Extension 
SALEM, N.H. 390 So. Broadway (Rt.28 South) 


>1aza -SHREWSBURY 304 Turnpike Fid. (Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers.) 
cut, New York, New Jersey, Pennsylvania, Michigan and Ohio. 
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FILM STRIPS 


compiled by David Chute 








_ NICKELODEON 
INCA AY 


“A CINEMA CLASSIC!... 

An elegant, humorous, and wondrous tale! 
ViVitwaent-Unaliae mea lale enlightening}... 

A delightful surprise!” se es 


oy We) A 5 Be) oe a 
‘The Europeans’ is for everybody who 
treasures fine acting, visual beauty and 
FOMANCE..”” —cene snait wna t 


re). | =e) sam | te dh -) 9 
The way in which the artistry of director 
lvory permits the James story and its 
performers to come to life in this 
tapestried scene is a thing of beauty. 

IT IS A RARE PICTURE, ONE TO BE 
TREASURED.” —wener winsten. New York Post 


“A CHARMING TALE, it has been re 
and tastefully transferred to the screen. 


d Ansen Newsweek 


“REMARKABLY INTELLIGENT. ..Adapted 
with skill...directed with affection... 
sometimes rapturously funny and 
always witty.” 


Boston, Just opp.the 
Blandford St. stop on 
B.C. Green Line MBTA 


600 Comm. Ave. 
247-2160 


mcent Canby New York Times 


Lee Remick 
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THE 


EUROPEANS 


based on a novel by Henry James 


with Robin Ellis 
starring: Wesley Addy Tim Choate Lisa Eichhorn Kristin Griffith 
Nancy New Norman Snow Helen Stenborg Tim Woodward 


James ivory Ismail Mercha Larry Pize 


Ruth Prawer Jnadvaia 


6:00/ 8:00/ 10:00/ also Sat.Sun.Mon.mats. 2:00/ 4:00 
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THE ONLY GREAT FILM ABOUT 
HOMOSEXUALITY EVER MADE! 
A BOLD, TERRIFYING, AND 
INCREDIBLY POWERFUL STORY 
OF GAY NIGHTLIFE IN LONDON!’° 


-Gerald Peary, The Real Paper 


“A WORK OF GREAT 
€ANDOR AND 
MORAL COURAGE... 
MAY BE THE FIRST MOVIE ABOUT 
GAY LIFE MADE WITHOUT FEAR, 
DEFENSIVENESS, OR 
SHOW-OFF BRAVADO." 


-David Denby, New York Magazine 


5:40/ 7:50/ 10:00/ also Sat. 
Sun.Mon. mats. 1:20/ 3:30 
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MOVIE OF THE WEEK: Song of the Guiery 
(1978). Back in the bad old days, miners 
hauled canaries down into the shafts. The 
birds’ reactions served as warnings of im 
minent danger trom subterranean gas 
Until filmmakers Josh Hanig ard David 
Davis arrived at Occidental Chemical's 
plant, few workers were more than dimly 
aware that they were themselves endan- 
gered. Originally made for PBS but 
deemed too controversial for broadcast 
Song of the Canary is the record of an 
independent investigation into a long sup- 
pressed scandal — the exposure of work- 
ers to toxic pesticides. This beautifully 


shot indictment of the evils of corrupt cor- 
porations juxtaposes conditions in the ul- 
tra-modern, unionized chemical industry 
with those in the semi-feudal textile mills 
of the Carolinas (pictured above). Song 
of the Canary is being shown with Saul 
Landau's remarkable CIA Case Officer 
(photographed with an eye for the re- 
vealing gesture by Haskell Wexler), in 
which a retired agent recounts his rea- 
sons for joining and leaving the Com- 
pany, and describes some of his mis- 
sions in Angola and Vietnam. At Center 
Screen, at the Carpenter Center, No- 
vember 17 and 18, at 7:30 and 9:30. 

















A 


THE AFFAIR (1975). ae modernistic study ofa 
love affair and a woman's sexual awaken- 
ing, directed by Yoshishige Yoshida and 
starring his wife, Mariko Okada. Coolidge 


Corner. 

%. . AND JUSTICE FOR ALL (1979). Norman 
Jewison’s overblown message movie about 
the injustice of American justice. Its salient 
feature is not any lesson or moral; it’s melo- 
drama, and much of it is so ludicrous that 
you do indeed walk away thinking, “!t's only 
a movie.” And Justice For All zips 
along, turning courtroom drones into 
farceurs, backroom bargaining sessions 
into sitcom, love scenes into deodorant 
commercials. And Al Pacino, noisy and ef- 
fective, yet totally out of control, as a disil- 
lusioned Baltimore lawyer, gets to grand- 
stand shamelessly; he gives the movie what 
little power it has, but the performance is all 
hollow showmanship. John Forsythe, how- 
ever, delivers a-surprisingly good perform- 
ance, bringing a chilly assurance to the role 
of a corrupt judge. With Jack Warden and 
Lee Strasberg. Cheri, Chestnut Hill, sub- 


urbs. 

% %& *xAPOCALYPSE NOW (1979). Francis 
Coppola's long-awaited film, loosely based 
on Conrad's Heart of Darkness, is a hal- 
lucination of the Vietnam War — Vietnam as 
the end of the world. Immersing us in 
scenes containing more tumult, more in- 
formation, more fear than the movies have 
ever offered before, it's so vivid and un- 
nerving that it almost doesn’t matter that its 
story is messy, its acting variable and its 
script (especially the narration written by 
Michael Herr and delivered in a “hard- 
boiled’ “fRonotone by! Coppola's Marlow- 
tigure, Martin Sheen) downright trashy: The 
worst things in it (besides the boring last 
half-hour, during which a logy Marlon Bran- 
do mutters Kurtzian profundities) are the at- 
tempts to arouse sentiment; the best are the 
flabbergasting battle sequences — in which 
Coppola and cinematographer Vittorio 
Storaro forge a nightmare beauty out of 
sheer destruction. And the ferocious, con- 
fident performance of Robert Duvall, as 
Colonel Kilgore, a jaunty lunatic who has 
embraced and been invigorated by the war, 
is the only one powerful enough to stand up 
to the film's visual (and aural) force. Cin- 
ema 57, Circle, suburbs. 





B 


wk xx xBEAUTY AND THE BEAST (1945). 
Jean Cocteau’s enchanting version of the 
fairy tale about a girl who gives herself to a 
monster to save her father is one of the 
screen's loveliest fantasies: one rarely sees 
a fairy tale rendered by so poetic an imag- 
ination (by comparison, Disney fantasies 
have all the delicacy and luminescence of 
Fernwood 2 Night). Lavish costumes, art 
direction, makeup, and photography. With 
Josette Day and Jean Marais. Brattle. 
*& &x*xBLOOD OF A POET (1930). Man- 
nered, theatrical, surrealist fun, though 
Jean Cocteau, whose first film this was, 
claimed he made it as “an answer” to the 
surrealists. Privately commissioned by the 
Vicomte de Noailles (who also financed 
Bunuel's L’Age d'Or), it’s a series of four 
dreamy death-obsessed episodes that sup- 
posedly take place in the split-second 
before a crumbling chimney hits the 
ground. All of Cocteau’s familiar images 
and icons are here: the mirror through 
which the poet passes into the world of 
death, the mouth in a drawing that comes 
alive and kisses its creator, a lethal snow- 
ball fight that gegues into a sinister card 
game, the warnings that where there's sex- 
ual desire, there’s “danger of death." Very 
artificial, precious and even smirky, but fre- 
quently sublime. Institute of Contem- 
porary Art. 
& & BREAKING AWAY (1979). A com- 
mercial American movie with a real feeling 
for its Midwestern locale, and an unsenti- 
mental generosity toward its characters. 
Playwright Steve Tesich, who wrote the 
script, attended Indiana University in 
Bloomington, the lovingly observed small 
town in which four inseparable pals, recent 
high-school grads, spend an in-between 
summer in their old haunts, staging a last- 
ditch holding action against adulthood. 
Tesich’s smooth, . unobtrusive narrative 
method helps us glide right past the more 
banal contrivances —. the dream romance 
of the bike-racing hero (Dennis Christo- 
pher) with a campus princess, or the 
Rocky-esque climax, in which Christopher 
takes on the arrogant BMOCs on the race 
rack. it's a measure of what Tesich and 
pigecton Peter Yates (Bullitt, The or 





have worked in around the edges that this 
finale feels inadequate. Beacon Hill, Fresh 
Pond, Cinema Brookline, Galeria, sub- 
urbs. 


C 


ee & CABARET (1972) One of the finest 
musicals in decades, and far better than the 
original Broadway production. Former 
dancer/choreographer Bob Fosse’'s 
rendering of the show taken from 
Christopher Isherwood's tales of Berlin be- 
tween the world wars manages the not 
inconsiderable feat of making the music 
look as if it belongs there while mixing the 
enchanting with the depraved. The excel- 
lent cast features Michael York, Joel Grey, 
Liza Minnelli as Sally Bowles, and much 
divine decadence. Coolidge Corner. 

%& *xLA CAGE AUX FOLLES (1978). A routine 
comedy of errors, performed in “gay face,” 
partly redeemed by the accomplished 
camping of Ugo Tognazzi, charming and 
dignified as the proprietor of a Saint-Tro- 
pez nightspot specializing in female imper- 
sonation, and Michel Serrault, yelping joy- 
fully, as the club's flaming-drag-queen 
headliner, Tognazzi's long-time lover. 
Edouard Molinaro’s determinedly gag-fix- 
ated farce centers on the chaos that erupts 
when Tognazzi's son brings the ultra-re- 
spectable parents of his bride-to-be home 
to meet Papa. Molinaro never explores the 
ambiguous central relationships, and he 
doesn't lend the laugh machine of a movie 
enough speed and wit to work on us all by 
itself. But at least he puts the performers 
front and center. Charles. 

% & x CASQUE D'OR (1952). Simone Signo- 
ret enjoyed her greatest role as Marie, the 
sensuous, Auguste Renoir-like blonde in 
Jacques Becker's masterwork. Becker was 
a protege of Jean Renoir, and the film's 
glowing backgrounds and vibrant charac- 
terizations reflect the master's influence. But 
Becker's romantic recreation of a den of 
thieves (“Apaches,” as he calls them) in a 
summery, Belle Epoque Paris recalls, 
more than anything, Bizet's Carmen. Serge 
Reggiani is magnificent as Manda, whose 
love for Marie leads him to murder, under- 
world intrigue and, eventually, the guillo- 
tine. Brattle. 

% & & &kCHILDREN OF PARADISE (1945). This 
glorious, epic-length romance of theater life 
and love in Paris during the 1830s is a land- 
mark of tone and characterization. Moving 
effortlessly from the tragic to the farcical, it 
explores crosscurrents between life and art 
while sumptuously evoking an era. Jacques 
Prevert wrote the superbly literate script and 
Marcel Carne directed with an unfailing feel 
for rhythm and detail. The extraordinary 
cast includes Arletty, Jean-Louis Barrault, 
Pierre Brasseur and Maria Casares. French 
Library 

ee KCITIZEN KANE (1941). Still one of the 
most astonishing extravaganzas on film, Or- 
son Welles’s bravura first picture employs 
an overwhelming welter of photographic 
and narrative techniques to relate the tale of 
Charles Foster Kane, a newspaper mag- 
nate and sometime politician (based on Wil- 
liam Randolph Hearst) for whom money 
doesn't mean everything and the myste- 
rious “Rosebud” does. From the long mo- 
bile takes to the use of sets with ceilings and 
the March of Time newsreel, from the gor- 
geous crane shots at the opera to the 
screaming cockatoo in Xanadu, every 
scene resonates, and the total effect has 
more life and enthusiasm than any other 
film Hollywood has ever turned out. Welles 
played Kanes Gregg Toland photographed 
superbly (with imaginative depth of field), 
Bernard Herrmann wrote the excellent 
score, Herman J. Mankiewicz contributed 
the ambitious screenplay, a young Robert 
Wise edited, and the marvelous Mercury 
Theater players — Joseph Cotten, Agnes 
Moorehead, Everett Sloane, et al. — 
launched their careers. Harvard Square. 

*COUP DE GRACE (1977). Volker 
Schloendorff has adapted a fine, ne- 
glected novel by Marguerite Yourcenar 
(Memoirs of Hadrian), a study of the pres- 
surized relationships among a group of 
young Germans fighting with the White 
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Russians in a last-ditch holding action 
against the Bolsheviks. The performers, 
particularly Schloendorff's 40ish wife, Mar- 
gharetta Von Trotta, are uniformly “ma- 
ture” for their roles, so the book's essen- 
tially adolescent sexual psychology now 
makes very little sense. And the movie has 
been shot, (in handsome black-and-white) 
as a respectful, almost academic homage 
to the early films of Jean-Pierre Melville, es- 
pecially La Silence de la Mer. The result is 
a film that can't stand on its own for people 
who don't know the book, and fails to il- 
lumunate the story for those who do. Goethe 
Institute at Tufts 


D 

# &#xDARK STAR (1974). The first film by 
John Carpenter (Halloween) has the man- 
gy. jerry-built look of a student short ex 
panded into a feature — which is just what it 
is. But the look fits Carpenter's amiable par- 
ody of 2001, a shagay-astronaut story 


about a quartet of intergalactic trouble 
shooters, their minds a little woolly after 
twenty years in space, whose ship is falling 
apart around their ears. The men squabble 
and joke and monkey with recalcitrant com- 
puters, talking bombs, and a prankish alien 
mascot that looks like a cross between a 
beach ball and a moldy tomato. It’s great 
fun, and the ending makes gleeful hash of 
pretentious metaphysical” science fic 
tion. Orson Welles 
* x *xDAY FOR NIGHT (1973). Truffaut's ex 
uberant movie about movie-making boasts 
winning performances by Valentina Cor- 
tese, Jacqueline Bisset, Jean-Pierre Leaud 
and Truffaut himself. A good deal flimsier 
than his Roche adaptations, but it glows 
with Truffaut's Compassion for his often 
dunce-like characters and with his evident 
zest for the Mn gd of life on location 
Museum of Fine A 
“‘DIRECTORS'S FORTNIGHT, PARTS ONE AND 
TWO. Programs of short films by famous di- 
rectors. Part One includes a real rarity, Or- 
son Welles's first film, “Hearts of Age,” a 
student effort produced in 1934. Also on 
this bill are Werner Herzog’s excellent and 


rather spooky documentary “La Souf- 
riere,” (1978). Roman Polanski’s “When 
Angels Fall" (1959), Louis Malle’s exhil- 


arating “Vive le Tour” (1976) and Claude 
Lelouch's “Rendezvous” (1977). Part Two 
features “King of Yvetot,” a warming epi- 
sode from the anthology film The Little 
Theater of Jean Renoir (1969); Claude 
Chabrol’s macabre “La Muette” (1966), with 
Stephane Audran; Ivan Passer's “A Boring 
Afternoon” (1965); and Laszlo Lugossy's 
Fone (1969). Off The Wall at Where's 
Bost 
oe MDOUBLE INDEMNITY (1944). The es- 
sence of film noir, Billy Wilder's story of 
Fred MacMurray’s seduction by Barbara 
Stanwyck into killing her husband for his in- 
surance money is just as unrelentingly 
wicked today. James Cain's lurid novel was 
wittily transferred to the screen by Ray- 
mond Chandler and Wilder, and moodily 
photographed by John Seitz. Edward G 
Robinson co-stars, and nicely too. Goethe 
Institute at B.U. 
% x DRACULA (1979). Frank Langella seems 
born to play ravaged nobles and haunted 
poets. Playing the bloody Count as the 
mysterious cortinental lover in a glossy 
gothic romance, he creates one ot the most 
arrestingly erotic male presences in years 
Unfortunately, director John Badham (Sat- 
urday Night Fever) and writer W.D. Rich- 
ter (who wrote last year's Invasion of the 
Body Snatchers) have attempted a sort of 
all-purpose Dracula — part love story, part 
horror movie. While Badham is dispensing 
some of the goriest, most frenzied displays 
of ghoulishness the screen has ever wal- 
lowed in, Langella delivers a subtle, almost 
balletic performance. And in the end, Lan- 
gella's sexual magnetism obscures the 
Count's evil. This Dracula is far more ap- 
pealing than any of his human foes; even 
Laurence Olivier, as Van Helsing, seems a 
woefully pallid adversary. Fresh Pond, 
Galeria, suburbs. 
*x*kxTHE DRUG STORE and BEHIND THE 
SCENES AT THE PEKING CIRCUS (1978). Two 
stunning segments from Joris lvens’s mas- 
sive documentary about modern China, 
How Yukong Moved the Mountains. “Be- 
hind the Scenes” is a 16-minute short, with- 
out narration or subtitles, that turns us into 
casua! onlookers at rehearsals for and a 
performance of the Circus’s acrobats. The 
Drug Store, which is nearly feature length 
and has English narration read by film di- 
rector Joseph Losey, is probably the rich- 
est, most revealing look ever at how people 
actually live day-to-day in China. The drug 
store, an experimental, non-profit institu- 


tion that is more clinic than pharmacy, be- 
comes a paradigm of the peculiar mix- 
ture of freedom and regimentation that is 
China today. Center Screen at the Car- 
penter Center. 














ke eel "ECLISSE (1962) ‘The inal film in 
the trilogy that includes L’Avventura and La 
Notte, this is one of Antonioni's most pierc- 
ing studies of solitude. Once again Monica 
Vitti portrays a haunted Everywoman who 
leaves her lover and drifts into an affair with 
her mother’s driven young stockbroker 
(Alain Delon). Antonioni seems to be draw 


ing an equation between people and 
objects. Delon’s lust for wealth and power 
(exposed in the hectic stock market 


sequences) is a metaphor for his sexual 
desire, and the point is driven home by the 
director's quiet, lucid glimpses of trees in 
the wind, a street lamp, water trickling into a 
culvert — objects that seem closer than 
Delon and Vitti to the still sanctity they seek 
Harvard-Epworth Church. 

THE EUROPEANS (1979). The new film from 
the team of producer Ismai! Merchant, di- 
rector James Ivory, and writer Ruth Prawer 
Jhabvala, who have been working together 
for over a decade (from Shakespeare 
Wallah to Roseland), is a version of Henry 
James's early comedy about the tensions 
among several very proper Bostonians 
when some expatriate relatives return from 
abroad. It stars Lee Remick, as one of the 
returnees; Lisa Eichhorn (from Yanks), 
Kristin Griffith (from Interiors), and Robin 
Ellis (eponymous hero of the Poldark tele- 
vision series), are her American kin. See re- 
view in this issue. Nickelodeon. 


F 


# FELLINI'S ‘ROMA (1972). A sumptuous, 
sloppy grab bag of stories, images and 
jokes about Federico Fellini's beloved 
home town. Impressionistic, baroque and 
frequently incoherent, it looks at Rome from 
the archaeological past, the pasta-crazy 
present and ends with a motorcycle ride 
through the Eternal City. Often enjoyable 
and occasionally quite beautiful, but it’s far 
from top-notch Fellini. Harvard Square. 

+ #FELLINI SATYRICON (1970). The Rome of 
Petronius Arbiter (50-66 AD) becomes 
Federico Fellini's playground in this ex- 
travagant, shamelessly self-indulgent, of- 
ten gorgeous fantasy. Few films meander 
so endlessly, few seem so deliriously un- 
able to tell a story (though one can dimly 
perceive a picaresque tale of a young boy's 
search for manhood), and few are as eye- 
popping. With Martin Potter, Hiram Keller, 
Capucine, Lucia Bose, Donyale Luna, and 
a cast of thousands mumbling vaguely ob- 
scene gibberish. You'll either love it or hate 
it (I'm rather fond of it myself). Harvard 
Square. e 

*xFIDDLER ON THE ROOF (1971). Topal 
brings rea! physical grace and power to the 
role of the patriarch Tevye, in Norman Jew- 
ison's flawed but enjoyable screen version 
of the great Broadway musical based on 
several Sholem Aleichem stories. Filmed in 
perhaps too grandiose a style, it costars 
Molly Picon and Neva Small. Cheri, Circle, 


suburbs. 

THE FISH THAT SAVED PITTSBURGH (1979). 
We suspect that Night of the Living Dead is 
still the best movie filmed entirely in Pitts- 
burgh. This is a zany basketball comedy 
that marks the film debut of hoop superstar 
Julius “Dr. J" Irving. He's supported by a 
number of other real-life players. including 
Meadowlark Lemon and Kareem Abdul- 
Jabbar, and by such big-name actors as 
Flip Wilson, Stockard Channing, and Jona- 
than Winters. Cinema 57, suburbs. 

A FULL-UP TRAIN (1957). The gifted director 
Kon Ichikawa (Harp of Burma, Enjo) di- 
rected this satire of overcrowded urban 
Japan in the post-war period. Hiroshi 
Kawaguchi is a recent college graduate 
driving himself and his family crazy as he 
searches futilely for a job. With Michiko Kyo 
and Chishu Ryu,,@enter Screen at the 
Carpenter Center. 
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%& & & &GIMME SHELTER (1970). Regardiess 
of whether it's more manipulative than cine- 
ma verite ought to be, this Maysles broth- 
ers’ account of the Rolling Stones tour that 
ended in the killing at Altamont is the great- 
est of rock films, and it manages an uncan- 
nily revealing portrait of violence and its 
relation to the beauty and magnetism of 
rock ‘n' roll. A gorgeous, narrowing, detini- 
tive film. Harvard Square. 


H 


*%&*x%*xTHE HARDER THEY COME .(1973). 
Jimmy Cliff tries for that pie in the sky above 
Shantytown, but he's got many rivers to 
cross. The de rigueur reggae picture's cin- 

Continued on page 20 











vitae) by 
FORTNIGHT 


imolUls(ram ce) emia (agar-lilelal-) 
directors, noted for their 
feature films, turn their 
talents to the short film in 
this excellent four-part festival 


Series Ticket $7 


Part 2 
November 12-14 
JEAN 


ata fell} 


King of Yvetot (1969) with 
Fernand Sardou. Edmond 
Ardisson, Jean Carmet 


gf 


CHABROL 


La Muette (1966) with 
Stephane Audran, Claude 
Gi a¥-] 8) c6)| 


IVAN 


PASSER 


A Boring Afternoon (| 965) 
NY 4 fe) 


LUGOSSY 


Circusz (1969) 
Shows at 6:00, 7:55, 9:50 


Part 3 
November 15-18 
144°) 4 iia) 


FELLINI 


Toby Dammit (1969) with 
Terence Stamp 


LUIS —_ 


BUNUEL 


Simon of the Desert 
(1965) with Claudio Brook 
Sylvia Pinal 


bd ao)" Cir. | a oo 0) OY to fo Bibs bao] ] 


Part 4 
November 19-21 
FRANCOIS 


TRUFFAUT 


Antoing et Colette (1962) 
with Jd@an-Pierre Leaud 
Atel ated al tel alerem ast el 


JEAN 
A icte 


Zero for Conduct (1933) 
7 -¥ Balle 


GODARD 


All Boys are Called Patrick 
(1958) with Jean-Claude 

Brialy, script by Eric Rohmer 
Shows at 6:00, 7:55, 9:50 


co-sponsored by 
et ‘ 2 

Show conceived, compiled, 
and presented by 


The Unique Cinema Experience 
at the Where's Boston? Theatre 
next to Faneuil Hall 
354.5678 













oe The institute of Contemporary Art 


& The Boston Phoenix present 


classic 
DA pA and 
SURREALIST 


Films 


Thursday 5:30, 7:30, 


November 15 9:30 pm 


oe Chien Andalou (1928) The Andalusian 





by Luis Bunuel and Salvador Dali. With a 
musical soundtrack: Beethoven, Wagner and 
a tango. With Pierre Batcheff, Simone 
Mareuil, Jaime Miraville, Dali and Bunuel. 20 
minutes 


Le Sang D’Un Poete (1930) The blood of a 
Poet 


By Jean Cocteau. Music by Georges Auric 
and narration by Cocteau. With Lee Miller, 
Pauline Carton, Odette Talazac, Enrique 
Rivero. Jean Desbordes, Fernand Dichamps, 
Lucien Jager, Feral Benga and Barbette. 58 
minutes 









ICA 


— 


pS ERR oa 
955 Boylston Street 
Stes} (e]amy4olobtol tol 


Friday §:30, 7:30, 
November 16 9:30pm 


Apropos De Nice (1929) About Nice 
By Jean Vigo. Photographed by Boris 
Kaufman. 42 minutes 


Zero De Conduite (1933) Zero For Conduct 
By Jean Vigo. Photographed by Boris 
Kaufman; music by Maurice Jaubert. With 
Jean Daste. Robert le Flon, Deiphin 
Blanchar and many others. 46 minutes 


$2.00 non-members 
$1.50 members 


Admission: 
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5*<-2z- Brattle Theatre 


oe wtt3e¢ 40 Brattle Street TR 6-4226 


WEEK OF NOVEMBER 14-20 


NOVEMBER 14-17, WEDNESDAY-SATURDAY 
Jean Cocteau’s BEAUTY AND THE BEAST 
5:00, 
and 
Simone Signoret in CASQUE D’OR 
6:40, 10:05, Sat. Mat. 3:15 


NOVEMBER 18-20, SUNDAY-TUESDAY 
TWO HITCHCOCK CLASSICS 
Peter Lorre in THE SECRET AGENT 
5:30, 8:20, Sun. Mat. 2:40 
and 
Oscar Homolka in SABOTAGE 
6:55, 9:45, Sun. Mat. 4:05 


SRNR SY, 


8:25 


425 MASS. AVE. 
864-0426 


CINEMA | 





_ NORTHERN 
__#* LIGHTS 








WINNER CAMERA D’OR 
1979 CANNES FESTIVAL 


“Something 
of a miracle!” 


Stephen Schitf, Boston Phoenix 


“One of the best 


in the current wave of 
independent American feature films... A 
positive, deeply felt vision of human 
possibilities! A Must See!” 
6:15, 8:00, 9:45, also Wknd. Mats. 2:45, 4:39 


Randall Conrad. The Real Paper 





CINEMA II 
WEEK OF NOVEMBER 14-20 


NOVEMBER 14-16, WEDNESDAY-FRIDAY 
Robert De Niro in Bernardo Bertolucci’s 1900.. 
7:00 
—— NOVEMBER 17-20, SATURDAY-TUESDAY 
Chekov’s THREE SISTERS With Laurence Olivier and 
Alan Bates 
6:00, 8:55, Wknd. Mats. 3:05 





THE BROOD is coming. 





Every Wednesday at the Brattle Theatre and the Central 
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THE EVIDENCE! 
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OF THE YEAR:” 


THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 13, 1979 
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MISS THE FIRST THREE EITHER’ 





‘HOSPITAL; ‘NETWORK:” 


“BITING, FUNNY, PASSIONATE, HUMOROUS, 
ROMANTIC, IMMENSELY ENTERTAINING’ 


“TELLS YOU TO STAY OUT OF COURT.:. ‘DONT 
THROW AWAY YOUR TRAFFIC TICKETS.” 


“ILIS ( SIMPLY ‘ONE OF THE BEST MOVIES 


“THE LAST THREE MINUTES ARE GUARANTEED 


SE...BUT DONT 





“DONT YOU DARE MISS \IT;’ 





a WITNESSES! 
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‘An emotionally overpowering movie...James Woods’ 
portrayal of a psychopathic killer will surely be in 
contention for an Oscar nomination. The rest of the 
cast is remarkable too, especially Franklyn Seales as 
Woods’ reluctant accomplice.” 


le Magazine 
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Stanwyck and Fonda at their best, in The Lady Eve 


Continued from page 19 
ematic aspects are almost as enthralling as 
the music. Orson Welles. 





%& xXINTERIORS (1978). Woody Allen's only 
“serious” movie is austere and madden- 
ingly full of talk about death and despair, 
but beneath its bleak elegance lurks a 
vaguely sentimental problem play. Its cen- 
tral figure is Eve (Geraldine Page), a dom- 
ineering interior decorator who has set im- 
possibie standards for her husband (E.G. 
Marshall) and three grown daughters. As 
the daughters, Diane Keaton, Kristin Grif- 
fith and Marybeth Hurt play roles that are 
too schematically drawn, and Allen makes 
the larger mistake of having them tell us 
who they are when they should be showing 
us. But when Maureen Stapleton makes her 
striking mid-film entrance as the woman 
Marshall marries after his separation from 
Page, this stiff, sour movie becomes a 
touching meditation on what it reaily means 
to grow up. Harvard Square. 
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wx *LE JOUR SE LEVE (1939). aka Day- 
break. An atmospheric, rather masochistic 
existential drama starring Jean Gabin, this 
is one of the key French films of the war 
years. Directed by Marcel! Carne (Children 
of Paradise), it's structured as a doom-la- 
den flashback to the events that have 
brought reluctant criminal Gabin to a tiny 
Paris apartment, where he's holed up wait- 
ing for daylight, when the police will strike. 
It's rich, “mythic” entertainment, rather like 
one of the good Bogart movies crossed with a 
first-rate film noir. With Arletty and Jules 
Berry, French, Library. ow. 
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*& & x KTHE LADY EVE (1941). Preston Stur- 
ges's sparkling comedy about a con artist 
trying to land a bashful millionaire is some- 
what reminiscent of Bringing Up Baby, but, 
instead of dinosaur bones, here Henry Fon- 
da has a consuming interest in snakes. At 
any rate. Eve is less madcap yet more 
sophisticated, an astonishingly seamless 
cross between swank romance and knock- 
down slapstick bash. Barbara Stanwyck is 
marvelous as the naughty heroine, Charles 
Coburn does a witty turn as her flim-flam- 
ming father, and William Demarest skulks. 
Central Square. 
LADY VAKUZA (1970) aka Red Peony 
Gambler. The first adventure of one of the 
most popular continuing characters in Jap- 
an's most popular film genre — the yaku- 
za, or modern gangster film. Junko Fuji 
plays a woman who descends into the 
underworld to avenge the death of her mur- 
dered father. Also starring Takakura Ken, 
the top yakuza star who teamed with Rob- 
ert Mitchum in the Paul — 
The Yakuza. Coolidge Corne 
¥ & & THE LAST PICTURE SHOW | (i971). Peter 
Bogdanovich's second film and easily his 
best to date. Co-written by Larry McMurtry 
from his novel and set in the same kind of 
sunbaked, soul-freezing Texas town that 
provided the setting for McMurtry's Hud, 
this is a rites-of-passage film about a boy 
groping for manhood as his world col- 
lapses around him. Elegantly shot (by 
Robert Surtees) in ‘a black-and-white that 
admits every gradation of light except bright 
sunshine, the film quotes Welles, George 
Stevens and many lesser masters (Martin 
Ritt, for instance), but never obtrusively. 
The acting is generally superb, and Picture 
Show brought such performers as Ellen 
Burstyn, Jeff Bridges, Ben Johnson, Cloris 
Leachman and Cybill Shepherd to national 
prominence for the first time. Unfortu- 
nately, Timothy Bottoms in the leading role 
is weak, never touching enough for a film so 
dependent on its protagonist. Harvard 
Square. ; 
wk wLET JOY REIGN SUPREME (1974). This 
is that rare thing: a-‘movie about the histori- 
Cal past by a filmmaker who loves history — 
and gets us as excited as he'is. Bertrand 
Tavernier's portrait of the reign of Philippe 
d'Orleans, the “scandalous Regent” of 
early 18th-century France (he ruled after 
the death of Louis XIV while Louis was still a 
child) ts a turbulent, kaleidoscopic picture 
that manages to convey the sweep and 
temper of its era and set up a remarkable 
intimacy with its grandest figures as well. 
Tavernier has packed a bit too much into 
this phantasmagoria for its own good, but 
flaws that would cripple a less vivid film are 
mere gnat-stings to this one. Philippe Noiret 
gives a remarkable. performance as the 
Regent; he is probably better at expressing 
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hidden sadness than any actor alive. With 
fine aly bse F othe Jean Rochefort, 

Christine Pascal. B. 

w*THE LION IN WINTER (1968). James 
Goldman's sta ye play, basically a 12th- 
century Who's Afraid of Virginia Woolf?, is 
translated (with more regard for dialogue 
than cinema) to the screen by Anthony Har- 
vey. Katharine Hepburn won an Oscar for 
her performance as Eleanor of Aquitaine, 
and Peter O'Toole makes a pleasantly 
crazed Henry Il. Far from an outstanding 
film, but an intriguing one, Harvard 
Square. 

*LUNA (1979). Bernardo Bertolucci has, 
wittingly or not, made a Visconti film: oper- 
atic, kinky, fancy-arty, overwrought and 
peopled by American actors speaking er- 
satz English. Occasionally beautiful and 
usually insufferable, Luna is about two lost 
souls, searching, searching, searching: 
Caterina, an American opera singer (Jill 
Clayburgh) and Joe, her troubied 15-year- 
old son (Matthew Barry), a heroin addict. 
Their encounters feel like a stoned-in-the- 
hotel-room Andy Warhol movie; Bertolucci 
is SO nervous about his subject — incest — 
that he flirts with it instead of exploring it. 
The moon symbolism scattered through- 
out certainly doesn’t hold things together, 
and the art-mends-life finale, while B-n 

tacularly staged, is the 

since Mickey Rooney and 2 dy Oe Garand 
Beacon Hill. 
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THE MAGICIAN OF LUBLIN (1979). Israeli hack 
director Menachem Golan (Operation 
Thunderbolt) directed this film version of a 
nove! by Nobel laureate Isaac Bashevis 
~Singer. Alan Arkin has the title role; with 
Valerie Perrine. Beacon Hill. 
wx kkTHE MAGNIFICENT AMBERSONS 
(1942). Orson Welles’s beautiful study of the 
downfall of a proud family and the simul- 
taneous rise of the industrialists is graced 
by imaginative (but not extravagant) cam- 
era work, compelling performances and 
compassionate direction. Although the last 
three reels were re-edited and a final scene 
swept in by new brooms at RKO, its status 
as a masterpiece cannot be obscured. 
Based on Booth Tarkington's novel, with 
splendid performances by Joseph Cotten, 
Tim Holt, Dolores Costello, Anne Baxter 
and Agnes Moorehead. Music by Bernard 
Herrmann. Harvard Saar 
% #% #&A MAN FOR ALL SEASONS (1967). What 
might have been a lumbering, stagy cos- 
tume drama with literary overtones turns out 
to be a straightforward, engrossing piece of 
filmmaking. Fred Zinnemann directed 
simply but allowed Ted Moore free rein with 
the cinematography, for which he gar- 
nered a richly deserved Academy Award. 
Other Oscars went to Zinnemann, the film 
itself, and Paul Scofield, whose bravura 
portrayal of Sir Thomas More has extra- 
ordinary breadth. Robert Bolt’s screen- 
play, from his own stage work, is delight- 
fully literate, and Robert Shaw and Wendy 
Hiller deliver outstanding gaa per- 
formances. Harvard Squ 
ee & KMANHATTAN (1979). \ Woody Allen's 
harsh but very funny meditation on what it 
means to be a moral man in an amoral age. 
Photographed by Gordon Willis in lustrous 
black-and-white, Allen's New York is a 
beauty with a heart of stone; he may adore 
it, but it's also his “metaphor for the decay 
of contemporary culture.” Allen’s Isaac Da- 
vis, a 42-year-old TV writer, finds himself 
the subject of a gossip book by his lesbian 
ex-wife (Mery! Streep); suffers through a 
love affair with a trendy, high-strung liter- 
ary critic (Diane Keaton in her best per- 
formance to date); and tries to ease himself 
in and out of a relationship with 17-year-old 
Mariel Hemingway — in the end, he finds 
his own hypocrisy staring him in the face. 
Manhattan is not as exhilarating as 1977's 
Annie Hall, but it's more complex, more 
probing, more controlled. The pleasure we 
get from it is that of a new igo - an 
old friend. Harvard Square, 
x MONTY PYTHON'S LIFE OF ShIAN. (1979), 
This gonzo gospel has been condemned as 
“blasphemous” even though its barbs are 
directed not at Jesus but at the mortals He 
walked among — it depicts a world as un- 
likely to respond to wisdom from on high as 
our own. Like so much of the troupe’s work, 
this movie sounds a lot funnier than it is. 
Most of the humor lies in the absurdity of 
each episode’s premise; even the punch- 
lines are anticlimactic. Often, of course, we 
laugh anyway, because the Pythons are 
such polished comic actors that they can 
make Lange Aap funny. Graham Chap- 
man plays “Brian called Brian,” an or- 
dinary schmo who spends most of his life 
on the run, either from Roman centurions or 
from followers who are certain he’s the 
Messiah. The many chases are ragged and 
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dull and the dialogue all has a flat same- 
ness about it, perhaps because the Py- 
thons stick closer to a-linear plot than is 
really good for them. The best joke — a ride 
iN a space cruiser with the oddest-looking 
aliens ever — comes roaring out of no- 
where: it's a sequence that could turn any- 
one into a born-again Python fan. Paris, 


suburbs. 

%& % *MURMUR OF THE HEART (1971). Hilar- 
ious but haunting, Louis Malle’s delicious 
tale of a boy's sexual awakening at the 
hands of two rapscallion brothers, a sym- 
pathetic prostitute, a homosexual priest, a 
virginal blonde and, finally, his own mother, 
iS also a masterful study of the French bour- 
geoisie. Benoit Ferreux and Lea Massari 
turn in enchanting satin Brattle. 


N 


%*NATIONAL LAMPOON'S ANIMAL HOUSE 
(1978). At times this college daze farce is 
everything the nasty little kid in us could 
want. Saturday Night Live's John Belushi, 
in particular, is a gross-out genius. But the 
movie isn't nearly as frenzied as it should 
be; it wants to say that being bad is posi- 
tively good for us, and leans toward melo- 
drama when it *ipenr be piling on the 
raunch. Suburb 

*%& &xNEW YORK, “NEW YORK (1977). A pain- 
ful story, paintully told by Martin Scorsese, 
about the misalliance between a simple, 
happy big-band singer (Liza Minnelli) anda 
self-destructive bebop sax player (Robert 
De Niro). There's plenty of beautifully 
played jazz but the film isn't really a musi- 
Cal; instead it's about the lives of musi- 
cians, an attempt to uncover the dark 
underside of the flamboyant musicals of the 
‘40s and early ‘50s. What emerges is an un- 
stable and gritty modern despair, domi- 
nated by De Niro’s intense yet impene- 
trable performance as a man whose rhy- 
thm is literally different from anyone else's 
Coolidge Corner. 

NIGHT BUTTERFLIES (1957). Kozaburo Yosh- 
imura’s naturalistic study of Tokyo’s Ginza 
pleasure district, as its life is reflected in the 
rivalry of two women who run bars there. 
Center Screen at the Carpenter Center. 
NIGHTHAWKS (1979). Ron Peck directed this 
widely praised small-scale British study of a 
homosexual schoolteacher — his subter- 
ranean night life and battles with conven- 
tion and schoo! authorities. See review in 
this issue. Nickelodeon. 

* * 1900 (1976). Bernardo Bertolucci's four- 
hour epic on modern Italy is a magnificent 
effort, even though nothing in it really works 
The film chronicles three generations of 
struggle and affection between landowners 
and peasants in the Emilia region of North 
Central Italy; the rise of Fascism; the Com- 
munist resistance to it among the peas- 
ants; the brief efflorescence of the giddy 
“liberated’’ woman of the '20s, and much 
more. At its best, 7900 is almost incredibly 
rich in physical and sensuous detail. How- 
ever, when the heroic peasants, embrac- 
ing Communism en masse, bedeck them- 
selves in red, Bertolucci's love of spectacle 
takes over, defeating all sense of political 
reality. The movie collapses into a series of 
improbable tableaux vivants. At the same 
time, the Fascist perversions give the show 
vaway: Bertolucci may believe in the heroic 
virtue of the Left. but by temperament he's 
drawn to Fascism as a sensational filmsub- 
ject: With Burt Lancaster, Robert De Niro 
Gerard Depardieu, Dominique Sanda, and 
Donald Sutherland. Central Square. 

% x NORTHERN LIGHTS (1979). Produced, di- 
rected, written and edited by John Hanson 
and Rob Nilsson, this fictionalized study of 
Norwegian farmers organizing the Nonpar- 
tisan Political League in 1915 is not a great 
film. Made for only $330,000, it has lon- 
gueurs; its narrative is snarled and occa- 
sionally ponderous, and most of the char- 
acters are sketchily drawn. Still, it seems 
something of a miracle, taking us inside the 
experience of being radicalized as few 
other movies have. And what's most re- 
markable is the black-and-white photog- 
raphy by Judy Irola, which is as stark and 
imposing as the North Dakota winter itself. 
Central Square. 
* &NOSFERATU (1979). That most per- 
versely primitive of film directors, Werner 
Herzog, has remade F.W. Murnau's clas- 
sic silent vampire film. The result is an of- 
ten boring collection of fragments — a sort 
of View-Master Dracula — with a few auth- 
entically eerie moments. It actually has one 
scene that deserves a place in the all-time 
honor roll of chills: Klaus Kinski, a reptilian, 
oddly pitiable Dracula, is detained at the 
bedside of Lucy (Isabelle Adjani), who un- 
expectedly responds, with a yearning mo- 
tion of her whole body, when the fangs sink 
in. That's a memorable image of the sexi- 
ness of evil, but the film as a whole, while 
often striking, never settles on a consistent 
approach to the vampire legend. Bruno 
Ganz, as Jonathan Harker, seems to be 
fighting to keep his eyes open, and you 
may, too. Orson Welles. 
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%#& x xTHE ONION FIELD (1979). This. movie 
doesn't just tell its story, it hisses it between 
clenched teeth; the film is coiled so tight, it 
quivers. Visually, the spectacular perform- 
ances of James Woods, as a psychopath 
who “executes” a policeman, and John 
Savage, as the dead man’s partner who 
fights waves of suicidal guilt, are studies in 
corded necks and livid knuckles; these men 
are battling inner demons. Joseph Wam- 
baugh wrote and produced this meticu- 
lously controlled movie, adapted from his 
book about a real life crime. Beacon Hill, 
Allston, suburbs. 
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%# *xPINK FLAMINGOS (1971). Jolin Waters 
ventures into the outer fringes of bad taste: 
he even has his elephantine sex star, Di- 
vine, devour a handful of dog shit. Sure 
enough, she can't quite stomach it, and 
neither will most viewers. Nevertheless, this 
is a one-of-a-kind picture, a light-hearted, 
often very funny sex-and-violence romp 
whose sole raison d'etre is to gross us Out. 
The wonderful raunch-rock score includes 
Divine’s anthem “The Girl Can't Help !t.” 
Orson Welles. 
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%* *ROCK 'N’ ROLL HIGH SCHOOL (1979). The 
Ramones finally arrive on screen in a Roger 
Corrnan-produced ersatz beach-party pic 
that cutes them up and tones them down. 

Continued on page 22 
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WEST NEWTON CINEMA 
1296 WASHINGTON ST., NEWTON 
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ANIMAL HOUSE 


The Most Popular Movie Comedy Of All Time 
THE MATTY SIMMONS - IVAN REITMAN PRODUCTION 
NATIONAL LAMPOON'S ANIMAL HOUSE” song JOHN BELUSHI 
TIM MATHESON JOHN VERNON -VERNA BLOOM : THOMAS HULCE 
ond DONALD SUTHERLAND « xnuncs Produced by MATTY SIMMONS 
and IVAN REITMAN- Music by ELMER BERNSTEIN 
Written by HAROLD RAMIS, DOUGLAS KENNEY & CHRIS MILLER 
Directed by JOHN LANDIS 
Song ANIMAL HOUSE Composed and Performed by STEPHEN BISHOP 


- Nanono! Lampoon 5 Anima! House | _Aestaicteo << 
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“It’s a comedy to cheer about. 
It’s just excellent.” 


—Gene Shalit, NBC-TV (Today Show) 
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Nov. 12 Swept Away 12:00-3:55-7:55 

Mon. Seven Beauties 1:55-5:50-9:50 

Nov. 13 Women in Love 3:25-7:40 
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Their irresistibly mindless music fails to 
come through on the hushed soundtrack, 
and the numerous dopy sub-plots — 
about L.A. high school kids trying to cop 
free concert tickets or to get laid (or both) — 
dilute what should be all-out anarchistic 
fervor. With P. ae ~opag and Vincent Van Pat- 
ten. Nickelod 

®THE ROCKY HORROR PICTURE SHOW (1976). 
A second-rate rock revue, mixing homo- 
sexuality, camp sadism, and spoofs of old 
horror movies. This adaptation of the Lon- 
don stage hit about a square couple in the 
clutches of kinky Dr. Frank'n'furter has be- 
come a Cult item all over the country. Our 
warped readers are hereby advised that it's 
far too tame and far too clumsy to measure 
up to their fantasies. However, the film's 
audiences are something else. Starring Tim 
Curry, with Richard O’Brien, Barry Bost- 
wick and Susan Sarandon. Directed by Jim 
Sharman. Exeter. 

*ROCKY II (1979). It's Rocky all over again, 
with the spunk drained out and a load of 
bathos pumped in. This sequel might work 
if Sylvester Staiione (who also directs this 
time) had taken the character out of the 
boxer milieu and forced him to stretch a 
little instead. The creation of a second epi- 
sode is treated as a matter of logistics — 
how to turn Rocky back into a loser so that 
he can pull himself up by the same worn 
bootstraps again. Stallone now seems com- 
pletely out of touch with life at the bottom, 
the Philadelphia slums look rain-washed 
and romantic; everything seems softened, 
embroidered, romanticized. All of the actors 
from Part One are present (Talia Shire, 
Burgess Meredith, Burt Young et al.), and 
Stailone has smoothed away the char- 
acters’ edges just as he's sanded down the 
Philadelphia suburb they inhabit. Harvard 


Square. 
THE ROSE (1979). Bette Midler as a homely- 
sexy blues-based rock shouter from the 
South — in other words, as someone very 
like Janis Joplin. This film, which observes 
superstar Rose on the days preceding a big 
concert in the late ‘60s, is either the year’s 
thickest slab of kitsch to date, or one of the 
most powerful fiction films ever made about 
rock, depending on whom you ask. The 
casting of Alan Bates, as Midler’s cockney 
manager, and Frederic Forrest (“Chef” in 
Apocalypse Now) as her boyfriend bodes 
well, and the presence of director Mark Ry- 
dell (Cinderella Liberty) doesn't. See re- 
view in this issue. Charles. 
@RUNNING (1979). An unspeakable sports 
movie, written and directed by Steven H. 
Stern, that sets out to warm our hearts by 
dramatizing every pop psychology nos- 
trum in the book(s). Perennial loser Mich- 
ael Douglas keeps on jogging because, as 
estranged wife Susan Anspach tersely ad- 
vises, “Running is his only way of surviv- 
ing.” If he can get through the Olympic 
marathon, and win back his wife in the pro- 
=) he'll be centered, clear, OK; he'll have 
We say “it's” spinach. Pi Alley, All- 
on suburbs. 
RUST NEVER SLEEPS (1979). If the powerful, 
punk-influenced music on the eponymous 
album is any indication, this could well be 
one of the finest rock concert films ever 
made. A record of Neil Young's recent tour, 
it's being shown here in Dolby Stereo. Ex- 
eter. 





S 


te &SABOTAGE (1936). An uneven but un- 
deservedly neglected film from Hitch- 
cock’s British period. Adapted from Joseph 
Conrad's The Secret Agent, the picture 
offers a characteristically appealing villain 
in Oscar Homolka as the rotund theater- 
owner whose extra-curricular activities in- 
clude sabotage. Sylvia Sidney turns in a 
sensitive, understated performance as his 
wife, and there are several dazzling se- 
quences, including an unknowing young- 
ster's trek across London with a time bomb 
under his arm, and a tense, deftly con- 
structed conjugal quarrel that ends on a 
note of high tragedy. The scenes in the 
movie house are full of Hitchcock’s love of 
cinema, and the director subtly uses his 
movies-within-a-movie to egg us on to 
whatever little eg we ourselves 
might have in mind. 

*x x xSALO — OR THE 190 "SAYS OF SODOM 
(1977). Pier Paolo Pasolini’s controversial 
last film, freely derived from de Sade’s 120 
Days of Sodom, is an excruciating depic- 
tion of human debasement that is also 
Pasolini's tortured litany of personal contra- 
dictions. With spine-chilling detachment, 
often in long shot, Pasolini relates his tale — 
updated to the closing days of World War II 
— of 16 teenage boys and girls held cap- 
tive in a chateau by four Fascist admin- 
istrators who humiliate, defile and finally tor- 
ture them to death. Pasolini clearly intends 
an equation of sexual perversion with fas- 
cist ideology, but he gets so caught up in 
the spectacle of torture that he ends by 
celebrating what he sets out to condemn. In 
keeping the conflicts inherent in his final 
work intact, however, Pasolini has left us a 
disturbing portrait of the artist as tormentor 
and tormented. Nickelodeon. 

% #SECRET AGENT (1936). A minor British 
Hitchcock film that sabotages itself some- 
what, in the Master's opinion, by having its 
hero sent on a distasteful mission, thus 
making it difficult to root for him. John 
Gielgud is the agent who shoots the wrong 
man while tracking down a spy in the 
mountains, villages — and = fac- 
tories — of Switzerland. Bra 

%& & &THE SEDUCTION OF JOE TYNAN (1979). 
The liberal US senator wrestling with pro- 
fessional and domestic crises in this sur- 
prisingly tough-minded drama of charac- 
ter (written by and starring Alan Alda) is 
conceived as an unequivocally good man, 
a kind of ideal American politician. There's 
scarcely an actor alive apart from Alda who 
could make such a character convincing. 
Alda is surrounded by several of the most 
magnetic performers in the business, 
including Meryl Streep, who gives a 
beautifully detailed performance as a 
Southern labor lawyer with whom Tynan 
has an affair, and Barbara Harris, who 
finally has a decent role, as Tynan’'s wife. 
Yet Alda projects justified confidence in his 
own ability to hold the camera. The film 
won't satisfy political fire-breathers (its view 
of politics is too messy and complex for 
doctrinaire melodrama) but it's undeniably 
authentic in its depiction of recognizable 
adults — a very rare ae. Fresh Pond, 
Cinema Brookline, suburbs 

*&*xSEVEN BEAUTIES (1975). Giancarlo 
Giannini plays a macho Italian whom the 
horrors of life in a concentration camp force 
to consider whether mere survival isn't 
enough, especially in a world turned topsy- 
turvy by war, sex and Lina Wertmuelier's 
somewhat numbing cinematic pyro- 











technics. Though this is her most tech- 
nically accomplished film, it is not her best, 
and the tale suffers from a surfeit of effects. 
A sub-plot about Giannini’s courtship of a 
monstrous lady commandante is affecting 
in a grotesque sort of way, but several of the 
other interlaced vignettes — the cute cut-up 
of a murdered pimp, for instance, or Fer- 
nando Rey's showy death by latrine — 
seem meretricious and unnecessarily 
gross. Harvard Savers. 

%&%& &SIMON OF THE DESERT (1965). Luis Bu- 
nuel takes a humorous approach to his on- 
going attack on Christianity in this good-na- 
tured, seemingly effortless short. Claudio 
Brook portrays a pilgrim who wanders into 
the desert where, determined to spend his 
days in purity and freedom from tempta- 
tion, he enshrines himself atop a 30-foot pil- 
lar. But the Devil is wily, appearing to him in 
the form of the very tempting Silvia Pinal, 
who whisks him to a New York disco- 
theque that doubles as Hades. Shown with 
“Toby Dammit,” Fellini's very loose adap- 
tation of a Poe short story. Off the Wall at 
the cope Center. 

Www KSINGIN' IN THE RAIN (1953). The di- 
rectorial team of Stanley Donen and Gene 
Kelly, the screenwriting of Adolph Green 
and Betty Comden, the songs of Nacio 
Herb Brown and Arthur Freed, and the act- 
ing of Kelly, Debbie Reynolds, Donald 
O'Connor and Jean Hagen combined to 
make what is probably, with The Band 
Wagon, the finest musical of the ‘50s and 
one of the best ever. Its background of 
Hollywood at the beginning of the sound 
era makes for a lively plot, but the film hard- 
ly needs it with such extraordinary num- 
bers as O'Connor's “Make 'Em Laugh” tour 
de force, and the haunting ballet between 
Kelly and Cyd Charisse to “Broadway 
Rhythm.” A film whose sly exuberance will 
convince even the most hardened musi- 
cal-haters. Harvard Square. 

*% xSORRY, WRONG NUMBER (1948). Orig- 
inally a classic radio thriller, this story has 
lost something in Anatole Litvak’s over- 
wrought screen translation. Still, it's nice 
and edgy, and Barbara Stanwyck is su- 
perb, slowly unraveling after she overhears 
a plan to murder her on the telephone. With 
Burt Lancaster, Ed Begley, Wendell Corey 
and Leif Erikson. Coolidge Corner. 

*% THE SPIRAL STAIRCASE (1946). In the 
‘60s there were several attempts to dupli- 
cate the terror formula Robert Siodmak 
used for this seductive chiller. In films like 
Wait Until Dark and Lady in a Cage, help- 
less, physically disabled women were 
marauded by all manner of ghouls, but 
none of these films is spookier than Siod- 
mak’s tale of a mute servant girl, Dorothy 
McGuire, trapped in a creepy old house 
with a mysterious killer. Among the house- 
hold’s normal seeming — and therefore 
even more sinister — denizens are Ethel 
Barrymore, George Brent, Elsa Lanchester, 
and Rhonda Fleming. Coolidge Corner. 
% &STARTING OVER (1979). Burt Reynolds is 
miscast yet winning as a disoriented, re- 
cently divorced man in Alan Pakula’s ur- 
ban-neurosis romantic comedy. The film, 
although loosely based on an autobio- 
graphical novel by Dan Wakefield, feels al- 
most totally derivative, as if it's i out to 
capture the audience created by An Un- 
married Woman and Annie Hall. But this 
kind of comedy, based on repeated flashes 
of recognition, requires absolute accuracy, 
and the details of professions and lifestyles 
in this film, shot mostly in Boston, are often 
miles off the mark. But Reynolds has be- 
come such a potent star figure that au- 
diences laugh and applaud when there's 
little to hold onto but the hero's peevish re- 
actions to the other characters. The only 
person who escapes his scorn is Jill Clay- 
burgh, playing the divorced teacher Rey- 
nolds falls for. She gives a complex and en- 
gaging performance as a woman strug- 
gling to live up to a quasi-feminist image of 
what a woman on her own should be. Pi 
Alley, suburbs. 

*%&*& XSUNDAY, BLOODY SUNDAY (1971). 
John Schlesinger’s best film is the story of 
an unconventional triangle: a respected 
homosexual doctor (Peter Finch), a smart, 
brittle employment counselor (Glenda 
Jackson), and the man they both love, a 
handsome, callow kinetic sculptor (Murray 
Head) whose life, it is painfully obvious, has 
never been touched by suffering. Penelope 
Gilliatt wrote the delicate, superbly insight- 
ful script, and it is her understanding of her 
characters’ struggle to accept the inevi- 
table loneliness that saves the picture from 
Schlesinger's manipulative coolness and 
from the film's most problematic question: 
why are these two intelligent, attractive 
people so ga-ga over this empty, if pretty, 
boy? Schlesinger is best here when evok- 
ing the chilly London in which his char- 
acters reside: it's a frightening, subtly fu- 
turistic vision Composed of such present- 
day components as gimmicky household 
appliances, backyard sculptures and state- 
supported pharmacies where junkies 
gather. Glenda Jackson is strong but pos- 
sibly miscast. On the other hand, this is the 
best performance of the late Finch’s ca- 
reer. Harvard Square. 

* *SWEPT AWAY... BY AN UNUSUAL DES- 
TINY IN THE BLUE SEA OF AUGUST (1975). 
Lina Wertmueller’s provocative fable of a 
wealthy shrew and the communist deck- 
hand she keeps under her thumb until, find- 
ing themselves marooned on a desert isle, 
they undergo a revolutionary switcheroo. 
Lionized by some and lambasted by others, 
this oft-misunderstood fantasy is neither the 
sexist manifesto nor the breathy romance 
it's variously made out to be. Wertmueller's 
game of sexual politics is played very 


tongue-in-cheek, and Giancarlo Giannini - 


and Mariangela Melato give fine; ironic per- 
formances. Harvard Square. 





T 


%%*10 (1979). Although lively, observant 
and sometimes very funny, Blake Ed- 
wards's study of male menopause — a sort. 
of Graduate for grownups — is ultimately 
banal. George Webber (Dudley Moore), is a 
wealthy, Oscar-winning songwriter who 
drops a stable affair with singer Julie An- 
drews to pursue the girl of his wet dreams 
(Bo Derek). In short, he’s an overaged 
spoiled brat, wallowing in middle-aged 
angst in the comfort of his Beverly Hills 
manse. Edwards, who was behind the Pink 
Panther films, is a gifted director of com- 
edy, and the humorous highs in this movie 
are as inspired and well-timed as the best of 
‘30s screwball comedy. As a_ scenarist, 
however, he is not so assured. The story is 
full of absurdities and the resolution is too 
pat. The film's major problem proves in- 
surmountable: how to make palatable so 





obnoxious a central character. Charles, 
Academy, suburbs. 
Continued on page 24 
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% & KX THREE SISTERS (1970). Laurence Oliv- 
ier directed and appears in this superb 
American Film Theater version of Chek- 
hov's masterpiece of inertia and dissatis- 
faction, one of the greatest plays ever writ- 
ten. It's salient asset is Olivier's sensitive 
direction of several superlative perform- 
ances: Derek Jacobi (who had the title role 
in |, Claudius) as Alex, creates one of the 
best portraits on film of a tortured man slid- 
ing downhill, and helplessly observing his 
own fall; and Joan Plowright (Mrs. Olivier) 
and Alan Bates are wonderful as the adul- 
terous lovers. In fact, the only real weak 
spot in the cast is Louise Purnell, as Irina, 
who is neither attractive nor magnetic 
enough to sustain her role. But no matter: 
this is as close to a definitive production as 
we could ever wish to see. Central Square. 
%& & & TIME AFTER TIME (1979). This first film 
directed by novelist Nicholas Meyer (The 
Seven-Per-Ceni Solution) is the year's 
most beguiling flight of fancy, a tall tale 
which proposes that H.G. Wells (Malcolm 
McDowell) might have constructed a work- 
ing model of his famous time machine and 
used it to pursue Jack the Ripper (David 
Warner, turning in his best performance 
since Morgan!) to contemporary San Fran- 
cisco. The details of Wells’s disillusion- 
ment with the modern world (he had ex- 
pected Utopia) and of the interplay be- 
tween this tweedy Victorian and the quirky 
bank official (Mary Steenburgen) he falls for , 
are expertly conceived and beautifully 
acted. Much of the movie is pretty hard to 
swallow, but watching it makes us believ- 
ers — because it makes us want to believe. 
Suburbs. 

*% & & & TROUBLE IN PARADISE (1932). Ernst 
Lubitsch’s masterpiece is perhaps the most 
sophisticated of American comedies — and 
one of the most exhilarating. Indeed, it 
hardly seems American; Lubitsch’s gor- 
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tone. It's the story of a pair of jewel thieves 
(Marshall and Hopkins) who fall in love and 
join the household staff of a rich widow 
(Francis), planning to rob her; unfortunate- 
ly for Marshall, the lady in question is both 
canny and quite attractive. Few American 
scripts are as full of silky badinage as Sam- 
son Raphaelson's and Grover Jones's; and 
the Lubitsch touch elevates rascality to the 
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sublime. Central Square. 
G t #& ®WHEN A STRANGER CALLS (1979). Fred 


Walton's scare-the-babysitter movie is an 
The Boston Phoenix is making classified advertising better 
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efficient if shopworn little shock show. The 
film begins and ends with that hoariest (and 
most gripping) of suspense chestnuts, the 
damsel in distress. Carol Kane (Hester 
Street) is suitably fragile and doe-eyed as 
the victim, Tony Beckley downright petrify- 
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for one more week, but until it works. All you have to do is 


ing as the. psychopathic phone caller and 
chronic mouth-breather who threatens her. 
The middle section, in which Beckley is 
stalked by hapless sleuth Charles Durning, 
is a drag, but eventually he’s back scaring 
the bejeesus out of Kane all over again, so 


at least we go out shaken. There's no con- 
viction or staying power to Walton's use of 
his mechanical shock tactics, but they’re ef- 
fective while they last. Saxon, suburbs. 

%& x xk kTHE WIZARD OF 0Z (1939). One of 
the screen's greatest fantasies; .and df you 
haven't seen it in its original brighter-than- 
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and Jean Harlow to Dary! Zanuck in order 
to get her. But when Harlow died the deal 
was scotched, and Mayer decided to use 
the relatively unknown 16-year-old Judy 
Garland. Thus are legends born, with the 
considerable aid of Harold Arlen's songs, 
Victor Fleming's direction and outstanding 
ensemble acting by Ray Bolger, Margaret 
Hamilton, Jack Haley, Bert Lahr and, as the 
pesanationg a Major Doyle Midgets. 
Harvard Squar 

«WOMEN IN LOVE (1969). Although the story 
does get a bit lost in the cinematography, 
this quirky, rather bloodless adaptation of 
the D.H. Lawrence novel is probably Ken 
Russell's tamest feature-length film. Hence 
it's dizzying without seeming outrageous, 
and several scenes — the drowning, the 
fireside wrestling match, the death in the 
snow — continue to resonate long after you 
leave the theater. With Oliver Reed, Glenda 
Jackson, Alan Bates. Harvard Square. 














“In any language, 
the film is 

| laugh-out-loud 
' funny.” —Newsweek 


“Wonderfully 
zany!” 

—New York Daily News 

“A sparkling 
comedy!” 


—San Francisco Chronicle 
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* YANKS (1979). John Schiesinger'’s lan- 
guorous, richly detailed World War I! ro- 
mance is about demure British girls cap- 
turing the hearts of lusty American sol- 
diers; it doesn’t have much on its mind ex- 
cept nostalgia for the days of sexual de- 
corum. The love affairs are arrayed in the 
British fashion — by class. Upper class: 
William Devane, a lawyer in civilian life, and 
Vanessa Redgrave, an aristocratic Red 
Cross volunteer; these two are so en- 
shrouded in manners and restraint that they 
never say exactly what they mean. Lower- 
middle class: Richard Gere and Lisa Eich- 
horn; their relationship is the most fully ex- 
plored, but Gere’s method-punk manner- 
isms and Eichhorn's knowingness can't win 
out against the script, which wants them to 
be Everyman and Everywoman in love. 
Schlesinger and his cinematographer, Dick 
Bush, work wonders of atmosphere and pe- 
riod recreation, but the film remains cliched 
and dull, a soap opera with arty affecta- 
tions. Cheri, Academy, suburbs. 





MARCELLO DANON presents 
SERRAULT 
“LA CAGE AUX FOLLES” 
(Enghsh Subsdes) 





Based upon the play by JEAN POIRET A film by EDOUARD MOLINARO 
See ee EEO Ree peg eRe ce MARCELLO DANON and JEAN POIRET 
with CLAIRE MAURIER REMI LAURENT BENNY L! 
and with the participation of MICHEL 
IR} LES PRODUCTIONS ARTISTES ASSOCES DA MA PRODUZIONE SPA 
CHARLES *2-2 
EXCLUSIVE ENGAGEMENT {I camb. st. near Gov. Ctr. 227-1330 
























JILL CLAYBURGH 





Z 


xxx xZERO DE CONDUITE (1933). Jean 
Vigo, the son of a French anarchist, was the 
greatest of anarchist filmmakers, and this 
short movie, his second (of only four), is the 
greatest example of “free cinema.” Al- 
though its influence is clearest on Truf- 
faut's The 400 Blows and Lindsay Ander- 
son's /f, the film has been enormously im- 
portant in the history of European cinema. 
In rough, high-angle shots, Vigo tells the 
wild tale of a student rebellion at a repres- 
sive boarding school. There are scenes of 
extraordinary eloquence: the dreamy pil- 
A FILM BY low fight, the ensuing slow-motion proces- 
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the sinister official named “Sourpuss.” But 
the film's real power is in its giddy, any- 






BOSTON 536-2870 







































SE SHOWCASE SACK 
WOBUR! DANVERS EXCLUSIVE ENGAGEMENT thing-goes atmosphere, its spontaneity, 
933-5330 326-4955 593-2100 1 Beacon at Tremont 723-8110 and its evocation of the fierceness and 
BY. 138 EAR 0 ROUTE | ot 328 EXIT 26 OFF BT. 138 devotion the children share. institute of 
‘ Contemporary Art. 
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A ST. (268-3764) 
211 A St. Boston Tu-F 11-5, Sa 12-5 


Photos by Pelle Cass; Paintings by Johnnie Ross. 
AHMED'S GALLERY (876-5200) 

96 Winthrop St. Camb. Open nightly 5-1. 

Colored Pencil Drawings by Norma Cunio and Jon 

Steinberg; Bronze Sculpture by Orlando Ortiz-Vac- 


caro. 
ALPHA GALLERY (536-4465) 
121 Newbury St. Tu-Sa 10-5:30 
Paintings by Milton Avery. 
ART ARK (623-9776) 
46 Holland St., Somerville. M-Sat. 10-6. 
Group Show. 
ART/ASIA GALLERY (536-7575) 
8 Newbury, St.. Boston, Tu-Sat. 10-5:30. 
Enamels and Weaving in Precius Metals by Miye 
Matsukata. 
BAAK GALLERY (354-0407) 
59 Church St., Camb. Tu-Sa 10-6, Th till 9 
American and European Paintings, Prints, Ceram- 
ics, Sculpture, and Jewelry 
BETSY VAN BUREN GALLERY (354-0304) 
290 Concord Ave., Camb. 
BILLIARD ROOM GALLERY Fag -8777) 
58A Garden St., Camb. W-Sa. 11-5 
Paintings by Edward Giobbi. 
ey 9 lags CENTER 
20 Newbu 
BOSTON ATHENAEUM a” (277-0270) 
10% Beacon St. M-F 9-5:30 
“The Living Moment,” with Sculpture by Kay 
Worden. 
BOSTON CITY HALL (725-3000) 
Main Gallery, 5th floor M-F 10-4 
“Throbbing Needles |i.” 
BOSTON VISUAL ARTS UNION (227-3076) 
77 N. Washington St. Boston T-F 11-6 Sat. 11-4. 


Open Show. 
BROMFIELD GALLERY (426-8270) 
30 Bromfield St. M-Sat 12-6 
Lanscapes by Leslie Miller Medoff. 
CHILD'S GALLERY (266-1108) 
169 Newbury St. Tues.-Sat. 10-5. 
“Russet to White: Seasonal Changes in Land- 


scape. 
COPLEY SOCIETY (536-5049) 
158 Newbury = Tues. = 10-5. 


Pastel Society of Amer 
CUTLER/STAVARDIS GALLERY (482-4151) 
3354 Congress St.. Beston. W-Sat. 12-5. 
Werks on Paper by Carol Emilia Owen. 
EARTHLIGHT (266-8617) 
249 Newbury St. Tu-Fri 11-6, W 11-8, Se 11-5. 
Fantasy and Science Fiction Art by Michael 


Whelan. 
FRAMEWORKS GALLERY (354-9867) 
7 eo ie hog M-Sa. 10-6; T-Th. 10-9. 
Black and ron by Jo Lincoln. 
FRIENDS GALLERY (5 7-1267) 
383 Huron Ave., Cabm. Tu-Sa 10-4 
Seaweed Collages by Rose Treat. 
GALLERY EAST (262-1223) 
Art Institute of Boston, 700 Beacon St. M-F 9-5. 
“Border Town: Photographs from Gallup, N.M.” 


by Roswell Angier. 
GALLERY NAGA (267-9060) 
z Newbury St., Boston. 
‘orcelain Sculpture by Jod Lourie. 
GALLERY NATURE AND TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2-6 
Paintings by Drawings from Japan and China by 
Steven Bogart. 
GRAPHICS 1 and 2 (266-2475) 
168 Newbury St. M-Fri. 9:30-5:30. 
Prints by Jean-Michel Folon. 
MARCUS KRAKOW (262-4483) 
7 Newbury St. Tu-Sa 10-5:30 
Recent Paintings by Sandi Slone. 
wy SHLIEN gon eg -9866) 
t. W. 
ie Assembiages, and Paintings by Ros and 


tis Barron 

MinsHDEnG GALLERY (266-0933) 

344 Boylston St. Sun. 1-5, M-F 10-2. 

“Enclosures-Exposures,” Metal Sculpture by Miri- 

am Knapp; photos by Jennifer Knapp. 

IMPRESSIONS (262-0783) 

275 Dartmouth St. Tu-F 10-5:30, Sa 11-5 

Collage Today; Ceramics by William Wyman. 
KOLBO. GALLERY (731-8743) 

435 Harvard St. Brookline. Su-F 10-6 

Biblical Textures, Letters, Collographs and Paint- 

ings by Sandra Bowden; Judaic Pottery by Fern 


Amper. 
LOPOUKHINE NAYDUCH (426-4973) 
354 Congress St. — Wed.-Sat. 12-5:30. 
sry by Don Ki 
ILLS GALLERY at BCA (426-7700) 
549 oo St. Tu-Sa 11-4 
Stained Glass by Quantock, Patricoio and Rifkin. 
MOBILIA (876-2109) 
al Huron Ave. eo M-Sa. 10-6. 
le Out” lee Manuel. 
mele GALLERY (266-4835) 
9 Newbury St. Tu- = 10-5:30. 
how Paintings and Drawings by Jake Berthot. 
WORTH END a GALLERY (367-3957) 
187 North St. 10-8 
PROJECT ART CEaTER 
141 Huron Ave, Camb. M-F 9:30-5. 
Works by Andrus, Muttern and Pearce. 
PUCKER SAFARI (267-8473) 
17 Newbury St. Tues.-Sat. 10-5 
Japanese Tea Ceremony Utensils. 
PUNKT/DATA (731-8092) 
256 Hanover St. F-Sa. 7-11 pm. 
ROLLY-MICHAUX (261-3883) 
290 Dartmouth St. 
Sculpture and Works on Paper by Karel Appel. 
ROTENBERG GALLERY (261- 3747) 
130 Newbury St. Bos. Tues.-Sat. 10-5. 
Paintings by Judi Rotenberg. 
SEMIRAMIS, (661-1815) 
sd Auburn St, Camb. Mon-Sat. 10-6, Th, Fri. 
til 
Ancient Chinese scrolls, African and Eskimo Art. 
SUNNE SAVAGE GALLERY (536-1910) 
105 Newbury; M-Sat. 10-5 
Thirty Years of Box Construction. 
THOMAS SEGAL GALLERY (266-3500) 
73 Newbury St. Tu-Sa 10-5:30 
Sculpture by Donald Judd; Paper Works by Ken- 
neth Noland. 
281 GALLERY (267-5279) 
2818 Newbury St. Tu-Sa 10-5:30 
WENNIGER GRAPHICS (536-4688) 
164 Newbury St. M-Sa 10-5:30 
New England Landscape Prints. 


MUSEUMS 


BOSTON TEA PARTY SHIP & MUSEUM 
Congress St. Bridge (338-1773) Open daily 9-5, 
F till 7. Admission $1.50, kids $1, under 5 free. 

BUSCH-REISINGER MUSEU 
29 Kirkland St, Camb. (495-2338) M-F 9-4:45 
Permanent collection of Germap art, Scandinavian 
art in all media, dating from Middle Ages to pre- 
sent; Art and Design From the Bauhaus, 1919- 


1933. 

CHILDREN'S MUSEUM (426-7336) 
300 Congress St, Museum Wharf. Open daily 
10-5, F till 9. Admission $3, under 16 $2, F 6-9 
$1. City Slice; Grandparents’ House, Green Hall of 
Toys; Computers; How Movies Move. 








DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30. 
Free admission. Permannet Collection; Antique 
Dolls; Paintings, Drawings and Prints by Jean- 
Louis Forain. 

DECORDOVA MUSEUM (259-8355) 
Sandy Pond Rd., Lincoln; open Tues-Fri. 10-5, 
Sat. 12-5, Sun. 1:30-5. Wed 5-9:30. Admission 
$1.50, under 21 50c. 

FOGG ART MUSEUM (495-2397) 
32 Quincy St., Cambridge M-F 9-5 
Berenson and the Connoisseurship of Italian Pain- 


ting. 

GARDNER MUSEUM (566-1401) 
280 The Fenway. Authentic Venetian palace 
w/courtyard Tues. 1-9:30, Wed.-Sun. 1-5:30. 
Adults $1. Classical tunes Tues. at 8, Thurs. and 
Sun at 4. Info: 734-1359 

INSTITUTE OF CONTEMPORARY ART 
955 Boylston St., Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. 
Photographic Retrospective by Nathan Lerner; 
The World of Edward Gorey; Message from 
Tralfamadore by Morris Knight. 

MUSEUM OF FINE ARTS (267-9300) 
479 Huntington Ave. W-Su: 10-5, Tu: till 9, clos- 
ed M. Admission: $1.75; Su. $1.25; free Tu. 5-9. 
Prints by Albrecht Durer: European and Abstract 
Paintings from the Collection; Recent Textile and 
Costume Acquisitions; Chardin, 1699-1779. 

MUSEUM OF FINE ARTS AT FANEUIL HALL 
South Market Building. Tu-Sa. 11-7, Su. 11-5. 
FREE. Premiere exhibition: Faces of Five Thous- 


and Years. 

MUSEUM OF OUR NATIONAL HERITAGE 
33 Marrett Rd, Lexington (861-6563). M-Sa. 
10-5, Sun. noon to 5:30. FREE. Living with His- 
tory: Lexington-Concord; 19th c. Folk Art; Linen- 
Making; Highlights from the Museum Collection; 
Early Oriental Export Wares; American-made 


olls. 

MUSEUM OF SCIENCE (723-2500) 

Science Park, M-Th 9-4, F 9-10, Sa 9-5, Sun 10- 
§. Admission $2.25-$3.50, F 5-10 $1. The 
Universe of Dr. Einstein; The Stars Tonight; Visi- 
ble Music; Spider and Its Web, Slime Molds, 
Jupiter; Forest Animals. 

MUSEUM OF TRANSPORTATION ‘' 
300 Congress St Museum Wharf. Open dai 
10-6, Tht 10-9. Admission $3, under 16 $2, t 
6-9 $1. Boston/A City in Transit; Crossroads; 
Pre-WWiI Cars. 

NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; M-T 9-5, F 9-9, S-S 
and holidays 9-6. Admission $4, children $2.25. 
F 4:30-9. $2.50. Over 2000 aquatic creatures. 
page and sea lion performances aboard float- 

amphitheater next to Aquarium. 

ESTER ART MUSEUM (799-4406) 
wee Sulisbury St., Worcester. Tu-Sa 10-5; Su 2-5. 
Admission $1, children 50¢, free Wed. 

17 c. Dutch Paintings; New England Private Col- 
— Japanese Prints; Myth, theProtean 
image. 


PHOTOGRAPHY 


BORIS GALLERY (261-1152) 

35 Lansdowne St. Boston. 

Color Dye Transfer Prints by Jay Maisel. 
CAMBRIDGE PHOTO CO-OP (354-8299) 

188 Prospect St. Mon-Fri. 7-10. 

impressionist photos of the 1920's by Egon 


eA 
THE DARK ROOM (354-5313) 
620 “9 Ave., Camb. M-Sa. 10-10 
Photos by Charlotte Stanley. 
KIVA GALLERY (266-9160) 
231 Newbury St. T-F 11-6. 
Vintage Ptints by Andre Kertesz. 
WE SCHOOL OF PHOTOGRAPHY 
537 Comm. Ave. (261-1868). 
Photos by Paul Light. 
PHOTOWORKS (267-11 
755 Boylston St. (M-F; > ae Photographs by 
Martin Benjamin. 
PLASTIC IMAGE GALLERY von 1214) 
16 Thayer St., Boston M-F 11-4 
3M color in color prints by Tom Norton. 
ROSE GALLERY (267-1758) 
216 Newbury St. 
SYNERGISM (536-1633) 
249 Newbury St. Tu-Sa 11-6 
Photos by Roydon Burke. 
VISION GALLERY (266-9481) 
216 Newbury St. Tu-Sa 11-5:30. 
Recent work by Gyorgy Kepes. 
VOICES GALLERY 
220 North St., N. End. 
Sports Photos by Angier, Berndt, Dietz, Fitzger- 
ald, Richards and Shook. 


SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY 

Art Gallery. 855 Comm. Ave. 

Muga: Library, 771 Comm. Ave. 

Sherman Union , 775 Comm. Ave. 
BRANDEIS U., Waltham 

Rese Art Museum, 414 South St. Waltham 
-“Three-Dimensional Possibilities. 
HARVARD UNIVERSITY 

Center, 29 Prescott St. 

Baker Library 
Peas Museum 

Hayden Gallery, 160 Memorial Dr. 

Corners. 














Creative Photography Gallery 
Black & White & Color. 
MUSEUM SCHOOL 

230 the Fenway 

Photes from Italy by Wilson Smith. 








5 the Phoenix Ciassifieds 


Want to Meet 











Call to place your Classified. 














CHRISTOPHER “ONES ‘COUNTRY BLUES & ROCK 


MATT TALBOT'S 


Sun., Nov. 11 
VIC WEATHERSPOON 
Mon., Nov. 12 
MURPHY'S FOOTBALL NITE 


Tues., Nov. 13 
CHRIS COLLINS COMEDY NIGHT: 
FILLING IN: 
TEDDY BERGERSON 
Wed., Nov. 14 
IRISH MUSIC with JOHNNY BEGGIN & BAND 
Thurs., Nov. 15 


vic ee oe $ a. BLUES 
Fri. & 










77 Berkeley St., Boston, Ma. 
338-9089 








pe eer NE 


JEWISH COUPLES 


28 - 38 years of age, are invited to an unusual presentation with 
Millicent F. Jick at: 
The Museum of Fine Arts 
465 Huntington Avenue, Boston 
Sunday, November 18, 1979 
2:00 p.m. 


“The History of Israel as Seen Through the Art and 
Archaeology of the Ancient Near East.” 


A slide show and wine and cheese in the Fenway Dining Room 
will be folowed by a gallery tour. The event is the first meeting 
of the Couples Forum, a group generally meeting in private 
homes and focusing on a wide variety of issues of interest to 
young Jewish couples. 








TESTS wiper co 7 








6261 ‘€L YAGWSAON ‘33YHL NOILOAS ‘XINZOHd NOLSOS 3HL 









) am) ame) ame) axe) ae) am ) ae) ae ame) am ) amo) ax ) ame ) xm } 





—(— (ee (me (me (me (me (om (me (me (me (mm (= 
GREAT CHINESE FOOD AT HOME} 
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AXRU— AXU 
WE DELIVER 


5 PM - 12 AM 
2 miles + from Kenmore Sq. 


CALL 5360420 
Call early for specified delivery time 
GREAT FOR PARTIES 
For 2 or 2000 
FREE PARKING 


For Patrons In Somerset Garage 
390 Comm. Ave., ne 

















(CHINGDOW ) 


%& Now you don’t have to 
go there to enjoy China's 
legendary beer and vodka. 


Vodka 80 Proof Distilled from grain 
Imported from 
the People's, lic Of China 
exclusively by 
Monarch import Co. NY. NY 11232 








SOLID PINE 
PLATFORM BED 
QUEEN SIZE $99. 


1 Boylston St. RTE.9 731-6038 
BROOKLINE VILLAGE 











Customers 
a year 
cannot be wrong! 


Bottomless Salad Bar, Quiches, 
Homemade Soups, Hamburgers, 
Chili, Lasagna Champignon, 
Eggplant Parmigiana, Blended 
Fruit Drinks, Desserts 





Take a Friend to Lunch! 
Two for one offer good with this ad at both locations 
12 pm-4 pm through November 15, 1979 


“The Garage” 
Harvard Sq. 
Cambridge, Mass. 
661-8979 


41 Charles St. 
Beacon Hill 
Boston, Mass. 
723-7537 
Open 7 Days & 7 Nights 








*Not valid in Cambridge location on Sat. 




















alances. 
Every United Way 
member agency is account- 
able for every dollar it 
receives. United Way 
volunteers who live and 
work in the community 


check to make sure all the 
money is well spent and 
that the services help 
people directly. 


| Give the United 
The 1 out of 4 
you help could be 








“HERSTORY” 


"Aoyaatelamelaled meiies 


WBCN's News and Public Affairs Department examines the fact that 
women constitute more than 50 per cent of the population, yet still don't 
have commensurate political clout. 


Coverage includes talks with Bella Abzug and Jane Fonda, an ERA 
jel =e) o}(-B—m ole) | e-Lale m-Wr- lah ¢- lsh’ ©) gece lUloi(le)ame)alr- Mle) aal-lal-toe sid-tstle[-tal 


Monday - Friday 
i o)'7-108) 0) -) am is em Do) 
1PM and 6 PM 


]O4 1 


W3C/1 
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we eery-. oe 





























o Sun., Mon., N y 
N CI UBS Ji M-GETTRICKS KEN HOLLAN a 1369 -— ED BURKE s— 
urs., Ov 
Tues., - MEMPHIS ROCKABILLY BAND 
BEACHCOMBER PERSONNA CLUB ganunn nabs MIDNIGHT TRAVELER 
e f Se oT: 7 
PHONE ci 479-8989 noes RON LEVY SLUESMAN BAND 


JENNIFER JONES 
Wed., Nov. 14 


Sun., Nov. 11 
LUNSFORD and McCLURKEN 


Wollaston Beach Blvd. Quincy 


808 Huntington Ave. Boston 566-9267 















































an, + MENAGERIE Sinn. an. ¢8 (nr. Brookline Village) 
| unrati § TUESDAY thru FRIDAY featuring JIM BRUNDIGE perigee 
Thurs., Nov. 15 Tues.. Nov. 13 
DIR TY : BILLY THOMPSON FRED SMALL World Famous 
186 Harvard Ave. 3S BAND Wed., Thurs.. Nov. 14, 15 
Aliston, Mass. 254-9804 DOGS Fri.. Sat.. Nov. 16, 17 GEOFF BARTLEY 
Sun. Nov. 11 eNO COVER CHARGE “1200 Comeidye 8 KIRKPATRICK & MYERS ne Maion at 
‘ambridge 
NOTCH BAND EXCEPT FRIDAYe Inman Square, Cambridge Sun.. Nov. 18 att ce the Hub 
Mon., Tues., Nov. 12, 13 491-9625 COMPANY CREEK Thurs., Nov. 15 





























JOHN LINCOLN WRIGHT 
Wed.. Thurs., Nov. 14 & 15 


_ THE VECTORS & 


| __DAILY BODIES 



















Lady Luck YY WY SYNOPSIS IN Cipla tbe, 
‘ FR; someenonnn 2 || CASEY’S TOO | | | —THETEAREMARKS 


247 Nantasket Ave., Hull THE TRADEMARKS 


CAFE OLE: 





























&, MON. TUES © Nov 12.13 j 925-9850 A new place rt hottest bands 
ORION Memphis Ba) Thurs.-Sat., Nov. 15-17 536-3136 
Fri.. Nov. 16 y ZACHARIAH 
aunenoxe ee Z 
Southern Rock 'n’' Roll Sx WED, THU? eNov 41 Thurs. Nite camer heant Chinese haat 
Sat Nov. 17 OYyrYy.,.s HY IHN % THE SHADES LOOSE LADIES NITE Discover... Aku Aku 
Pus eee Formerly- ZONKARAZ ALL LADIES DRINKS dy we 
un.. Nov FRI.SATe © Nov 16.17. 30¢ UNTIL 10 PM A test 
VOYAGER | Gueieceds 





FAT CITY 
BLUES BAND 


and it's here in 
Boston.” 
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Sacre 


Fri., Sat., Nov. 16, 17 


SUPER HAPPY HOUR 


Return of the Chance Langton Talent 
Search Every Sun. 4-8 pm 


Ken Meyer 
Food/entertainment critic 



















CAAA ARAL AAA 








Prizes! Musicians invited! 952 Mass /\ A @F- Taal) Nov18. JOE LILLY 8 - 9:30 Herald-American 
Positive |.D. Required Tel. 491- £31010) Coming: (formerly of Duke & : 
: the Drivers Coming - SPORES Only minutes by taxi from major hotels 
WT PRMWY7TIWWNOYT 1 NSS bd la NS 1A ~~ ae RFPS FSS ES ANE MIONIINN and Semen 


Cambridge 
Free Garage Parking Ample Free Rrehachy F 
149 Alewife Brook Pkwy 
Phone: 491-5377 
11:30 a.m.-2 a.m. daily 


DIRTY DOG BAND 








as AN I 
ACT 


CONCELI CIC 
tne Harbour House 


830 Lynnway. Rt 1A. Lynn 
617) 592-2774 — Minutes From 
@ Downtow Boston — Free Parking 
eeeeeseeeeeseareoveces® 


Sun., Nov. 11 
THE ELLIS HALL 
GROUP 


Tues., Nov. 13 
THE EGGS 


(tormerly Tastie Leggs) 


Wed., Nov. 14 
THE BACK ALLEY 
BAND 


Thurs., Nov. 15 
SHIRE 
Fri., Nov. 16 
Capitol Recording Artists 
Just returned fromsoross-: 


country tour. 
Call 592-2774 for Attract. 


Watch for Super 
Thanksgiving Weekend Special 


4pm.-3 a.m. daily 











LOW PRICES! DISCO DANCING 


*SUNDAY* 
$2 Adm 50¢ per drink 


*MON +TUE + WED* 
No Adm. Charge 
Dom. Beer 90¢ Bar: Drinks $1.45 


*THURS 7:30-10:30* 
$2 Adm. 40¢ per drink 
*FRI-SAT 7:30-9:30 pm* 
$2 Adm. 40¢ per drink 






















MICHAEL BLOOM PRESENTS 


A 


MUTANT MUSIC «1t+« MODERN 


THE MUFFINS 


Monday, November 12th 












eceseseeseeeesesee 
seeeeeeecesesceseeoeced 








Brookline Ave 
at Fenway Park 


261-3532 








at SAMMY WHITES 
1600 Soldiers Field Rd. 
For 2 Weeks Only. ¢ > 
HOT STREAK 












533 WASHINGTON ST., BOSTON 


“casual attire ok 426-8445 

















Jonathan 


SWIFTS 


661-9887 
30 Boyiston St. 
Horverd 8q. 












Entertainment Nightly. 
823 Main St. 
Central Square 





Giant Happy Hour, Fridays 4 to 7 




























































































































































j Sun., Nov. 11 (OF- Taal elarelel=) 
Sat., Nov. 17 The 491-7313 
MITCH RYDER Stompers Sun., Nov. 11 
& very special guests RINGS 
ul sae, Hicd JONNY GRIFFIN QUARTET . 
gre JE 
Call 592-2774 for Attract 2 Wed. Nov. 14 
Sun., Nov. 18 The Boston Debut of 
FLOYD LADD BAND THE 80’S 
Wed., Nov. 21 and 
perl Se DARLING 
Ly a Thurs., Nov. 1 
wonrcoen ete 
: ' PETERDA N 
Tix $3.50 ea fe and Wed.-Sat., Nov. 14-Nov. 17 
° Lewis head VOICES THE IMAGINARY 
The Return OF eee cA SPORES 
THIRD RAIL iat, NOW. 20 FROM ENGLAND 
ee 6 Wed., Nov. 21 THE VIGRETARS Tuesdays are always College Nite 
BLACKMORE'S PASTICHE 50 cong ag cana 
MR Se Sat., Nov. 17 1.00 Bar Drinks 
Laptonhted Peete a The Return Of $ 
Ce ee THE NEW HAWKS WAYNE COUNTY Wed. — No Cover 
37.90 at Door plus LIVE ENTERTAINMENT 
CK 0 Special Surprise Guest Th 9 f 1 
BLACK OAK Coming urs. 2 ior 
with special guest Tek Now 28.27 oa ENTERTAINMENT 
BAD BOY ppb gnome bees ha Riser 835 BEACON ST. 
Tix $5.50 in Adv. Shows at 7:30 & 10:30 sited ate BOSTON 
$6.50 at Door Seen GAMEROOM proper dress required 
ROOMFUL OF BLUES UNDER 20 ADMITTED free parking for 350 cars 
BUT YOU NEED ANID TO 











food served daily 





Entertainment begins 9:30 pm 
Proper | 0. Required 


DRINK 


Tickets for ail “concert” events also 


for Purchase ot Alcohol 


Tix available trom Strawberries 


Hub. Out Of Town & Open Door 








available at Boston Music at Berklee, 


Ticketron, Out of Town, Elsie's & 
Concert Charge 426-8181 








AVAILABLE FOR 





SSS. 


PARTIES 


nee 
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CENTER BAR & GRILLE 
Presents mn : THE LISTENING ROOM 
RESTLESS BREED 
Featuring Eric Mordaunt 
Nov. 30, Dec. 1 47 PALMER ST., HARVARD SQ. 492-7679 





BEST BLUES 


Fridays & Saturdays 
Nov. 16 & 17, 23 & 24 
Exciting entertainment every weekend 
4 Center St. Maiden 324-3786 : 
Motor Coach 
Tours 


BETTE MIDLER IN 








TERRI GARTHWAITE ana 
sess eB ROSALIE SORRELS ana 

| BOBBIE LOUISE HAWKINS 
Tues.-Wed., MIKE SEEGER and 
nila ALICE GERRARD 


Thurs.-Sun., MASON DARING ancJEANIE 









































































NEW VOR BER 8.'79 — Nov. tf aL x CHAPLIN Nov. 15-18 STAHL plusJON GAILMOR 
Mon.. Tues.. CHUC _ I 
$89.00 includes xo ig quantit | | I Tues., Nov. 20 ROY BOOKBINDER 
motorcoach, hotel, ticket — gig § a ee ee as S 
iy Pa Nat Nov. 16,17 FRINGE MARTIN CARTHY and 





Wed., Nov. 21 


Sat.. Sun., Nov. 17, 18 
In the Dining Room during luncheon Sat. 
& during brunch on Sun. 
SANTI DeBRIANO and 
MIKE VAN HATTEN 
Nov. 18 Sunday matinee, 4-5 pm 
Live on WCAS 
RANDY ROOS & MICK 


Amex. 


DREADNOUGHT 
Nov. 23-25 PETER KAIRO pius BOB HOLMES 


BILL STAINS plus 
ED SNODDERLY 


Dec. 6-9 GUY VAN DUSER ancBILLY NOVICK 


LISTEN TO “LIVE PASSIM” EVERY SUNDAY, WHRB 95.3 
FM, 3 PM-5PM 


le 
Phone for information 
426-8382 


1205 Statler Office Bldg. 
Boston, MA 02116 





























Nov. 29-Dec. 2 










Wed., Nov. 14 






























22 Boylston Street 
247-7672 Harvard Square, 864-8450 
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—c— = 
—_ tt. i WT The SL 
Tues.Sat. OXFORD ALEHOUSE SRmm 
M ony bonny ae fre, Nov. 13-17 VARS 36 church Street HARVARD SQUARE VAEES 
\s . Lo Directly behind the Harvard Coop 876-5353 
a ‘n Rew rd nd v ; ROUGH | Sun., Mon., D "s Pub 
Bee ge Sia Tankard DRAFT Nov. 11, 12 JOE LILLY BAND Five Dart 
10 PA Ss. e 5» Alle: 
BeAr 39 Btrcnion bre Psi 25+ Kolb 1239 Commonwealth Ave. Tues.-Sat. THE BEAGLES "ry Hour 5-8 
a ——— Allston, Mass. ene Nov. 13-17 




















Fe oF a ee eG ee ee RT me 


Use 


372 Westminster St. Downtown Prov., R.1. (401) 521-2520 : 
Easy to reach, Rt. 95, Downtown Prov. exit . . 
R.!.’s FASTEST GROWING ROCK 'N’ ROLL CLUB ° . 



















































































310) STO N Entertainment 7 nights a week & 
nora e Guarantee ! 
BOSTON, MASS. 02215 * 
(617) 247-7713 Mon. - Wed. Nov. 12, 13, 14 Nov. Tue. 20 € 
Music starts at 8:30! THE Outrage to sell your Car % 
DAWGS NEIGumoeron® | @ECKCESS | Ilh : 
n 
and THE MUNDANES Bs The Boston Phoenix is making classified ‘ad isi 
mbar A g classified‘advertising [J 
Tues., Nov. 13 Fri. & Sat. Nov. 16 & 17 ocean t better for you. We guarantee that if your ad in the ® 
LYRES American Standard 2 For Sale, Apartments for Rent, Roommates or many z 
MAPS LUNA Band other categories doesn’t work after you've bought it # 
LONELY BOYS trom Worcester E in advance for two consecutive weeks ... we will 
Wed., Nov. 14 Es keep running it FREE. Not just for one more week, & 
TOUR de FORCE Mon. Nov. 19 Nov. 23 & 24 B but until it works. Ail you have to do is call and tell & 
JOHN KING and THE CATS @ sus to rerun your ad. The guarantee applies to any J 
FRIZZ ‘Outrage ROBIN LANE& THE Bo non-commercial ad for a single transaction. Now é 
eninge CHARTBUSTERS THAT's tee. FREE until it’ works. THE 
Thurs. & Fri., Nov. 15 &16 The Typical Box e a S a guarantee. until it’ works. a 
UNNATURAL AXE 4 ‘suarantee. é 
DAWGS Nov. 30 ik P 3 
SWIMMING POOL Q’S Dec. 1 
from Atlanta Georgia & 
s Call 267-1234 : 
Sat. & Sun., Nov. 17 & 18 ual 
SINCEROS LIK SASGIONAL- ® t 
CBS recording artist ' 
LIVE WIRE FEATURING THE BEST IN ROCK AND NEW WAVE J 
A&M recording artist For info call 401-521-2520 J ts 
° te “Es : 
THE HOTTEST CLUB IN TOWN 7 
Mon., Nov. 12 
THE KOZMETIX 
rr While You Enjoy Your Favorite Cocktail 
THE BAD HABITS 
TB shen | %*& Two Popular Movies shown twice nightly 
on eNO, %* Movies run continuously 7 pm till 2 am 
or * New movies start every Monday night 
i) 
Wed., Nov. 14 
SLO CHILDREN 7 
d 
one aig Newbury St. at Mass. Ave., 
Thurs., Nov. 15 Boston 
eee Movie Information 
THE TWO BY FOURS’S 266- 8872 
Free Boston Bootleg to the 39th 
person through the door 2 
Fri, Sat Nov. 16,17 973 Commonwealth Ave., 
ALL GIRL BAND 
BOUND & GAGGED Allston 
d . 
CANDY APPLE Movie Information 
69 Broad St., Boston 782-4387 
338-7677 2 ee 
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POOH'S PUB presents 
Sun., Nov. 11 WINDOWS 
Mon. Nov. 12 ; BLUE MOOSE 
Tues., NOv. 13 -s..ciie. deen. VOVAGER 
Wed., Nov. 14 DEAN BROWN GROUP 
Thurs., Nov. 15 BELLVISTA 
Fri. & Sat., Nov. 16 & 17 . RANDY ROOS 
BAND 
Sun., Nov. 18 FLY BY NIGHT 
464 Comm. Ave., Kenmore Sq. East 




















3 Appleton Street 
Boston, Ma. 423-3652 
featuring 

Chef Chandler's cooking 
Nightly 7 pm til 2 am 

Sunday Jazz Brunch 12-4 p.m. 








Sun., Mon., Nov. 11, 12 
Women’s Jazz Festival 
MELBA LISTON 
PATTI BOWN 
MARY WATKINS 
URSULA DUDZIAK 
MICHAEL URBANIAK 
and 
ALIVE! 





Tues.-Sun., Nov. 13-18 
AHMAD JAMAL 

















ROUTE 140 e TAUNTON. MASS 
(617) 822-0343 





Wed., Nov. 14 
THE BOB 
COLSON BAND 


Thurs., Nov. 15 


STORM 
WARNING 


Fri., Nov. 16 


TOM RUSH 


Sat., Nov. 17 
GEORGE LEY 
and 
THE THRILLERS 





Th RED 
BAR 


Rte. 9 Westboro 
366-1362 
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THAT'S 


WE'RE BRINGING BACK 


(AT LUNCH) 




















RIGHT! THE . 4 
NICKEL BEER 18 BACK! ae by 
AT THE GROUNDROUNO/ 
WHEN YOUR LUNCH (8 SERVED , e 
(SORRY, NOT BEFORE!) YOU = 
ARE ENTILEO 70 ONE /2 oe. ‘ em 
MUG OF FROS7Y DRAFT BE: = 
FOR ONLY 5¢/ THE One . ome 
GO00D MON. THRU SAT FROM s 
OPENING TiL 3PM. CMON G 
IN FORA GREAT LUNCH AND 
A S&¢ BEER! pe 
“ = 
BOSTON AREA — 
Braintree, Norwell, 
~ Cohasset, Cam- Me 
bridge, Andover, 
‘Framingham, Natick, 
Peabody, Danvers, 
Prudential Center, 





WHERE YOU GET A SIDE ORDER OF FUN 


Open at 5 p.m. Thanksgiving 


Norwood, Alliston. 











le Ave 
folameie i) 


379 STolasl-1ay 
Somerville (off Un 


Wed., Nov. 14 
WERS Benefit Nite 


featuring 


LUNA 


plus 


THE THRILLS 


plus 


PASTICHE 








Thurs.-Sat., Nov. 15-17 


ZENEPHON 





Thurs.-Sat., Nov. 22-24 


RAGE 








625-4975 qomeemmemennee” 











Tues., Wed. Nov. 13 & 14 
IDOL THREATS 
wi 





N 
Thurs., Fri. Nov. 15 & 16 
From Detroit FLIRT with 
MARC THOR 





Sat., Nov. 17 
THE NEIGHBORHOODS 
with 
MARC THOR 





76 Battermarch St., Boston 542-3377 
(Formerly Club 76) 











oe @*@:@'@:@'@'@'O'@'O'O' OO O° OOO os 


# ZENOPNON 


: TOAST OF THE TOWN! 


appearing 


i Thursday, November 15th 
Friday, November 16th 


Jasper’s 


dete fete vere were wey te eee eee 





omerville Ave. 


OL I MM 


— Somervillex 




















GReaTel | 


1222 Commonwealth 
Ave. 
Corner Harvard & 
Comm. Ave. 
566-9014 





Every Sunday 
THE RON LEVY 
BLUESMAN BAND 
Monday, Veterans_Day, Nov.12 


ZAITC HIK BROS. 


Every Tuesday 


MICHAEL & 
MATT ZAITCHIK 


(acoustically) 
Wed., Thurs., Nov. 14, 15 
MUSIC BY 


MASTER B 
Fri., Nov. 16 


THE DANA- 
THEODORE 
BAND 




















Every Saturday 
HEIDI & THE 
SECRET 





Wed., Nov. 21 
THANKSGIVING PARTY 

















LIST INGS 


ce 
¢ 
€ 


All listings on the next few pages are free. Hf you 
want your message to reach millions, have all the 
details in by the Tuesday prior to publication. Send 
notices of local cosmic events to Listings Editor, 
Boston Phoenix, 100 Mass. Ave., Beantown 02115 
All copy subject to our revision. 


NOTE: ABSOLUTE LISTINGS 
DEADLINE IS TUESDAY 

AT 5 P.M. 

SEND ‘EM IN, FOLX! 








EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON- BROOKLINE: Call 911 

POISON: Information Center, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBULANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 484-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PETER BENT BRIGHAM HOSPITAL: 732-5636 

POISON INFORMATION CENTER: 232-2120 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. immediate and continuing support, medical 
and legal info, referrals. Closed Oct. 9 - Jan. 1 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal informa- 


tion 
ST. ELIZABETH'S HOSPITAL: 782-7000 


ECOLOGY 























SIERRA CLUB, (227-5339) 3 Joy St. Local 


branch of the oldest environmental protection 
org., with literature, info, committees on a variety 
of eco-issues. Volunteers. participants welcome 
Open 9:30-3 weekdays 

FUND FOR ANIMALS, (964- 0721) 137 Walnut 
St. Newton is an active international organiza- 
tion working on all humane and conservation 
issues Te animals. Lit and slide lex 
availabl 

GREENPEACE, (542-7052) 286 Congress St 
Group involved with stopping the wholesale 
slaughter of whales. 

ZERO POPULATION GROWTH, (742-6840) 14 
Beacon St. Environmental group seeking to 
change attitudes and practices that lead to pop- 
ulation growth. Stop by or call, weekdays 10-5 

HABITAT (489-3850) 10 Juniper Rd., Belmont, is 
an institute seeking to increase environmental 
awareness and action 

ECOLOGICA (367-1880) 7 Commercial Wharf 
West, Boston. Non-profit, tax exempt “United 
Fund” for grassroots safe-energy and environ- 
mental groups with a thrust towards fighting nu- 
clear power 

EPIC (523-0376), 3 Joy St., Boston. Energy Pol- 
icy Information Center 


GAY ‘LIBERATION — 
HOMOPHILES 


GAY HOTLINE: 426- 9371 

HOMOPHILE COMMUNITY HEALTH SERVICE, 
80 Boylston St., Boston (542-5188). Counseling 
and nt a mental health clinic for gay men 
and wo 

GAY SPEAKERS’ BUREAU, (354-0133) P.O. Box 
2232, Boston 02107. 

DAUGHTERS OF BILITIS, 1151 Mass. Ave., Cam- 
bridge (661-3633). Organization for gay and 
bisexual women. Discussions each Tues. at 8 and 
each Thurs. at 7:30 p.m. except 2nd of each 


month. 

MASS CAUCUS FOR GAY LEGISLATION, (242- 
3544) 739 Boylston St., Boston. Statewide gay 
political lobby. 

AM TIKVA, (524-1890) Boston's gay Jewish or- 
ganization. Friday night service and social and 
cultural events. Call for info on Yom Kippur 
break-fast (Oct.). 

CLEARSPACE, 485 Mass. Ave. Camb. (876- 
0215). A community center for lesbians and gay 
men, offers social and educational activities, rap 
groups and a “coming out” course. 


HEALTH 

SOUTHERN JAMAICA PLAIN HEALTH CEN- 
TER, 687 Centre St, 522-5900. Referral, 
medical care for infants and children, 
gynecological exams, family planning consulta- 


tion and treatment for women. Adult physical and 
mental health services, blood pressure screen- 


ings. 

FENWAY COMMUNITY (267-7573) 16 Haviland 
St., Boston. GP, GYN, mental health, pediatrics, 
gay health. M, W 6:30-8: gay health sessions, T 
6:30-8: Women. 

OPERATION VENUS is a referral and info service 
for venereal disease. Free and confidential. Phone 
1-800-272-2577. 

OCCUPATIONAL HEALTH CLINIC examines 
work-related illnesses at Norfolk County Hospital 
For info and appt. call 843-0690, ask for out-pa- 
tient dept 

BRIDGE OVER TROUBLED WATERS operates a 
Free Medical Van staffed by doctors, nurses and 
a street worker. The Van makes evening stops at 
spots in Boston, Camb. For info call 227-7114, 
523-6649 

BOSTON EVENING MEDICAL: CLINIQ):314 
Comm. Ave., Boston (267-7171). Admits MON- 
THURS 5:30-8:30, SAT 10-12:30. Appt. ad- 
visable, walk-ins accepted when possible. 
General medical, and many specialty clinics. 
Medicare, Medicaid accepted when applicable. 

HEALTH CARE POLICY COUNCIL, 11 Inman St., 
Cambridge (868-2900). Consumer advisory 
board to the Cambridge Neighborhood Health 
Clinic Program offers consumers an opportunity 
to have a say in the policies affecting their health 
care. Also info on services and fees of 
neighborhood clinics, 

WATERTOWN HEALTH CENTER, 85 Main St. 
(923-0001). Adolescent, adult and pediatric ses- 
sions days M-F ne of care by staff physi- 
cians and nurs 

CANCER INFORMATION SERVICE, a statewide 
toll-free phone service for cancer-related 
—. Open 9 am-4:30 pm M-F. (1-800- 


952-7420). 

poison INFORMATION CENTER, 
emergency, life-saving information on poison 
identification and treatment. (1-800-682-9211 


or 232-2120). 


HOT LINES 


REPLACE, Lexington, 862-8130. Hotline crisis in- 
tervention center 

PROJECT PLACE, 32 Rutland St. South End, 
Boston. 267-9150 

SURVIVAL (471-7100). Open 24 hours, 7 days a 
week. Serves entire Norfolk County. South Shore 
area 

PULSE (762-5144) in Norwood. Trained coun- 
selors to help with alcohol, drug, personal prob- 








provides 








lems. 

SAMARITANS, to befriend the dispairing and 
suicidal, 24 hours, 7 days. 247-0220 

CODE HOTLINE 486-3130, crisis counseling, info, 
referrals. Call M-F 9 am-11 pm, weekends 7 pm- 


Il pm 

PROJECT FRIEND, Marshfield, 834-6563. 24 hrs. 
Information, referral, crisis intervention 

PUOSTO. Bridgewater, 697-8111. 24hr informa- 
tion and referral 

WOBURN WORKSHOP HOTLINE (933-3336) 4- 
10 pm, Mon-Fri. Information, referrals, counseling 
and crisis intervention 

ACCESS (661-3900). information, referral, short- 
term service, noon to midnight 

OPERATION VENUS (774- 7492 or 1-800-272- 
2577) Venereal disease info and help. 

CHILD-AT-RISK, child abuse help 24 hrs, 1-800- 
792-5200. 

CANCER INFORMATION SERVICE, 9-4:30 M-F, 
1-800-952-7420 


LEGAL 


civ” LIBERTIES. UNION OF MASSACHU- 
SETTS, 68 Devonshire St. Boston (742-8020) 
Helps with defense of all Bill of Rights freedoms 
NATIONAL LAWYERS GUILD, (524-5415) 120 
Boylston St., Boston. Consultation and referral 
ROXBURY DEFENDERS COMMITTEE provides 
free high-quality, comprehensive legal services to 
indigent persons with criminal cases in Roxbury, 
ever and Suffolk Superior Courts. Open M- 
F, 9-5, 126 = St., Roxbury. Call 445-5640, 
24 hours a d 
ASSOCIATION. "or NEIGHBORHOOD LAW 
CLINICS, (482-6761) 120 Boylston St., Bos- 
ton. Free legal services (on civil cases only) to in- 
digent clients in Metro Boston. 
SMALL CLAIMS COURT Advisory Service — 
consumer, landlord, and other ripoffs up to $400 
can be taken to SCC without a lawyer. Call 427- 


8782. 
MASS. PIRG. (423-1796) Small claims courts ad- 











visory service. 

INDIGENT JUVENILES (367-2880) aged 7-17 
who are charged with crimes may receive free 
legal aid from Juvenile Court Advocacy Program 

WORML (227-0082) working for the decriminal- 
ization of everyone's favorite herb, marijuana. 
Volunteers needed. 

FAMILY LEGAL ASSISTANCE is provided at the 
Kennedy Center, 27 Winthrop St. Charlestown 
(241-8866). Mon-Fri, 11-5. 


POLITICS 


AMERICANS FOR DEMOCRATIC ACTION, 
(742- 1720) 68 Devonshire St., Boston. Working 
for women’s rights, =" justice and the 
Draft Kennedy movemen 

AMERICAN FRIENDS SERVICE COMMITTEE at 
(661-6130), 2161 Mass. Ave. Camb. Social 
change organization. 

BOSTON CLAMSHELL COALITION (661-6204), 
595 Mass. Ave., Camb. Anti-nuclear power group 
holds meetings each Ist and 3rd WED of the 
month. 

WEW ENGLAND WAR TAX RESISTANCE, Box 
174 MIT Branch PO Cambridge 02139. Phone 
731-6139. An alternative fund for refused 
federal taxes. Ongoing projects related to taxes 
and militarism, support and counseling for tax 


refusers. 

SCIENCE FOR THE PEOPLE, 897 Main St., Cam- 
bridge (547-0370). Actions building a critique of 
present uses of science (in war, psychosurgery, 
alternative energy, computers, etc.), science 
teaching study A i and a women’s study group 

CPPAX (426-3040) 35 Kingston St. Citizens for 
Participation in Political Action is working on dis- 
armament, military budget cuts, social justice; af- 
firmative action; welfare rights; tax reform; vot- 
ys rights and support for progressive candi- 


es. 

MASS. FAIR SHARE (266-7505), 304 Boylston 
St., 2nd floor, Boston. State-wide citizens action 
organization. 

COMMON CAUSE, a national citizens lobbying 
organization. Statehouse lobbying, research, 73 
Tremont St., Rm. 345. Phone 523-8200. 

SOUTHERN AFRICA AID AND DEFENSE FUND, 
PO Box 17, Cambridge 02139 (495-4940). 
jog funds for political prisoners in S. Africa 

information on the situation there. 

MOBILIZATION FOR SURVIVAL, (354-0008) 13 
Sellers St., Camb. Local & national coalition ad- 
vocating zero nuclear weapons; ban nuclear 
power; stop the arms race; and meet human 
needs. General meeting Ist THURS of each 
month at 7:30 pm.% Potluck Supper 6:30 pm 
Volunteers needed. 

BOSTON ALLIANCE AGAINST REGISTRATION 
AND THE DRAFT (623-5110 or 522-8584), 
meets each WED at 7:30 pm at AFSC, 2161 
Mass. Ave., Camb. 

COMMITTEE FOR GRAND JURY REFORM, 120 
Boylston St., Rm. 414, Boston MA 02116 (482- 
7399). Working to end abuse of grand juries by 
law enforcement agencies. 

BOSTON INFANT FORMULA ACTION COALI- 
TION (INFACT), 11 Garden St. Camb. (491- 
5314). Organizers of Nestles boycott meets every 
1st and 3rd TUES of each month at 7:30 pm. 

UNITED FARM WORKERS (542-4548), 120 
Boylston St, rm. 311. Call for info on UFW 
strikes. 

WORLD SOCIALIST PARTY (535-2510) 295 
Huntington Ave. Boston. Discussion group meets 
every SUN at 10 am 

INDUSTRIAL WORKERS OF THE WORLD 
(IWW) eves: 787-4237, PO Box 454, Camb 
02139. Revolutionary, industrial union does or- 
ganizing, strike support; publishes newsletter 

» Meetvfiest FRI of: each month (call for place) 


TENANTS 


CAMBRIDGE TENANTS ORGANIZING COM- 
MITTEE, 595 Mass. Ave., Camb. Rms 201-202. 
Open 10-5 354-2064. Housing Clinics Thurs. 7- 


9. 

LANDLORD TENANT PROBLEMS? Mass. Bar 
Assoc. Court Lawyer Referral Program provides 
legal assistance for middle and lower-middle in- 
come persons with Boston housing problems 
Minimal fees. One Center Plaza, Gov't Center 
523-4529. Open M-F 

ALLIANCE OF CAMBRIGE TENANTS, (825- 
6700) M-F- 8-8 Sat. 9-3. Information and help 
on Condominiumization. 

















OOKS & 
POETRY 


gettting features a different poet every 
two weeks, 24 hrs.-a-day 492-1144. 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pm at the Central Square Branch 
Library, 45 Pearl St.. Cambridge. FREE. 

CALAMUS POETS present open readings each 
TUES at 8 pm at the Community Church of Bos- 
ton, 565 Boylston St., top floor. FREE. 

BLACKSMITH HOUSE POETRY READINGS hap- 

lh ge MON. at 8:15 pm at 56 Brattle St. 
Comb. N ov. 19: Steve Orien. 

AMERICAN FICTION DISCUSSION GROUP 
meets alternate THURS at 7 pm at the Central 
Sq. Library, 45 Pearl St. Camb. (498-9081). 
FREE. Nov. 15: Pym's “Excellen Women.” 

STONE SOUP POETS read each MON at 8 pm at 
Sword in the Stone, 15 Charles St., Boston (227- 
0845). Tix $1. Nov. 12: William Kemmett and 








Jack Powers. 

SUBWAY POEMS — Poets who are interested in 
having their work permanently inscribed in brick 
on subway station floors should send 3 copies of 
their poems to the Cambridge Arts Council, 57 
Inman St, Camb. 02139 (498-9033). 

ANN LAUTERBACH reads from Many Times, But 
Then MON, Nov. 12 at 8 pm at Mass. College of 
Art. Space 46, 364 Brookline St., Boston (731- 
2340). Donation $1.50. 

SUZANNE BERGER reads from her poems WED, 
Nov. 14 at 8 pm at Fiction, Literature and the 
Arts Bookstore, The Arcade, 318 Harvard St., 
Brookline (232-2674). FREE. 

HERBERT HUNCKE reads with Louis Cartwright 
and John Wieners at 8 pm at Hill House, 74 Joy 
St.. Beacon Hill, Boston (227-0845). Tix $3. 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows SAT.- 
SUN. at 1 and 3. Tix $2. Nov. 17-18: “The 
Sorcerer's Apprentice.” 





CHILOREN'S ART CENTRE 36 Rutland St., Bos 
ton (536-9666) conducts painting, sculpture and 
other workshops. M-F 3-5. Yearly registration fee 


$2. 

CHILDREN’S MUSEUM, museum wharf, 300 
Congress St.. Boston (426-8855). See Art 
Listings for exhibits. 

STORY LINE (864-8819) brings you stories from 
around the world . 4 hours a day, 7 days a week. 

HELP FOR CHILDREN offers guidance to kids and 
their families on day care, counseling. drugs, 
tunaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge: 492-1572 

FRANKLIN PARK (442-0991) and STONE (438- 
3662) ZOOS are closed for the winter 

FILM FUN happens each WED at 10:30 am and 
3:30 pm and FRI at 3:30 pm at the Cambridge 
Public Library, 440 Broadway (498-9080). FREE. 
Nov. 14: “Three Robbers,” Nov. 16: “Of Cats and 
Men.” 





EMINISM 


WOMEN'S POLITICAL PARTY is being formed, 
discussions of principles and platforms are hap- 
pening right now. Call 876-0704 or 864-9166 
for info. 

MASS. WOMEN’S POLITICAL CAUCUS (547- 
6532) Box 242, Camb. 02139 

EVERYWOMAN’S SPORT CENTER (926-3008) 
120 Elm St., Watertown. Provides sports instruc- 
tion, activities and physical conditioning 


programs 

WOMEN'S INDOOR SOCCER LEAGUE (864- 
8181). For women of all ages and abilities. 

MAYOR'S COMMISSION TO IMPROVE THE 
STATUS OF WOMEN (725-4496). 

THE WOMEN'S CENTER (354-8807) 46 Pleasant 
St., Camb. (near Central Sq.) Referral and re- 
source center. Weekly discussions each WED at 8 





pm. 
WOMEN'S COUNSELING and Resource Center is 
at Harvard-Epworth Church, 1555 Mass. Ave. 
(rear door) in Cambridge (492-8568) Open MON 
; am to 1 pm TUES 5:30-8:30, THURS 5:30- 


8:30. 

BOSTON W.0.W. (661-6015) 99 Bishop Richard 
Allen Drive, Camb. National organization for 
women. Birth contro! & abortion referrals, speak- 
ers bureau, legal referrals, consciousness-raising 


groups. 

WOMEN’S ENTERPRISES OF BOSTON 755 
Boylston St. Boston (266-2245). All types of 
workshops, counseling, etc. relating to women’s 
problems in the work force 

SOMERVILLE WOMEN'S CENTER, 7 Davis 
Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet to exchange skills 
and ideas. A wide variety of activities and pro- 


jects. 

PROJECT W.AG.E.. 55 Sea St. Quincy (979- 
0734). Vocational counseling for women M-F, 
8:30-4:30. No fee. 

FENWAY WOMEN’S GROUP (267-4637) Conver- 
sation, company and discussion of community 
and women's issues each FRI eve. and SUN. 

WOMEN'S COMMUNITY HEALTH CENTER 
(547-2302) 639 Mass. Ave. Camb. GYN, preg- 
nancy screening & abortion care. Self-help 
groups 

9 te § (536-6003) 140 Clarendon St. Organization 
for women office workers. 

HELP FOR ABUSED WOMEN AND CHIDREN 
(745-2162) 24 hr. hotline (744-6841) offers 
counseling, speakers and support groups. HAWC 
is also looking for volunteers. 

WIDER OPPORTUNITIES FOR WOMEN )261- 
2060) 413 Comm. Ave., M-Sa 10-2, W till 8 
Career counseling and employment information 
center. Resource library and ongoing workshops 

ALLIANCE AGAINST SEXUAL COERCION 
(AASC) (482-0329) PO Box 1, Cambridge 
02139. Offers counseling, infor, referral and ad- 
vocacy for women who have been sexually 
harassed at work. 





ECTURES 


ART SANDWICHED-IN are gallery talks during 
lunchtime (12:15 pm) with free dessert and cof- 
fee each FRI at the Institute of 
CXON + +TEMP+ +0R+ +ARY Art, 955 Boyl- 
ston St, Boston. Nov. 16: “Lerner from a 
Photographer's Point of View. 

FOREIGN FOCUS SERIES happens each WED at 
noon at the World Affairs Council, 22 
Batterymarch St., Boston, the Rotunda (482- 
1740). Admission $2.50. Nov. 14: “Helsinki Ac- 
cords: The Critical Role of the US.” 

CAMBRIDGE FORUM deals with problems and 
perspectives each WED at 8 pm at the First Par- 
ish Church, 3 Church St., Harvard Sq. FREE. Nov. 
14: “Ourselves and Our Children.” 

HOLISTIC PERSPECTIVES IN MEDICINE are ex- 
plained each MON at 7:30 pm at Interface, 63 
Chapel St, Newton (964-7130). Fee $5. Next 
lecture is Nov. 19. 

AN EX-DIPLOMAT VIEWS THE MIDDLE EAST 
each WED at 7 pm a BU’s Sherman Union, 775 
Comm. Ave. (353-4020). FREE. Nov. 14: “Egypt- 
In Search of An Identity.” 

FORD HALL FORUM presents lectures each SUN 
at 8 pm at Northeastern’s Alumni Auditorium, 
360 Huntington Ave., Boston (247-0337). FREE 
(memberships available to ensure seating). The 
Forum continues in April. 

EXPLORATIONS OF THE MARINE ENVIRON- 
MENT happen each WED at 7 pm at the New 
England Aquarium Auditorium. FREE. Nov. 15: 
“The Sargasso Sea.” 

JOHN KERRY gives a “Vietnam Veteran's View of 
Veterans Day” SUN., Nov. 11 at 11 am at the 
Community Church of Boston, Morse Aud., 602 
Comm. Ave., Boston (266-6710). FREE. 

EVERYWOMAN'S SPORT CENTER (926-3008), 
120 Elm St., sponsors lectures on health and fit- 
ness each FRI at 8 pm. Admission $2.50. Nov. 
16: “What is Physical Fitness? 

1 1S FOR ILLUSTRATOR featuring in demonstra- 
tions and slide shows each SAT at 3 pm at the 
ICA, 955 Boylston St.. Boston (266-5152). Ad- 
mission $2. Nov. 17: Jan Adkins. 

WRITING FOR SPECIALITY MAGAZINES is the 
focus TUES., Nov. 13 at 7:30 pm at the Cronk- 
hite Center, 13 Appian Way, Camb. Admission 


2. 

PARENTS AND THEIR CHILDREN’S PEERS is 
the topic TUES, Nov. 13 at 8 pm at the BBN 
Jewish Community Center, 50 Sutherland Rd.. 
Brookline (734-0800). Tix $1.50. 

HAND-FORMED PAPERMAKING is explained by 
two fiber artists TUES., Nov. 13 at 8 pm at the 
Print & Dye Works, 17 Station St., Brookline 
(625-3364). Admission $1.50. 

Continued on page 31 
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Sun., Nov. 11 & Nov. 18 
11th HOUR BLUES BAND 
Mon., Tues., Nov. 12, 13 
BACK ALLEY BAND 
Wed., Thurs., Nov. 14, 15 
From California 
SONNY RHODES 
Fri., Sat., Nov. 16, 17 
JOHN WARDWELL 


CENTRAL 80., CAMBRIDGE 
354-2525 








UPSTAIRS 


Tues., Wed., Nov. 13, 14 
ICTUS 


Fri., Sat., Nov. 16, 17 
MIKE METHENY with 
MICK GOODRICK 


DO 
Sun., Nov. 11 


DAVE JACKSON TRIO 
Mon., Tues., Nov. 12 


ED PERKINS TRIO 
Wed., Nov. 14 
DAVE JACKSON TRIO 
Thurs.-Sat., Nov. 15-17 
LEE ADLER/HERMAN 
JOHNSON JAZZ 
QUARTET 


CAFE « BAR * 876-9330 
AN SQUARE, CAM BRIDGE 








thie Rock.” Teque 


DANCE TO ROCK 


Beginning at 9 o’clock 


Thursday — at FLAPPERS, 
450 Rindge Avenue, Cambridge 


Friday —at MOLLY'S, 
161 Brighton Avenue, Allston 


Saturday — both at 
FLAPPER’S and MOLLY'S 


in association with 


62 
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CELEBRATIO 


Dicree 











Sun . Nov 11 


J.B. HUTTO 


Tues .Nov 13 


HEIDI & THE SECRET 
ADMIRERS 


Wed Nov 14 


NANCY GARRICK 


Thurs .Nov 15 


SUN FIRE 


Fri Nov. 16 


MEMPHIS 


Jtleadliners 
Worth 


(603) 889-8844 
in Ratiroad Square Nashua. NH 
Only 40 minutes from Boston 
Take exit 7E off Route 3 
Next to Chart House Restaurant 


Sun., Nov. 11 
MITCH RYDER 
also appearing 


THE NAKED TRUTH 
Show time 8: 


Tues., Nov. 13 
RAGE 
Wed., Nov. 14 
ACES & EIGHTS 
Thurs., Fri., Nov. 15, 16 
Atlantic Recording Artist 
BILL CHINNOCK 


Sat., Nov. 17 
JAMES 
2 MONTGOMERY 
kL BAND 


Tues., Nov. 20 
MONARCH 























ROCKABILLY 


eye 
JESSE GREEN 


Tel: 277-0982 
1648 Beacon St. Broo € 
Food, Drink and Music 

New Adadition 





Wed-Sat.. Nov. 21-24 
ALLEN ESTES BAND 
with special guest 
on Nov. 21 only 
STORMIN’ NORMAN & SUZY 






“ 
Wed.. Nov. 28 
Advance Tix Now on Sale for 











Blues Every Sun. Nite 


THE POUSETTE DART BAND 








— LADIES INVITED — 


1350 Cambridge St., Inman Sq. 
Cambridge 491-9672 





Sun., Nov. 11 
PAUL RISHELL BAND 





Mon. & Tues., Nov. 12 & 13 
Welcome Back FORTUNA BAY 





Fri. & Sat., 
Nov. 16 & 17 


Wed. & Thurs., 
Woy. 14 me 15 











Delicious Sandwiches & 
Cuban Style Food 
Now Available From 11, a.m. 





Every Sunday 3-7 
“STAGE FRIGHT SHOWCASE” 














with your host 
CHAMPAGNE CHARLIE : 


© 


er 
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THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 13, 1979 


Sunday 18 November 1979 
2:30 pm, Jordan Hall 





Messiah 


John Oliver Chorale 


+ Orchestra 


$8 S6 $4 
Tickets available at 

John Oliver 
Jordan Hall conductor 
Bostix 


Maynard Goldman 
concertmaster 


Chery! Studer 


the ticket booth 
at Faneuil Hall 


re ere soprano 
(all major credit cards) ie Gall 
John Oliver Chorale : 

14 Whittier Street Rance! Outland 
Cambridge tenor 

MA 02140 David Evitts 
864-4924 bass 





THEATRE 
& DANCE 














hansel. and crecel nee. 7 
OPENING NIGHT! ‘atzpm 


Opera Co. of Boston , 
539 Washington St. to benefit $ 


Children’s Hospital 


¥ League and MSPCC } 





925, $20, 15, $10 @/ 
TICKET INFO: 227-2280 .\: 























LIMITED ENGAGEMENT! 4 WEEKS ONLY! 


Weds., Nov. 21 thru Sat., Dec. 15 
Press Opening Night Weds., Nov. 21 at 7:30 


ictures present 








ia P 
ganization & Columbia 


Or 
jules F jsher, The Shubert 





Tickets Available at All Ticketron Outlets 
or Charge Them /nstantly By Calling: 


[TELE-TRON: (617) 426-8383] 
5 Group Sales Call: (617) 426-6444 


s) SHUBERT THEATRE 265 Tremont St.. Boston. MA 02116/426-4520 
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9 BELVIDERE ST. BOSTON " 


Around the comer trom 


€é The ONLY CHOICE 
for jazz dance! 






Berklee Performance Center 


262-4307 















































EVERY SAT. NITE AT 900 


Boston's Comedy Sensation 


CHANCE 
LANGTON 


“A wild sense of humor...” 
Joan Lautman, Boston Ledger 
with Guest 
Comedians 


DING #0 


Nightclub 
13 Springfield St., Inman Sq., 
Cambridge 
Tix: $3.50 at door 
Info: 661-7701, 472-0174 

















BHastille Dap. 


A New Comedy Set in Cambridge 


Boston Arts Group 367 Boylston Boston § 
Thurs-Sun 10/18/79-11/18/79 8 pm | 
$5.00-$4.00 students 
ATS vouchers Thurs & Sun 
RES & INFO: 267-8518 or 426-8353 
BOSTIX THEATRECHARGE 426-8181 














S08 iy) Ys 


ly 99th 
Foon § Season 


eee. 
/ORCHESTRA , 
\ SEIJI OZAWA A 

i A, te Daurector y 


eS 


i 
=. 


exe) mere) a(@~amlalce)ssat-lileya| 
Dial C-O-N-C-E-R-T 
For ticket reservations 


Call 266-1492 


ys 
S 





Want to Meet 
People? 


See 


Person 
| Person 


in the Phoenix Classifieds 



































POSTIVELY LAST 10 PERFS. 
THE NEW COMEDY HIT 


“SLIDE TO THE WILBUR AS 


SOON AS YOU CAN. 
They are splendid!" 


KEVIN KELLY/BOS. GLOBE 


BRITISH AMERICAN 
REPERTORY COMPANY 


STOPPARD'S al 


DIRTY LINEN 


Directed by ED BERMAN 









PERFS PRICES 
Tues thru Sat at 8 pm Tues Wed. Thurs. Sun. Evenings 
Sun Eve at 730 pm Sat & Sun Mat. Orch.. Front Mezz 
Sat Mat at2 pm 51200 Mezz $10.00. Balc. $8.00 & 


$600 Fr & Sat Eves. Orch. Front 
Mezz $1400. Mezz $1200. Balc 
$10 00 & $8 00 


[ Credit Card Charge Teletron (617) 426-8383 | 


Tickets on Sale at Wilbur Theatre Box Office 
and Ali Ticketron Outlets 


NOV. 20-25! ONLY 
iG al-mialocelaateli oli am elt-baielme)(e) °) oy- lee Mar- (Mal) 1 -1m8ol-.-1maalele et -lalel ey) 


than inthis most playful of his works. Director Ed Berman is one 
of the most remarkable figures in world theatre.” 


Jack Kroll, Newsweek 
Tom Stoppard’s 


Sun Mat at3 pm 














Newest Comedy 


’5 Hamlet, 
t’s Macbeth 


atthe Wilbur 


246 Tremont Street, Boston Mass. 02115 





“Save on Advent!” 


Tweeter’s Semi-Annual Demo Sale! 
See Ad In Hi-Fi Supplement 


\ ie a 
Virginie 


Ltd. Engagement 
OCT. 26 - NOV. 24 


Hasty Pudd 
CHGE. TKTS. INSTANTLY 
426-8181 
BOX OFFICE: 864-9252 
Group Rates Available 


“A 


A MAGUS PRODUCTION 


























a 





L. Call: (617) 423-4008 






THE NEWTON ACADEMY 


BALLET 


IN 
NEWTON CENTRE 


Classical Russian Ballet Classes. All levels. Specially 
designed oak floor in solar heated studio with 2 full 
walls of mirrors. 2 Minutes from Green Line MTA 
stop. 


CALL 244-0414 FOR INFO 













Opens November 14th! 


300 Mass Ave. 
across from 
Symphony Hall 


November 14, 15, 16, 17 continuing 


Thurs. & Sat. evenings in rep with 


a tccr 


Wed. & Fri. evenings 


All performances at 8pm 


RESERVATIONS 
267-5600 








HELD OVER! 


FRI.’S & SAT.’S ONLY 
FRI. 8:30, SAT. 7 & 9:30 


ynncy 
“Nae Moen 
C. 


Slap 
Happy 


eis iV] Mot: ]ey:14-) acl: | am 

















“Throw a nun, a dyke, a looney, 
animbecile, a Joni Mitchell, and awhoré 
in a room with four quarts of booze 
and what do yo id 









you'll love what develops 


previews nov. au 
OPENING NIGHT HOV. 15 
august productions presents" 


a new comedy by RALPH FREDERICKS 
directed by Christopher Powich 
BOSTON ARTS GROUP 
367 Boylston St. 

Arlington T station 
une Arlington & Berkeley 
THURSDAY, FRIDAY, SATURDAY — 8 P.M. 
Y 3 P.M 


SUNDAY — 3 P.M. 
TICKETS: FRI. & SAT. $6, THURS. & SUN. $5 
CALL 267-8518 FOR RESERVATIONS 


























Continued from page 29 

ARTHUR SCHLESINGER JR. talks about “JFK and His 
Legacy” TUES., Nov. 13 at 3 pm at UMass, Boston Harbor 
Campus, Auditorium 010. 

EVERETT MENDELSOHN reports on his visit to the Soviet 
Union focusing on nuclear disarmament TUES, Nov. 13 at 
7:30 pm at Friends Meeting House, 5 Longfellow Park, Camb 
(661-6130). Donations requested. 

INNOVATIVE SOLAR HOT WATER SYSTEMS are explained 
WED., Nov. 14 at 7:30 pm at UMass, 100 Arlington St., 
Boston (rm. 222). FREE. 

GERMAINE GREER speaks about the acceptance of woman 
painters as artists WED., Nov. 14 at 6:30 ae . the Women’s 
City Club, 40 Beacon St, Boston. Tix $4.5 

JOBS FOR YOUTH: ALTERNATIVES TO NATIONAL SER- 
VICE AND THE DRAFT is the topic WED., Nov. 14 at 7:30 
pm at MOBE, 13 Sellers St., Camb. (354-0008). FREE 

FEMINIST THERAPY is explained THURS., Nov. 15 at 8 pm 
at the Bell School, 40 Baldwin St., Marblehead (631-8273) 
Admission $2.50. 

ELIOT NORTON talks about “The Critic and the Theater” 
THURS., Nov. 15 at 8 pm at Boston College, Roberts Center, 
McGuinn Hall. FREE. 

THE UNIVERSE: OPEN OR CLOSED is explained by Or 
Myron Lecar in a non-technical manner THURS., Nov. 15 at 8 
pm at the Harvard-Smithsonian Center, 60 Garden St., Camb 
(495-7461). FREE. 

WOMEN AND DIVORCE is discussed FRI., Nov. 16 at 8 pm at 
the Divorce Resource & Mediation Center, 2464 Mass. Ave., 
Camb. (492-3533). FREE. 

SKOKIE, PORNOGRAPHY, AND CIVIL LIBERTIES is the 
topic FRI, Nov. 16 at 8 pm at MIT 9-150, 105 Mass. Ave., 
Camb. (492-6259). FREE. 

MARGARET MERRY talks about the status of women SUN., 
Nov. 18 at 11 am at The Community Church, Morse Aud. 
602 Comm. Ave., Boston. FREE. 

INDIAN RIGHTS AND DEVELOPMENT ON CAPE COD is 
the issue SUN., Nov. 18 at 7:30 pm at the Beacon Hill 
Friends House, 6 Chestnut St., Boston (227-9118). FREE. 

SOCIALISM AND INDIVIDUAL FREEDOM is clarified SUN., 
Nov. 18 at 7:30 pm at the Socialist Workers Party, 510 
Comm. Ave., Boston. Tix $1.50. 





OUNGES 


OXFORD ALE HOUSE, (776-5353). 36 Church St., Harvard 
Square (behind the Coop). 

PAPILLON, (566-8495), 1353 Beacon St., Brookline. Free jazz 
nightly 6-1, no cover or minimum. 

PLOUGH AND STARS, 912 Mass. Ave. in Camb, (354-9214). 
Fine folx, exotic bevvies; live sounds Sunday and Tues.- 
Thurs. 

POOH'S, 414 Comm. Ave.. Boston (262-6911). Th: Bellvista. 

RATHSKELLER, 528 Comm. Ave., Kenmore Square, Boston 
(247-7713). Upstairs, no cover. Downstairs, live rock, small 


cover 

RED COACH GRILL, 150 Granite St. Braintree (843-1002) 
Each Sun: Leon Merian's 14 Piece Big Band. 

RILEY'S BEEF & PUB, 15 New Chardon St.. Gov't Center 
(723-8089). Jazz, disco, funk 

RISE CLUB, 485 Mass. Ave., Fifth floor. Entertainment Wed.- 
Sun., jazz on Sunday. Jam sessions TUES eve. Live sounds 
nightly. Each SAT from 3-7 pm: Jazz Party with the Russell 
Norkin Quintet. Musicians are invited to sit in 

ROSE BUD Surrey Room, 381 Summer St. Davis Square, 
Somerville. Phone 623-9091. No cover 


RYLES, Inman Square, Cambridge. Food and drink 11:30 am to - 


midnight. Live sounds nightly. 
SAINTS BAR, 112 Broad Street, Boston. All women welcome, 
come and dance. For directions call Women’s Center, 354- 
00 


SHELLEY'S Upstairs Pub, Sheraton Boston at Prudential 
Center. 236-2000. Open Mon.-SAT 

SOUNDS AND SPIRITS, 85 Harvard Ave. Allston (254- 
9629). No cover, no minimum. 

SPACE (542-3377) 76 Batterymarch St., Boston. Tues-Sat: 
Live rock ‘n’ roll. 

SPEAKEASY Restaurant-Lounge. Roaring entertainment, 24 
Norfolk St., Central Square, Cambridge. fine artists nitely. 

STUDLEY'S, corner Beacon and Kirkland Sts. on Camb.- 
Somerville line (354-9145). 

SUNFLOWER, 22 Boylston St., Harvard Sq. Jazz seven nights 
a week. Su: Moon Unit, M-T: Chuck Chaplin Quartet, W: Bill 
Thompson, Th: Shelly Isaacs, F-Sa: Fringe. 

JONATHAN SWIFT'S, 30 Boylston St., Harvard Sq. (661- 
9887). Entertainment nightly. Su: Stompers, M-T: Johnny 
Griffen, W: Mitch Ryder, Th-Sa: Allen Estes Band. 

THE TAM, 1648 Beacon St., Brookline (277-0982). Food, 
drink and live music. 

TEN-0-SIX (731-0254) 1006 Beacon St., Brookline. Wed-Th, 
and Sat: Irish music with the Renegades. 

1369 CLUB, 1369 Cambridge St. in Inman Sq., Cambridge. 
Live jazz pond nights a week from fine local groups. Price is 
right, no cove 

THe UNDISCOVERED, 27 College Ave., Somerville (123- 


9059). 

WALTER'S, 1700 Beacon St., Brookline (566-3469). Razz and 
show tunes nitely. 

WHO'S ON FIRST, 19 Yawkey Way, Boston. Live Music. F: 
Spud City. 





AHMED’S DISCOTHEQUE (547-9382), 96 Winthrop St., Har- 
vard Sq. intimate subterranean disco. Belly dancing Wed. 

THE ALEWIFE (876-9180) 1920 Mass. Ave., Camb., Porter 

iq. Jazz FRI, and SAT. nites. No Cover. 

THE ARK (247-9548) 835 Beacon St., Boston. Live music, dis- 
co FRI-SAT. 

AVEROF, 1924 Mass. Ave., Cambridge (354-4500). Entertain- 
ment nitely. 

BOSTON-BOSTON, (262-2424) 15 Landsdowne St. 
Sophisticated sound and lighting show; snow and fog 
machines; Boston's largest disco dance floor. 

BUDDIES (262-2480) 733 Boylston St., Boston. Disco and 
lounge. Gay info center 9 pm-1 am. W: Benefit for GCN. 

BUNRATTY'S 186 Harvard St, Boston (254-9804). Large 
dance floor and separate game room. $1 cover. M-T: John 
Lincoln Wright Band, W-Th: Lady Luck, FP Gunsmoke, Sa: 
Rubies 

CANTONE'S, 69 Broad St. Boston (338-7677). Live sounds. 

THE CLUB, 823 Main St., in Cambridge, (491-7313). Cocktails 
and boogeying to live rock. 

CLUB CASINO ((603) 926-4542) Hampton Beach, N.H. Live 
sounds, disco, top name acts. 

CLUB MAX 54 Park Sq., Boston. Super Disco. 

CLUB SYMPHONY (267-5332 or 266- 0039) 280 Huntington 
_ near Gainsboro St. Jazz each Th-F. Nov. 15-16: Tiger's 


-etut-crossrox0s ‘PUB; 495 Beacon™St.. Boston. (262- 


DAISY BUCHANAN (247-8516) 240a Newbury St. Small 
Club, no cover or dancing. 

DANNY'S (595-9455) 604 The Lynnway, Lynn. Jazz jam 
sessions with Phil Porter each SUN at 8 pm. 

DARTS (536-6560) 271 Dartmouth St. Disco. 

DING HO (661-7700) 13 Springfield St., Inman Sq., Camb. M: 
Raw Honey Bluegrass. 

ED BURKE'S, 808 Huntington Ave., Boston (566-9267). Live 
Music Fri-Sat. 

ELIOT LOUNGE, (262-5155) Mass. and Comm. Aves., Boston, 
features live music, no cover or minimum and a fine crew of 
marathoners. 

FUTURE, 1194 Comm. Ave., Alliston. Disco. 

FLAPPER'S(661-9960) 450 Rindge Ave., Camb. Rock ‘n’ Roll. 

FLOWER GARDEN CAFE (367-5924), N. Quincy Market Bldg. 
Fine food and music nightly. Su: Stan Strickland, M: Larry 
Friedman, T: Mark Harvey Trio, W-Sa: Dixie Cookbook. 

FRANK'NSTEIN'S, Mass. Ave. at Newbury Street. No cover, 2 
free flix nitely at 9. 

FOOTLIGHTS, 260 Lexington St., Waltham (893-0101). Disco 
nightly, 3 dance floors. 

FROLICS, Salisbury Beach (465-8400). Rock ‘n’ Roll ball- 
room, casual dress. 

GATSBY'S, Park Square, Boston (247-8848). Small casual 

pub, no dancing or cover. 

GLADSTONE'S, 1239 Comm. Ave., Allston (254-9588). Fine 
audibles nightly. 

GREAT SCOTT, 1272 Comm. Ave., Allston. Fitzgerald-styled 
disco, casual dress. 

GROUND ROUND, in the Prudential Center (247-2500). No 
cover or minimum. 

INN SQUARE MEN'S BAR, ladies invited, 1350 Cambridge 
St. Camb. (491-9672). Entertainment nightly. 

JACKS, (491-7800). 952 Mass. Ave., Camb. Outtasite tunes 
nightly. Su: Cafe Ole, M-T: Memphis Rockabilly Band, W-Th: 
The Shades (formerly Zonkavaz), F-Sa: Fat City Blues Band. 

JASON'S (262-9000) 131 Clarendon St. Disco, dining, piano 
bar: W-Sa: Mark Bornfield. Dress code. 

JOKER'S WILD, 379 Somerville Ave., Somerville (623-9002). 
Live music & disco. 

KING’S ROW I, Brookline Ave. at Fenway Park (261-3532). 
Live music, dancing nightly. 

KING'S ROW Il, at White's Brighton Bowl, 1600 Soldiers 
Field Rd., Brighton (254-0710). 

KIX, a disco bar at 590 Comm. Ave., Boston (266-7050) Cover 
$2 Fri-Sat., $1 Wed., Thurs., Sun. closed Mon. Electric Disco, 

. 2 dance floors. 

LUCIFER (536-1950) Kenmore Sq. Disco nightly. 

* LULU’S, 3 Appleton St., Boston (423-3652). New Orleans 

bordello atmosphere. S-M: Women’s Jazz Fest, T-Sun: Ahmad 


Jamal. 

LUNASEA (822-0343) Rte. 140, Tauton. 

MAGOO’'S SALOON, 1391 Washington St, West Newton 
(527-9553). Open noon to 1 am, casual dress. 

MAIN ACT, 830 Lynnway, Lynn (581-5555). New England's 
largest concert club vce = space for the under-20's 
on weekends. Free park 

ye > (338- 9089) 77 Berkeley St., Boston. Live 


MCMAHON'S LOUNGE (782-5060) 386 Market St., 
Brighton. Entertainment nightly. 
MY PLACE, 266 Commercial St. on the waterfront (742- 
3922). No cover or minimum. Live sounds FRI-SAT, jazz. 
NEW JUMBO LOUNGE, 1133 Broadway, Somerville (623- 
9257). No cover or minimum. 

NEW YORK, NEW YORK, Rte. 1S, Peabody (535-3033) Disco 
with a 250,000 watt sound & light show. 15 minutes from 
downtown Bosstown. 





Misi 


For daily listings of rock, pop, jazz 

and classical concerts and appearances, 

see “8 Days A Week,” on pages two 
and three of this section. 














COFFEE & CLUBS 


ART ART COFFEE HOUSE (625-9090) 46 Holland St., 
Somerville. Live entertainment, homemade snacks. F: Dean 
McGraw and Henry Gordon. 

BACK ROOM at the Idler, 123 Mt. Auburn St.@ Harvard 
Square (492-9639). No cover, folk, jazz and blues. 

ME AND THEE COFFEE HOUSE (631-1215) at the Unitarian 
Uni-3versalist Church, 28 Mugford St., Marblehead. Open FRI 
nights. F: Priscilla Herdman. 

MICHAELS PUB 52-A Gainsborough St.. Boston (247-7262). 

NAMELESS COFFEEHOUSE, 3 Church St., Cambridge (864- 
1630). No charge for anything 

PARADISE, 969 Comm. Ave. Allston. 254-2052. Boston's 
newest and biggest. Su: Neighborhoods, Sass, M: Maria 
Muldaur, T-Th: Pat Metheny Group, F-Sa: Ultravox, Motels. 

PASSIM, (492-7679) 4 Palmer St. Harvard Sq. (492-7679). 
Good music, fine grub 

UP FROM UNDER COFFEE HOUSE (491p6930) at Red 
Book, 136 River St., Camb., Central Sq. Open SUN at 3 pm. 
Nov. 11: Newbury St. Theater present Studs Turkel’s “Work- 
ing; Nov. 18: Fred Small. 





OTICES 











NOTE: Please consult the classified ads in our Lifestyle sec- 
tion to discover the myriad educational educational experi- 
ences available in the Hub. 

CiVIC CENTER AND CLEARINGHOUSE (227-1762) can 
help you explore career options through volunteer work in 
ecology, consumerism, health services, advocacy, teaching, 
tutoring and more. Also career counseling. 

MIDDLESEX COUNTY JAIL needs volunteers with knowl- 
edge, skills or talent to lead mini-courses for prisoners 
awaiting trial. Contact Paul Blazar at 729-8030 

DARE FOSTER HOMES, 14 Beacon St., Boston. Rm. 306 is 
seeking people interested in becoming foster parents. Call 
723-3420 day or night. 

ONE TO ONE is looking for volunteers to be teachers/coun- 
selors to inmates at MCI Concord. Call 275-7831 for info. 

BOSTON VETERANS DISCHARGE UPGRADE PROJECT 
(367-2535) 25 Beacon St., Boston. Call for free, confidential 
help in upgrading unfair discharges. 

MASS.MENTAL HEALTH CENTER (734-1300, ext. 297), 74 
Fenwood Rd., Boston, needs volunteers. 

MEDIHC (272-8000, ext. 243) 5 New England Executive Park, 
Brulington, helps Vietnam-era vets with health care skills 
with job placement and counseling program. 

BOSTON MEN'S CENTER (776-9660 or 776-7459) Campus 
Free College, 14 Beacon St., Boston. Consciousness-raising 
groups and support. 

ANIMAL AID investigates abuses of animal experimentation. 
Call 731-8708 or 893-3559. 

YOUTH ENRICHMENT SERVICES (YES) 180 Mass. Ave., 
Boston (267-5877) provides city kids with recreational, 
educational, and vocational programs. Nov. 14: Open House, 
call for info. 

MENTAL PATIENTS LIBERATION FRONT (266-4846) 230 
Boylston St., Boston, rm. 204. Weekly SUN night meetings at 


6 pm. 

VOLUNTEERS for Casa Myrna Vazqyez; women wanted to 
staff emergency shelter for women in crisis and their chil- 
dren. Spanish-speaking women are especially encouraged. 
Call 262-9581 for more info. 

MASS. ASSOCIATION FOR THE BLIND (738-5110) needs 
volunteers to help a blind male adult with recreational ac- 
tivities. 

THE BOAT PEOPLE need help, including housing, clothing, 
furniture, storage space, etc. Call the International Institute of 
Boston, Indochinese Resettlement Program (536-1081) 287 
Comm. Ave., Boston. 





HEATRE 





THE FURIES OF MOTHER JONES, a musical about the coal 
miners of Appalachia, is staged SAT, Nov. 17 at 8:30 pm by 
the Little Flags Theater at the Y, 140 Clarendon St., Boston. 
Donation $6 to help defray the cost of Mel King’s campaign. 

LETTERS OF LOVE AND AFFECTION are read by IRENE 
WORTH FRI-SAT., Nov. 16-17 at 8 pm at Brandeis’ Spingold 
Theater (894-4343). 

A MONTH IN THE COUNTRY by Turgenev, is presented 
WED-SUN. Nov. 14-18 at 8 pm at Emerson College Theater, 
behind 130 Beacon St., Boston (262-2010. ext. 243). Tix 


$3. 
HARVEY is staged FRI-SAT, Nov. 16-17 at 8 pm at 
Chamberlayne Theater, 264 Come. Ave. Boston. be $3. 


‘it eereaeeaevree 





DISCOVER 


THE JOY OF 
MOVEMENT! 


Fall 2 Session Begins November 19 


Featured Offerings for 
Fall 2 Session: 


DANCE start dancing. Master 


the art. It's fun and it's worth it. Choose 
from Ballet, Modern, Jazz, and more. . 
Study with members of the best dance . 
companies in town — Impulse, 
Concert Dance, Danny Sloan, Mass. 
Dance Ensemble, and others. Special 
pricing for upper-level classes. . 
Baryshnikov was a beginner once, too! 









EXERCISE Tone up those 
muscles ... lose those inches! 
Exercise to music. Jazzercise, Feeling 
Good, Energize, Yoga, and more than 
a dozen other courses are waiting for 
you before work, at lunchtime, after 
work, and on weekends. Get your 
body moving. Get your body feeling. 
great. There’s no excuse. 





SATURDAYS AND -~ 
SUNDAYS ATTHE 
CENTER 


You can't find the time to take a class 
during the week? Take it on the 
weekend. Our Cambridge Center ‘ 
boasts a full range of courses on 
Saturdays and Sundays. Weekends 
weren't made for beer; they were made 
for dancing! 


Also new in the Fall 2 Session: 

@ morning Exercise and expanded 
Children’s Program in Watertown 

@ lunchtime Exercise classes in 
Boston 

@ more classes in Rockland 

@ anew Joy of Movement Center in 
Natick 


For brochure, registration, and 
information call 


492-4680 


You'll never Know how much fun 
dance can be unless you take the first step! 


THE JOY OF 
MOVEMENT CENTER 


New England's Leading Center for Dance and Movement 
Boston @ Cambridge @ Milton @ Natick @ Rockland @ 
Watertown 
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FREDERIC FORREST ALBERT HALL SAM BOTTOMS 
LARRY FISHBURNE au DENNIS HOPPER 

Produced and Ovected by FRANCIS COPPOLA 

Wetten by JOHN MILIUS ans FRANCIS COPPOLA aration ty MICHAEL HERR 
CoPrduced ty FRED ROOS, GRAY FREDERICKSON anv TOM STERNBERG 
Dvector of Phatograpty VITTORIO STORARO Production Desgrer DEAN TAVOULARIS 
Editor RICHARD MARKS sound Désgn ty WALTER MURCH 
muse by CARMINE COPPOLA ans FRANCIS COPPOLA 
tecunicovore AN eee ZOETROPE PRODUCTION 








fevoes tow] (X(caevere)” YF" Uerted Artists 





= ©1979 Omm Zoetrope. All nghts reserved PR sd NO 
In 70 MM. Dolby Stereo at Sack Cinema 57 PASSES 
In Dolby Stereo at Circle, Natick, Woburn & Danvers ACCEPTED 


“THE FIS 


starring JULIUS ERVING - JONATHAN WINTERS - MEADOWLARK 
MARGARET AVERY - JAMES BOND III - MICHAEL V. GAZZO - PETER ISACKSEN - NICHOLAS PRYOR »M.EMMET WALSH 


As jocks they were jokes... 


LORIMAR presents , 
H THAT SAVED PITTSBURGH” 


LEMON - JACK KEHOE - KAREEM ABDUL-JABBAR 





Special Appearances by | STOCKARD CHANNING as Mona] ana [ FLIP WILSON 2s Coach Detaney] A STROMBERG / DASHEV Production 





Music Produced, Arranged and Conducted by THOM BELL - Screenplay by JAISON STARKES and EDMOND STEVENS 


From a Story by GARY STROMBERG & DAVID DASHEV - Produced by GARY STROMBERG and DAVID DASHEV - Directed by GILBERT MOSES 


Prints by TECHNICOLOR® - Se ee Read the Bantam Paperback 














CINEMA 57 1-2 UT HL 


200 STUART near PARK SO CLEVELAND CI CLE. 
BOSTON 482-1222 


f SACK EE CINEMA 





566-4040 | 











SACK CINEMA { SHOWCASE SHOWCASE 
ATICK WOBURN DEDHAM 

ao7 5840 ROUTE? 

OPP. SHOPPERS’ WLD. J 


933-5330 
RT. 128 NEAR 93 











DANVERS | 


XIT 26 OFF RY 128 | 








326-4955 


ROUTE ! of 8 


PG] ranean curosnce succesteo <> =| 0 fi. = nage -nLORIMAR hatecse mew By United Artists 











395-9499 


RT.60 MEDFORD SQ 


op ge FRA 
1-2 
colar’ a sa ieee S WLD. 
BOSTON 482-1222 "235-8 020 20 
MEDFORD SHOWCASE CINEM ; “ITY 
CINEMA DEDHAM DANV eas 


ROUTE 1 ot 128 EXIT ive OFF s aT. 128 
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“THANKS FOR ‘YANKS’... 


To director John Schlesinger. to writers Colin Welland and Walter Bernstein, to them all. 
Richard Gere will win most of the acclaim. He scores a SUCCESS." Gene shaiit. Nac TODAY SHOW 
















AN ENORMOUSLY ““YANKS’ IS AN OUTSTANDING, IMPORTANT 
POWERFUL EXPERIENCE MOTION PICTURE...A definite contender 
impossible to watch for the Academy Awards...” 
unmoved...a large movie, b — Norma McLain Stoop, AFTER DARK 
both grand and intimate.” 

— COS ANGELES TIMES “AN ENGROSSING RICHLY DE- 
““YANKS’ IS THE BEST TALED TAPESTRY 4 fhe 
FILM of love in wartime — Judith Crist, PLUS 
| have ever seen...you 

Bh cry hig oh “RICHARD GERE...THE 

FIRST SUPERLATIVE 
* . .EXTRAORDINARY...it PERFORMANCE OF HIS 
is enormously effective.” SCREEN CAREER... 

— Joy Gould Boyum — Roger Greenspun, 
THE WALL STREET JOURNAL PENTHOUSE 
“LAVISH 
Pe tremendous , tuffed 


— Arthur Knight. 


The Hollywood Reporter — Frank Rich, TIME 


oleae Ore ~ = __TRMKS 1S A WOME MASTERPIECE... every 
most seductive romantic movie pio truly ce mast motion petae cones 
=~ -cowdlptiog baal aa — Rex Reed, VOGUE 


A JOHN SCHLESINGER FILM 
“YANKS" A JOSEPH JANNI and LESTER PERSKY Production 
Sarnng RICHARD GERE: VANESSA REDGRAVE : WILLIAM DEVANE - LISA EICHHORN 
RACHEL ROBERTS - CHICK VENNERA ARLEN DEAN SNYDER : ANNIE ROSS 
Original Music Composed by RICHARD RODNEY BENNETT : Associate Producer TEDDY JOSEPH 
Screenplay by COLIN WELLAND and WALTER BERNSTEIN : Story by COLIN WELLAND 


Produced by JOSEPH JANN! and LESTER PERSKY : Directed by JOHN SCHLESINGER 
AUNWERSAL RELEASE: Read he DELL BOOK A CLP Fate (eet 'R y | _masinctes | 


DIOS INC ALL RIGHTS RESERVEL 5 8 lapes UNDER 17 REQUIRES ACCOMPANYING | 
wpancat on aguuT GUAROIAN J 























EXCLUSIVE ENGAGEMENT 
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MAGICIAN 


of Litlin 
Based « ne 


ISAAC BASHEVIS SINGER 


Winner of the NOBEL PRIZE for Literature 1978 


ALAN ARKIN 
LOUISE FLETCHER VALERIE PERRINE 
SHELLEY WINTERS 


A MENAHEM GOLAN FILM “THE MAGICIAN OF LUBLIN 


LOU JACOBI WARREN BERLINGER 
SHAI K OPHIR LISA WHELCHEL 


R MAIA DANZIGER & LINDA BERNSTEIN 


A GOLAN-GLOBUS Presentation of an NF Gerla II! Production* 


Starts Friday November 16th 


A CANNON Release 


SS pews | 
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Digital recording at the Old West Church, 
Carver’s sonic holography, counterfeit cassettes, 
deciphering specs, and an FM-concert guide 





ACCURACY. 
JBL LAYS IT ON THE LINE. 


Why do so many stars and 
studios use JBLs? And more 
discos* than any other speaker? 
Accuracy is the answer. The 
music as performed. That’s the 
sound the pros insist on. No 
wonder 7 of the 10 top albums 
in 1978 were recorded, mixed 
or mastered on JBLs:* 

And that’s the sound 
we demand in every speaker 
in our line. JBL speakers are 
designed to match the music 
as played. Clear and lifelike. 

We can state this with 
some pride since we create our 


Re sponse (dB) 


00 1K SK 10K 2OK 


Fit QUener (Hz) 


50 100 


On-axis frequency response, 
| A PASS 


speakers from the ground up. 
Coyatersolemelacyrcasmmieretnvaceterl 
components —all are created at 
our plant and tested against 
stringent engineering specifi- 
cations. Rigorous quality 
control is applied every step 
of the way. 

We could go into more 


technical detail but we want 
to keep our message short 
and sweet. The reason so 
many stars, studios and pro- 
fessional installations prefer 
our speakers is JBL accuracy. 
Their living depends on how 
good they sound. So if you 
question your own ears, trust 
theirs. 

James B. Lansing Sound, 
Inc., 8500 Balboa Boulevard, 
Nfovanevelelxomm Oval 
91329. 


7 “UBL 
WITH TH 
PROS. 


* Billboard Disco Survey, 1978 ** Recording Institute of America Survey. 
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ee Guabtatites -) 


« 
The Boston Phoenix is making classified advertising better for you. We guarantee that if your ad in q 
the For Sale, Apartments for Rent, Roommates or many other categories doesn’t work after you’ve ? 
bought it in advance for two consecutive weeks . . . we will keep running it FREE. Not just forone § 
more week, but until it works. All you have to do is call and tell us to rerun your ad. The guarantee 


applies to any non-commercial ad for a single transaction. Now THAT’s a guarantee. FREE until it 
€ | works. THE Guarantee. Call 967-1234 
SA SS gD eee NS se eS 
{ If You’re Serious About Your Music, 


Bits and pieces 4 
Paul D. larch Hear the Difference Stunilotofsmen 


Tangible proof that digital recording is here — Can Make For You! 


in Boston. Sitting in with the technical team 


from Digital Recording Systems as they record From the introduction of our first equalizer in 1970, to today, our goal has been to design and 
organist Brian Jones at Old West. manufacture very affordable components with the unique and necessary features that audio 
: enthusiasts demand. While price is important, we at Soundcraftsmane stress VALUE and above all, 


SOUND QUALITY. Our devotion to quality materials and workmanship has consistently yielded 
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high performing products. To guarantee that all our products will meet our demanding criteria, all 
More or less bunk 6 Soundcraftsmen components are totally manufactured in the United States, which allows for 100% 
Paul D Lehrman quality control through every step of each unit’s manufacture. 


It was not so long ago, really. Nineteen-fifty- SP4002 Preamp-Equalizer... NEW CLASS “H” 250 w. Amps 


nine brought stereo to the tip of audiophile Bs 


tongues and to the pages of hi-fi magazines. eon ea 


But not all the news was big news. A look at 
Sonic holography 10 SP4002 Preamp-Equalizer MAS002 Amplifier. 





audio promises unfulfilled from 20 years ago. 





e ‘Cartri-Match” Variable Phono Capacitance and Impedance “Class H’” Analog logic Vari-Portional Circuitry 

Pe ter W M 1 tchell] Controls Minimum 250 WRMS at 8 ohms 

; P Variable Phono Gain Controls 400 WRMS at 4 ohms 
The story behind Bob. Carver and his Full Signal oe A Stable into eee of — ohms 

: ° Dual 10 Band +15 db equalization Auto-Crowbar Protection Circuit 
remarkable approach to imaging sound. Stereo Subsonic Filter (-15 db at 8 hz) No Current Limiting 
is but an illusion anyway and it may be time to Four Separate mano phono preamps (97 db Signal-to-Noise Front Panel Speaker Switching 
. 4 ‘ ‘ . Ratio) Output Meters with 3 switchable ranges 

try something new. An inquiry into sonic Built in Headphone Amps/6 AC outlets/19’’ rack mount with Individual output gain controls 

a 4 +43 Handles/3 way tape dubbing/LED Level Vari-Portional, Clipping, and Overload LED indicators 
holography how it works and what benefit it Balancing/Environmental Test Records with Computone T.I.M. .02%, SN ratio 113 db 


Slew Rate 90 volts per micro-second 
19” rack mount with handles 


Not the reel thing 12 yrs seat P 
Paul D. Lehrman hte Pens KK & WATERTOWN 


brings. Charts 








A disturbi t ab fei t (Rte. 1) 75 North Beacon St. 
Be ddl die Sehscclee whaeadione who sere (617), 769-6880 (617), 926-6100 

- on.-Ffri. - on.-FTi. 
put on the wrong track by blank tapes that 10-5 Sat. SOUND SERVICES 10-5 Sat. 
were much less than they appeared. a 








Plus-or-minus what?°°*14 
Gary Stock 


At last, a comprehensive, plain-language 
explanation of audio-equipment specifications 
— what they mean to your ears, and to your 
pocketbook. 


That Boston sound 18 
Brad Meyer 


The evolution of Boston-area loudspeaker 


ackerUPPErs 
design continues, this time at the hands of two sje! TILT ST AND 
former Advent employees who’ve set up shop 


on the other side of the Mystic River. A visit to . ADJUSTABLE SPEAKER STANDS 


Boston Acoustics. Speaker UPPERS solid wainut stained hardwood TILT speaker 


stands elevate your speaker systems 7° off of the floor and TILT 
Roll on, roll on 20 


them back for maximum high end dispersion. 
Paul Raeburn 
Badische, Anilin and Soda, Fabrik is the largest 


Our TILT stands work with any speakers up to 19" wide and 150 
ibs. in weight — they’re completely adjustable — and need no 
assembly; they’re ready to use. The combination of the subtle 9 
display angle and the 7° elevation from floor level combine to 
Significantly increase high frequency dispersion characteristics 





chemical company in the world, but their and improve bass response. The result is a much cleaner, open, 
facility in Bedford makes the product for which = natural sound — from the same speakers you have now — with a 
audiophiles know them best — recording tape. See eee 

A look inside the BASF plant to see how they 2 4 95 A PAIR Try our speaker UPPERS TILT stands; it'll be like giving your 
ae it speakers an UPPER! US Patent 9/2176 3.981 468 


Cool sounds 24 vailable from select audio 
Compiled by Billy Pope 
Stores coast to coast 


The Phoenix radio-listings columnist has 
prepared an exhaustive guide to live and live- 
on-tape FM concert broadcasts through the 
winter months. Clip and save and plan ahead. 





Sound Ideas, the Boston Phoenix's quarterly 
guide to the world of audio, is edited by Clif Speaker UPPERS, P.0. Box 698, Malibu, Ca. 90265 


Garboden and David Moran. 
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Brian Jones at the Old West Church’s eight-year-old Fisk organ 


Digital recording 


All night long at the Old West Church 


by Paul D. Lehrman 


f you ask most people in the record- 
[ business about digital audio 
recording, the reply will be that it is 
certainly the coming thing — but it isn’t 
here yet. Well, it is, and, as the technol- 
ogy develops and the marketing prob- 
lems are worked out, it’s becoming more 
visible every day. Several digital multi- 
track studios have opened at various 
places around the country, and there is a 
strong possibility that one such will be 
born in western Massachusetts next year 
(stay tuned to these pages for develop- 
ments as they occur). With the recent 
market availability of the Sony PCM dig- 
ital convertor units and similar equip- 
ment, a few small independent firms have 
cropped up that will provide digital-re- 
cording services to anyone for a fee. 

Digital Recording Systems is the only 
one of these companies based on the East 
Coast, and its president, Terry Tobias, 
has close ties to Boston. The company is 
located in Elkins Park, Pennsylvania, less 
than an hour north of Philadelphia, and 
has its headquarters in an old mill. Like 
all good companies, they are incorpor- 
ated in the state of Delaware, but their 
work takes them all over the world. 
Recently, DRS recorded a session in 
Nashville with Ron Carter and Stan Getz 
for the Audio Directions label, and also 
recorded the Mostly Mozart Orchestra 
for Vanguard Records. They _partic- 
ipated in the historic Otello that opened 
the Metropolitan Opera’s season this fall, 
and Tobias suggests that the digital audio 
tape will be used as the audio feed when 
PBS rebroadcasts the performance, in 
TV/FM simulcast, later this season, Soon 
DRS will be in London, recording Harold 
Farberman conducting the London Sym- 
phony Orchestra performing two Mah- 
ler symphonies. 

Right now, Tobias and his crew are in 
Boston, working -on what they claim are 
the world’s first digital recordings of pipe 
organs. Called ‘“‘An Organ Tour of 
Boston,” the project started last spring 
with recordings of the 74-rank organ in 
the Church of the Immaculate Concep- 
tion on Harrison Avenue, which was 
built in 1863 by E. & G.G. Hook, and the 
80-rank 1934 Aeolian-Skinner instru- 


ment in the Church of the Advent, on 
Beacon Hill’s Brimmer Street. The cur- 
rent recordings are being made in Old 
West, on Cambridge Street near Govern- 
ment Center, which houses ight-year- 
old 43-rank organ built by Charles Fisk 
of Gloucester, and in the First Church 
Congregational on Garden Street across 
from the Cambridge Common, which 
contains a 56-rank instrument built in 
1970 by the Danish firm of Frobenius. 

The Phoenix was invited to the ses- 
sions at the Old West Church, which 
started the Friday evening before Hal- 
loween. The Sanctuary is empty when we 
get there, the church quiet except for a 
disco party going on in the basement. A 
few minuters later, there is an excited tap- 
ping at the window and several calls for 
help — the DRS crew, and the equip- 
ment that outweighs them have arrived. 

First on the scene is Peter Jensen, 
DRS’s Technical Director. Jensen claims 
a varied background, with experience in 
audio, sound reinforcement and design, 
computers, lasers, photography, and 
video. Combinding all of these dis- 
ciplines was necessary for his work with 
DRS, which requires a thorough know- 
ledge of acoustics, microphones and their 
assorted lines and preamplifiers, mixers, 
analog-tape electronics, digital conver- 
tors and generators, video-tape technol- 
ogy and editing, and music. 

Next through the door is the pipe- 
smoking Scott Kent, wheeling an equip- 
ment case modeled after the Skylab air- 
lock. Kent is being subcontracted as the 
recording engineer for the Boston proj- 
ect, but has his own company, BKM 
Associates of Wilmington, which re- 
cords classical and “jazz harpsichord’ 
music, acts as a broker for other record- 
ing producers by organizing their mas- 
tering and printing contracts, and sells 
and services the Studer/Revox line of 
tape equipment. Kent's background in- 
cludes several years as an engineer with 
AR, language-lab design, and work with 
microwave systems, particularly with the 
DEW line, an ICBM defense system that 
“‘was obsolete before we finished it.’’ In 
the equipment case are, among other 
things, a Revox tape recorder and a dbx 


noise-reduction unit. “Some engineers 
and producers bring along a cassette re- 
corder to sessions so they can listen to the 
stuff at home. Me, I bring a Revox,”’ he 
smiles. om 2 

Finally, Terry Tobias; DRS’s pres- 
idént, ambles. in. Tobias is a well-known 
figure:in Boston musical circles. This ac- 
complished musician has degrees from 
Oberlin Conservatory and the New 
England Conservatory, and he studied at 
the Mozarteum in Salzburg. A Cam- 
bridge resident, he co-founded the Col- 
lege Light Opera Company on Cape Cod, 
founded the early-music group Alex- 
ander’s Feast, produced the Revels, and 
worked as Sarah Caldwell’s assistant 
manager for a season. Tobias became 
interested in management about 10 years 
ago, when he realized that somebody had 
to do the job. ‘So I did it,’’ he says. “I 
enjoyed it, and nobody else wanted to try 
it, so things have worked out well for 
me.’ He is upset that musicians are sent 
out into the world with no knowledge of 
how to organize themselves in business, 
and suggests that the conservatories 
should offer courses in personal manage- 
ment. 

The equipment cases are wheeled into a 
carpeted, chandeliered vestry off the 
main lobby of the church, and tables are 
found to place the heavy units on. Over 
on one side are Kent’s Revox and dbx, 
and on the floor sits a puny-looking 
aluminum box with a dozen knobs on it, 
which Kent claims is the quietest mixer he 
could design, much less buy. Next to the 
Revox is an old, small Heathkit two- 
channel oscilloscope, which is used to 
monitor the recording, and is set up in 
such a way that it shows clearly those 
phase problems that would make trouble 
for the vertical movements of a disc-cut- 
ting lathe. 

Center stage is a Sony-U-Matic edit- 
ing console, which controls two video- 
cassette decks, and can locate spots on the 
tapes with a resolution of 1/30 of a sec- 
ond (33-1/3 milliseconds) and switch 
between the two decks for quick and 
reasonably precise editing. 

On top of the editing console is a 
home-built box that’s used as a monitor 














switcher, so that the outputs of each 
video deck can be monitored without 
changing the console status, allowing on- 
the-spot editing. Perched above the 
switcher is a Mark Levinson microphone 
preamplifier and power supply. DRS is 
trying something very unusual in audio 
recording — the use of instrumentation 
microphones. The mikes in question are 
made by B&K, a Danish firm, and, be- 
sides being fiendishly expensive, are very 
finicky in regard to their power supply, 
which requires 200 volts of DC, as 
opposed to more conventional conden- 
sor microphones, which typically use 48 
volts. The Levinson unit (which was 
picked up by Jensen that morning at the 
laboratory; it was packed in a box lined 
with blue velvet and came with a pair of 
white kid gloves!) provides that peculiar 
voltage, and acts as a preamp and, in case 
of emergency only, an equalizer. The 
B&K microphones are supposed to have 
flat response past 40,000 Hz, and en- 
counter their first resonant peak around 
70,000 Hz. (More on DRS’s mike col- 
lection later.) 

Supporting this stack of equipment is 
the Sony PCM-1600 digital-recording 
system, a box about 24 inches on each 
side, which has an LED stereo metering 
system on the front, a headphone jack 
and monitor-level control, and _ that’s 
about it. The PCM-1600 is Sony’s most 
sophisticated digital convertor, and uses 
16-bit words, at a sampling rate of 44 
kHz, for its analog-to-digital conversion. 
DRS’s unit is apparently one of only four 
that Sony has made, and the choice of 
unit was such because Sony’s is the only 
pulse-code-modulation (the Japanese 
favorite synonym for what we call 
“‘digital’’) system available that can be 
considered at all portable. . 

Completing the makeshift studio are 
two Sony 3/4-inch U-matic video-cas- 
sette decks, ‘‘the same thing they use in 
the Evening magazine truck,” says To- 
bias. These machines are not only cap- 
able of high-quality video recording, but 
also have a pair of analog edge tracks for 
stereo sound (‘perfectly adequate for 
TV,” according to Jensen), which allows 
the location of a desired spot on the tape 














to be found approximately by hand, 
without using the PCM unit and editor. 

DRS is unique in the digital-recording- 
for-a-fee field in that they also provide 
on-location editing equipment. Tobias 
explains: ‘With two cassette decks, we 
can go from one to the other and choose 
our edit points as we go along. For most 
work, the 33-millisecond resolution is 
enough. We try to fird our edit points in 
pauses, like a conservative conventional 
recording producer. Of course, if we have 
to make a ‘splice’ in the middle of a note, 
then there are disadvantages — if the two 
levels do not match perfectly, we get a 
click. An analog-tape editor can get 
around that by using an angled splice, 
and letting the two sounds fade into each 
other. We can’t quite do that yet.”” He 
says, however, that Sony is coming out 
with a new editor that will have 90- 
microsecond resolution, which puts six 
seconds of information onto a static disc 
memory, “which can be rotated like a 
tape reel to find the edit points.” The new 
editor will be capable of “programmable 
fades,’ which will eliminate editing 
clicks and remove the restrictions on edit 
points. Unlike some other digital-editing 
systems, DRS eschews oscilloscopes and 
waveform analyzers for editing, and in- 
stead uses its crew's ears and musical 
judgment. 

“You can’t do the same things in dig- 
ital recording that you do with analog 
tape,” Tobias says during a coffee break. 
Midnight is approaching, and everyone is 
waiting for the disco party downstairs to 
break up before levels are set. “Mixing 
boards aren’t quiet enough. Sony had a 
digital board at last year’s Audio 
Engineering Society Convention, but 
they’ve put it on the back burner, in 
favor of their new editor.’”” Microphones 
are a problem, too, and new miking tech- 
niques have to be worked out to minimize 
phase and location distortion that, up till 
now, have been masked by limitations in 
mixing and recording. Because the 
“Organ Tour” project has not been sold 
to a record label yet, DRS is using the ses- 
sions to experiment with new mikes and 
techniques. This session, for example, is 
using the two omnidirectional B&K 
microphones for some takes and a Neu- 
mann SM69 stereo mike for others, along 
with a pair of omnidirectional Neumann 
KM8é6s, mixed very low, for added room 
ambiance. The SM69 was custom-mod- 
ified by Scott Kent to provide a 5 dB 
lower noise floor, as well as better distor- 
tion characteristics. 

“What are called omnidirectional 
microphones are made to optimize var- 
ious factors,” explains Kent. “If you 
want your off-axis response to be flat, 
then the on-axis curve will have a rising 
high end. Neumanns are made to com- 
promise — they show flat response at 90 
degrees off-axis, and are a little bright on- 
axis, and a little dull at 180 degrees. They 
are also made to match the rather bizarre 
input impedances you find on studio 
mixing consoles. If you can afford to ig- 
nore all that stuff, then you can take out 
all the compromises and optimize the 
sound of the mikes.” 

With a 96 dB signal-to-noise ratio in 
the whole system, little problems like 
microphone noise, street noise, and radio- 
frequency interference (dreadful in 
Boston, where the city is bombarded by 
high-power transmitters at all points of 
the compass) become serious business. A 
fire-engine blows its horn as Scott is try- 
ing to monitor room noise in his head- 
phones, and the engineer remarks with a 
pained look, ‘I hope he doesn’t use that 
organ stop tonight.” 

Location recording, of course, is not all 
that DRS does. For the Nashville ses- 
sions, which have been released on disc, 
and for the Met broadcast, DRS simply 
plugged the main audio feeds into their 
PCM unit. The Nashville tape, played 
back through the PCM unit, suffers 
from bad mike placement and rather 
bizarre instrument placement in the 
stereo field, but the sound is velvet. The 
Metropolitan Opera tape is simply not to 
be believed. As Scott Kent says, it sounds 
as though the recording engineers finally 
have found ‘‘the optimum seat in the 
house.” One observer says that someone 
in the audience that night asked for a pair 
of headphones. 

As with any revolution, digital record- 
ing has met with a lot of resistance from 
record companies and old-style en- 
gineers. ‘‘We get around that,”’ accord- 
ing to Tobias, ‘by letting them listen to 
playbacks.”” DRS carries no monitoring 
equipment besides headphones, which 
are enough for editing purposes, and so 
‘they: have’ to go, back to their headquar- 
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Terry Tobias with the porta 








ters for really critical monitoring. 

In the old mill in Pennsylvania, DRS 
has installed a playback room with a pair 
of Mark Levinson-designed ‘‘HQD” 
speakers, which use 24-inch Hartley 
woofers, two Quad midrange units, and 
eight Decca tweeters apiece, all set up ina 
time-aligned housing and driven by eight 
Mark Levinson ML-2 power amps (the 


~~woofers take two each). Often, though, 


Tobias will simply take the PCM unit and 
a video deck to his Cambridge home, and 
listen through his Marantz receiver and 
Advent speakers, a system which he says 
“really comes alive’ with the digital 
tapes. 

The costumed partymakers are gone, 
and organist Brian Jones shows up with 
his.estinue, Jones is 9.busy. orsanigt.in dhe 


ble DRS recording equipment 





Boston area, and he and Tobias are old 
friends. Besides being director of music at 
Wellesley Congregational Church, chair- 
man of the music department at a local 
prep school, and director of the Dedham 
Choral Society, Jones plays recitals all 
over the United States and in England. 
“The ‘Organ Tour’ project’, he 
explains, “is using two different types of 
instruments. The older organs, which we 
recorded in the spring, use an electronic 
action, in which each key acts as a switch 
to open a valve, and are best at playing 
French Romantic music, like Franck and 
Dupre. The more recent organs use an 
old-type mechanical action, in which the 
key is connected mechanically to the 
valves. These organs are good for class- 


ical, Baroque, and, pre-Barogue music, ’; 















The Fisk organ at Old West is being 
used to record a chorale prelude and the 
Prelude and Fugue in G by Bach, a piece 
by Mozart, and the Balletto del Grand 
Duca by the 16th-century composer Jan 
Pieterszoon Sweelinck. 

“E. Power Biggs was a hero of mine,” 
Jones says while crawling around the 
pipe cabinets setting his automatic pre- 
sets with little slide switches, ‘‘and his 
spirit is flowing through this whole proj- 
ect. He probably did more than anyone to 
introduce people to pipe organs and the 
literature. 

“Boston is a great city, probably the 
best city in America, for pipe organs,’’ he 
goes on. Adds the organ tuner, Barbara 
Owen, “There are probably more organ 
recordings done here than anywhere else 
in the country, especially recently.”’ 

Owen is an organist in her own right, 
at the Unitarian Church in Newbury- 
port. She tunes the organ in Jordan Hall, 
and used to tune for Biggs when he 
played at the Busch-Reisinger Museum at 
Harvard. 

‘The Fisk organ here (at the Old West 
Church) was built in 1971,” she ex- 
plains, in between screwing pipes in and 
out and listening for the beat tones whose 
absence will tell her that they are in tune, 
“and it would cost about 33 percent more 
than it did to build it today — probably 
around $200,000. The church had been 
used as a community library for many 
years, and when it was turned back into a 
church, they had a crummy little organ. 
This one was built with gifts. 

‘After an organ is installed,” Owen 
continues, ‘it very rarely gets a complete 
tuning, ever. Most places touch up their 
organs a couple of times a year. Temper- 
ature is the worst enemy, of course. 

“Organ tuning is not the same as piano 
tuning, and you don’t use equal tem- 
perament. There are a couple of mean- 
tone thirds, and some Pythagorean fifths. 
What this means is that some keys sound 
a little better than others, but since early 
organ music never goes into bizarre keys, 
it’s an advantage. Fisk is building a teach- 
ing organ for Wellesley College,’” Owen 
adds, ‘‘which will be an authentic copy of 
a 17th-century instrument, and will be 
tuned in strict mean-tone temperament. 
Many organs in town, by the way, are 
still tuned to A equals 435 (Hz, as 
opposed to A equals 440, which is in 
common use today), which was the 
universally used pitch until around 1920. 
And you can’t bring these up to modern 
pitch.” 

The sound of the organ, as Jones runs 
through some of the Bach, is beautiful. 
Some of the pipes are above the organ 
console in the huge choir loft, and others 
are below it, looking out over the pews. 
There is some problem with mike place- 
ment, in that the lower pipes seem to be 
coming through stronger than the upper 
ones. There is a bit of a debate between 
Jensen and Kent about whether higher 
stands can be found for the B&K mikes, 
and then everyone retires to the vestry to 
check for noise. A disco station is com- 
ing, very faintly, over one of the mike 
lines, and someone asks if we can call the 
station and ask them to shut down for 
a while. Kent jiggles some wires around 
and the sound disappears. Levels are 
checked again (don’t you worry about 
clipping? we ask Jensen, and he replies, 
with a grin, ‘with 6 dB, who clips?’’), 
and the tape machines clatter into action. 
The process of playing, checking, re- 
checking, fiddling, and fumbling will go 
on until 3 a.m., and then again the next 
night until four. But Terry Tobias will be 
very pleased with the results, and another 
set of extraordinary tapes will go into 
DRS’s trunk. 

Digital Recording Systems is the only 
digital outfit in the US that will record 
anything for a strict fee. Soundstream, 
the country’s first digital-recording com- 
pany, not only charges a fee but also 
demands royalties from all work done by 
them for record companies. DRS is 
interested in doing two-track mixdowns 
in multi-track studios, which results in 
masters that have no generation noise and 
print-through problems, and they are 
also trying to interest people in 
converting their tape archives into digital 
form, thereby ensuring their quality vir- 
tually forever. The initial investment in 
the company was, according to Tobias, 
about $250,000, and the money came 
from ‘‘private sources.’’ If you're 
interested in digitalizing your next studio 
session, DRS will plug into your board 
for ‘‘about the same price as high-class 
24-track analog,’’ or about $150 an hour. 
For preserving virtually perfectly your 
music in, perpetuity, not bad. .,;,; * 
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Ralph Bellamy, who was still being confused with Franklin Roosevelt, had a 


particularly spacious-sounding living room. Of course, if he turned the volume up, 


the turntable bounced right onto the floor. 


by Paul D. Lehrman, 
assisted by Julie A. White 


Ti hicago, January, 1959: Sirs: 

Well, I’ve had it. I welcomed 

LPs and the expensive equip- 
ment for playing them as the genuine ad- 
vances that they were. During the last 
decade I’ve junked a fortune in 78s and 
slowly built up a library for some four 
hundred LPs. So now comes something 
with the magic name of ‘stereo’ that is 
supposed to bring the concert hall to us at 
home. Why this mountain-to-Mo- 
hammed operation is given such atten- 
tion I don’t know, for listening to music 


which was a long way down. 


in a concert hall is by no means an ideal 
situation. 

“Anyway, we're all asked — nay, com- 
manded — to make a fresh start. What 
guarantee have we that, in 1968 or so, 
some wizard won’t create a monster rec- 
ord with a different soundtrack for every 
instrument in the orchestra, and equip- 
ment that requires a specially built room 
to house it?” 

The gentleman who wrote this letter to 
High Fidelity & Audiocraft magazine 21 
years ago was more of a prophet than he 
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One designer “blows a hora” for one tube type. 
Another “beats the drum” for a 2nd. Everybody many 
“sound off’ —but when they “take five”, desix 
agree that RCA Hi-Fi Tubes...7027-A, 4973, 7025 
and F189.,.are “the most”! 

“Want big power? A pair of RCA-7027-A's in Cloas 
AB, can deliver up to 76 watts. (Four in twin, push- 
pel Class AB, circuits are superh for steres, tes!) 
Designing a more compact package, say. 20 watts 
tach stereo output stage or 40 watts moncphonic? 
iste RCA-6973, « small tube with big plate 
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noise and io #t”, For versatility, 
check BCA-7199, @ tricde-pentode that features low 
kum and low noise in tone-vcontro} amplifier, phase 
splitter, and Ligh-guin voltageamplifier circuits. 
Sa “get with” RCA Tubex for your hi-fi designs. 
Your RCA Representative cas give you the facts, 
For data shecta, write RCA Commercial Engineer- 


ing, Section L74-DE, Harneon., N.4 








easy, ‘OAD OFFICES 

7hé Gonad Sireat, Newark J, J 
Hiabse'ss 5.2908 

EWES 


Seite 1134, Marcheadioe Most Piase 
Chirege BA, tineis, Wiitehett 4.2900 





Harrison, N. 4. 














they still had time to party. 


pos ‘ 
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destroy your records? 


realized. Unfortunately, he wasn’t quite 
enough of a seer to perceive his “fortune 
in 78s’ would probably once again be 
worth a fortune. He was also a little op- 
timistic with his schedule — four-channel 
sound did not begin to make monkeys 
out of the manufacturers until the early 
‘70s. But he was right about one thing: 
specially designed (or at least modified) 
listening rooms are the ne plus ultra, and 
some of them really do sound better than 
the concert hall. 

As. we enter the ‘80s, the era in which, 
barring nuclear war, or ecological or eco- 
nomic disaster, we will all buy digital 
sound-reproduction equipment, have 
300-channel television, and be able to 
store a million hours of audio or video 
programing in a desk drawer, it might be 
educational to take a look back at the au- 
dio revolutions that preceded the ‘60s to 
see where we've made progress and 
where we've fallen on our collective face. 
So back to 1959 — twilight of the Eisen- 
hower era; a time of Khruschev’s visit, 
fins on Chevys, Christian Herter’s ap- 
pointment; the year we lost Billie Holli- 
day and Fulgencio Batista — memories are 
made of this. 

Stereo was the overwhelming obses- 
sion of the time. Because it was so new, 
and because the various government 
agencies that, directly or indirectly, de- 
termine the future of these concepts were 
sitting on their haunches, some pretty bi- 
zarre things found their way to the mar- 
ket. Since there was no such thing as FM 
multiplexing, stereo broadcasting was re- 
ceived by AM-FM stereo tuners, which 
meant that one channel was broadcast 
over an AM transmitter, and the other 
over FM. The quality of the two chan- 
nels, of course, was disparate, and the 
system was not at all compatible with 
mono FM reception. To make matters 
worse, stereo broadcasting was available 
only to those companies lucky and rich 
enough to have an FM outlet and an AM 
outlet in the same town. 

A typical high-end receiver was some- 
thing like Harmon-Kardon’s “Stereo Fes- 
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tival,’’ which sold for $260 and featured 
separate AM and FM tuners (switchable 
to simulcast stereo); an output jack for an 
external multiplex adaptor ‘‘which can be 
added when standards are established,”’ 
they claimed; a five-position loudness- 
contour selector (an idea that remained 
dormant until adopted by Yamaha for its 
high-end line not long ago); an equaliza- 
tion switch to compensate for two open- 
reel-tape speeds and three phono-equal- 
ization curves; and a 30-watt amplifier, 
which meant 15 watts per channel. 

Sherwood invented FM muting, which 
it included in its expensive tuners; it also 
offered the “SMX” multiplex adaptor, 
which could decode both the Crosby 
sum/difference system and the split- 
channel process, both of which were un- 
der consideration by the FCC, and neither 
of which was finally adopted. Eico an- 
nounced a new AM tuner for simulcasts 
that featured a “hi-fi wide’ 14 kHz au- 
dio bandpass. Unfortunately, there has 
never been an AM station in this coun- 
try capable of broadcasting that quality 
of sound. 

Over on the phonograph side, things 
were a little more settled. Gone were the 
double-tonearm turntables, and vertical 
vs. horizontal stylus movement was ac- 
cepted as the right way to reproduce 
stereo from discs. Shure brought out the 
first of its ‘‘M’’-series cartridges, a major 
breakthrough called the M3D, which 
could track at three to five grams and sold 
for $45. Five years later, you could pick it 
up for six bucks just about anywhere, but 
it was a nice piece of equipment for its 
time. The great changer war was on, and 
fast cycle times, large record stacks, and 
automatic record-size adjusting were the 
goals of many designers. With a com- 
pany called Lincoln, Fisher was about to 
develop a turntable that actually flipped 
your records over. In practice, it looked 
very much like a 12-inch juke box, but it 
worked, sort of. Dual claimed its new 
1006, which came with a stereo-mono 
switch, could track as low as two grams, 
but there were no cartridges that could do 
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fused by its recent products), and its top 
of the line was the RC98 Super Changer, 
which commanded a price of $69.50. 
General Electric was still in the hi-fi busi- 
ness, and it had a new stereo cartridge 
that it advertised as its ‘“masterpiece.”’ At 
$28, the thing was theoretically capable 
of 30 dB midband separation, a figure to- 
day’s cartridges do not find easy to 
match. 

High Fidelity (it dropped the “& 
Audiocraft’’ in April of that year) was al- 
ways eager to help its readers out, and it 
provided, along with equipment and rec- 
ord reviews, do-it-yourself projects for 
the home-hi-fi buff, like extensive dia- 
grams of outdoor-speaker wiring. Rum- 
ble, jumpy tonearms, and acoustic feed- 
back in turntables had become serious 
problems in the new stereo systems. 
Stereo cartridges are required to track rec- 
ords up and down, as well as along the 
groove, and the turntable manufacturers 
suddenly found their machines were not 


never stated what that rated output was. 

Speakers were, in general, standard af- 
fairs, and the acoustic-suspension de- 
signs from companies like AR were in hot 
competition with the ported, vented, and 
reflex speakers that had previously dom- 
inated the market. University offered a 
very weird little box, called the ‘‘Stereo- 
flex,’’ that suspended a metal bomb-like 
thing? With?a‘wodfer A? one end, facing 
backwards, and a tweeter ‘on’ 'the other, 
suspended in the middle of a wooden 
five-sided enclosure. The phasing prob- 
lems should have been obvious. The 
Stereoflex was one of University’s “four 
ways to stereo’; these gave the buyer 
various alternative plans for updating his 
system, including center-channel bass 
units, cheap speakers in conjunction with 
good speakers, and, most extravagant, a 
pair of good speakers. The advertisers 
and the copy writers were still having a 
lot of trouble differentiating “‘bass’’ from 
‘‘base,”” and some interesting double-en- 


tegrity’” of the Stromberg-Carlson line. 
Heathkit had a preamp, which was avail- 
able as a mono unit, for $38, onto which 
the timid could later add a stereo-conver- 
sion kit, for $22; for the reckless who 
wanted to save three dollars, it was avail- 
able as a stereo unit. Heathkit also sold a 
mono power amplifier kit that was good 
for 70 watts, at “less than 2 percent 
THD: 
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Since only men, with their inferior hearing, listen to recorded music, then it certainly This was the first tape recorder that the high-school band director got his hands on — 
follows that the way to a man’s heart (or other organ) is through his ears. The creators the one that proved, once and for all, that the clarinets were out of tune and that when 
of Bugs Bunny once again put their slimy fingers on the pulse of America. he barked out the marching orders, he really did sound like Donald Duck. 
the same. Garrard was still being im- with built-in amplifiers that produced Amplifiers were still the cornerstone of The biggest jive in the business were 
*,* . oe . . P . oe . ou” “a 
ported by British Industries Corp. (an less than 2 percent Total Harmonic Dis- any system, and Yul Brynner exhibited the ‘‘stereo synthesizers’ and ‘‘stereo 
fi American firm, for all you who are con- _ tortion at 3 dB below rated output’; Sony _his bald pate as a testimonial to the “in- adaptors.’ The former took mono 


sources and played around with the phas- 
ing and equalization; while the two chan- 
nels of sound thus produced were vastly 
different, they bore only a passing re- 
semblance to true stereo. The adaptors, 
which cost anywhere from $10 to $45 
(plus the expense of another mono amp), 
were designed to provide those listeners 
who wanted to upgrade from mono with 

Continued on page 54 




















made to minimize vertical vibration and __tendres turn up in the literature. CHHOVE . U pie ae ue 
rumble. High Fidelity’s solution, which There was also quite a bit of concern aa 
still seems intriguing, was to suspend the __ regarding the “‘hole-in-the-middle”’ ef- 

turntable from the ceiling with chains — _ fect, which resulted from speakers placed 

now the kids could jump down the wri- too far apart, or from faulty phasing ot 

ter’s creaky old stairway without excis- | somewhere in the recording or reproduc- : 

ing a few bars of Beethoven when they _ ing chain. Rather than pay attention to é 


landed. 

Tonearm cueing was still a few years 
away as a standard feature, but there was 
introduced a product called ‘Dextrafix,”’ 
an add-on cueing mechanism that, given 
the Sherman tank-type changer mechan- 
isms then prevalent, presumably could be 
used only on manual turntables. 

Tape-recorder manufacturers were just 
beginning to slug it out with various 
hands-free contraptions, but open-reel 
tape was still the only medium capable of 
decent reproduction. Sony, one of the 
first Japanese companies to crack the 


the phasing problems, many manufac- 
turers offered amplifiers and speakers de- 
signed for a center channel — a third, 
mono speaker. It was a sneaky way to sell 
more equipment — no wonder our letter 
writer was upset. 

Quad Electronics introduced the first 
electrostatic speakers, at a price of $345 
each, starting a trend that has continued 
to crawi at a snail’s pace to the present 
day. Electrostatics have caught on in 
headphones, but in 1959, when the first 
dynamic headphones were introduced, 
Hans Fantel, now audio writer for the 
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Twice a year at Tweeter we like to 
replace all our demonstrator compo- 
nents with ones fresh out of the. hex. 
And when we do, it’s one of the best 
opportunities you'll get all year to buy 
Tweeter’s superb equipment at 
extra-special prices. 

Most of our demonstrators have seen 
very little real use. Because most dem- 
onstrations only last a few minutes. 

As a matter of fact, all demo compo- 
nents on sale come with a complete, 
new warranty. So all you need to worry 
about is a little dust. 

~ But remember, we don’t have large 
quantities of any demo equipment. So 
the sooner you come in, the better your 


selection will be. 
But if you’re slow, don’t worry. We'll 


have another Demo Sale in another six 


months or so. 
Here’s a small sampling of what you'll 


find: 


Speakers 


ADS Speakers 
Bose Speakers 
Advent Speakers 
Genesis Speakers 
Marantz Speakers 
Yamaha Speakers 


B & O Speakers 


Receivers 
Yamaha Receivers 


B&O Receivers 
Nakamichi Receivers 
Sanyo Receivers 


Advent Model 300 Receiver 
Amps & Tuners 


Yamaha Amps & Tuners 
Nakamichi Amps & Tuners 
Sanyo Amps & Tuners 


Tape Decks 


Nakamichi Tape Decks 
Yamaha Tape Decks 
Sanyo Tape Decks 


20% OFF 
20% OFF 
20% _OFF 
20% OFF 
35% OFF 
10% OFF 
10% OFF 


10% OFF 
10% OFF 
10% OFF 
25% OFF 
20% OFF 


10% OFF 
10% OFF 
25% OFF 


10% OFF 
10% OFF 
25% OFF . 


SALE ENDS SATURDAY, NOVEMBER 17TH. 














‘Tweeter etc.’s 





Demo Sale! ” 


John Jacobs, General Manager, Tweeter etc. 








Nakamichi All Amps, Tuners 
GS Preamps | 
Mitsubishi All Amps, Tuners, 


Preamps, Tape Decks 
& Turntables 


AR All Speakers 

Cizek All Speakers 

Car Stereo Assorted Sanyo, 
Concord, Pioneer & 


Blaupunkt Models 
Mitsubishi All Speakers 
Yamaha CR-220 Receiver 
Dual 1242 Turntable 





Commonwealth Ave. Store 


30% OFF 


30% OFF 
25% OFF 
25% OFF 


UP TO 
30% OFF 
35% OFF 

$159 
$159 


Nakamichi 700 II Cassette Deck $799 


Yamaha C-2 Preamp 

| Dual 809 Cassette Deck 

| Yamaha CA-1010 Amp 

| Yamaha CA-1010 Tuner 
Dual 604 Turntable 
Dunlap-Clarke Preamps & 

| Power Amps 


$459 
$219 
$499 
$288 
$189 


25% OFF 


| Yamaha TC-1000 Cassette Deck $485 


f Yamaha NS-690 II Speakers 
| Yamaha NS-500 Speakers 


$269 each 
$199 each 











Turntables 

Dual Turntables 30% OFF 
B.1.C. Turntables . 20% OFF 
Yamaha Turntables 10% OFF 
B& O Turntables 10% OFF 
Sanyo Turntables 25% OFF 


Note: All Discounts Refer To 
Manufacturers’ Suggested List Prices. 





Jweeier 


874 Commonwealth Avenue, Boston 738-4411 
102 Mount Auburn Street, Cambridge 492-4411 
The Mall — Route 9, Chestnut Hill 964-4411 
82 Burlington Mall Road, Burlington, MA 273-2200 
86 Worcester Road, Framingham 879-1500 
269 Thayer Street, Providence, RI 274-8900 
14 Front Street — Downtown, Worcester 752-2400 


The Mall of New Hampshire, Manchester, NH 627-4600 
520 Amherst Street, Rt. 101A, Nashua, NH 880-7300 


i ~ 
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by Peter W. Mitchell 


tereo is an illusion, and for many 
ty listeners it is not a particularly suc- 

cessful one. Indeed, it is an ac- 
quired taste; stereo reproduction is sub- 
ject to fundamental distortions of spatial 
perspective, sufficiently so that no six- 
year-old with normal hearing could pos- 
sibly be fooled into confusing a stereo 
playback with a real, live sonic event. As 
audiophiles, we who have grown up with 
stereo have acclimated ourselves (more or 
less successfully) to its nature; we will 
ourselves to suspend our disbelief, so that 
we may enjoy the portrait of sound which 
the stereo system paints upon the wall be- 
tween the loudspeakers. As experienced 
listeners we learn to ignore the stereo me- 
dium’s gross failure to re-create the orig- 
inal sonic event, and we become learned 
critics of the smaller successes and imper- 
fections within this larger, accepted con- 
text. We are a bit like the 15th-century 
Flemish and Italian painters who learned 
that converging straight lines could pro- 
duce the visual illusion of depth per- 
spective — of things receding into the dis- 
tance — and then embarked on an orgy of 
perspective-illusion paintings, often of a 
scene in a room with a window on the far 
wall exposing a view of distant streets, 
buildings, and landscapes. No self-re- 
specting painter could work afterward 
without employing the illusion of per- 
spective; but of course few people view- 
ing these paintings were ever fooled into 
believing they were looking through a 
window at a distant scene. The geometry 
of perspective is part of the perceived real 
world, and thus rendering it is essential 
for any painter attempting to depict real- 
ity as our eyes see it; certainly the dis- 
covery of perspective resulted in paint- 
ings that are not only more realistic but 
also generally more pleasing for us to 
view than, for instance, the flat, two- 
dimensional figures in Egyptian paint- 
ings from the tombs of the Pharaohs. 

Likewise, stereo is both more realistic 
and more pleasing to most listeners than 
mono is. But we are still a long way from 
achieving a completely convincing illu- 
sion of reality in either the visual or the 
aural media, no matter how fervently we 
sometimes praise a recording or a stereo 
product for its ability to make it seem as if 
the performers are right there in the liv- 
ing room, or to give the listener the feel- 
ing of being right there in the concert 
hall. 

Those of us who have adapted suc- 
cessfully to the particular spatial — per- 
spective illusion produced by stereo 
sound may find it hard to believe that 
there are other people (with equally “‘nor- 
mal” hearing) who don’t respond to the 
illusion of stereo, just as there are people 
who find it takes concentrated effort to 
‘see’ the converging lines in a painting 
as a three-dimensional distance per- 
spective rather than simply as an odd 





arrangement of lines in a flat painting. 
Many people, for example, have to be 
taught to recognize the difference in 
stereo imaging that is caused when the 
loudspeakers are wired out of phase 
rather than in phase; since the acoustic 
perspective in both cases sounds to them 
artificial rather than lifelike, it’s not 
immediately obvious which is ‘better’ or 
“right.” Yet with sufficient practice such 
listeners can learn to recognize that dif- 
ference, to identify consistently the sort 
of phantom image that is projected in 
space by in-phase speakers, and even to 
become so skilled at this as to identify a 
single out-of-phase driver in a pair of 
three-way loudspeaker systems. Unfor- 
tunately, this acquired skill doesn’t neces- 
sarily make the audiophile any readier to 
accept the spatial illusion of stereo as a 
replication of reality. co 

Now it may be that you don’t care 
about this. For most people, a stereo sys- 
tem is just a pleasant vehicle for listening 
to recorded music, and — like a Renais- 
sance painting — it’s not judged on its 
ability to deceive our senses. We accept 
the illusion on its own terms, imperfect as 
it is, and we don’t let it stand in the way 
of our enjoying the rest of the sonic ex- 
perience: the rhythms, melodies, har- 
monies, orchestration, song lyrics, the 
impact of the percussion, and so on. 

But those of us who are committed 
audiophiles want more. ‘High-fidelity”’ 
sound has for decades been billed as pro- 
viding either they-are-here or you-are- 
there realism, and this is what we look 
for. Historically, the strongest push for 
the improvement of recording and play- 
back systems has come not from the need 
to play studio recordings of the popular 
music of the day but from the desire to 
recapture the elusive sense of “being 
there’ — in the concert hall with the sym- 
phony orchestra, in the night club with 
the jazz band, etc. Realism is the cri- 
terion. 

So we invest in kilobuck amplifiers in 
order to avoid the brief moments of 
muddiness and harshness when a lesser 
amplifier clips on peaks, we buy dy- 
namic-range expanders to restore the 
real-life contrast between pianissimo and 
fortissimo, noise-reduction systems to 
push illusion-destroying hiss below the 
threshold of audibility, moving-coil car- 
tridges and flutter-free turntables and in- 
frasonic filters and acoustic treatment 
for the listening room, in the hope of 
eliminating the many distortions and con- 
taminations that alter the integrity of the 
recorded musical sound. The better our 
amplifiers and speakers become, the more 
clearly we can hear the remaining imper- 
fections in the playback process. As a re- 
sult, being an audiophile can be as frus- 
trating as it is rewarding. It is indeed 
rewarding, of course; one doesn’t be- 
come an audiophile unless one derives in- 


tense and sustained pleasure from hear- 
ing music, even though the artificiality of 
the music-reproduction process can’t 
quite be ignored. 


Why stereo can’t work ... 

Microphones, recording systems, 
amplifiers, and loudspeakers today are, at 
their best, very good indeed — so good 
that the sounds of singing voices and 
musical instruments can now be repro- 
duced with remarkable accuracy, faith- 
fulness, and freedom from falsifying dis- 
tortions or aberrations. And with the fur- 
ther refinements promised by digital-tape 
and -disc systems, we can anticipate a 
quality of reproduction that will be very 
close to perfection. 

But this is true only in terms of re- 
creating the raw sounds of individual 
instrumpen's aad syoices, 3 eqrded with 
closely placed microphones, as is com- 
mon imecording studios.; When we try to 
reproduce a complete sonic experience, 
such asthe sound of an’ ensemble of 
voices or instruments in an acoustic en- 
vironment such as a nightclub, church, or 
concert hall — that’s when the illusion of 
realism starts fraying at the edges. 

In elementary discussions of high 
fidelity one encounters with surprising 
regularity the notion that two-channel 
stereo is appropriate (i.e., ‘‘right’’) be- 
cause we have two ears. Thus it is sug- 
gested, and doubtless seems plausible, 
that the two information channels in a 
stereo recording are appropriate because 
the listener also has two aural channels 
through which all sounds are processed. 
This idea, at least as it is applied to con- 
ventional stereo systems, is simply 
wrong. In fact, as stated at the beginning 
of this article, stereo reproduction is 
fundamentally flawed. There are two 
major problems that must be recognized. 

One is the acoustics of the listening 
room. Every room has an acoustical char- 
acter that affects the subjective quality of 
sounds heard in a room. You can dra- 
matically demonstrate this to yourself 
simply by having a friend speak out- 
doors and then again in your listening 
room. (If you have become so acclimated 
to your room’s particular acoustical char- 
acter that your brain automatically com- 
pensates and prevents you from recog- 
nizing the difference, use a cassette re- 
corder to tape your friend’s voice out- 
doors and then in your room, with the 
mike at a normal listening distance of 
several feet in each case, and then listen to 
the recording.) Typically, you will find 
that the voice which sounds clear but thin 
outdoors becomes heavier, louder, pos- 
sibly boomier, with a somewhat hollow, 
echoey quality that smears its clarity. The 
acoustical character of your room, which 
is manifested both as a frequency-re- 
sponse function and as a time-response 
function ( i.e., a rapidly decaying pattern 


The Carver Model C-4000 Auto-Correlation Preamp 


of echoes accompanying every sound), 
depends on factors such as the size and 
shape of the room, its construction mater- 
ials, wall stiffness, the distribution and 
absorptivity of furnishings, etc. 

Now, if you are playing closely miked 
studio recordings and your goal is to 
achieve ‘they are here’’ realism so that it 
seems as if the performers are playing 
right in your living room, then the acou- 
stics of your room will affect the sound 
from your speakers in much the same 
way that the acoustics would affect the 
real sounds of live performers in the 
room. Thus the reproduction of the 
sound can be quite realistic; of course, it 
may turn out that your room is not an 
acoustically attractive place for music to 
take place in, or you might simply find 
that you don’t like real musical sound in 
so confined a space as your living room. 
It’s no accident that musical instru- 
ments, over the decades and’ centuries, 
have been found (and designed) to be 
most pleasing in larger spaces, where the 
sound can “bloom,” spread out, and ac- 
quire the fullness of tone that is impart- 
ed by a reverberant room of, say, 40 feet 
or greater length or width. 

The other problem stems from the idea 
that our two ears are two simple infor- 
mation channels for auditory signals. 
This ignores the fact that the two ears are 
mounted on one head, a semi-dense ob- 
ject whose dimensions are comparable to 
the wavelength of mid-frequency sounds. 
Furthermore, the ears are not simply 
holes leading to sound detectors acting 
like microphones; each eardrum and ear 
canal is accompanied by the pinna, that 
funny-looking, convoluted flap of skin 
and cartilage which protrudes from each 
side of the head and serves as a support 


‘for eyeglasses and earrings; the pinnae 


produce complex patterns of reflections 
and frequency-response alterations that 
vary with the direction of arrival of each 
sound wave. Finally, the connections 
from the ears to the central brain involve 
a great deal of complex signal processing 
that has been programed by a lifetime of 
experience and by millennia of evolu- 
tionary adaptation. All sounds arriving at 
the two ears are automatically analyzed 
and compared to determine their angle of 
arrival and the character of associated re- 
flections, which identify the acoustic 
space the sound is heard in. 

We are now prepared to say why it is 
that stereo basically can’t work. The rea- 
son is that both ears hear both speakers. 
To see what this means, let’s consider 
how stereo is supposed to work, using as 
an example a broadcast from Symphony 
Hall through the microphones that hang 
above the audience about a dozen feet 
apart. (There are additional mikes hang- 
ing there, but we will consider just the 
main stereo pair.) Suppose that one of the 

Continued on page 50 
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Probably. Goliath certainly looked awe- 
some. Like he could handle any competitor. 
But David (a musician, of course) took the 
title in just one round. 

The average $300 receiver looks as awe- 
some as Goliath. Knobs, buttons, lights, 
doodads and diddlybops. It *fhay’even 
sound...not bad. But most of the effort and 
money went into catching your eye and 
high fidelity is about music. So don’t place 
your bet on Goliath just yet. 

There’s a David around: the Harman 
Kardon hk340. Don’t be misled by its low 
cost —way under $250 —and its modest ap- 
pearance. The hk340 performs on the same 


WOULD YOU BET 
GOLIATH AGAINST DAVID? 








level as its more powerful relatives in the 
renowned Harman Kardon line. Why not? 
It shares such qualities as an oversized 
power supply, discrete transistors (instead 
of calculator-type chips), ultrawideband 
design and low negative feedback. Tran- 
sients are crisp, clean and handled with con- 
summate ease. Bass is full and rich. Highs 
are open and natural. 

Visit your Harman Kardon dealer and 
listen to the hk340 against any Goliath. We 
won't suggest that only a Philistine would 
choose Goliath, but we will say that David 
is acinch to win. No contest. 

Write to us for complete information. 


harman/kardon 


55 Ames Court, Plainview, N.Y. 11803. 


TECH HIF! STORES MASSACHUSETTS: 


AMHERST 253-3100 DEDHAM 329-4434 
BOSTON 262-4434 FRAMINGHAM 872-4434 
BROCKTON 588-9020 HANOVER 826-4546 
BROOKLINE 566-3100 QUINCY 472-7889 


BURLINGTON 272-1819 
CAMBRIDGE 876-4434 
CAMBRIDGE 864-4434 
CAMBRIDGE 354-7617 
DANVERS 774-6071 


1 106 SG Jes 


InUGYNC (sited Yordre iait 


sgh wo houndisol 


SAUGUS 665-0909 
SPRINGFIELD 782-5544 
STONEHAM 935-4434 
WALTHAM 893-4434 
WORCESTER 752-7572 


a red Jibase Le ee eee | sone i 
n19136q gniysoob yibiqs: 5 ,.3.i) moitonud 


1-413-499-4711 1-413-584-9547 
AUDIO FORUM SOUNDTRACK 
Watertown, Mass. Brockton, Mass. 
926-6108 586-8470 
M.S.L. STEREO WORLD ETC. 
Harvard Sq. Acton, Mass. 
492-6446 1-263-1956 
M.S.L. WALTHAM CAMERA & STEREO 
Worcester Waltham, Mass. 
1-757-0577 894-9300 
-i 2avi1sb ano easini olidqoibus ns sino bho me eh yoni médi twits sit99qGe 


SOUND & MUSIC 
Northampton, Mass. 


AUDIO DESIGN 
Pittsfield, Mass. 
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On the wrong trac 


Steve Cooper 


by Paul D. Lehrman 


igh fidelity is one of those 
H businesses in which it’s 
difficult to rip off the 


public. To be sure, there will al- 
ways be equipment that doesn’t 
live up to the claims, and the 
stereo-repair business is some- 
what notorious for overcharging 
and being fishy about war- 
ranties, but the technical sophis- 
tication of the buying public, the 
visibility of brand names, the hot 
competition at all levels (from de- 
sign to retail), and the close watch 
kept on the industry by the press 
all help to prevent large-scale 
consumer larceny. However, the 
marketing ingenuity that made 
this country what it is today has 
finally discovered one way to rob 
you of the dollars you spend in 
pursuit of the stereo muse. 

In half a dozen areas of the 
country, the market has pro- 
duced at least seven cassette lines 
that are not what they seem. A 
couple of years ago, tapes which 
strongly resembled TDK and 
Maxell cassettes but which were 
labeled ‘“‘“KDK’” and “Maxelite’”’ 
began to show up in sleazy stores 
and sleazier mail-order outfits in 
the New York area. Paul Miller, 
advertising manager at Maxell, 
claims that only a couple of hun- 
dred Maxelite cassettes actually 
were sold and that they had been 
manufactured by an American 
company run by a man who pre- 
viously had been accused of rec- 
ord piracy. ‘‘We put him out of 
business,” says Miller, “just by 
using economic pressure. We had 
him by the short hairs — he 
couldn't afford to be prosecuted, 
so he agreed to shut down.” 

Since this man had Maxell’s 
typeface and logo, he could have 
been accused of pirating regis- 
tered trademarks. Whether a 
court would have found for Max- 
ell is uncertain, in that the Max- 
ell name was never used, but ob- 
viously the Maxelite maker 
couldn't afford to take that 
chance. 

Maxell and TDK advertised the 
existence of these copies in the 
audio journals, and a brief flurry 
of ‘‘letters to the editor” resulted. 
The imitations disappeared with- 
in a few months, but as it turned 
out, that was just the beginning. 

Ann Boutcher, TDK’s adver- 
tising manager, says that there 
was an attempt to market coun- 
terfeits of its low-price ““D” se- 
ries in April of this year but that 
the makers were caught early and 
that the tapes ‘’had little market 
impact.” At about the same time, 
Maxell discovered that copies of 
its low-price ‘“‘LN’’ line were 
showing up in two stores, one in 





the New York area and one in 
Southern California. According 
to Maxell, the tapes were being 
made in Hong Kong and Korea 
(Maxell makes its tapes in Korea 
from Japanese components) and 
were, to outside appearances, 
exact copies. Paul Miller says, 
‘We found the guy behind it and 
brought charges, but he jumped 
bail and has been in hiding since. 
We figure that he must have had 
at least 200,000 made, and we 
think he’s still around. In the last 
few months, we’ve had the tapes 
showing up in Chicago and Flor- 
ida. He’s probably still trying to 
unload them.” 

Maxell has had other prob- 
lems, too. Another company, 
using tape made in Hong Kong; 
and parts made in Korea, sold a 
very cheap cassette that used the 
Maxell typeface and logo but was 
called ‘‘Sondo.”’ Dealers that sold 
the cassette touted it as being a 
Maxell-made budget line. ‘The 
dealers we contacted about this 
one said that they didn’t know 
they were selling illegal imita- 
tions,’’ says Miller, “but the price 
difference should have tipped 
them off. Maybe they thought 
they were selling stolen goods.” 

Miller admits that, as far as the 
phony LNs are concerned, “‘for a 
customer to spot them is diffi- 
cult. We changed our packaging 
last year because of the bad tapes, 
and we are now printing the ‘HM’ 
logo (Maxell is a division of Hita- 
chi) on the tearstrip.”” He also 
points out that the fakes use four 
screws to secure the cassette shell, 
while Maxell uses five. 

One industry source indepen- 
dent of Maxell claims that, last 
year, “several million” copies of 
Maxell’s top-of-the-line ““UDXL” 
cassette appeared. These tapes fi- 
nally disappeared this past sum- 
mer; but according to the source, 
they were such perfect copies that 
they weren't even noticed until 
Maxell realized it was selling 
more tapes than it was making. 
Apparently, the phony cassettes 
used non-existent lot numbers 
embossed on the insert card, and 
checking the numbers was the 
only means of detection. 

Maxell ran tests on several of 
the various imitations, and made 
the results public. According to 
the tests, which apparently did 
not attempt to optimize bias 
or equalization for the counter- 
feits, Maxelite tape had no usable 
frequency response above 2 kHz; 
Sondo fared a little better, re- 
cording some signal up to 5 kHz, 
while the imitation LNs lost it 
around 7 kHz. The genuine LN 
tape, Maxell claims, is rlat up to 


Beware of 
counterfeit tapes 














10 kHz and usable up to 20 kHz, 
presumably under the same re- 
cording parameters. No dy- 
namic-range figures were given. 

During the last three months, 
there has emerged a clear case of 
fraud involving TDK’s top-of- 
the-line 90-minute SA cassette, 
and it indicates that tape coun- 
terfeiters are starting to play 
hardball. A rather alarming press 
release from TDK, dated Sep- 
tember 26, discussed counterfeits 
of TDK: products and the glo- 
rious, albeit vague, crusade the 
company was carrying on for 
‘quality ... tape products.’’ The 
release claimed that a ‘’ mail-order 
ring operating out of New Jer- 
sey” was selling tapes at “$2.59 
per tape,’’ and it pointed out that 
the “suggested retail price of gen- 
uine . . . cassettes is $5.69’’; it also 


described the performance of the. 


tapes as ‘‘significanthy’ iferior”’ 
and warned consumers “to avoid 
being taken by the fraud... (by 
purchasing) your TDK cassettes 
at an authorized TDK dealer.” 

TDK’s press release exag- 
gerated the problem a bit and mis- 
stated several important facts. 
The real story, however, is even 
more disconcerting. 

David Boals is marketing man- 
ager of Magnetic Tape Ware- 
house in Glen Rock, New Jersey, 
one of a growing number of com- 
panies around the country that 
sell various types and brands of 
blank tape by mail-order at heavy 
discounts. Boals’s company, like 
many others of its kind, is 
shunned by the manufacturers 
because of its newcomer status, 
consequent lack of credit, and 
lowest-price-possible sales poli- 
cy; Boals therefore buys his stock 
in odd lots from wholesalers and 
trans-shippers, at varying prices 
(some of them below manufac- 
turers’ stated prices), and relies on 
volume for his profit. Occasion- 
ally, these companies will even re- 
tail tapes at a loss, in order to at- 
tract new clientele and build up 
sales figures. The strategy is to 
bring the companies to the manu- 
facturers’ notice in the hope that 
the manufacturer will deal with 
them directly, providing a steady 
source of product and keeping 
their bookkeeping costs and other 
overhead down. 

In August of this year, Boals 
was contacted by a new supplier, 
who offered him TDK SA C-90s 
at $2.89 each. Boals ordered 1500 
and advertised them in New York 
area newspapers at $2.49. All 
were gone in a few weeks, and 
Boals looked around for more. 
The lowest price he found was 
Continued on page 48 





You can find Pioneer products at the 
authorized Pioneer dealers listed below: 


Amherst 

Tech Hi Fi 
Auburn 

Impulse 

Service Merchandise 
Boston 
Baskervilles 
Shermans 

Wolf & Smith 
Tech HiFi 
Brockton 

Tech HiFi 
Nantucket Sound 
Brookline 

Tech HiFi 
Burlington 

Ear Drum 
Service Merchandise 
Tech HiFi 
Cambridge 
Atiantis Sound 
Brands Mart 
Eardrum 
Lechmere Sales 
Tech HiFi 
Chelmsford 
Best Buy 

Radio Shack 
Chicopee 
Paysaver 
Sound Company 
Danvers 
Lechmere Sales 
Tech HiFi 
Dedham 
Lechmere Sales 
Tech HiFi 

East Wareham 
Harmony Hut 
Framingham 
Lechmere Sales 
Tech HiFi 


MASSACHUSETTS 


Greenfield 

Radio Shack 
Hadley 

Record Town 
Hanover 
Nantucket Sound 
Tech HiFi 
Haverill 

Service Merchandise 
Holyoke 
Paysaver 
Hyannis 
Baskervilles 
Nantucket Sound 
Tech HiFi 
Needham 

You Do It Electronics 
Northampton 
Paysaver 

Sound & Music 
North Attleboro 
Audio Concepts 
North Billerica 
Best Buy 

North Dartmouth 
It HiFi 

Nantucket Sound 
Norwood 

K & L Sound 
Quincy 

Best Buy 
Nantucket Sound 
Tech HiFi 
Rockland 

Sound Room 
Pittsfield 

Taylor'd Sound 
Value Mart 


CONNECTICUT MAINE 


Avon 

Fred Locke Stereo 
Berlin 

Fred Locke Stereo 
Bloomfield 

Tunxis Electronics 
Bridgeport 
Churchills 

Bristol 

Tunxis Electronics 
Danbury 

Carston Studios 
Service Merchandise 
Derby 

Service Merchandise 
Sound Waves 
East Hartford 

Fred Locke Stereo 
East Haven 
Electronics Mart 
Enfield 

G. Fox Co. 
Northeast Audio 
Groton 

Stereo Lab 


Ha 
Chiniiite 
Farmington 
Northeast Audio 
Tunxis Electronics 
Hartford 

Al Franklin Music 
G. Fox Co. 


Manchester 
Northeast Audio 
Meriden 

Brands Mart 

G. Fox Co. 
Middletown 
Northeast Audio 
Tunxis Electronics 
Milford 

Churchills 

New Haven 

Audio Den 

Tech HiFi 
Newington 

Fred Locke Stereo 
Sounds Great 
New London 
Stereo Lab 


Norwich 

Northeast Audio 
Orange 

Fred Locke Stereo 
Riverside 


East Coast Audio 


Tunxis Electronics 
South Windsor 

G. Fox Co. 
Stamford 


County Audio 
Tech HiFi 

Ww. 

G. Fox Co. 

Fred Locke Stereo 
Tunxis Electronics 
West Hartford 
Fred Locke Stereo 
Northeast Audio 
Service Merchandise 
West Haven 
Krasco Stereo 
Westport 

Sam Goody 
Sounds Alive 
Tech HiFi 
Wethersfield 

Fred Locke Stereo 





Augusta 

Frank Pomerleau 
Service Merchandise 
Bangor 

Deorseys 

New England Music 
Service Merchandise 
Biddeford 

Radio Shack 
Brunswick 

Deorseys 

Service Merchandise 
Caribou 

Radio Shack 
Elisworth 

Deorseys 

Falmouth 

Deorseys 

Radio Shack 
Lewiston 

Deorseys 

Service Merchandise 
Madawaska 

Radio Shack 

North Windham 
Radio Shack 
Presque Isie 

Service Merchandise 
South Portland 
Radio Shack 

Service Merchandise 
Waterville 

Deorseys 

Maine Audio 
Westbrook 

Hawkes TV/Sound Cellar 


NEW 
HAMPSHIRE 


Claremont 
Radio Shack 
Audio Market 
Concord 


Audio of New England 
Dover 

Radio Shack 

Service Merchandise 
Exeter 


Chas. J. Haley, Inc. 
Hanover 

Tech HiFi 

Keene 

Melody Shop 

Radio Shack 
Manchester 

Audio of New England 
Music Center 
Lechmere Sales 
Service Merchandise 
Tech HiFi . 
Tweeter, Etc. 

Sound Gatiery 
Nashua 


Tech HiFi 
Sound Gallery 
Tweeter, Etc. 
Newington 
Radio Shack 
Radio Shack 
Salem 


Audio Marketing 
Best Buy 
Cuomos 

Tech HiFi 


PIONEER 


Springfield 

Fred Locke Stereo 
Lechmere Sales 
Sound Company 
Tech HiFi 

Saugus 

Service Merchandise 
Tech HiFi 
Seekonk 

Ann & Hope 
Stoneham 

Tech HiFi 
Stoughton 


, Service Merchandise 


Teaticket 
Harmony Hut 
Waltham 

Tech HiFi 
Watertown 

K & L Sound 
Wellesley 
Auditus 
Westfield 

Sound Company 
West Springfield 
Fred Locke Stereo 
Paysaver 
Weymouth 
Suburban TV 
Worcester 
Lafayette Radio 
O'Coins 

Tech HiFi 


Seabrook 
Radio Shack 
Stratham 
Radio Shack 
West Lebanon 
Voice & Vision 
Rochester 
Radio Shack 


VERMONT 


Barre 

Ormsbys 

Record Town 
Burlington 

Service Merchandise 
Tech HiFi 


RHODE 
ISLAND 


Cumberland 
Ann & Hope 
East Providence 
Save Rite 

N. Kingston 
Brands Mart 
Pawtucket 

Apex 
Providence ° 
J. Kaplan Jewelers 
Tech HiFi 
Tweeter, Etc. 
Warwick 

Ann & Hope 
Apex 

Impulse 

Save Rite 

Tech HiFi 
Woonsocket 
Audio Concepts 
Save Rite 
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THE GREATEST EVENT IN HI-FI. 


A great high fidelity system is very easy on the ears, but not always 
very easy on the budget. 

StU] amaroh Aum (Olam cal Menvelslcammelalh am collie lamollh Mm alelacmmalltamicecaiiey 
components for savings unlikely to be repeated 

For the first time in history you can take advantage of the great 
Pioneer Month Sale. 

Pioneer has reduced many prices to our dealers for this sale to 
make it possible for them to pass these savings on to you. 

Every receiver has been specially priced. Including the industry's 
best selling SX-780, which critics say, “has a level of performance that's 
hard to distinguish from that of much more expensive receivers” 

Every quartz turntable. Including Pioneer's high-end PL-630. 

Even our PL-518, 
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already considered by many to be the best engineered direct drive turn 
table for the money, has been specially priced. 

The great Pioneer Month Sale also covers tape decks. Including the 
hottest selling deck of the year, the CTF-900, featuring Fluroscan me 
tering. Our latest series of amps and tuners. Speakers. Headphones. 
Even add-ons. Like our TV tuner that brings big screen sound to the little 
screen. 

Most people think they have to wait till January to afford the compo 
nent they wanted to give in December. But not anymore 

So if the component you set your heart on costs an arm and a leg 
come to your local Pioneer dealer during Pioneer Month Sale. You'll fin 
the item that was once out of reach is now within your grasp 

Pioneer Month Sale is only at your participating Pioneer dealer. 

Look for the Pioneer Month Sale wall poster or banner in your 
dealer's window. It will direct you to Pioneer Month Sale, 
that’s really the sale of the year. 
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Playing the numbers 





A guide to understanding audio specs 
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by Gary Stock 


o the true audio buff, an under- 
standing of the mysteries of audio- 


specification sheets is a wisdom to - 


be guarded. Like the sole Italian-speak- 
ing member of a party dining at Pol- 
cari’s, who orders in Italian so as to watch 
the incredulity and admiration on his 
guests’ faces, the hi-fi buff speaks the 
language of ‘‘specs’’ but never translates 
it. He cannot, or the sense of power and 
influence in knowing what others do not 
know would be dispelled, and his advan- 
tage lost. 

I am about to break the Specifications 
Secret Code, and thus eliminate the 
advantage enjoyed by hi-fi salesmen, 
engineers, and other members of the 
audio fraternity. As you'll find in read- 
ing through the list that follows, a 
working knowledge of Spec-Reading, 
with enough practical information to 
guide most prospective buyers through 
the hi-fi-store jungle, can be acquired in 
one sitting. The list contains dis- 
cussions of 20 or so of the specifications 
most commonly found in test reports and 
manufacturers’ literature, and includes a 
short explanation of the technical basis 
for each specification, information on the 
most commonly used units of measure- 
ment, a discussion of the effects you 
might hear (or not hear) if the com- 
ponent is deficient in a particular area, 
and comments on how to compare objec- 
tively two components. 

The simplest way of using this infor- 
mation is to pick up one of the annual 
stereo directories of components put out 
by the big audio magazines, underline 
and compare the listed specifications of 
components that fit your price range and 
requirements, and thereby narrow the 
range of choices down to a manageable 
number. At this point, you will be able to 
make a few calls, determine which deal- 
ers carry the products that look good on 
paper, and hear and examine all of them 
in the space of a couple of hours, rather 
than bouncing around Harvard Square 
for weeks. Bear in mind, however, that 
the specifications of some types of com- 
ponents are not the final word on their 





Gary Stock is the technical editor of the 
Complete Buyer’s Guide to Stereo/Hi-Fi 
Equipment, and a frequent contributor to 
Audio, AudioVideo International, and a 
number of other hi-fi journals. 
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performance, rather, they’re only one 
indicator of potential quality. Trans- 
ducers — components that convert energy 
from one form to another — such as 
speakers and phono cartridges, tend to 
influence the sound of a system substan- 
tially, often leaving a characteristic 
coloration, or sonic imprint, on the final 
sound. Unlike the specifications of ampli- 
fiers, tuners, turntables, amd. cassette 
decks, which can tell pretty much the 
whole story about the product's ultimate 
degree of fidelity, the specs of trans- 
ducers should be used only as initial 
guidelines in the process of narrowing the 
field, and not as a means of making a 
decision on a system. Speakers and car- 
tridges that measure poorly rarely sound 
good, but some transducers with top- 
flight figures exhibit a level of definition 
that is pedestrian, or worse. Use the num- 
bers to weed out mediocre equipment, but 
let your ears make the final choice among 
the better contenders. Good luck and 
good hunting. 


The turntable 


Specification: rumble. 

Explanation: a low-pitched, grumbling 
noise heard through the system, gen- 
erated by the motor and other moving 
parts of the turntable. 

Unit of measurement: dB, as weighted 
using one of several methods, identified 
by the initials of the organization that has 
promulgated the measurement method. 
The most common is called DIN “B.” 
Comparison of specifications should be 
made only when identical measurement 
methods have been used. 

Audible consequences: presence of ‘‘dis- 
tant thunder” type of noise during quiet 
passages; may also, in some cases, cause 
overload of phono stage (see the “phono 
overload” specification under “The amp- 
lifier’’) or excessive fluttering motion of 
the speakers’ woofer cone and can make 
excessive demands on the amplifier to 
reproduce the low frequencies that cause 
this motion. 

Comments: except when you're using 
subwoofers or loudspeakers having very 
extended bass response, a DIN “B’ 
rumble figure of -60 dB or greater should 
be satisfactory, and further improve- 
ment will provide little practical benefit. 
In all cases, the better of two compared 


specifications is the numerically larger, 
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e.g., -50 GB is better than -40 dB. 

e 
Specification: wow and flutter. 
Explanation: two types of speed vari- 
ation caused by errors in the turntable’s 
rotating motion. Slow variations appear 
to slur a vocalist’s speech or alter the 
pitch of an instrument and are called 
“wow.” Rapid variations introduce a 
quavering, vibrato-like effect and are 
called ‘’flutter.’’ 
Unit of measurement: percent (%), usual- 
ly with the suffix ‘weighted RMS” or 
“‘WRMS” added. These indicate the most 
common measurement method. 
Audible Effects: as noted, a slurred or 
quavering effect imposed on both instru- 
ments and vocalists. In severe cases, this 
gives the music a watery, distant, un- 
stable, sour sound. Flutter is most evi- 
dent on slow, sustained piano and guitar 
chords and other relatively ‘pure’ musi- 
cal instruments, such as flute. 
Comments: in all cases, the superior of 
two compared specifications is the 
numerically smaller one, e.g., 0.05 per- 
cent is better than 0.1 percent. Bear in 
mind that wow-and-flutter specifica- 
tions with the suffix “‘peak’’ should not 
be compared with the more common 
kind, labeled “‘WRMS.” 


Specification: tonearm mass 

and friction. 

Explanation: two characteristics of a 
turntable’s tonearm that relate to its 
capacity to accept high-performance 
phono cartridges. Tonearm mass refers to 
the inertial mass of the arm’s headshell 
and arm shaft, not to the physical weight 
of the whole arm. This mass must be 
matched in an approximate way with the 
characteristics of the cartridge used. 
Tonearm friction refers to the resistance 
to vertical or lateral motion of the arm as 
a result of friction in its pivots; high 
pivot friction will prevent many car- 
tridges from tracking properly. 

Unit of measurement: for tonearm mass, 
grams; for tonearm friction, milligrams. 
Audible consequences: an arm and car- 
tridge that are mismatched with respect to 
tonearm mass or friction may track poor- 
ly, particularly on warped discs, result- 
ing in flutter, skipping, hazy sound, and 
poor bass definition. Severe strain may be 
put on woofers if the amp and preamp 
lack subsonic filters; this may or may not 
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Comments: most engineers agree that a 
tonearm-friction figure of 50 milligrams 
or less is adequate for all but state-of-the- 
art supersystems. Arm mass, however, 
should be chosen in relation to a par- 
ticular cartridge, and in some rare in- 
stances may have to be altered by the 
addition of weights at the headshell, or 
conversely, by stripping down the car- 
tridge and headshell to remove all super- 
fluous mass. A good dealer, or the recom- 
mendation of the manufacturer in the 
operating manual for the turntable, is the 
best source for arm cartridge-matching 
information. A very compliant (wiggly) 
stylus and a massive tonearm will make 
playing many modern records less than a 
pleasure. 


The phono cartridge 
Specification: frequency response. 
Explanation: describes the upper and 
lower limits of pitch that a cartridge is 
capable of reproducing, and the degree of 
smoothness of sound between those 
limits. 
Unit of measurement: Hz (Hertz) and 
kHz (kilohertz), expressed in the form ‘x 
Hz to y kHz,” with the suffix “plus or 
minus (written +) x dB added. The first 
number is the deepest tone the cartridge 
can reproduce, the second the highest. 
The suffix indicates the tolerances, in 
terms of relative loudness, within which 
the cartridge can reproduce the entire 
musical range. 
Audible consequences: the limits of the 
cartridge’s frequency response ° deter- 
mine its ability to reproduce the solidity 
of deep-bass fundamentals and the airi- 
ness of extreme-treble notes. The toler- 
ance range of the specification indicates 
the degree to which peaks and dips in the 
response exaggerate or dull particular 
notes and overtones. 
Comments: for many adults the limits of 
human hearing are approximately 20 Hz 
and 20,000 Hz; for most it’s less. Fre- 
quency response beyond these limits is 
therefore of little value. Most engineers 
and psychoacousticians agree that the ear 
does not resolve differences in loudness 
of less than 1 dB and a plus-or-minus-1- 
dB tolerance specification should thus be 
adequate for all purposes, although many 
good medium-priced cartridges have 
tolerance ranges lus or minus 2 dB or 
so. In fact, one definition of a decibel is 
» Contivmed on page 16 . 
79992080833 4%4%% ‘ 
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Watch for our new brochure to be released 
in the Fall of '79 showcasing these new 


film editions. 


_ All Super 8mm 400’ Color Magnetic 
Sound editions average 17 minutes each, 
except DRACULA which is over 13 


minutes. 


All Super 8mm 200’ Color Magnetic 
Sound editions average over 6 minutes. 


Richard Pryor (Live in Concert) 








Part 1 Part 3 eee 
White and Black People Nature 
“Bigger Thana Peanut" _—_‘Things in the Woods 

Police Dogs Deer Hunter 

Dogs and Horses Spinks and Ali 
Keeping in Shape: 
Boxing and Running 

Part 2 Part 4 

Heart Attacks Macho Man 

Thinking About Death _— Karate 

Black Funerals Kids 

Grandmother, Cocaine, Chinese Restaurants 

Father and Discipline Making Love 
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Jaws 2 4244 400' 
(_] Dracula 4242 400’ stars Frank Langella 
® _) Battlestar Galactica 4243 400’ 
_] The Sting 4245 400° 
fj Cl smokey & The Bandit 4246 400 
5 _) Slap Shot 4248 400’ 
L] Airport ’77 4277 400 

s __] Rooster Cogburn 4236 400’ 
Richard Pryor (Live In Concert) (au. 400’ 
Part 1 7900 _] Part 2 7901 
L] Part 3 7902 _] Part 4 7903 
National Lampoon's Animal House 2247 400' 
National Lampoon's Disco Beaver 4237 400’ 
Jaws 2222 200’ 
Buck Rogers 2225 200' 
Woody Woodpecker Cartoons (AL: 200’ 
Who's Cooking Who (1946) 25s: 
The Dippy Diplomat (1945) 2579 
Arts and Flowers (1956) 2583 
Stage Hoax (1952) 2580 
Fair Weather Friends (1946) 2582 
He's Willy & Friends (At: 200) 

I’m Cold (1955) 2585 
The Legend of Rockabye Point (1955) 2586 
L] Sh-h-h-h-h-h (1955) 2587 
q (| Crazy Mixed Up Pup (1955) 2588 


& Ric hard Pryor (Live in Concert) Buy all 4 parts for $150. 


a: PRICE: ALL 400’ EDITIONS — $55. NOW $42.Each 
ALL 200’ EDITIONS — $3Z. NOW $24.Each 


¢ Please check the appropriate box and add $3.50 for postage, 
insurance and handling. Please include appropriate sales tax. 
All orders must be accompanied by a check, money order or credit 
é card number. 


Please charge my: 
Bank Americard # 
# Master Charge # 
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Exp. Date 








Signature 
Name 
Address 


City/State/Zip 
Send remittance to: Universal 8 Films 
8 _] Please send me FREE the new Fall 1979 Universal 8 brochure. 


Universal8 Films” tf 


445 Park Ave., N.Y., N.Y. 10022 (212) 759-7500 
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Specs 


Continued from page 14 
the smallest perceptible difference in 
loudness level. 


Specification: stereo separation. 
Explanation: describes the degree to 
which sounds in one channel are sepa- 
rate from those in the other. 

Unit of measurement: dB. 

Audible consequences: inadequate stereo 
separation may reduce the space and 
depth of a performance, eliminating or 
greatly reducing the stereo image that 
should be formed by the two 
loudspeakers. 

Comment: despite the play given this 
specification in some advertisements, the 
record groove itself has fairly well- 
defined limits of separation that are fre- 
quently poorer than those of the car- 
tridge, and the vast majority of car- 
tridges have more than enough sepa- 
ration to yield a good stereo image. Thus, 
claims of better stereo separation look 
good in print, but do not generally pro- 
vide any better listening quality. About 
25 dB of separation at the standard 1000 
Hz measurement point should be satis- 
factory in virtually all cases. 


The tuner 

Specification: IHF sensitivity 

(also called usable sensitivity). 
Explanation: indicates the amount of 
radio energy needed by a given tuner to 
provide minimally acceptable listening 
quality in mono. A holdover from the 
early days of FM, the IHF-sensitivity fig- 
ure tells the prospective buyer only how 
two tuners compare in terms of obtain- 
ing noisy mono reception, not reason- 
ably quiet reception in stereo. 

Unit of measurement: uV (microvolts) or 
dBf. The two should not be compared: 
they are separate and distinct units. 
Audible consequences: inadequate sen- 
sitivity prevents a given tuner from pull- 
ing in distant or weak stations clearly and 
without excessive hiss and distortion. 
Comment: although this specification is 
often ballyhooed on spec sheets and in 
advertising, the following specification is 
much more valuable in comparing the 
quality of two tuners. 


Specification: sensitivity for 50 dB 
quieting in stereo. 

Explanation: defines the amount of radio 
energy needed to receive a station clearly 
in stereo, without excessive noise or 
distortion. 

Unit of measurement: uV (microvolts) or 
dB. 

Audible consequences: again, inadequate 
sensitivity prevents a particular tuner 
from pulling in weak stations clearly. 
Comment: in all cases, the numerically 
smaller of two compared is the better one. 
A spec of 2 microvolts is superior to 4 
microvolts, and 30 dBf to 50 dBF. 


Specification: selectivity. 

Explanation; indicates the ability of a 
given tuner to select and pull in one of 
two closely spaced stations without 
allowing interference from the other. 
Unit of measurement: dB. 

Audible consequences: in urban or other 
situations where two stations are near one 
another on the tuning dial, high selec- 
tivity will permit either of them to be re- 
ceived clearly. 

Comment: in rural locales, the selectivity 
specification is not likely to be of much 
significance, owing to lack of dial crowd- 
ing. In urban situations, though, it is of 
critical importance. In all cases, the 
numerically higher number is the better 
of two for comparative purposes. A spec 
of 70 dB, for instance, is superior to 60 
dB. 


Specification: tuner harmonic 
distortion. 

Explanation: defines the amount of un- 
wanted noise or distortion the tuner adds 
to the broadcast signal in the process of 
receiving it. 

Unit of measurement: percent (%). 
Audible consequences: high distortion in 


a tuner may add a fuzzy or rasping char- * 


acter to the music, particularly on loud 
passages and in the extreme-treble range. 
In slightly lesser amounts, distortion re- 
sults in a subtle loss of definition and lack 
of dimensionality. 

Comment: In all cases, the lower of two 
figures being compared is superior, e.g., 
0.5 percent is better than 1.0 percent. 
However, FM programing is seldom ex- 
tremely clean, there is a certain amount of 


distortion inherent in the broadcasting 
process, and there are limits to human 
perception of distortion. In most cases, 
therefore, a harmonic distortion rating 
below 0.1 percent will not have any addi- 
tional audible benefit. Remember, too, 
that tuner-distortion specifications must 
be for stereo reception in order that 
comparisons be meaningful; some manu- 
facturers list distortion for mono recep- 
tion, which are typically less than half of 
the actual stereo figure. 


The cassette deck 

Specification: cassette-deck 
frequency response. 

Explanation: defines the upper and lower 
limits of response, and the degree of 
smoothness of sound between those 
limits. “ 
Unit of measurement: Hz and kHz, ex- 
pressed as x Hz to y kHz, with a toler- 
ance range attached, usually in plus-or- 
minus-x-dB form. 

Audible consequences: inadequate fre- 
quency response in a cassette deck may 
curtail deep-bass and upper-treble 
response, rendering the music deficient in 
both ‘sparkle’ and deep-bass solidity. 
Comments: for comparison, both fre- 
quency responses in question must be 
record-playback responses (measured by 
first recording a tone and then playing it 
back), rather than playback-only 
responses, which tell you nothing about 
the recording capabilities of the decks. 
Also, both response figures should have 
been measured at the same level setting, 
as indicated by the term ‘(-20VU)” or 
‘(-20 dB)” after the figures. This assures 
that the decks in question have been 
tested in the same fashion, with tones of 


the same loudness recorded on both. 


Specification: signal-to-noise ratio. 
Explanation: defines the amount of tape 
noise (hiss) added to the musical signal in 
the process of recording and playback. 
Unit of measurement: dB. 

Audible consequences: determines the 
degree to which hiss intrudes on the 
music during quiet passages and, 
indirectly, how much musical detail and 
nuance are present in the final cassette 
recording. 

Comment: for purposes of comparison, 
both signal-to-noise ratios should be with 
Dolby or other noise-reduction circuits in 
operation. In all cases, the better of two 
specifications is the numerically larger 
one. A spec of 65 dB is superior to 55 dB, 
for example. 


Specification: cassette-deck wow 
and flutter 

Explanation: defines the degree of short- 
term variation in speed and the resultant 
change in pitch caused by imperfections 
in the cassette deck’s motor and drive 
mechanism. 

Unit of measurement: percent (%), mea- 
sured usually using the “WRMS” stand- 
ard method. Both specifications to be 
compared should show this term. 
Audible consequences: As with turn- 
table wow and flutter, either a quaver- 
ing, vibrato-like effect or a slow slurring 
of instruments and voices is the result 
from a high percentage of wow and 
flutter. However, in cassette decks, wow 
and flutter is generally higher than in 
turntables, and therefore all the more 
intrusive. 

Comment: in all cases, the numerically 


smaller of two specifications being com- 
pared is superior. 


The amplifier and preamplifier 
Specification: amplifier-power 
output. 
Explanation: defines the amount of elec- 
trical power available to drive the 
speakers, and therefore both the maxi- 
mum loudness of the system and the 
degree of freedom from ‘‘clipping”’ (dis- 
tortion caused by the amplifier’s run- 
ning out of power during loud passages). 
Unit of measurement: watts, usually with 
the suffix RMS or FTC to indicate use of 
the established measurement method. 
Audible consequences: irsufficient 
power to drive a given speaker in a given 
room will restrict the system to less-than- 
loud listening levels, or else cause con- 
siderable distortion during louder musi- 
cal passages, with a resultant loss of clar- 
ity and definition. Too much power for a 
given speaker and room has no ill effect 
(unless the user turns the system up too 
loud), although spending money for 
amplifier power that will never be used is 
certainly wasteful. 
Comment: for maximum economy, the 
power output of the amplifier should be 
matched to the loudspeaker’s efficiency 
(see ‘Sensitivity’ under “The loud- 
speakers’), to the type of music to be 
heard in conjunction with the system, 
and to the room. A competent dealer is 
usually the best source of this informa- 
tion, although many speaker manufac- 
turers now supply reliable data on mini- 
mal power requirements for their pro- 
ducts. Make sure the spec is for minimal, 
however. 

Continued on page 44 





Minimum 


In the accompanying chart, I’ve outlined the kind of per- 
formance specifications I would look for in choosing three 
hypothetical systems for three hypothetical friends of dif- 
fering degrees of affluence. In some cases, only a fraction of the 
products on the market will meet these standards; in other 
cases, the vast majority pass muster easily. The sole criterion is 


requirements 


formance for the dollar in a home music system. There is no 
question that other audio-industry professionals would in some 
cases disagree, perhaps vehemently, with my recommended 
specifications, and no assurance that I am in all cases correct. 
Herewith, then, the sometimes controversial views of one long- 


time audiophile. 





Tonearm friction 


50 mg or less 


‘tn Sy 


50 mg or less ~ 


my judgment of what sort of figures suggest a high level of per- mar oY 
SPECIFICATION BUDGET MID-PRICED SUPERSYSTEMS 
SYSTEMS SYSTEMS 
$300 to $600 $600 to $1200 $1200 and up 
Turntable 
Rumble -60 dB or higher -60 dB or higher -70 dB or higher 
Wow and flutter 0.05% or less 0.05% or less 0.03% or less 
Tonearm mass See text See text See text 


* 25 mg or less 





Total harmonic 
distortion in stereo 


0.5% or less 


0.3% or less 


Cartridge 
Frequency response 30 Hz to 20 kHz, 20 Hz to 20 kHz, 20 Hz to 20 kHz, 
plus or minus 2 dB plus or minus 1 dB plus or minus 1 dB 
Separation 25 dB 25 dB 25dB 
Tuner 
IHF sensitivity 2 uV or less 2 uV or less 2 uV or less 
Sensitivity for 38 uV or less 38 uV or less 38 uV or less 
50 AB quieting 
in stereo 
Selectivity 50 dB or more 65 dB or more 65 dB or more, or 


variable selectivity 
0.25% or less 











‘Speaker sensitivity 


















Cassette deck* 
Frequency response 40 Hz to 16 kHz, 30 Hz to 18 kHz, 30 Hz to 20 kHz, 

(at -20 VU) _ plus or minus 2 dB plus or minus 2 dB plus or minus 1 dB 
Signal-to-noise ratio -60 dB w/Dolby -60 dB w/Dolby -65 dB w/Dolby 
Wow and flutter 0.07% 0.07% 0.05% 
Amplifier/preamp 
Power output 10 to 40 watts "30 to 60 watts 50 watts or more 

per channel per channel per channel 
Total harmonic 0.25% or less 0.25% or less 0.25% or less 
distortion 
Intermodulation 0.25% or less 0.25% or less 0.25% or less 
distortion 
Phono-preamplifier 180 mV or more * 180 mV or more 180 mV or more 
overload 
Phono-preamplifier 70 dB or more 80 dB or more 85 dB or more 
signal-to-noise ratio é 
~ Frequency response 60 Hz to 15 kHz, 50 Hz to 18 kHz, 40 Hz to 20 kHz, © 
‘fe 28 ; «plus or minus 4 dB plus or minus 4 dB plus or minus 3 dB 
See text a Seetext — “Seetext 




















Graphite-impregnated Teflon® friction 
plates for smooth tape wind 









High-tensile strength leader staking 
prevents leader/hub detachment 


Head-cleaning leader 
tape keeps recorder 
heads clean 


True-Track™ fore-and-aft 
guide system for precise 


Felt pad and beryllium/copper spring azimuth control 


assembly for precise tape to head contact 


- Precision guide rollers with stainless e x00 x 
steel pins provide smoother tape ev? . re \h 
movement with minimal friction no" AY - 
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The Tape of the Stas 





AMPEX 


See us in Booth 313 


AMPEX CORPORATION Magnetic Tape Division Redwood City CA (415) 367-3888 





CONNECTICUT MASSACHUSETTS Lee Shops NEW HAMPSHIRE yenvour 
Pittsfield, MA soeeeenen eres. A Keene, NH Burre, VT 

Saartoon Dignguat Stores B & G Stores a Manchester Music and Tech Hifi 

deepal honbiag~ Auto Center Burlington, VT 


Audio Com: 

Old Greenwich, CT. 
East Coast Stereo 
Orange, CT 

Stereo Shop 
Hartford, CT. 

Take 5 Audio 

New Haven, CT. 


MAINE 

Hawkes T.V. & 

The Sound Cellar 
Westbrook, ME. 
New England Music 
{ All locations 


New Bedford, MA. 
Cape Cod Audio 
Hyannis, MA. 

Del Padre Supply 
Springfield, MA. 
Dunnington Super Drug 
Brockton, MA 

Eardrum of New England 
all locations 

Future World 

Fitchburg, -MA 

Jordan Marsh 

all, locations 

Lebow Labs 

Allston, MA. 


Music Systems LTD 
Cambridge, MA 
O’Coins 

Worcester, MA 
Shermans 

Boston, MA 

Sonic Seasonings 
Plymouth, MA 


Stereo Shops of Mass. 


Newton Center, MA 


Tweeter, Etc. 
Framingham, MA 


Manchester, NH 


Tech Hifi 
Hanover, NH 


RHODE ISLAND 
Ann and Hope 
Cumberland, RI 
Ashley Hifi 
Providence, Rl 


Tweeter, Etc. 
Providence, RI 
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Testing an A200 for leaks 


Speaking of evolution 


A new beginning at Boston Acoustics 


by Brad Meyer 


Villchur and Henry Kloss. And 

Villchur and Kloss made, in their 
turn, Acoustic Research, which was nam- 
ed AR. It came to pass that from AR 
sprang many descendents, which did 
grow and prosper in that place (Cam- 
bridge). And these companies made 
many loudspeakers, and great was the 
profit therefrom. But when these same 
companies did diversify and make elec- 
tronics, then did woe befall them and ruin 
come unto them. Then did the founders 
call in the money men to give them aid, 
and the money men did take control, and 
some that had called them would depart 
from their own companies, amid much 
gnashing of teeth. 

And so, in time, AR begat KLH and, in 
later times, Allison Acoustics. And KLH 
begat Advent and EPI. And EPI begat 
Genesis, and Snell Acoustics, and Burhoe 
Acoustics. And Advent begat Apt, which 
did make electronics and yet did prosper, 
and Kloss Video, wherein Henry Kloss 
arose yet again. And Advent did go out 
from that place (Cambridge) into the 
trackless wastes in the north. 

In these times it came to pass that two 
wise men did venture eastward through a 
long tunnel. And when they came out of 
the tunnel they beheld a fair place with 
reasonable rents and airplanes on every 
hand. There they created Boston 
Acoustics, which did make and sell 
loudspeakers, and did grow and prosper, 
And these men, who were called Frank 
and Andrew, saw that it was good. 


L the beginning, there was Edgar 


* * ca 
Boston Acoustics’ first product, the 





Midrange/tweeter crossover networks rea 


{PAPE RSL EO 


model A200 loudspeaker, can be 
auditioned or bought at a select few local 
hi-fi stores. The A200s cost $700 a pair, 
and they are among the best in their price 
class. Their sound is smooth and un- 
colored, they are reasonably efficient, 
they create a solid and coherent stereo im- 
age, they present an unusually easy load 
to a power amplifier, they take up very 
little room, and they look good. Con- 
sidering their price, they are selling very 
well indeed. What is remarkable is that 
the company that makes the A200 is less 
than a year old, and actually made a 
profit in the eighth month of its ex- 
istence. 

The founders of Boston Acoustics are 
both former employees of Advent Cor- 
poration. Vice-president Andrew Petite 
has been working in audio in the Boston 
area since the late ‘50s, most recently at 
Advent (which he left late last year), 
where he and founder Kloss were respon- 
sible for that company’s speaker designs. 
Andy is the designer of the A200 and 
vice-president of Boston Acoustics; 
Frank Reed, former vice-president of 
sales at Advent, is president of Boston 
Acoustics and Andy’s partner. 

Most technical firms are founded by 
someone who has discovered a better way 
to satisfy a need in the marketplace. Un- 
fortunately, a feasible design is only one 
of the three things necessary for a 
successful hi-fi firm. The other two are 
the ability to produce an object incor- 
porating the new design at a reasonable 
price and in profitable quantity, and the 
business and financial experience to keep 
things running smoothly. At Boston 





Acoustics, Petite does the engineering, 
Reed handles the finances, and they both 
oversee the production line. The com- 
pany has about 25 employees, divided 
evenly between office or administrative 
and production workers. 

Boston Acoustics is in a spacious, 
recently remodeled brick building on the 
banks of the Mystic River in East Boston. 
The 20,000-odd-square-foot space on the 
top floor seems too large for the office 
and production facilities that now occupy 
it, but Frank Reed is already talking to 
the landlord about leasing another 10,000 
square feet on a lower floor. It soon 
becomes obvious that the principles have 
made careful plans for the company. 
Their experience at Advent has taught 
them a great deal about how to avoid 


elementary mistakes. For yen te 
re 


those parts of the assembly linéw 
fork lifts and other wheeled transporters 
would be used, the floor-boards were 
taken up and replaced with steel plates. A 
mammoth air compressor, capable of 
running air-powered wrenches on two 
large production lines, was installed, and 
air pipe runs everywhere it might be 
needed. It is much cheaper to do these 
things now, when the installations cause 
little disruption, than to shut down an 
already busy line when the supporting 
equipment needs upgrading later. 
Between 150 and 200 speakers per week 
come off the line now, but the plant is 
capable of turning out more than 1,000 
per week. 

“One of the most amazing things 
about the product-development phase 
was the amount of either help or en- 


couragement we got from competitors,’ 
Andy says. To hear him describe the early 
days of Boston Acoustics, you'd think 
that all the speaker companies in the 
Boston area were part of one secret 
organization rather than in competition 
with one another. Petite has gotten help 
in the form of design advice or produc- 
tion assistance from Roy Allison and 
Frank Callahan of Allison Acoustics, Bob 
Berkovitz of AR, Peter Snell of Snell 
Acoustics, and Henry Kloss, who is ac- 
tually the third member of BA’s board of 
directors. Designing and producing a 
loudspeaker for commercial sale make 
for, according to Petite, ‘‘a unique ex- 
perience ... and since there are so few 
people with whom you can share it, it be- 
comes easiest and most fun to share it 
with somebody who’s doing the same 
kind of work.” 

This does not automatically lead to the 
free exchange of information across com- 
pany boundaries, of course; it is hard to 
imagine this sort of support occurring 
between or among Japanese corporations; 
at times, they seem like warring fiefdoms. 
But local audio designers have known — 
(and respected) — one another for so long 
that there is a real sense of community 
among them. For a while last summer, 
Boston Acoustics’ woofer magnets were 
being charged by Allison Acoustics, 
because BA’s own magnetizer wasn’t 
working yet. 

The A200 shows its local heritage in its 
design, too. It is a three-way system. A 
10-inch acoustic-suspension woofer 
covers the frequency range from slightly 
below its resonance point (37 Hz), to 450 
Hz, where it is crossed over to a four-inch 
cone midrange. This driver covers 
everything up to 3000 Hz, above which a 
one-inch dome tweeter takes over. The 
woofer is made at the East Boston factory 
the midrange driver and the tweeter are 
bought from elsewhere. Both are 
modified slightly, the midrange by paint- 
the cone with a damping material, 
and the tweeter by adding ferrofluid, a 
suspension of iron-oxide particles in a 
diester oil base, to its voice-coil assembly. 
The fluid’s magnetic properties keep it in 
the gap of the speaker magnet while its oil 
base lubricates and cools the speaker's 
voice coil. Properly used, ferrofluid in- 
creases power-handling capability 
without adversely affecting frequency 
response. 

Anyone who has read Advent’s 
literature concerning speaker design has 
seen the claim that a properly designed 
two-way system is all anyone could ask 
for. Why, then, is the A200 a three-way 
system? The answer lies in the areas of 
dispersion and power handling. In a two- 

‘way design, the woofer must be used up 
to a frequency at which its sound 
becomes quite directional, causing effec- 
tively a narrowing in this part of its 
range. The tweeter, meanwhile, must go 
so low that it will have difficulty handl- 
ing the power required below 3000 Hz by 
loud music, unless it is made so large that 
it has dispersion problems in the upper 
part of its range. 

With a separate midrange driver, the 
system can have more uniform dispersion 
over its entire frequency range, and this is 
one of the reasons that the A200 
‘‘images’’ so well. The price the designer 
pays for this virtue is that the woofer and 
midrange do not naturally roll off at the 
upper part of their respective frequency 
ranges, so that crossover design becomes 

Continued on page 42 
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Midrange drivers for A200s being treated with damping co 
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Listen to what 
your money can buy 


at Tech Hift. 


SUPER AVILYN CASSETTE 


STATE OF THE : ART ienouananam eee 
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lf you’re curious what kind of cassette tape 
your money can buy at Tech Hifi, it’s easy to 
find out. 


Just walk into our soundroom and Say, “I came 
to play some cassette tape.” 


We'll set up all the brands you want to compare, 
so you Can actually play them yourself. 


One of the cassette tapes you can play this 
week in our soundroom is TDK SA. 


TDK SA cassette tape is a premium-quality 
from the company that introduced the first truly 
high fidelity cassette. Used by leading manufac- 
turers for reference testing, TDK SA cassettes 
will deliver superb sound in any kind of cassette 
equipment. And TDK SA cassettes are backed by 
an unlimited replacement guarantee. 


Come play TDK_SA cassette tape this week 
in our soundroom, and listen to what your money 
can buy at Tech Hifi. 


_techhifi . 
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Quality components at the right price. . 
AMHERST 15 East Pleasant St. DANVERS 198 Endicott St. QUINCY 464 Washington St. HANOVER, N.H. 35 So. Main Street 
BOSTON, Back Bay 240A Newbury St. DEDHAM 850 Providence Hgwy. (Rt.1) SAUGUS Rt.1 Augustine Plaza MANCHESTER, N.H. K-Mart Shopping Plaza 
BROCKTON 375 No. Montello St. FRAMINGHAM 50 Worcester Hgwy. (Rt.9) SPRINGFIELD 1376 Boston Road NASHUA, N.H. Nashua Mall Extension 
BROOKLINE 870 Commonwealth Ave. HANOVER At Hanover Mall Extension STONEHAM 352 Main Street SALEM, N.H. 390 So. Broadway (Rt.28) 
CAMBRIDGE, Harvard Sq. 38 Boylston St. HYANNIS Route 132, WORCESTER 301 Park Avenue PROVIDENCE, R.!. 165 Angell Street 
CAMBRIDGE 182 Massachusetts Ave. In Capetown Plaza THE SERVICE CENTER: 870 Comm. Ave. WARWICK, R.I. 1989 Post Road 


Our “HIF! BARGAIN CENTERS”: CAMBRIDGE 95 First St. Lechmere Sq. - WALTHAM 667 Main St. - BURLINGTON Vinebrook Plaza 
(Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers.) 
ioe OHEL STORES. are.alsa in. Vermont, New XYark, New wersey, Gannecticut, Pennsylvania, Michigan and Ohio. 
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Reeling in the West 


Inside Bedford’s BASF factory 


by Paul Raeburn 


aking magnetic recording tape is simple. Get 
M yourself some thin strips of polyester, and buy 

some magnetic “pigment,” such as iron oxide, 
chromium dioxide, metal particles, or any of a handful of 
other similar products. Both the pigments and the 
polyester are available commercially, so there’s no prob- 
lem there. 

But there is, uh, one more thing. You've got to find a 
way to glue the pigment onto the backing, and that’s 
where the process suddenly gets complicated. (You might 
refer to it, in a moment of indiscretion, as a sticky prob- 
lem.) 

Robert Donadio, the director of research and develop- 
ment at BASF Systems (a manufacturer of computer tape 
and audio cassettes) on Crosby Drive in Bedford, Mas- 
sachusetts, points out that one of the most important dif- 
ferences among tapes is the kind of ‘‘binder,”’ or adhe- 
sive material, that the manufacturers use. 

‘You have to have something to hold the pigment on 
the substrate (the polyester backing),’’ Donadio 
explained to a visitor touring the plant, ‘‘and this is 
where everybody parts company. It’s a highly secretive, 
competitive part of making tape.” 

BASF Systems in Bedford is part of the BASF Group, a 
worldwide chemical company with headquarters in Ger- 
many and sales of $10 billion per year. The Bedford facil- 
ity manufactures audio tape, digital-computer tape, com- 
puter discs, and items like memory cards for electric 
typewriters. Although audiophiles are familiar with 
BASF’s (pronounced B,A,S,F) recording-tape products, 
the parent corporation is a widely diversified chemical 
conglomerate — the company reported that its profits 
were up for early ‘79 owing to the hard winter in Europe, 
which stimulated demand for rock salt to clear ice-bound 
roads. 

BASF won't say how much tape it manufactures in 
Bedford, or what its sales of audio tape are. (Because the 
US tape company is actually a subsidiary of another 
company in the BASF Group, it doesn’t issue a separate 
financial report with those figures.) BASF does not con- 
trol a large share of the consumer tape market, however. 
The Bedford plant manufactures audio tape in two 
forms: as cassettes, and as ‘‘duplicator tape” (reel-to-reel 
and video tapes are made elsewhere by the company); 
duplicator tape is sold to manufacturers and distributors 
of prerecorded tapes, such as record companies. 

‘The majority of our production goes to duplicators,”’ 
Donadio said. Duplicator tape is sold in rolls of thou- 
sands of feet called pancakes. A roll of cassette tape for 
60-minute cassettes would be 7200 feet long in pancake 
form. Duplicators put the pancakes onto cassette-record- 
ing and -loading machines, record their programs at 60 to 
120 inches per second, and load them on to the cassettes. 

How is duplicator tape different from consumer tape? 
‘Duplicators are sticklers for uniformity,” Donadio said. 
‘They want the same product for years. Not every con- 
sumer is going to check every inch of tape, but a dupli- 
cator will.” 

If you've ever purchased a prerecorded tape, you 
know that the tape quality can be considerably inferior to 
what you find in blank cassettes. ‘For years, duplicators 
went for price instead of quality,” Donadio explained. 
Eventually, better-quality duplicator tapes appeared, he 
said, but they were very expensive, and they did not 
satisfy the duplicating industry. Under Donadio’s guid- 











“Paul Raeburn 
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ance, BASF has developed a duplicator tape that, it says, 
is significantly better than others and can be manu- 
factured at almost the same cost. For this reason, 
Donadio said, the company’s share of the duplicator tape 
market is increasing. 

In consumer audio cassettes, he said, ‘We're going af- 
ter the ‘quality’ product, which is not that big a mar- 
ket.” BASF manufactures several lines of consumer tape 
in Bedford, he added, and although he would not reveal 
how much tape is produced, he did say that the plant 
manufactures 200,000 miles of tape per month for one of 
the product lines. 

Magnetic pigment arrives at the BASF factory in the 
form of powder. The iron oxides are rust-colored, which 
makes sense, because iron oxide is rust. Chromium pig- 
ments are black, and metal particles — used in the 
recently introduced metal tapes — are shiny. 

The binders are concocted of a number of chemicals, in 
a highly secret combination; the actual “glue” is an 
epoxy, or a urethane compound. The chemicals come in 
various forms — pellets, flakes, or powders — and are dis- 
solved for use in a solvent such as toluene. 

At this point in the production, various manufac- 
turers add a range of other substances. “This is where the 
game gets complicated,” Donadio said. Soapy sub- 
stances can be added to help disperse the oxide particles 
uniformly throughout the slurry (the mixture of binder, 
magnetic particles, and solvent). Sometimes a silicon- 
based lubricant is added to help the tape travel past the 
head without wearing it down. Other chemicals added to 
the mix make the tape stiffer, or more flexible. 













Donadio said that carbon black — soot — is often 
added to the slurry. Polyester tape does not conduct elec- 
tricity, and as it passes the heads, it can build up a charge 
of static electricity, just as a comb does when it passes 
through your hair. Carbon black does conduct electri- 
city, and its addition to the tape allows the charge to leak 
away. Donadio has calculated that tape passing record- 
ing heads at 100 inches per second could build up a sta- 
tic charge of 30,000 volts. At normal tape speeds, the 
charge would not be nearly that high, but without the 
addition of a conductor like carbon black, it could be 
high enough to cause the tape to stick to thehead, which 
would have an opposite static charge. 

The slurry containing the magnetic particles, binders, 
and additives is applied to sheets of polyester in rolls that 
are six inches to 36 inches wide and 12,000 feet long. 
Immediately before being applied to the polyester, the 
slurry is agitated and subjected to a series of shearing, or 
grinding, operations in order to spread the tiny magnetic 
particles evenly through the mixture. It is then passed 
through a filter that removes anything larger than a mi- 
cron (a millionth of a meter) in diameter. (Magnetic oxide 
particles are about a half-micron across.) 

As the polyester film passes over a large metal roller at 
600 feet per minute, the slurry is applied in a thin coat- 
ing. The coated polyester then passes a magnet that 
aligns all the magnetic particles while the slurry is still 
wet. 

The coated film enters a series of ovens, where it is 
transported on a cushion of air. The ovens, at a tempera- 
Continued on page 40 
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In these days, very few 
companies take the time 
to demand that each ~ 
product built is perfect. 

At Monitor Audio, we 
have a great tradition to 
live up to. That is the 
tradition of building 
really fine loudspeakers. 
We are dedicated to 
“quality of sound,” which § x Vv 
is why our loudspeaker | 
components and enclosures are hand assembled. Sj 
It's why Our speakers are mechanically calibrated and final tested by the 
human ear, then sold only in numbered, matched pairs. 

The proof isin the listening, and we urge you to hear either our MA-3 Series 
Il or MA-1 Series II loudspeakers. Better yet, listen to both of them. 


Know what™peftection in sound” is 


Kd dD. Monitor Audio Ltd. 


Monitor Audio MA-1 

AMONG THE finest speaker systems we have tested, the MA-1 is a three-way system 
whose drivers are positioned vertically on the front baffle. It has ample low-frequency 
foundation, a clear and smooth midrange, and extended upper highs. It adds or sub- 
tracts nothing from source material. Despite its cost, this system can be recommended 
for its excellent sound and high efficiency. Size: 30x13 “ex 15. — Consumer Guide to 
Stereo & Tape Equipment, Winter 1980 
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Systems 
Ltd. 


Mastercharge and 
VISA accepted. 





65 Mt. Auburn Street, Harvard Square, Cambridge 
377 Temple St., New Haven, Conn. 

2 Euclid Ave., Providence, RI 

279 Main St., Worcester, Mass. 














See why TDK 


It's the little things you can’t see 
that make a big difference in the way it sounds. 


At first glance different brands of 
tape look pretty much alike. But if 
you look closely, you'll find there are 
many subtle differences. And it is 
these differences that make one tape 
stand out above all others. 

Now you might not spend a lot of 
time looking closely at tape. But we 
have to—that’s our business. At 
TDK we’re committed to constantly 
improving our products. For years, 
our SA cassette has been the High 
bias reference standard for almost all 
quality cassette deck manufacturers. 
Yet we’ve incorporated improvement 
after improvement into SA’s tape 
and mechanism since its introduction 
as the first non-chrome High bias 
cassette in 1975. These advances 
mean better quality sound for 
you. TDK makes this possible, 
by continuous attention to 
the little things you 
can’t see. 


The Particles 


The lifeblood of recording 
tape is microscopic magnetic 
particles that can be arranged 
in patterns to store and reproduce 
sound. At best, they are as 

small as possible, uniform in size and 
shape; they are long and narrow (the 
greater the ratio of length to width, 
the better); and they are tightly, 
uniformly packed together, with no 
gaps or clumps. 

Over 40 years of experience in 
magnetic ferrite technology and 25 
years in developing and manufactur- 
ing recording tape, bring the TDK 
SA and AD cassette particle 
formulations as close to these ideals 
as current technology will allow. 

The TDK SA particle is a cobalt 
gamma ferric oxide compound made 
highly stable by our proprietary 
cobalt-ion adsorption process. The 
SA particle possesses one of the 
greatest length/width ratios of any 
particle used in audio cassette 
recording: an amazing 11:1. These 
little wonders are truly ‘‘state-of-the- 
art,’’ and mean higher maximum 
output level (MOL), higher signal-to- 
noise and lower noise. 


The particle in TDK AD is pure 
gamma ferric oxide; it has been 
developed specifically for use in 
Normal bias decks—in the home, car, 
in portables. With a length/width 
ratio of 10:1, the AD particle can 
deliver what most conventional 
cassettes lack: an extended, hot high 
end, to capture all the elusive highs 
in music, from classical crescendo 
to raging rock and roll. It 
is the logical successor to the world’s 
first high fidelity cassette tape 
particle, TDK SD,’ 
introduced in 
1968. 
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TDK SA tape surface (left) enlarged 
30,000 times. TDK Super Avilyn parti- 
cles (right) enlarged 20,000 times. 


The Coating 


To best attach the particlestothe 
film used for backing, it’s necessary - 
to coat that film evenly, with neither 


Available at fine audio 





clumps nor gaps of oxide build-up. 
So we suspend our particles in a 
unique new binding, and we're 
fanatic about the way we do it. TDK 
engineers and craftsmen wear 
surgically clean robes and caps, and 
we vacuum the air to eliminate 


Tape layers: coating (top); backing. 












contaminating foreign matter 
and disruptive static charges. 
The high packing density 
that results means that the 
tape is prepared to handle 
high input level musical peaks 
gracefully, and without 
distortion. 


The Base Film 


We coat our oxides on broad 
rolls of supremely flexible, 
but nearly stretch-proof 
polyester film, to make sure 
TDK cassettes don’t tangle or intro- 
duce wow and flutter. 


The Polishing 
After each roll is coated, it goes 
through a polishing process called 
‘“‘calendering.’’ Any oxide is removed, 











The Inspection 


Before any of our tape is loaded into 
cassette shells, it must pass a series 
of inspections to 


and the surface is smoothed to 
reduce tape head wear and oxide 
shedding. Reduced friction across the 
tape heads means lower noise. 
The Edge 
If you look closely at the edges 
of TDK’s tape, you'll find that 
they are uniformly straight 
and parallel to a tolerance of one : eo 
micron. That’s because we slit 
our tape by pulling it across an 
array of precisely-positioned, 
surgically-sharp knives. That 
means the tape movement is 
unimpeded; and mis- 
tracking that could result 
in garbled stereo is 
eliminated. 


The Hub/Clamp 

Assembly 

TDK has met a major 
challenge which has 

always faced cassette 

manufacturers: 




























The TDK double 


| see if 
it matches up 
to our own rigorous 
standards. If it doesn’t 
pass, it’s discarded. We 
never compromise on quality. 


The TDK high tolerance 
tape/leader splice. 


anchorming-the tape 
to the hub without causing 
mechanical problems. We use — 
a unique double clamp system we 
pioneered. It practically eliminates 
wow and flutter, distortion, drop- 
outs and other problems related to 
poor winding. Some manufacturers 
use plastic pins jammed into notches 
on the edge of the hub. This system 
can lead to uneven winding, which 
causes the edges to feather, the tape 
to bulk unevenly, and occasionally, 
to snap at the anchor. 


The Cleaning 


Like most leader tape, ours is 
designed to protect the recording 
surface from stress, and to provide a 
firm anchor to the hub. Unlike most 
leader tape, TDK’s cleans your 
recorder heads as it passes by. 


The Splice 


Our splices are firm, with leader and 
tape lined up exactly. Our splicing 
tape is specially designed not to 
bleed adhesive into the cassette 
mechanism, which could gum up the 
works. (©) 1978 TDK Electronics Corp 





dealers everywhere. 


aTDK 


The machine for your machine.© 








The Music and the Machine 


We go to more trouble than most 
companies do, when we manufacture 
our cassettes. We see to all the little 
details, so you can hear more of your 
music. Our super precision cassette 
mechanism delivers the tape to your 
heads precisely, without introducing 
friction, wow and flutter and other 
problems in the process. And we 
back that mechanism, and 
the tape within it, with 

high fidelity’s original full 
lifetime warranty *, a measure 
of the value we have placed 
in our cassettes, for over 

10 years. 

So next time you buy cassettes, 
look closely at TDK, and think of all 
the little things you can’t see that 
make our cassettes just that much 
better. TDK Electronics Corp., 
Garden City, NY 11530. In Canada: 
Superior Electronics Ind., Ltd. 


*In the unlikely event that any TDK audio cassette ever 
fails to perform due to a detect in materials or sae 
workmanship, simply return it to your local dealer or to 
TDK for a free replacement 
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Complied by Billy Pope 


ith all this talk about 
products and engi- 
neering, it’s easy to 


forget that the principal goal of 
audiophilia is the enjoyment of 
recorded and broadcast music. 
The Boston area is home to 
several dozen radio stations that 
feature all kinds of programing, 
from documentary to drama and 
from background pabulum 
through rock and jazz to the 
classics. Few cities offer so much 
worthwhile programing or 
encourage so many _ tape-deck 
owners to amass off-the-air 
libraries of special concerts and 
performances. Yet even the most 
dedicated listener is bound to miss 
his or her share of excellence. 
What follows, then, is a listing of 
noteworthy music scheduled to be 
broadcast between now and mid- 
January. That the schedule 
appears to taper off later in the 
winter indicates mostly the 
difficulty of gathering listings so 
far in advance; generally, it does 
not mean that programs have 
ended. Details will be carried in 
“Airwaves,” the weekly radio- 
listings column in the Phoenix 
Arts section. 

There are also a couple of pro- 
grams that do not yet have 
specific programing schedules: 
Music from Boston University 
(Sundays at 12:30 p.m. on 





WBCN 
WBUR 
WCRB 
WERS 
WGBH 
WHRB 


oR wm 


104.1 FM 
900.9 FM 
102.5 FM 
88.9 FM 
89.7 FM 
95.3 FM 











WBUR), featuring faculty mem- 
bers, students, and guest artists in 
chamber-music concerts; and 
Music from the Gardner Museum 
(Wednesdays at 8 p.m. on 
WHRB), bringing chamber music 
from the Isabella Stewart Gardner 
Museum. 


NOVEMBER 

Saturday, November 10 

2:00 (WCRB) Opera and Ora- 
torio. Colin Davis conducts the 
London Symphony in Berlioz’s 
Beatrice et Benedict, with Janet 
Baker and Robert Tear; Steuart 
Bedford conducts the Aldeburg 
Festival Strings in Purcell’s Dido 
and Aeneas, with Janet Baker and 
Peter Pears. 

4:00 (WBUR) Early Music — live. 
A performance of sonatas and 
suites by Purcell, part one. 

8:00 (WGBH and WCRB) BSO — 
live. Joseph Silverstein conducts 
Mendelssohn’s Hebrides Over- 
ture, Haydn’s Symphony No. 
104, and Schumann’s Sym- 
phony No. 2. Repeated on 
WGBH, Tuesday, November 13, 
at 8 p.m. 


Sunday, November 11 

1:00 (WGBH) Studio One — live. 
The Boston Museum Trio per- 
form Bach’s Musical Offering 
and music of Marin Marais. 
2:00 (WBUR) San Francisco Op- 
era. Christopher Perick directs 
Wagner’s Der Fliegende Hol- 
laender, with Estes, Napier, Rint- 
zler, and Lewis. 

3:00 (WGBH) Vienna State 
Opera Chorus — live. From St. 
Patrick’s Cathedral in New York, 
the Chorus perform Bruckner’s 


Five Motets, Schuetz’s Psalm 100, 
and Palestrina’s Missa Papae 
Marcelli. 

3:00 (WHRB) Live at Passim. 
Rosalie Sorrels and Terry Garth- 
waite sing and Bobbie Louise 
Hawkins tells poetic stories in a 
song-and-poetry round. 

8:00 (WGBH) Folk Heritage — 
live. An old-time music night 
with Dick Pleasants. 

8:00 (WHRB) Sunday Night at 
the Opera. ‘‘The Operas of 
Richard Strauss,” part six. Antal 
Dorati directs the Detroit 
Symphony in Strauss’s Die 
Aegyptische Helena, preceded by 
a performance of the Intermezzo. 
8:30 (WCRB) Sunday Evening at 
the Opera. Richard Bonynge 
conducts the National Phil- 
harmonic in Donizetti’s Lucrezia 
Borgia, with Joan Sutherland and 
Marilyn Horne. 

10:00 (WBCN) Basement Tapes. 


-Pat Banetar in a concert recorded 


from the Paradise. 
11:00 (WBCN) King Biscuit 
Flower Hour. Joe Jackson per- 
forms in a concert from New 
York City; Talking Heads per- 
form from Boston. 


Monday, November 12 

7:30 (WERS) An Evening of 
Women in Jazz — live. From Lulu 
White’s, Urszula Dudziak per- 
forms along with a female jazz 
quintet from the West Coast. A 
second show follows, at 10:30 


p.m. 
8:00 (WCRB) Concert Hour. 
Antonio de Almeida conducts the 
New Philharmonic Orchestra in 
Chausson’s Viviane, and the 


Pascal String Quartet perform_ 






Music in the winter air 


A guide to live and live-on-tape FM concerts 


Chausson’s Concerto in D major. 
9:00 (WCRB) San Francisco 
Symphony. Bernhard Klee directs 
the Prelude and Liebestod from 
Wagner’s Tristan und Isolde, 
Messiaen’s Trois Petites Liturgies 
de la Presence Divine, and Tchai- 
kovsky’s Symphony No. 2. 

9:00 (WHRB) Special Concert. 
Pianist Steven Drury gives a re- 
cital featuring Copland’s Piano 
Fantasy, Cage’s Etudes Australes, 
and Liszt’s Sonata in B minor. 


Tuesday, November 13 

8:00 (WGBH) BSO — live. See the 
listing for Saturday, November 
10, at 8 p.m. 

8:00 (WCRB) Concert Hour. 
Raymond Leppard conducts the 
London Philharmonic Orchestra 
in Bax’s Symphony No. 5 and 
Elegiac Trio. 

9:00 (WCRB) Chicago Sym- 
phony. Georg Solti conducts a 
performance of Bruckner’s Fifth 
Symphony in the presence of 
Pope John Paul II, at the 
Cathedral of the Holy Name in 
Chicago. 

11:00 (WBUR) Jazz Alive! From 
the Cellar Door in Washington, 
DC, Michael Franks and Friends 
perform; and Spyro Gyra 
performs at the Tralfamadore 
Cafe in Buffalo. Repeated on 
WGBH, Saturday, November 24, 
at 1 p.m. 


Wednesday, November 14 

5:00 (WHRB) The Ellington Con- 
certs. From Fargo, North Da- 
kota, 1940, this hard-to-find per- 
formance includes the trumpet of 
Ray Nance, who had joined the 








Gaia oe a 
Pe, tan 


band that day. 

8:00 (WCRB) Concert Hour. A 
Villa-Lobos program: Ciranda das 
Sete Notas, “Suite populaire 
brasilienne,’’ with Julian Bream, 
and Magdalena Suite. 

8:30 (WGBH) Live from Lincoln 
Center. Zubin Mehta conducts 
the New York Philharmonic in 
Bartok’s Concerto for Orchestra 
and Tchaikovsky’s Piano Con- 
certo No. 1, with Emil Gilels 
(simulcast on Channel 2). 

9:00 (WCRB) Cleveland Orches- 
tra. Lorin Maazel conducts Mo- 
zart’s Symphony No. 38 
(Prague), and Clarinet Concerto, 
with Franklin Cohen, and Wag- 
ner’s Overture to Der Fliegende 
Hollaender, Liebestod from Tris- 
tan und Isolde, Siegfried’s funeral 
music from Goetterdaemmurung, 
and Overture to Die 
Meistersinger. 

9:00 (WERS) Music from Jasper’s 
— live. Luna, the Thrills, and 
Pastiche perform live from 
Somerville in celebration of the 
30th anniversary of WERS. 


Thureda , November 15 


8:00 (WGBH) Evening at Sym- 


phony. Seiji Ozawa conducts the 
BSO in Weber’s Overture to The 
Ruler of the Spirits and Brahms’s 
Piano Concerto No. 2, with Peter 
Serkin (simulcast on Channel 2). 
8:00 (WCRB) Concert Hour. 
Dobrodinsky conducts the Slov- 
ak Philharmonic Chorus in Pal- 
estrina’s The Song of Songs. 
9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta con- 
ducts Mozart’s Symphony No. 40 
and Mahler’s Symphony No. 5. 
Continued.on page 26 




















THE REVOLUTIONARY CRAIG M100 


LANGUAGE TRANSLATOR AND 
INFORMATION CENTER IS HERE! 


_ Here is the answer to many people’s dreams. 
A quick and easy translator for travelers, a wonderful 
guide to foreign restaurant menus, a marvelous way 
to communicate with non-English speaking 
workers, a convenient way to shop in ethnic 
neighborhoods, a faster, fun-filled way to learna 
foreign language. Plus * Invaluable to travelers in 
an inexhaustible — 
information center featuring a built-in calculator 
and metric conversion tables. 

The first lucky owners of 
the Craig Translator have 
already found out how easy it 
is to translate words, phrases, 
* Makes language learningeasy even whole sentences ata 
...& terrific vocabulary builder. touch...and get instant 

information. Now—more languages are availablein , pitormation capeiies include. 
capsules...English, Spanish, French, German, Italian a Nutrition Guide & Calorie 
and Japanese. Information capsules starting witha Counter. — 
Nutrition Guide and a Bar and Wine Guide will 95 
soon broaden the use of the M100. 199 





















‘Craig M100 with 
English capsule and 
AC Adapter/Charger 
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Capsules 
©Craig Corporation, 1979 
Contact Your Business 
Equipment Dealer. 
Fosberg & Carison Tech Coop Lafayette Radio Markline Co. 
517 Park Avenue M.1.T. Student Center 732 Washington St. 767 Main Street 
Worcester, Ma. 01603 Cambridge, Ma. 02139 Stoughton, Ma. 02072 Walham, Ma. 02154 
Fresh Pond Travel Agency Harvard Coop Name Of The Game Markline Co. 
489 Concord Avenue Business School Store 353 P. Faneuil Hall Mkt. Place 240 Trumble St. 
Cambridge, Ma. 02138 Teele Hall Boston, Ma. 02109 Hartford, Ct. 06103 
Garino’s151 Concord St. Boston, Ma. 02163 John W. Murray Markline Co. 
Framingham, Ma. 01701 Medical Center Coop 133 Pearl St. #1 Federal St. 
Harvard Coop -eetaahgee age dosed Boston, Ma. 02110 Boston, Ma. 02110 
1400 Mass. Ave. . ; Sherman’s . Markline Co. 
Cambridge, Ma. 02238 Malco Electronics 11 Bromfield St. 1155 Mass. Ave. 
#5 Wolcott Ave. Boston, Ma.02108 Cambridge, Ma. 02726 
Lawrence, Ma. 01834 
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Concerts 


Continued from page 24 

Friday, November 16 

2:00 (WGBH) BSO — live. Edo de 
Waart conducts Dukas’s Over- 
ture to Polyeucte, Chopin's Piano 
Concerto No. 2, with Christian 
Zacharias, and Beethoven’s Sym- 
phony No. 3 (Eroica). Repeated 
on WGBH and WCRB, Sat- 
urday, November 17, at 8 p.m., 
and again on WGBH, Tuesday, 
November 20, at 8 p.m. 

8:00 (WCRB) Concert Hour. A 
Richard Strauss program: songs 
and the Piano Quartet. 

11:30 (WGBH) Sound Stage. The 
Doobie Brothers in concert (sim- 
ulcast on Channel 2). 


Saturday, November 17 

All day (WERS) Live -Music 
Weekend. Boston talent perform, 
throughout the day, rock, jazz, 
R&B, reggae, folk, classical, and 
international folk music. 

1:00 (WGBH) Jazz Alive! Elvin 
Jones and his Jazz Machine 
perform from Chicago’s Jazz 
Showcase; alto saxophonist Pat 
Britt and his quintet perform 
from North Hollywood; and 
Hilton Ruiz gives a solo recital at 
the Public Theater in New York 
City. 

2:00 (WCRB) Opera and Ora- 
torio. Antal Dorati conducts the 
Lausanne Chamber Orchestra in 
Haydn's La Vera Costanza, with 
Norman, Donath, and Ahnsjo. 
2:00 (WBUR) Concert Hall. Craig 
Smith directs Emmanuel Music in 
Handel's Atalanta. 

4:00 (WBUR) Early Music — live. 
A performance of sonatas and 
suites by Purcell, part two. 

8:00 (WCRB and WGBH) BSO — 
live. See the listing for Friday, 
November 16, at 2 p.m. 


Sunday, November 18 

All day (WERS) Live Music 
Weekend. See the all-day listing 
for Saturday, November 17. 
1:00 (WGBH) Studio One — live. 
Pianist Phyllis Moss performs an 
all-Beethoven program: the 
Waldstein and Appassionata 
Sonatas. 

2:00 (WBUR) San Francisco Op- 
era. Reynald Giovaninetti 
conducts three one-act operas: 
Dallapiccola’s Il Prigioniero, with 
Martin and Goetz, Poulenc’s La 
Voix Humaine, with Olivera, and 
Puccini’s Gianni Schicchi, with 
Barbieri and Ramiro. 

3:00 (WHRB) Live at Passim. The 
contemporary country folk of 
Mason Daring and Jeanie Stahl, 
plus Jon Gailmor. 

7:30 (WGBH) Folk Heritage — 
live. An evening with contem- 
porary country-blues singer and 
songwriter George Grizbach. 
8:00 (WHRB) Sunday Night at 
the Opera. ‘‘The Operas of 
Richard Strauss,”” part seven. 
Kurt Eichhorn directs the Munich 
State Opera Orchestra in Josephs- 
legende; Georg Solti conducts 
the Vienna Philharmonic in 
Arabella. 

8:30 (WCRB) Sunday Evening at 
the Opera. Julius Rudel conducts 
the New Philharmonic Orchestra 
in Massenet’s Thais, with Moffo, 
Bacquier, Carreras, and Diaz. 
10:00 (WBCN) Basement Tapes. 
A performance by David Johan- 
sen recorded at the Paradise on 
May 27, 1978. 

10:30 (WGBH) Folk Festival, 
USA. “The Philadelphia Folk 
Festival,’ part one. From the Old 
Poole Farm, Steve Goodman, 
Clarence Brown, Archie Fisher, 
Doris Abrahams, Homer and 
Jethro, and Heather Wood per- 
form blues, ballads, traditional, 
and contemporary music. 

11:00 (WBCN) King Biscuit 
Flower Hour..A Van Morrison 
concert from San Francisco. 


Monday, November 19 

8:00 (WGBH) Evening Pro Mu- 

sica. Karl Boehm conducts the 

Berlin Philharmonic Orchestra in 

an_all- Pada As el 
No. 5 an Symphony 

No: edty> ~ 

8:00 (WGRB) Concert Haur. 


Roger Norrington directs the 
London Schuetz Choir in Scar- 
latti's Stabat Mater and cantata 
“La pazzia, ovvero la strava- 
ganza.”’ 

9:00 (WCRB) San Francisco 
Symphony. Bernhard Klee con- 
ducts Mozart’s Symphony No. 35 
(Haffner), Henze’s Il Véitalino 
,Raddoppiato, and Schumann's 
“Symphony No. 4 

9:00 (WHRB) Special Concert. 
The Boston Symphony Chambere 
Players, with Gilbert Kalish as 
guest pianist, perform Beetho- 
ven’s Kakadu Variations, Rich- 
ard Strauss’s Till Eulenspiegel, 
Wyner’s Serenade, and Brahms’s 
Clarinet Quintet. 


Tuesday, November 20 

8:00 (WGBH) BSO -— live. See the 
listing for Friday, November 16, 
at 2 p.m. 

8:00 (WCRB) Concert Hour. 
Michael Tilson Thomas conducts 
the BSO in Debussy’s Images 
pour Orchestrae; pianist Dinu 
Ciani plays Debussy’s Preludes 
pour Piano, book one. 

9:00 (WCRB) Chicago Sym- 
phony. Henry Mazer conducts 
Beethoven’s Coriolan Overture, 
the Paderewski Piano Concerto, 
with Piotr Paleczny, and Franck’s 
Symphony in D minor. 

11:00 (WBUR) Jazz Alive! The 
Old and New Dreams Band, 
which played with Ornette Cole- 
man in the ‘60s, perform from 
San Francisco; Alvin Batiste, 
clarinettist and formerly with 
Cannonball Adderly, performs at 
the New Orleans Jazz and 
Heritage Festival; and _pianist- 
composer Paul Bley, who has 
played with Mingus, Coleman, 
and Cherry, performs unaccom- 
panied at the Blues Alley in 
Washington, DC. Repeated on 
WGBH, Saturday, December 1, at 
1 p.m. 


Wednesday, November 21 
5:00 (WHRB) The Ellington Con- 
certs. From Carnegie Hall in De- 
cember of 1944, Ellington in the 
debut of Perfume Suite and also a 
live performance of ‘‘Black, 
Brown, and Beige.” 

8:00 (WCRB) Concert Hour. Otto 
Klemperer conducts the Overture 
to the Marriage of Figaro, Gun- 
ter Kehr conducts Purcell’s The 
Virtuous Wife Suite, Colin Davis 
conducts the ‘Wedding March” 
from Mendelssohn’s Midsum- 
mer Night’s Dream, and Leonard 
Bernstein conducts Stravinsky's 
Les Noces. 

9:00 (WCRB) Cleveland Orches- 
tra. Lorin Maazel conducts Bee- 
thoven’s 12 Contra Dances, Bee- 
thoven’s Piano Concerto No. 5 
(Emperor), with Justus Frantz, 
and Bartok’s Concerto for Or- 
chestra. 


Thursday, November 22 

8:00 (WGBH) Evening at Sym- 
phony. Klaus Tennstedt con- 
ducts the BSO in Mozart's Eine 
Kleine Nachtmusik and the 
Orchestral Suite from Richard 
Strauss’s Le Bourgeois Gentil- 
homme (simulcast on Channel 2). 
8:00 (WCRB) Concert Hour. 
Claudio Abbado conducts the 
Vienna Philharmonic in Bruck- 
ner’s Symphony No. 1 

9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta con- 
ducts Beethoven’s Ninth. 


Friday, November 23 

2:00 (WGBH) BSO — live. With 
the Tanglewood Festival Chorus, 
Edo de Waart conducts Varese’s 
Integrales, Haydn’s Symphony 
No. 49 (La Passione), and 
Rachmaninoff’s The Bells. 
Repeated on WGBH and WCRB, 
Saturday, November 24, at 8 p.m. 
8:00 (WCRB) Concert Hour. 
George Guest conducts the 
Academy of St.-Martin-in-the- 
Fields in Beethoven’s Mass in C 
major, with Palmer and Tear. 
11:30 (WGBH) Sound Stage. 
Chick Corea and Melissa Man- 
chester in concert (simulcast on 
Channel 2). 
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listing for ‘WBUR .on Tuesday, 


November 13, at 11 p.m. 

2:00 (WCRB) Opera and 
Oratorio. Neville Marriner 
conducts the Academy and 
Chorus of St. Martin-in-the- 
Fields in Bach’s B-minor Mass, 
with Marshall, Baker, and Tear; 
Alois Kirchberger directs the 
Collegium Instrumentale and 
Chorus in a Haydn Mass, with 
Ruggeberg, Falk, and Gassner. 
4:00 (WBUR) Early Music — live. 
A performance of a Purcell 
Anthem and his Music for 
Strings. 

8:00 (WGBH and WCRB) BSO — 
live. See the listing for WGBH on 
Friday, November 23, at 2 p.m. 
10:00 (WGBH) The Stardust 
Road. ‘‘A Hoagy Carmichael 
Jubilee.’’ From the Newport Jazz 
Festival at Carnegie Hall, a salute 
to the composer of some of 
America’s greatest tunes, 
including ‘‘Up a Lazy River,”’ 
“Stardust,” ‘‘Georgia on My 
Mind,” and “Lazy Bones.” 
Sunday, November 25 

1:00 (WGBH) New England 
Conservatory Concert. Larry 
Livingston conducts the NEC 
Symphony Orchestra in 
Beethoven’s Leonore Overture 
No. 3, Prokofiev’s Sinfonia 
Concertante for Cello, with 
Lawrence Lesser, and Hinde- 
mith’s Mathis der Maler. 

2:00 (WBUR) San Francisco 
Opera. Gianfranco Masini 
conducts Donizetti's Roberto 
Devereux, with Caballe and Bini. 
3:00 (WHRB) Live at Passim. 
Ragtime guitarist Peter Kairo and 
the humorous folk of Bob 
Holmes. 

8:00 (WHRB) Sunday Night at 
the Opera. ‘‘The Operas of 
Richard Strauss,’’ part eight. 
Marek Janowski conducts the 
Dresden State Opera in Die 
Schweigsame Frau, with Adam 
and Brumeister. 

8:30 (WCRB) Sunday Evening at 
the Opera. Colin Davis conducts 
the Royal Opera House Covent 
Garden Orchestra and Chorus in 
Berlioz’s Les Troyens, with 
Vickers, Veasey, and Lindholm. 
10:00 (WBCN) Basement Tapes. 
The Sinceros in a concert 
recorded at the Rat. 

10:30 (WGBH) Folk Festival, 
USA. “The Philadelphia Folk 
Festival,” part two. Continuing 
from the Old Poole Farm, Diane 
Davidson, Hedy West, Merle 
Travis, Saul Brody, and How To 
Change a Flat Tire display their 
talents. 

11:00 (WBCN) King Biscuit 
Flower Hour. From the MUSE 
rally, Jackson Browne, John Hall, 
Bonnie Raitt, Crosby, Stills, and 
Nash, and others sing out against 
nukes. 


Monday, November 26 

8:00 (WGBH) Evening Pro 
Musica. In celebration of the 55th 
anniversary of the Havana Phil- 
harmonic Orchestra, the 
Orquestra Sinfonica Nacional 
perform works by Roldan, 
Ardevol, Sanjuan, Brouwer, 
Corona, and Garay. 

8:00 (WCRB) Concert Hour. 
Neville Marriner conducts the 
Academy of St. Martin-in-the- 
Fields in Bloch’s Concerto Grosso 
No. 1 and the String Quartet No. 


3 

9:00 (WCRB) San Francisco 
Symphony. Bernhard Klee 
conducts Baird’s Four Essays for 
Orchestra, Chopin’s Piano 
Concerto No. 1, with Paul 
Schenly, and Beethoven’s 
Symphony No. 7. 


Tuesday, November 27 

8:00 (WCRB and WGBH) The 
Metropolitan Opera — live. James 
Levine directs the new production 
of the Brecht-Weill Rise and Fall 
of the City of Mahagonny, with 
Stratas, Varnay, Cassilly, 
MacNeil, and Plishka (simulcast 
on Channel 2). 

11:00 (WCRB) Chicago 
Symphony. Janos Ferencsik 
conducts Mozart’s Diverti- 
— in D seer Bartok’s Piano 
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11:00 (WBUR) Jazz Alive! “The 
Irene Kral Memorial Jazz Festi- 
val.’’ An all-star lineup of 
musicians and friends pay tribute 
from the Roxy Theater in Los 
Angeles; performers include Al 
Jarreau, Willy Bobo, Carmen 
McRae, the Bill Holman 
Orchestra, Shelly Manne, and 
Alan Broadbent. Repeated on 
WGBH Saturday, December 8, at 
1 p.m. 


Wednesday, November 28 
5:00 (WHRB) The Ellington 
Concerts. From Carnegie Hall in 
January, 1946, the Duke 
continues to experiment with 
meloditty, fugueaditty, and 
jamaditty. 

8:00 (WCRB) Concert Hour. A 
Mrs. H.H.A. Beach program: 
Four Sketches and the Piano 
Quintet. 

9:00 (WCRB) Cleveland 
Orchestra. Lorin Maazel conducts 
Britten’s War Requiem, with 
Bernard, Riegel, and Milnes. 


Thursday, November 29 

8:00 (WGBH) Evening at 
Symphony. Seiji Ozawa conducts 
the BSO in Liszt’s Orpheus and 
Brahms’s Symphony No. 4 
(simulcast on Channel 2). 

8:00 (WCRB) Concert Hour. 
Benjamin Britten conducts the 
English Chamber Orchestra in his 
Piano Concerto, with Sviatoslav 
Richter, and his Gemini 
Variations, with pianists Gabriel 
and Zoltan Jeney. 

9:00 (WCRB) New York 
Philharmonic. Pinchas Zukerman 
conducts and plays Vivaldi’s 
Violin Concerto No. 10 and 
Violin Concerto in C minor (also 
featuring Itzhak Perlman), 
Mozart's Sinfonia Concertante K. 
364, and Beethoven’s Symphony 
No. 2. 


Friday, November 30 

2:00 (WGBH) BSO — live. With 
the New England Conservatory 
Chorus, Seiji Ozawa conducts 
Mozart’s Overture to the The 
Impresario and his Piano 
Concerto No. 20, with Murray 
Perahia, and Holst’s The Planets. 
Repeated on WGBH and WCRB, 
Saturday, December 1, at 8 p.m. 
8:00 (WCRB) Concert Hour. 
Vladimir Ashkenazy conducts the 
Philharmonia Orgbestra in 
Tchaikovsky's Symphony No. 5. 
11:30 (WGBH) Sound Stage. Ella 
Fitzgerald and Oscar Peterson in a 
concert performance (simulcast 
on Channel 2). 


DECEMBER 

Saturday. December 1 

1:00 (WGBH) Jazz Alive! See the 
listing for WBUR on Tuesday, 
November 20, at 11 p.m. 


.2:00 (WCRB) Opera and 


Oratorio. Kurt Masur conducts 
the Berlin Radio Chorus and 
Leipzig Gewandhaus Orchestra in 
Schumann’s Genoveva, with 
Moser, Schreier, and Fischer- 
Dieskau. 

2:00 (WBUR) World Concert 
Hall. Violinist Emanuel Borok 
and pianist Andrew Wolf per- 
form music of Schubert, 
Prokofiev, and Paganini. 

4:00 (WBUR) Early Music — live. 
A performance of Vivaldi’s La 
Cetra. 

8:00 (WGBH and WCRB) BSO — 
live. See the listing for WGBH on 
Friday, November 30, at 2 p.m. 


Sunday. December 2 

1:00 (WGBH) Studio One — live. 
The Pernucio Ensemble perform 
music of J.S. Bach and Tele- 
mann; soprano Carole Bogard 
joins the Ensemble for Vaughan 
Williams's “Along the Field.” 
2:00 (WBUR) San Francisco 
Opera. Giuseppe Patane conducts 
Puccini’s La Fanciulla del West, 
with Ballam, Di Paolo, Egerton, 
and Domingo. 

3:00 (WHRB) Live at Passim. The 
folk sound of Bill Staines, plus 
the country folk of Ed 
Snodderley. 

7:30 (WCBH) Folk Heritage — 
live. Folk singers and writers 


ease 


8:00 (WHRB) Sunday Night at 
the Opera. ‘‘The Operas of 
Richard Strauss,’ part nine. 
Clemens Krauss conducts the 
Vienna State Opera in 
Friedenstag, with Hotter and 
Ursuleac; Karl Boehm directs the 
Vienna State Opera Chorus and 
Symphony in Daphne, with 
Schoeffler, Gueden, and Little. 
8:30, (WCRB) Sunday Evning at 
the Opera. Julius Rudel conducts 
the Ambrosian Opera Chorus and 
Philharmonia Orchestra in 
Verdi's’ Rigoletto, with Sills, 
Milnes, and Kraus. 

10:30 (WGBH) Folk Festival, 
USA. The Chieftans, Ireland's 
most distinguished interpreters of 
traditional music, perform in a 
concert recorded at Boston's 
Orpheum Theater in January of 
1976. 


Monday, December 3 

8:00 (WCRB) Concert Hour. 
Vaclav Talich conducts the Czech 
Philharmonic in Suk’s Serenade 
in E and Spring, with pianist 
Russell Stepan. 

9:00 (WCRB) San Francisco 
Symphony. Walter Weller 
conducts Webern’s Passacaglia, 
the Grieg Piano Concerto, with 
Emanuel Ax, and Brahms’s 
Symphony No. 4 

9:00 (WHRB) Special Concert. 
Conductor James Yannatos and 
the Harvard-Radcliffe Orchestra 
in Haydn’s Symphony No. 45 
(Farewell) Kirchner’s Music for 
Orchestra (with Kirchner 
conducting), and Mahler’s 
Symphony No. 1. 


Tuesday, December 4 

8:00 (WCRB) Concert Hour. 
Mstislav Rostropovich conducts 
the London Philharmonic in 
Tchaikovsky’s Symphony No. 6 
(Pathetique). 

9:00 (WCRB) Chicago Sym- 
phony. Georg Solti conducts 
Mozart’s Symphony No. 40, 
Walton’s Viola Concerto, with 
Milton Preves, and Elgar’s 
Enigma Variations. 

11:00 (WBUR) Jazz Alive! 
Irakere, an 11-piece group from 
Cuba, perform a range of music 
from traditional Cuban dance to 
electric’ fusion; percussionist 
Mongo Santamaria performs his 
variety of Afro-Cuban rhythms, 
from San Diego; and Angel 
Sucheras, pianist-composer from 
Buenos Aires, performs his Latin- 
influenced fusion style, from 
Austin. Repeated on WGBH, 
Saturday, Decmber 15, at 1 p.m. 


Wednesday, December 5 

5:00 (WHRB) The Ellington 
Concerts. From a Carnegie Hall 
concert in December of 1947, 
Duke presents The Liberian 
Suite. 

8:00 (WCRB) Concert Hour. The 
Aeolian Quartet perform a Haydn 
String Quartet; Antal Dorati 
directs the Philharmonia 
Hungarica in Haydn’s Sym- 
phony No. 67. 

9:00 (WCRB) Cleveland Or- 
chestra. Jesus Lopez-Cobos 
conducts Ibert’s Flute Concerto, 
with Jean-Pierre Rampal, and 
Rimsky-Korsakov’s Sche- 
herazade, with violinist Daniel 
Majeske. 


December 6 
1:00 (WGBH) MusicAmerica — 
live. A performance by the 
Rhythm Method, which includes 
John Kusiak, guitar and Bill 
Notick, sax. 
8:00 (WGBH) Evening at the 
Symphony. Seiji Ozawa conducts 
the BSO in Haydn’s Consum- 
matum and Berlioz’s Harold in 
Italy, with Pinchas Zukerman, 
viola (simulcast on Channel 2). 
8:00 (WCRB) Concert Hour. A 
Copland program: Twelve Poems 
of Emily Dickinson, with Adele 
Addison, soprano, and Copland 
at the piano; and Four Dance Epi- 
sodes from Rodeo, with Eduardo 
Mata conducting the Dallas Sym- 
phony. 
o 00 TWCRB) New York Phil- 
harmonic. Leonard Bernstein 
conducts.Shumaan‘s Symphony 
No. 1 (Spring) and Shostako- 
Coutinued on page 32 
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INTERESTED IN BLUE CHIP INVESTMENTS? 


BLAUPUNKT 2" sound 


Offer four unique blue chip sound packages for Christmas. 
With your choice of FREE installation 


| or FREE pair 20 oz. coaxial speakers. 





BLAUPUNKT 





DO masse 


CR-2001 


In dash AM/FM stereo radio 
with auto-reverse cassette 
player and pushbutton tun- 


| ing. 


Features 


1 Variable Tone Control 

2 On/Off, Volume, Stereo Balance, 
Cassette Eject Control 

3 FM Muting Switch 

4 Dolby Noise Reduction Circuit 
Switch, for reception & Playback of 
Dolbyized FM broadcasts & Cassette 
Tapes. 

5 Mono/Stereo Mode Switch 

6 Autoreverse Cassette Player, with 
Power Eject 

7 5 Pushbuttons for Pre-Selected 
Tuning of AM or FM Stations 

8 Locking Fast Forward and Rewind 
Tape Controls 

9 Cassette Program Select Switch 

10 Manual Tuning Control 

11 Waveband Select, Loc/DX Switch 


¢ Compact size for installation in most 


Import Cars 


e Adjustable Shafts for Domestic car 


installation 


¢ Blaupunkt Noise Suppression Circuit 


For FM Broadcast reception 


$349.00 


@ BLAUPUNKT 





CR-2000D pos 


In dash AM/FM stereo radio 
with auto-reverse cassette 
player 


Features 
1 Variable Tone Control 
2 On/Off, Volume. Stereo Balance 
Cassette Eject Control 
3 FM Muting Switch 
4 Dolby Noise Reduction Circuit 
Switch, for reception & Playback of 
Dolbyized FM broadcasts & 
Cassette Tapes 
5 Mono/Stereo Mode Switch 
6 Autoreverse Cassette Player, with 
Power Eject 
7 Locking Fast Forward and Rewind 
Tape Controls 
8 Cassette Program Select Switch 
9 Manual Tuning Control 
10 Waveband Select, Loc/DX Switch 
¢ Compact size for installation in most 
Import Cars 
¢ Adjustable Shafts for Domestic Car 
Installation 
* Blaupunkt Noise Suppression Circuit 
for FM Broadcast Reception 


$299.00 





BLAUPUNKT 





ESSEN 
In dash AM/FM stereo radio 
with cassette player 


Features 


1 Variable Tone Control 
2 On/Off, Volume Contro! 
3 Balance Control 
4 Stereo/Mono Switch 
5 Station Frequency Indicators 
6 Cassette Player, with Power Eject 
7 AM & FM Band Selectors 
8 Locking Fast Forward and Rewind 
Tape Controls 
9 Cassette Eject Switch 
10 Manual Tuning Control 
¢ ASU — Noise Suppression Circuit for 
FM Reception 
* Compact size for installation in most 
Import Cars 


$277.00 





BLAUPUNKT 





CR-2000 


In dash AM/FM stereo radio 
with auto-reverse cassette 


player 


Features 


1 Variable Tone Control 

2 On/Off, Volume, Stereo Balance. 
Cassette Eject Control 

3 FM Muting Switch 

4 ASU — Noise Suppression Circuit 
Switch for FM reception 

5 Mono/Stereo Mode Switch 

6 Cassette Player, with Power Eject 

7 Locking Fast Forward and Rewind 
Tape Controls 

8 Cassette Program Select Switch 

9 Manual Tuning Control 

10 Waveband Select, Loc/DX Switch 


¢ Compact size for installation in most 


Import Cars 


e Adjustable Shafts for Domestic car 


installation 


$275.00 
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721 Belmont St. 
(Route 123) 
Brockton, Ma. 
fnonqmye §8722100. v0: inbsc st 


purchase of any radio shown above. 
Your choice: 


Kriket. 


pair 8272 
51% 20 oz. | 
coaxial 


Tire 


YOUR CHOICE 
-» AT NO EXTRA CHARGE 
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CUT OUT AND BRING WITH YOU 


pee on eee ee or ee oe 


Installation of any radio 
shown above 
and installation of 
two speakers. 


Offer expires Dec. 25, 1979 


e Two year warranty on parts and labor 


At Auto Sound you can buy now and place under the tree, 
and have expert installation done later at either of our locations 


TWO CONVENIENT LOCATIONS 


PROFESSIONALS 


Ui) 


| 
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e Lifetime installation warranty 
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430 Main St. 
(Route 20) 
Watertown, Ma. 
~" 926-4800.,, & 
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From Car-Fi of Burbank, Calif., for years the leader in dependable 
automotive sound Components, comes the giant. The EPA 7000 has 
been designed specifically for the extremely high demands placed on 
power amplifiers used in automobiles and R.V.s. Rugged construc- 
tion and electronics protect the EPA 7000 to the limits of present 
technology. Multiple speaker installations are second nature to the 
EPA 7000 which features one, two, four, and eight ohm outputs. 
Thermal protection, miswiring protection, extremely low distortion, 


and high power capabilities are several of the features that make the 
Car-Fi EPA 7000 a true giant in automotive stereo amplification. 





Your Car-Fi automotive high fidelity specialists have quality Car-Fi speaker systems and 
many other Car-Fi units made to insure that your automotive sound system will perform 
flawlessly for many years. 

Car-Fi products are completely compatible with any auto radio or tape deck. 
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EPA 7000 
e 50 watts per 
channel min. 
RMS at one, two, 
four, and eight ohms 
e 20 Hz-20,000 Hz with 
no more than 0.05% total 
harmonic distortion 





Available at only these fine Hi Fidelity and automotive sound specialists 


Audiosonics Auto Sound Tweeter, Etc. Tweeter, Etc. Tweeter, Etc. Tweeter, Etc. 

159 Mass. Ave. 430 Main St. 874 Commonwealth Avenue 14 Front St. 267 Thayer St., Burlington, MA 

Arlington, Mass. Watertown, Mass. Boston, MA Worcester, MA Providence, RI 617-273-2200 

617-648-2430 617-926-4800 617-738-4411 5 617-752-2400 } 
Tweeter, Etc. Tweeter, Etc. y 

Auto Sound Tweeter, Etc. _ Tweeter, Etc. Tweeter, Etc. 1500 South Willow 520 Amherst Street 

721 Belmont St. 86 Worcester Road Harvard Square Chestnut Hill Manchester, NH Nashua. NH 

Brockton, Mass. Framingham, MA  — Cambridge, MA Newton, MA 603-627-4600 

617-587-2100 617-879-1500 617-492-4411 617-964-4411 Stereo World Etc. 


Car Fi International Inc. 152 West Cypress Ave. Burbank, Calif. 91502 


* 
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Optonica’s slim tuner 

The ST-7405 — a tuner 
from Optonica new this fall — 
includes the company’s 
“Opto-Lock” system for ac- 
curate tuning and a digital 
frequency display. 


Other features of this $400 
unit include a multipath- 
monitor switch, an IF-band 
selector and indicator, sig- 
nal-strength and tuning 
meters, and hi-blend and 
FM-muting switches. 


The specs look like this: a 
frequency response of 30 to 
15,000 Hz (plus or minus 1.5 
dB), and a signal-to-noise ra- 
tio of 75 dB in mono and 70 
dB in stereo. 


Optonica cassette decks 

A new line of cassette 
decks from Optonica 
features the RT-6905, a fully 
programmable metal-com- 
patible deck. Its program 
selector includes remote 
control, timer, and a mem- 
ory that can accept up to 42 
programed instructions dur- 
ing the course of a week. The 
timer can be used to turn the 
deck on or off or to control 
other components. The deck 
sells for $1800. 

The RT-6506 deck, at 
$520, includes an automatic 
program-locating system. It 
can be instructed to find and 
play any segment of a tape in 
forward or reverse, and can 
play that segment re- 
peatedly, automatically re- 
wind, and turn the deck off. 


The unit includes a quartz 
digital clock. 

Specs on the RT-6506 in- 
clude wow and flutter of 
0.045 percent, frequency 
response of 20 to 20,000 Hz 
with metal tape, and a sig- 
nal-to-noise ratio of 68 dB 
with Dolby. 

Other models, the RT- 
6202/6 at $460 and the RT- 
6105 at $340, also feature 
metal compatibility. 

The RT-6005, a $270 deck, 
does not allow use of metal 
tapes, but it does feature an 
automatic program-search 
system, Dolby noise reduc- 
tion, settings for normal or 
chrome tape, and a fre- 
quency response of 25 to 
16,000 Hz with chrome or 
ferri-chrome tape. 














SAE equalizer 

SAE has incorporated a 
design originally used in re- 
cording studios in the manu- 
facture of its new Model 180 
parametric equalizer. This 
two-band-per-channel ster- 
eo unit allows tonal cuts and 
boosts, as in conventional 
units, and it also allows the 
user to define the bandwidth 
and frequency at which these 
level changes are made. 

The flexibility of the Model 


180 allows it to be connected 
to tape inputs and outputs on 
an amplifier, with the tape 
recorder in turn connected to 
the equalizer. According to 
the company, this assures 
the best signal-to-noise ratio 
and provides maximum flex- 
ibility in equalizing the 
source, the input to the tape, 
or the tape output. 

SAE’s Model 180 par- 
ametric equalizer lists for 
$250. 














Akai turntables 

Akai, a manufacturer of 
cassette and reel-to-reel 
tape decks, has introduced a 
line of semi-automatic and 
fully automatic turntables. 

The top-of-the-line mod- 
el, the AP-307, is a fully 
automatic, quartz-lock, 
direct-drive unit, selling for 
just under $300. Four other 
models round out the new 
line, with the least expensive 


ate | = ¢ rom, 


Pik. 
model being the AP-100, a 
semi-automatic, belt-driven 
turntable with a retail price of 
$129.95. sid 
The turntables use DC- 
servo motors and include 
anti-skating adjustments, oil- 
damped cueing, and a twist- 
type counterbalance on the 
tonearm. Speeds are 33-1/3 
or 45 rpm, and the direct- 
drive models include pitch- 
variation controls. 





Garrard advance-design 
group 

Four new turntables in 
Garrard’s ‘“Advance-Design 
Group” were introduced this 
year: the GT250 and GT350 
belt-drive, single- or mul- 
tiple-play turntables, and the 
GT250AP and GTS350AP, 
fully automatic, belt-drive, 
single-play turntables. All of 
the new models have front 
controls, a_self-centering 
screw for accurate cartridge 
alignment, a built-in over- 
hang-adjustment calibrator, 
and a new counterbalance 
weight. 

They also include low-fric- 
tion jewel bearings, de- 
signed for the light tone- 
arm/headshell combination. 
The turntables are priced 
around $200. 











Sennheiser headphones 

The Sennheiser Electronic 
Corporation of New York 
promises a frequency re- 
sponse of 16 to 20,000 Hz 
with its new HD-430 head- 
phones. The headphones 
include a new diaphragm de- 
sign, and new magnets that 
.the company says are one- 
third the weight of conven- 
tional -magnets, making the 
headphones lighter and 
more comfortable. 

The magnets are made of 
a cobalt-samarium alloy. 

The specifications of the 
HD-430 include an 
impedance of 600 ohms per 
channel, harmonic distor- 
tion of less than 0.5 percent, 
and-a weight of seven 
ounces. The headphones sell 
for just under $120. 


BiC Soundspan speakers 

This new line of three 
speaker systems from BIC is 
unusual in that each speaker 
is a 360-degree source of 
sound. BIC says that the de- 
sign allows the speakers to 
be placed anywhere in a 
room without interfering with 
the sound quality. The 
speakers include an en- 
closure that operates as an 
integral subwoofer. 


The speakers range in 
price from $219.95 for the 
TPR 200 to $369.95 for the 
TPR 600. The TPR 200 
measures 32 inches high and 
11 inches square; the other 
models are slightly larger. 

The advantages of the new 
design, BIC says, are non- 
critical placement, improved 
stereo imaging, and good 
transient response. 














Nikko integrated 
amp 

The NA-790 from Nikko 
delivers 53 watts of contin- 
uous power per channel into 
8 ohms, with a frequency 
response of 20 to 20,000 Hz 
and no more than 0.04 per- 
cent total harmonic distor- 
tion. 

A head amplifier, for use 
with moving-coil cartridges, 
is included in the amplifier, 
which also features a sub- 
sonic filter and speaker-pro- 
tection system with reset- 
table circuit breakers. 

The amplifier is rack- 
mountable, carries a three- 
year limited warranty on 
parts and labor, and sells for 
just under $280. 





BSR multi-play turntable 

The XR-50 automatic, belt- 
drive turntable from BSR 
includes a computerized 
memory bank that lets you 
decide which records to lis- 
ten to and how many times to 
hear them, and lets you pro- 
gram your decisions into the 
turntable’s memory. 

The turntable includes a 
cordless remote-control unit 
and the Accuglide record- 
transport system, which 
lowers records gently onto 
the platter rather than drop- 
ping them. 

The turntable operates at 
33-1/3 and 45 rpm, with wow 
and flutter of less than 0.04 
percent. The rumble is bet- 
ter than 66 dB. 
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Kenwood metal-tape 
cassette deck 

The new KX-1060 three- 
head cassette deck from 
Kenwood can use metal 
tape, and a bias-adjustment 
control on the deck allows 
the user to record on chrome 
and normal tapes as well. 

A built-in oscillator sup- 
plies a test signal that the 
user can monitor on VU 
meters to determine the op- 
timum setting of the bias 
control. The unit’s fre- 
quency response is 30 to 
18,000 Hz (plus or minus 3 
dB with chrome or metal 


A double Dolby noise- 
reduction system is built into 
the KX-1060, which also has 
a new tape-tension system 
and a transport system that 
holds wow and flutter to 
0.045 percent. The transport 
system consists of a two-belt 
drive mechanism and an 
electronically controlled DC 
servo motor. 


The signal-to-noise ratio 
of this unit is 65 dB, using 
Dolby and metal tape. Its 
suggested retail price is 
$450. 





AKG D-320B microphone 

AKG has designed this 
new mike to combine the 
high-quality sound of studio 
microphones with the im- 
pact resistance and rugged- 
-ness sought by the working 
musician. The mike has a 
frequency response of 80 to 
18,000 Hz, and its “hyper- 
cardiod’’ pattern sup- 
presses feedback and back- 
ground noise more than a 
standard cardioid mike, ac- 
cording to a company 
spokesman. The unit will also 
sustain high sound-pres- 
sure levels without loss of 
sound quality. 

The housing of the micro- 
phone is isolated from the 
mike capsule, to minimize 
noise. A three-position tone- 
control switch allows users to 
adjust the mike to perform- 
ing conditions. The nominal 
impedance of the D-320B is 
200 ohms, and it weighs 10- 
1/2 ounces without the cable. 

It sells for $145. 











Third-generation speakers from Electro-Voice 


A new. line of Interface 
speakers has been intro- 
duced by Electro-Voice, and 
the biggest change, accord- 
ing to the company, is the 
use of a new tweeter assem- 
bly called the “Super-dome,” 
intended to combine the 
wide frequency response of 
a dome tweeter with the ef- 
ficiency of a cone tweeter. 

Super-dome has been 
added to all speakers in the 


line with the exception of the 
Interface: D, Electro-Voice’s 
top-of-the-line model, which 
is mostly unchanged. New 
finishes and grills have been 
developed for the third 
generation of Interface 
speaker systems. 

Prices range from $129 
per speaker (for the Inter- 
face:1), to $1750 for a pair of 
Interface:D speakers and an 
equalizer. 

















Listen to what 
your money can buy 


at Tech Hifi. 
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If you’re curious what kind of tape 
deck your money can buy at Tech Hifi, it’s 
easy to find out. 


Just walk into our soundroom and say, 
“| came to play a tape deck.” 


We'll set up all the decks you want to 
hear, so you can actually play them yourself. 


One of the tape decks you can play 
this week in our soundroom is the new Teac 
A2000 open-reel. It gives you all the fidelity 
open-reel decks are known for. You'll 
appreciate the fast tape handling and longer 
playing time an open-reel deck offers. And 
Teac open-reel decks are known as the 
industry’s reliability champions. 


Come play the Teac A2000 open-reel 
tape deck this week in our soundroom, and 
listen to what your money can buy at Tech Hifi. 


tech hifi - 








——— 

kates 

— VISA 

[anaes ae. | Quality components at the right price. 
AMHERST 15 East Pleasant St. DANVERS 198 Endicott St. QUINCY 464 Washington St. HANOVER, N.H. 35 So. Main Street 
BOSTON, Back Bay 240A Newbury St. DEDHAM 850 Providence Hgwy. (Rt.1) SAUGUS Rt.1 Augustine Plaza MANCHESTER, N.H. K-Mart Shopping Plaza 
BROCKTON 375 No. Montello St. FRAMINGHAM 50 Worcester Hgwy. (Rt.9) SPRINGFIELD 1376 Boston Road NASHUA, N.H. Nashua Mall Extension 
BROOKLINE 870 Commonwealth Ave. HANOVER At Hanover Mall Extension STONEHAM 352 Main Street SALEM, N.H. 390 So. Broadway (Rt.28) 
CAMBRIDGE, Harvard Sq. 38 Boyiston St. HYANNIS Route 132, WORCESTER 301 Park Avenue PROVIDENCE, R.1. 165 Angell Street 
CAMBRIDGE 182 Massachusetts Ave. in Capetown Plaza THE SERVICE CENTER: 870 Comm. Ave. WARWICK, R.!. 1989 Post Road 


Our “HIF! BARGAIN CENTERS”: CAMBRIDGE 95 First St. Lechmere Sq. - WALTHAM 667 Main St. - BURLINGTON Vinebrook Plaza 
(Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers.) 
TECH HIF! STORES are aiso in Vermont, New York, New Jersey, Connecticut, Pennsylvania, Michigan and Ohio. 
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Concerts 


Continued from page 26 
vich’s Symphony No. 5 
9:00 (WHRB) Richard Strauss as 
Performer. Strauss conducting 
Mozart, Wagner, and Beethoven. 


Friday, December 7 

2:00 (WGBH) BSO — live. Seiji 
Ozawa conducts Beethoven's 
Violin Concerto, with Itzhak Perl- 
man, and Stravinsky’s Le Sacre 
du Printemps. Repeated on 
WGBH and WCRB, Saturday, 
December 8 at 8 p.m. 

8:00 (WCRB) Concert Hour. 
Antal Dorati conducts the 
Philharmonia Hungarica in 
Kodaly’s Concerto for Orchestra, 
and cellist Frans Helmerson 
performs Kodaly’s Cello Sonata. 
8:00 (WGBH) The Handel & 
Haydn Society — live. Thomas 
Dunn directs Handel’s Messiah, 
with Ommerle, Gore, Humphrey, 
and Arnold. 

11:30 (WGBH) Sound Stage. An 
evening with Ella Fitzgerald 
(simulcast with Channel 2). 


Saturday, December 8 

1:00 (WGBH) Jazz Alive! See the 
listing for WBUR on Tuesday, 
November 27, at 11 p.m. 

2:00 (WCRB) Metropolitan 
Opera — live. Emil Tchakarov 
directs Tchaikovsky's Eugen 
Onegin, with Kabaivanska, 


Mazurok, Gedda, and Plishka. 
4:00 (WBUR) Early Music — live. 
Part two of a performance of 
Vivaldi’s La Cetra. 

8:00 (WGBH and WCRB) BSO — 
live. See the listing for WGBH on 
Friday, December 7, at 2 p.m. 


Sunday, December 9 

10:00 a.m. (WGBH) Morning Pro 
Musica. Benjamin Zander 
conducts a concert performance 
of the Dvorak Cello Concerto, 
with Yo Yo Ma. 

1:00 (WGBH) Studio One — live. 
Pianist Deborah Sobol and cellist 
Heidi Litschaur perform Stravin- 
sky's Suite Italienne. 

2:00 (WBUR) San Francisco 
Opera. Kurt Herbert Adler con- 
ducts Verdi's La Forza del 
Destino, with Price, Jones, 
Luchetti, and Del Carlo. 

3:00 (WHRB) Live at Passim. 
With clarinet, pennywhistle, and 
guitar, Guy van Duser and Billy 
Novick perform old-time swing; 
plus Lui Collins. 

7:30 (WGBH) Folk Heritage — 
live. The Company Creek Blue- 
grass Band, a Boston-area group, 
perform bluegrass, traditional, 
and contemporary arrange- 
ments. 

8:00 (WHRB) Sunday Night at 
the Opera. ‘‘The Operas of 
Richard Strauss,’’ part 10. 
Clemens Krauss directs the 
Vienna State Opera Chorus and 
Philharmonic in Die Liebe der 
Danae, with Schoeffler, Traxel, 


and Dupper. 

8:30 (WCRB) Sunday Evening at 
the Opera. Gabriele Santini 
conducts the Rome Opera House 
Orchestra and Chorus in Verdi's 
Simon Boccanegra, with Gobbi, 
Christoff, de los Angeles, and 
Campora. 

10:30 (WGBH) Folk Festival, 
USA. Stephan Grossman and 
John Renbourne, two guitar 
virtuosos, trade licks on blues, 
ragtime, jazz, country, and 
English tunes in a performance 
recorded at the Cellar Door in 
Washington, DC. 


Monday, December 10 

8:00 (WGBH) Evening Pro 
Musica. Lukas Foss conducts the 
American Composers’ Orchestra 
in Ruggles’s Men and Mountains, 
Foss’s Orpheus, with violist Jesse 
Levine, Talma’s The Tolling Bell, 
with baritone John Reardon, and 


the world premiere of 
Schwantner’s Aftertones of 
Infinity. 


8:00 (WCRB) Concert Hour. Karl 
Boehm conducts the Vienna 
Philharmonic in Mozart’s 


Sinfonia Concertante K.364; Szy- © 


mon Goldberg and Radu Lupu 
perform Mozart's Violin Sonata 
No. 7. 

9:00 (WCRB) San Francisco 
Symphony. Walter Weller con- 
ducts Tippett’s Concerto for 
Double String Orchestra, Elgar’s 
Cello Concerto, with Michael 
Grebanier, and Dvorak’s 


Symphony No. 5. 

9:00 (WHRB) Special Concert. 
Peter Lurye and Christopher 
Wilkins conduct the Bach So- 
ciety Orchestra of Harvard in 
Bach’s Brandenburg Concerto 
No. 2, Mahler’s Kinder- 
totenlieder, and Haydn's 
Symphony No. 101 (Clock). 


Tuesday, December 11 

8:00 (WCRB) Concert Hour. 
With Sass as the soprano soloist, 
Lamberto Gardelli conducts the 
London Symphony in excerpts 
from Verdi's Aida, Macbeth, and 
I Lombardi. 

9:00 (WCRB) Chicago Sym- 
phony. Erich Leinsdorf conducts 
Haydn’s Symphony No. 93, 
Copland’s Clarinet Concerto, 
with Larry Combs, and Brahms’s 
Symphony No. 4. 

11:00 (WBUR) Jazz Alive! ‘‘The 
World of Sam Rivers.’ Reed- 
man, pianist, composer, and 
violinist, Rivers displays his 
distinctive versatility. 


Wednesday, December 12 
8:00 (WCRB) Concert Hour. 
Pierre Boulez conducts the New 
York Philharmonic in Stravin- 
sky's Scherzo Fantastique; Colin 
Davis conducts the London 
Symphony in Stravinsky’s 
Orpheus. 

9:00 (WCRB) Cleveland Or- 
chestra. Lorin Maazel conducts 
Brahms’s Symphonies No. 2 and 
No. 3. 
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9:00 (WGBH) Evening Pro 
Musica. Gunther Schuller 
conducts the White Mountains 
Festival Orchestra in the world 
premiere of his Trumpet 
Concerto, with Gerard Schwarz. 


Thursday, December 13 

8:00 (WGBH) Evening at 
Symphony. Colin Davis directs 
the BSO in Berlioz’s King Lear 
Overture ard Tippett’s A Child 
of Our Time, with Zylis-Gara, 
Chookasian, Stevenson, and 
Bailey. 

8:00 (WCRB) Concert Hour. 
Robert Irving conducts the 
Concert Arts Orchestra in 
Walton’s Wise Virgins Suite, and 
Charles Munch conducts the BSO 
in Walton’s Cello Concerto, with 
Gregor Piatigorsky. 

9:00 (WCRB) New York Phil- 
harmonic. Neville Marriner 
conducts Mozart’s Symphony 
No. 31 (Paris), Gounod’s Petite 
Symphonie for Winds, Mozart's 
Piano Concerto No. 17, with 
Emanuel Ax, and Rossini’s 
Overture to Il Viaggio a Reims. 
9:00 (WHRB) Richard Strauss as 
Performer. A program of Strauss 
conducting his own works: 
Salome fragments, waltzes from 
Der Rosenkavalier, the Interlude 
and Waltz from Intermezzo, and 
songs. 


Friday, December 14 

8:00 (WCRB) Concert Hour. 
Lorin Maazel conducts the Cleve- 
land Orchestra in Debussy’s 
Nocturnes; Igor Markevitch con- 
ducts the Lamoureux Orchestra in 
Debussy’s La Mer. 

8:00 (WHRB) Christmas Special. 
A program of Christmas music 
and spoken word, including 
Lionel Barrymore’s enactment of 
Dickens’s A Christmas Carol and 
readings by Charles Laughton, 
Andrew Sihler, and others. 
11:30 (WGBH) Sound Stage. A 
performance by Elvin Bishop 
(simulcast on Channel 2). 


Saturday, December 15 

1:00 (WGBH) Jazz Alive! See the 
listings for WBUR on Tuesday, 
December 4, at 11 p.m. 

1:30 (WCRB) Metropolitan 
Opera — live. James Conlon 
conducts Verdi’s Aida, with 
Orlandi-Malaspina, Berini, 
Lamberti, and Wixell. 

4:00 (WBUR) Early Music — live. 
Part three of a performance of: 
Vivaldi’s La Cetra. 

8:00 (WGBH) The 1979 Salzburg 
Festival. Leonard Bernstein 
conducts Mendelssohn’s 
Symphony No. 3 and Proko- 
fiev’s Symphony No. 5. 


Sunday, December 16 

1:00 (WGVH) Studio One — live. 
Pianist Phyllis Moss and cellist 
Ronald Feldman perform an all- 
Beethoven program: two Sonatas 
and the Magic Flute Variations. 
2:00 (WBUR) San Francisco 
Opera. John Pritchard conducts 
Mozart's Cosi Fan Tutte, with 
Cousins, Duesing, and Stewart. 
3:00 (WHRB) Live at Passim. The 
intense folk music of Tony Bird. 
7:30 (WGBH) Folk Heritage — 
live. Dave Mallet, contemporary 
songwriter and singer from 
Maine, performs and discusses 
his work. 

8:00 (WHRB) Sunday Night at 
the Opera. ‘‘The Operas of 
Richard Strauss,” part 11. Franco 
Mannino conducts the Ales- 
sandro Scarlatti Orchestra of 
Naples in Des Esels Schatten, 
with Cesari and Bertocci; Karl 
Boehm directs the Bavarian Radio 
Symphony in Capriccio, with 
Janowitz and Fischer-Dieskau. 
8:30 (WCRB) Sunday Evening at 
the Opera. Peter Maag conducts 
the Bavarian Symphony 
Orchestra in a world-premiere 
recording of Paer’s Leonora, with 
Koszut and Gruberova. 

10:30 (WGBH) Folk Festival, 
USA. From the Smithsonian 
Institute, Chet Atkins plays 
acoustic and electric guitar, and 
Kitty Wells performs her country 
vocals. 


Continued on page 36 
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You've got a friend in the business. 


not available to dealers. We are not responsible for typographical errors. 


Brands Mart features on-premises everyday savings on audio ® televisions * appliances ® radios © video cassette recorders ® car stereos ® typewriters ® calculators ¢ furniture ¢ v 
bedding @ jewelry © kitchen cabinets ® and the list goes on ® Plus referral-service savings on automobiles ¢ For substantial savings on new and used car purchases, call (61 7) 
354-7790. Other convenient Brands Mart locations: Time/Life Building, Rockefeller Center, New York (2 12) 937-3600 © Long Island City, Queens, New York (212) 937-3600 © 
Deer Park, Long Island, New York (516) 586-2003 © North Kingstown, Rhode Island (401) 884-7200 ¢ Meriden, Connecticut (203) 238-7900 © North Miami, Florida (305) 
624-5400 © Kansas City, Missouri (816) 531-2117. Brands Mart also features appliances, TV's, audio and video systems that operate on overseas electrical currents. Sale prices 


Merchandise available for sale may differ from location to location. Due to the special nature of some sales, delivery is additional. 
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Concerts 


Continued from page 32 
Monday, December 17 

7:00 a.m. to noon (WGBH) 
Morning Pro Musica. The music 
of the Boston Pops in a special 
tribute to Arthur Fiedler, who 
would have been 85 today. 

8:00 (WCRB) Concert Hour. 
Neville Marriner conducts the 
Northern Sinfonia in Elgar’s 
Three Characteristic Pieces; 
Daniel Barenboim conducts the 
London Symphony in Elgar’s 
Falstaff. 

9:00 (WCRB) San Francisco 
Symphony. Edo de Waart 
conducts Albinoni’s Adagio, 
Vivaldi’s Bassoon Concerto in C 
major, with Stephen Paulson, a 
Bach motet, and Verdi's Quattro 
Pezzi Sacri. 


Tuesday, December 18 

8:00 (WGBH) The Boston Pops — 
live. The Pops perform a special 
Christmas program. 

8:00 (WCRB) Concert Hour. 
David Willcocks conducts the 
Academy of St. Martin-in-the- 
Fields in Handel’s Chandos 
Anthem No. 10, preceded by 
Handel’s Harpsichord Suite No. 
7, with Colin Tilney. 

9:00 (WCRB) Chicago Sym- 
phony. James Levine conducts 
Richard Strauss’s Don Quixote 
and Rachmaninoff’s Piano 


Concerto No. 2, with Andre 
Watts. 

11:00 (WBUR) Jazz Alive! 
“Women in Jazz.’’ From the 
Women’s Jazz Festival in Kansas 
City, the performances include 
Aerial, singer Urszula Dudziak, 
Marion McPartland on piano 
with Melba Liston on trombone, 
pianist Joanne Brackeen, and 
vocalist Carmen McRae. 


Wednesday, December 19 

7:30 (WGBH) Live from Lincoln 
Center. Richard Westenberg 
conducts the Musica Sacra from 
Handel's Messiah. 

8:00 (WCRB) Concert Hour. Paul 
Strauss conducts the Orchestre de 
Liege in Franck’s Psyche. 

9:00 (WCRB) Cleveland 
Orchestra. Robert Page conducts 
the Orchestra in its annual 
Christmas Concert. 


Thursday, December 20 

1:00 (WGBH) MusicAmerica — 
live. Dick Johnson and His Big 
Band swing into center stage. 
8:00 (WGBH) Evening at 
Symphony. Seiji Ozawa conducts 
the BSO in Mozart’s Bassoon 
Concerto, with Sherman Walt, 
and Wagner’s Die Walkuere, Act 
I, with Norman, Boehm, and 
Howell. 

8:00 (WCRB) Concert Hour. Jan 
Krenz conducts the Bamberg 
Symphony Orchestra in 
Szymanowski’s Violin Concerto 


No. 2, with Henryk Szeryng; 
Szreder plays Szymanowski’s 
Violin Sonata No. 1. 

9:00 (WCRB) New York Phil- 
harmonic. Leonard Bernstein 
conducts Vaughan Williams’s 
Fantasia on a Theme of Thomas 
Tallis, Poulenc’s Gloria, and 
Haydn's Lord Nelson Mass. 


Friday, December 21 
7:10 (WCRB) Table at Pops. The 
program includes Kleinsinger’s 
perennial favorite, Tubby the 
Tuba, with Arthur Fiedler 
conducting and Julia Child 
narrating. 

8:00 (WCRB) Concert Hour. 
Roger Blanchard conducts his 
Vocal and Instrumental Ensemble 
in Charpentier’s Oratorio de 
Noel. 

11:30 (WGBH) Sound Stage. The 
amazing sound of Joan Arma- 
trading in concert (simulcast on 
Channel 2). 


Saturday, December 22 

1:00 (WGBH) Jazz Alive! Mel 
Torme sings along with the Gerry 
Mulligan Band from the Ken- 
nedy Center; pianist Monty 
Alexander performs with his trio 
from Kansas City. 

2:30 (WCRB) Metropolitan 
Opera — live. James Levine 
directs the new production of the 
Brecht-Weill Rise and Fall of the 
City of Mahagonny, with Stratas, 
Varnay, Cassilly, MacNeil, and 


Plishka. 

4:00 (WBUR) Early Music — live. 
Venetian Songs and Dances by 
Monteverdi and Pesenti are 
performed. 

8:00 (WGBH) The 1979 Salzburg 
Festival. Christoph von 
Dohnanyi conducts the Vienna 
Philharmonic in Prokofiev's 
Classical Symphony, Beetho- 
ven’s Piano Concerto No. 2, with 
Bruno Leonardo Gelber, and 
Dvorak’s Symphony No. 8. 


Sunday, December 23 

1:00 (WGBH) Studio One — live. 
The Greylock Trio perform 
Faure’s Pavane and music from 
the Italian Renaissance. 

2:00 (WBUR) San Francisco 
Opera. Henry Lewis conducts 
Rossini’s Tancredi, with 
Paunova, Gonzalez, and Horne. 

3:00 (WGBH) Spirituals. 
Composed by T.J. Anderson, 
Spirituals is a ‘multi-media cele- 
bration of African-American 
musical expression” that uses a 
chamber orchestra, a jazz quartet, 
a children’s chorus, and a nar- 
rator; also included in the 
program are Vivaldi’s Concerto for 
Two Trumpets and Mozart's Te 
Deum. 

7:30 (WGBH) Folk Heritage — 
live. Sumitra performs Christ- 
mas songs from many different 
periods. 

8:30 (WCRB) Sunday Evening at 
the Opera. Claudio Abbado con- 
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Scott’s new 390R is perhaps the 

most complete receiver ever made. 
A professional control center for 

your entire sound system, the 390R delivers a full 


Buy it. 


120 watts per channel min. RMS, at 8 ohms from 20-20,000 Hz 
with no more than 0.03% THD. And it offers more options, 
features and flexibility than you'll find on most separates. 
Compare the Scott 390R with any other receiver on the market 
—~——— today. If you can find one that does 


(@SCOTT 


i more... buy it. 


Warranty Number 
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av et Scott’s unique, gold warranty card. 
tone: ~~) | Individualized with your warranty, 
'' model and serial numbers, and expira- 
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warranty is your assurance of lasting 
pleasure. 

For specifications on our complete line 
of audio components, contact your nearest Scott 
dealer, or write H.H. Scott, Inc. Corporate 
Headquarters, 20 Commerce Way, Dept. DR, 
Wobum, MA 01801. In Canada: Paco Electronics, 
Ltd., Quebec, Canada. 


WHSCOTT. 


The Name to listen to: 


Makers of high quality high fidelity equipment since 1947. 














ducts the London Symphony in 
Rossini La. Cenerentola, with 
Berganza, Lava, and Capecchi. 
10:30 (WGBH) Folk Festival, 
USA. ‘‘The Holiday Connec- 
tion.” Joe Hickerson, director of 
the Archive of Folksong at the 
Library of Congress, and Kathy 
Westra, singer and instrumental- 
ist, sing traditional carols and 
songs for the holiday season. 





Monday, December 24 

7:10 (WCRB) Table at Pops. A 
Christmas Party with Arthur 
Fiedler, the Boston Pops, and the 
Robert Shaw Chorale. 

8:00 (WGBH) A Christmas Carol. 
Based on Dickens’s classic, this 
world premiere of the Thea 
Musgrave opera A Christmas 
Carol is a production of the 
Virginia Opera Association, Peter 
Mark conducting. 

8:00 (WCRB) Concert Hour 
Joesph Flummerfelt conducts the 
Westminster Choir in A Christ- 
mas Album of Favorite Carols. 
9:00 (WCRB) Special Christmas 
Eve Night Music. The program 
features Bach’s Cantata No. 36, 
Corelli’s Concerto Grosso No. 8, 
Bach’s Cantata No. 57, Handel's 
Organ Concerto No. 4, Rhein- 
berger’s The Star of Bethlehem, 
and Telemann’s Magnificat in C 
major. 





Tuesday, December 25 

All day (WCRB) Music for 
Christmas. Classical perfor- 
mances for Christmas. 

10:00 a.m. (WGBH) Festival of 
Nine Lessons and Carols. 
Christmas music of the 15th and 
16th centuries, from the King’s 
College Chapel in Cambridge, 
England. 

3:00 (WGBH) Christmas at 
McCabe’s. Holiday songs and 
carols performed by guitarist 
John Fahey and folk musicians 
Robin Williamson with his Merry 
Band. 

6:30 (WGBH) Paul Robeson. In 
an historic BBC recording, the 
bass-baritone sings of the holiday 
season. 

8:00 (WGBH) Evening Pro 
Musica. Benjamin Britten 
conducts the English Chamber 
Orchestra in Bach’s Christmas 
Oratorio, with Harper, Pears, 
Watts, and Shirley-Quirk. 

11:00 (WBUR) Jazz Alive! From 
the Zurich Jazz Festival, 
composer-pianist Gil Evans 
performs with his band; bassist 
N.H.O. Pedersen also performs 
from Zurich; pianist Dave Burrell 
gives a solo performance in New 


York City. 


Wednesday, December 26 

8:00 (WCRB) Concert Hour. The 
Caecilian Trio perform Lalo’s 
Piano Trio No. 1, and Jean 
Martinon conducts the 
Lamoureux Orchestra in Lalo’s 
Cello Concerto, with Pierre 
Fournier. 

9:00 (WCRB) Cleveland Or- 
chestra. Lorin Maazel conducts 
Brahms’s Symphony No. 4 and 
Piano Concerto No. 1, with 
Rudolf Firkusny. 


Thursday, December 27 
8:00 (WCRB) Concert Hour. 
Radu Lupu performs Beetho- 
ven’s Piano Sonata No. 19; Ernest 
Ansermet conducts the Suisse 
Romande Orchestra in Bee- 
thoven’s Symphony No. 6 
(Pastorale). 
9:00 (WCRB) New York 
Philharmonic. Neville Marriner 
conducts Handel’s Concerto 
Grosso in C major (Alexander's 
Feast), Chopin’s Piano Concerto 
Continued on page 38 
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Most stereo stores carry the same 
mass-produced, mass-advertised 
components. And while there’s nothing 
wrong with these components, there’s 
nothing really exceptional about them, 
either. 


MSL is different. Because MSL 
stocks only high performance stereo 
components in each price range. In- 
cluding many you simply won't find in 
ordinary stereo stores. From such 
respected manufacturers as Allison, 
Klipsch, and LUX. These components 
sound — and look — better than 






ordinary mane” _— 
And you don’t need to be an expert 
to appreciate the difference. 


You might think high performance 
stereo carries a high price. Not at 
MSL. MSL’s every day low prices are 
designed to make your choice very 
easy. And MSL’s guarantees help 


- insure your complete satisfaction. 


This $399 ADS/Marantz/B*I*C 
system demonstrates the kind of value 
you can expect to find at MSL. It fea- 
tures the natural, invisible sound of 
ADS 420 loudspeakers. To power 


59 crema |ADS 
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them, there’s a beautifully-engineered 
Marantz 2216B stereo receiver. The 
turntable is a single/multiple play B*I*C 
20Z, complete with a Shure cartridge. 


Compare the sound (and looks) 
of this $399 combination with the $400 
systems offered everywhere else. 
You'll hear clearly that MSL stands for 
high performance without the high 
price. 





MUSIC SYSTEMS LID 


65 Mt. Auburn St., Harvard Square 492-6446 


Also 426 Main St., Worcester, New Haven and Providence 
American Express, Mastercharge, and Visa accepted. 
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Concerts 


Continued from page 36 
No. 2, with Earl Wild, and Bizet’s 
Symphony in C major. 


Friday, December 28 

8:00 (WCRB) Concert Hour. 
Violinist Cecil Aronowitz and the 
Amadeus Quartet perform 
Bruckner’s String Quintet. 

11:30 (WGBH) Sound Stage. A 
performance by the country 
vocalist Emmylou Harris (simul- 
cast on Channel 2). 


Saturday, December 29 

1:00 (WGBH) Jazz Alive! “A 
Tribute to Count Basie.” Last 
New Year's Eve, the Count’s 
musician friends got together at 
Sandy’s Jazz Revival to play a 
musical tribute to him; per- 
formers included pianist Jay 
McShann, drummer Jo Jones, 
bassist Major Holley, and singer 
Carrie Smith. Repeated on 
WBUR, Tuesday, January 1, at 11 
a.m. 

2:00 (WCRB) Metropolitan 
Opera — live. Calvin Simmons 
conducts Humperdinck’s Hansel 
and Gretel, with Malfitano, 
Troyanos, and Kraft. 

4:00 (WBUR) Early Music — live. 
The second part of a performance 
of Venetian Songs and Dances by 
Monteverdi and Pesenti. 

8:00 (WGBH) The 1979 Salzburg 
Festival. Herbert von Karajan 


conducts the Berlin Philharmonic 
in Stravinsky’s Apollon 
Musagete and Tchaikovsky’s 
Symphony No. 6 (Pathetique). 


Sunday, December 30 

1:00 WGBH) New England 
Conservatory. Lorna Cooke de 
Varron conducts the NEC 
Orchestra in Vivaldi’s Credo, 
Charpentier’s Christmas 
Cantata, Liszt’s Beatitudes, and 
selections from Rachmaninoff’s 
Vespers. 

2:00 (WBUR) San Francisco 
Opera. Bruno Bartoletti conducts 
Ponchielli’s La Gioconda, with 
Mittelmann, Scotto, and del 
Carlo. 

7:30 (WGBH) Folk Heritage. 
Dave van Ronk in a recorded 
concert from the First Encounter 
Coffeehouse in Eastham, Mas- 
sachusetts. 

8:30 (WCRB) Sunday Evening at 
the Opera. Herbert von Karajan 
conducts the Vienna Phil- 
harmonic in Johann Strauss’s Die 
Fledermaus. 

10:30 (WGBH) Folk Festival, 
USA. “A California Folk New 
Year.” From the Sierra foothills 
come pickers from all over the 
West Coast to play through the 
night. 


Monday, December 31 

1:00 (WGBH) MusicAmerica. 
Recorded live in Paris in 1965, a 
performance by Louis 
Armstrong. 


8:00 (WCRB) Concert Hour. Paul 
Freeman conducts the London 
Symphony in Still’s Sadhji and 
Afro-American Symphony. 

9:00 (WCRB) San Francisco 
Symphony. Nikolaus Harnon- 
court conducts an all-Bach pro- 
gram: Brandenburg Concerto No. 
1, Cantata No. 202, Brandenburg 
Concerto No. 6, and Orchestral 
Suite No. 3. 

9:30 (WGBH) Jazz Alive! — live, 
“1979 New Year's Eve Broad- 
cast.’ Live from three cities, 
the schedule includes sets from 
the Blues Alley in Washington, 
DC, the Jazz Showcase in 
Chicago, and the Keystone 
Corner in San Francisco. 

10:00 (WBUR) New Year’s Eve 
Jazz Special. The special begins 
with classic Thelonious Monk 
and proceeds from there. 


JANUARY 

Tuesday, January 1, 1980 
11:00 a.m. (WBUR) Jazz Alive! 
See the listing for WGBH on 
Saturday, December 29, at 1 p.m. 


Wednesday, January 2 
Midnight (WHRB) Warhorse 
Orgy. The station returns to the 
air with 10 hours of the most 
familiar classical pieces, includ- 
ing Tchaikovsky’s 1812 Overture 
and Beethoven’s Fifth. 


Thursday, January 3 
9:00 (WCRB) New York 
Philharmonic. Pinchas Zukerman 


conducts Bach’s Concerto for 
Oboe and Violin, with Robinson 
and Zukerman, Dvorak’s 
Serenade for Winds, Schubert’s 
Polonaise for Violin, and 
Schubert’s Symphony No. 2. 


Friday, January 4 

2:00 (WGBH) BSO — live. 
Leonard Slatkin conducts 
Haydn’s Symphony No. 85 (La 
Reine), Colgrass’s Deja Vu, and 
Tchaikovsky’s Symphony No. 2 
(Little Russian). Repeated on 
WGBH and WCRB, Saturday, 
January 5, at 8 p.m. 

Saturday, January 5 

2:00 (WCRB) Metropolitan 
Opera — live. A performance of 
Ponchielli’s La Gioconda. 

8:00 (WGBH and WCRB) BSO — 
live. See the listings for WGBH 
on Friday, January 4, at 2 p.m. 


Sunday, January 6 

Noon (WHRB) Folk Orgy — live. 
Eight hours of live folk music 
from Sanders Theater at Har- 
vard. 

2:00 (WBUR) Sunday Opera. 
Colin Davis conducts Britten’s 
Peter Grimes, with Vickers, 
Harper, Summers, and Bain- 
bridge. 


verge hy oel Wl 
9:00 (WCRB) San Francisco 


Symphony. Edo de Waart con- 
ducts Mozart’s Divertimento for 
Strings, Gould’s Symphony of 
Spirituals, and Mahler’s Des 














At LebowLabs we sell superlative stereo. 


By our standards, 
whatever the price. 








This superb stereo system 
features Boston Acoustic 
A200 loudspeakers which have 
received rave reviews and a lot of 
attention since their introduction 


Boston’s best system for less than $3,000 


Knaben Wunderhorn, with 
soprano Jessye Norman and bari- 
tone Thomas Stewart. 


Tuesday, January 8 

11:00 (WBUR) Jazz Alive! Trom- 
bonist, composer, and arranger 
Slide Hampton leads an en- 
semble from the Village Van- 
guard in New York City; the Sam 
Jones/Tom Harrell Big Band also 
perform from the Village Van- 
guard; and Roberta Baum makes 
her debut at New York’s Sweet 
Basil. 


Wednesday, January 9 

10:00 (WHRB) Ornette Orgy. 
Fifty hours of the music of Orn- 
ette Coleman, the versatile jazz- 
man, playing alto sax, trumpet, 
and violin. 


Thursday, January 10 

9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta con- 
ducts Schubert’s Symphony No. 
6, Saint-Saens’s Piano Concerto 
No. 2, with Jean-Bernard Pom- 
mier, and Stravinsky’s Pe- 
trouchka. 


Frida aa 11 
2:00 (WGBH) BSO — live. Yuri 
Temirkanov conducts Proko- 
fiev’s Classical Symphony, a 
Mozart Violin Concerto, with 
Vladimir Spivakov, and Shosta- 
kovich’s Symphony No. 6. Re- 
peated on WGBH and WCRB, 
Saturday, January 12, at 8 p.m. 


Saturday, January 12 

1:30 (WCRB) etropolitan 
Opera — live. A performance of 
Richard Strauss’s Der Rosen- 
kavalier. 

8:00 (WGBH and WCRB) BSO — 
live. See the listing for WGBH on 
Friday, January 11, at 2 p.m. 


cee ey i 

2:00 (WBUR) Sunday Opera. 
Jesus Lopez-Cobos conducts Ros- 
sini’s Otello, with Carreras, von 
Stade, Fisichella, and Ramey. 


Monday, cog Ae 

9:00 (WCRB) San Francisco 
Symphony. Leonard Slatkin con- 
ducts Purcell’s Chacony for 
Strings, Vaughan Williams’s 
Symphony No. 6, the Schumann 
Piano Concerto, with Misha 


this Fall. Complementing these 
fine instruments is a carefully 
coordinated selection of Yamaha 
electronic and record playing 
components: The Yamaha A-1 
Integrated Amplifier, with 70w 
rms per channel and a built-in 
moving coiling pre-amp, The 
Yamaha T-1 tuner with state-of- 
the-art circuitry in a smart, sleek, 
and slim cabinet, The Yamaha 
TC-920 tape cassette deck com- 
pletes this bonanza of separate 


Dichter, and Chavez’s Sinfonia 
India. 


Tuesda ny ommeey ¢ 

11:00 (WBUR) Jazz * alivet Ella 
Fitzgerald performs at the 1977 
New Orleans Jazz and Heritage 
Festival; hornman Roy Eldridge 
and the versatile Al Belletto Sep- 
tet also perform from New 
Orleans. 





components, and for your records 
the Yamaha YPD-71 turntable 
fitted with the incomparable 
Yamaha MC-1X moving 


coil cartridge. 


Apple computer systems 
have earned a well- 
deserved reputation for 
advanced design applica- 
tions, versatile software, 
and reliability of con- 
struction. In microcomputers 
Apple is the 
state-of-the-art. 


Pictured in this ad ts a sampling of the full 
range of hardware and software available 
in the Apple line from Lebow Labs. 


$2,700. piss tax 


Other Lebow Superlative Systems start at less than $400. and finish at over $8,000. 








And we sell personal computers 
by the same standards. 








~  LEBOW 
LABS 


424 Cambridge Street 
Allston/MA 02134 


S 


VISA and Mastercharge accepted 


782-0600 








Thursday, January 17 

10:00 a.m. (WHRB) The Jimi 
Hendrix Orgy. Twenty-four 
hours of music from one of the 
more remarkable guitarists of our 
time. 

9:00 (WCRB) New York Phil- 
harmonic. Raymond Leppard 
conducts a program of vocal 
music by Cavalli and Mon- 
teverdi, with Ellen Shade, and 
Bach’s Brandenburg Concerto 
No. 3 and Orchestral Suite No. 3. 


Friday, January 18 

2:00 (WGBH) BSO — live. Seiji 
Ozawa conducts Dvorak’s Stabat 
Mater, with Bryn-Julson, De 
Gaetani, Riegel, Luxon, and the 
Tanglewood Festival Chorus. Re- 
peated on WGBH and WCRB, 
Saturday, January 19, at 8 p.m. 


Saturday, January 19 

1:30 (WCRB) Metropolitan 
Opera — live. A performance of 
Verdi's Rigoletto. 

8:00 (WGBH and WCRB) BSO — 
live. See the listing for WGBH on 
Friday, January 18, at 2 p.m. 


Sunday, January 20 

2:00 (WBUR) Sunday Opera. 
Gerd Albrecht conducts Rei- 
mann’s Lear, with Fischer-Dies- 
kau, Dernesch, Lorand, and 
Varady. 

5: ‘00 (WHRB) Beethoven Orgy. 
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Would 


You Expect 
Anything Less 
From The Leader 
In Cassette Technology? 


ERRer FPaen ERG Z.. 























SD9000 


Good for your system. 
PROGRAMMABLE PLAY 


T 


T 
METAL TAPE CAPABILITY 


LED Peak Level Meters. Their capability 
to respond instantaneously to transient 
musical peaks ensures accurate recording 


levels and optimum replay performance. 


Three Head 
Configuration with 


double- dolby 





Feather-Touch Controls. A light touch of a 
button gives you smooth, positive control of 
the SD9000. The LED displays give you a 
quick visual check of its operation. 


WO SPEED OPERATION 
WO MOTOR SYSTEM 





Control Center., Program the SD9000 for 
whatever replay selection you desire in 
whatever order you wish. You can program 
up to 19 different selections to be played in 


Dolby/MPX Filter. Use either one or both of 
these functions to improve recording quality. 









the random order vou select. 


























Record Mute Press it for instant tape editing 


Output Level. Adjusts the output level of 
the SD9000 to match the volume level to that 
of your other components. 


Timer Function Simply set start and stop 
times and you'll record or play a tape 
without touching the controls 


Mic/Line Mixing. You can record two 
sources simultaneously by mixing line and 
microphone inputs 





Metal Tape Capability. For significant 


Two Speed Operation The option of improvement in signal to noise and dynamic 








recording at the standard 1% ips or the new tange. 
high performance speed of 3° ips. 
AT THESE FINE OUTLETS 
MASSACHUSETTS FALL RIVER NORTH ADAMS WALTHAM LACONIA 
pee IMAGES SIGHT & SOUND STUDIO 4 AUDIO TECH HI-FI INNER EAR 
STEREO WORLD ETC. FRAMINGHAM QUINCY WAKEFIELD MANCHESTER 
TECH HI FI TECH HL-FI RONS RADIO TECH HLFI 
AMHERST LECHMERE LECHMERE 
AMHERST AUDIO ELECTRONICS WORLD ROCKLAND WARE 
TECH HL-FI TWEETER ETC. SOUND ROOM WARE RADIO NASHUA 
NUTTINGS MUSIC 
BOSTON GARDNER SALEM WEBSTER TECH HLFI 
AUDIO STUDIO SALES MUSIC FORUM TOBIN TV WEBSTER MUSIC HUDSON TV & COMMUNICATION 
TECH HI- 
TWEETER ETC. HYANNIS SAUGUS WORCESTER NORTH HAMPTON 
TECH HLFI TECH HL-FI HI FI HOUSE AUDIOPHILE STUDIOS 
CAMBRIDGE TECH HL-FI 
TECH HLFI LEXINGTON SPRINGFIELD PLIASTOW 
LECHMERE WHOLESALE ELECTRONICS CORP. SOUND CO. NEW HAMPSHIRE ~—=- ULTRA SOUND 
HARVARD COOP LECHMERE 
TWEETER ETC. LOWELL TECH HI-FI Sean oe 
DICK MARTIN DIST. DBN RADIO SHACK = =CUOMO’S 
TECH HI-FI 
DANVERS STOUGHTON KEENE ‘ 
LECHMERE MILFORD TV-STEREO CITY AUDIO LAB 
TECH HLFI BARNSTORM MUSIC 
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BASF 


Continued from page 20 

ture of 180 to 200 degrees 
Fahrenheit, evaporate the sol- 
vent in the slurry, drying the 
magnetic particles and other addi- 
tives onto the tape. The solvent- 
laden air expelled from the ovens 
is passed through filters that cap- 
ture and recycle the solvent, 
Donadio said. ‘‘That saves a lot of 
dollars,” he added. ‘‘Unfor- 
tunately, these solvents come 


from petroleum, and you know 
the cost of petroleum.” 

BASF has four of these coat- 
ing and drying machines and 
plans a new one that will coat pol- 
yester film at 1200 feet per 
minute. 

When the dry, coated pol- 
yester film emerges from the 
ovens, it is passed through a se- 
ries of heavy metal rollers called 
calendar rolls — the process is 
called calendarizing. The rollers 
are heated just sufficiently to 
soften slightly the binder mole- 
cules, and the coated polyester is 


compressed to flatten and smooth 
the oxide coating. 

“One of the problems with 
making tape is avoiding drop- 
out,’’ said Donadio, adding that a 
defect as small as two microns can 
cause a dropout. To emphasize 
the magnitude of the problem, 
Donadio said, ‘If we blew up a 
tape to the size of a two-lane 
highway between Boston and Los 
Angeles, a dropout would be 
caused by a plum sitting on the 
road. It’s even worse with com- 
puter tape, and I haven’t worked 
out video tape, but it might only 








In today’s inflationary economy it is hard to find a 
good quality stereo system at a moderate price. For the 
very best sound you usually pay extra for high power 
and elaborate features. But now we can offer NAD. 

NAD eliminates the frills and incorporates advanced 
circuitry to produce budget-priced components with 
State-of-the-art performance. 

The NAD 3020 integrated amplifier and 4020 FM 
tuner, at $175 eack, epitomize NAD’s philosophy that 
good audio design need not cost any more than a poor 
or mediocre one. The 3020, for example, at a nominally 
rated 20 watts per channel drives low efficiency (and low 
impedence) loudspeakers as loud and clean as most of 
the expensive heavyweights. The results of stringent 
laboratory testing of the 3020 were reported in the July 
issue of Stereo Review. After successfully driving four 
sets of loudspeakers (with a combined impedance as 
low as 1 ohm at many frequencies), Julian Hirsch de- 
clared that even “... without knowing its power rating 
and price, one could well conclude that it was one of the 
fine amplifiers of our time.” He went on to say, “Cer- 
tainly its distortion, noise and other electrical charac- 
teristics could hardly be improved upon.” 

NAD’s uncommonly rational approach to audio de- 
sign is evident in the 4020 tuner, as well. No compro- 


HOW TO 
BEAT THE 
HIGH COST 
OF HI-FI: 


take a cherry on the road.” 
Considering that there are be- 
tween two and eight billion par- 
ticles of oxide on every inch of 
tape, removing oversize particles 
is a challenging task. 

The ‘‘calendarized”’ tape is split 
in half the long way, and the two 
halves, each 10 to 15 inches wide, 
are rolled in lengths of 6000 to 
18,000 feet. The tape itself is now 
finished; what remains is to cut it 
and load it into cassettes. 

The rolls are loaded onto 
machines that split the tape into 
some 80 strips, each slightly more 
than an eighth-of-an-inch wide. 
As the roll unwinds, the 80 or so 
strips are rolled into ‘’ pancakes” 
that vary in length. Tape intended 
for a 60-minute cassette is rolled 
into a pancake 7200 feet long. 
About 300 feet of the 18-micron- 
thick tape is needed to fill a one- 
hour cassette. 

In the case of duplicator tape, 
the pancakes are packed and 
shipped to recording companies 
and other duplicators. Tape 
intended for audio cassettes is 
taken to another BASF plant, just 
down the road from the Bedford 
facility. 

In the second building, plas- 
tic-injection-molding equipment 
makes and assembles the actual 
cassettes and their plastic boxes. 
Styrene plastic, in the form of 
little black pellets, is heated to 85 
degrees Celsius, at which point it 
melts and is forced under pres- 


sure into metal molds. The cas- 
sette parts are collected and taken 
to a machine that automatically 
assembles them and attaches a 
three-foot length of leader tape to 
the two cassette hubs. The cas- 
sette is‘now complete, except for 
one thing — it contains no tape. 

The cassettes are then taken to 
the loading room, where 30 
workers place pancake rolls of 
tape on and feed empty cassettes 
into loading machines. The 
machines automatically cut the 
leader in the middle, splice the 
magnetic tape to it, wind the pro- 
per amount of tape onto the cas- 
sette, and splice the other end of 
the tape to the leader on the other 
hub. The completed cassettes fall 
out onto a conveyor belt, which 
carries them to other machines 
that box them, wrap them in plas- 
tic, and load them into cardboard 
cases. 

BASF engineers test and eval- 
uate the company’s tapes, mak- 
ing sure that they conform to 
standards set by Donadio. ‘But I 
don’t care what they say, it’s what 
you hear that matters,’’ Donadio 
said. 

The director of research and 
development at an audio-prod- 
ucts company might be expected 
to have an impressive stereo out- 
fit at home, but Donadio doesn’t. 
He has an old system that he sel- 
dom plays. ‘‘Frankly, by the time 
I get out of here at the end of the 
day, I’ve heard enough.” e 





mises whatsoever are made in the performance areas 
directly related to its listening quality . . . good sensitiv- 
ity to weak signals, quieting of background noises, wide 
S: stereo separation with very low levels of audible distor- 
famg. tion and very flat frequency response. 
We are proud to be a member of the NAD Group, 
* which is directly responsible for the de- 
sign of these extraordinary components. N AD 
We invite you to come in for a demonstra- 
tion of the 3020 and 4020, and to receive 
your copy of the Stereo Review Equip- 
ment Test Report. 


The NAD 3020 and 4020. 
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STEREO SHOPS OF MASS: 
Newton Centre 


NEW HAMPSHIRE 
AUDIO LAB: 

Keene 

CAMERA SHOP OF 
HANOVER: 

Hanover 

TWEETER ETC.: 
Manchester, Nashua 


RHODE ISLAND 
SOUND-O-RAMA 
Cranston 


VERMONT 
AUDIO DEN: 
So. Burlington 


EARDRUM OF NEW 
ENGLAND: 

Burlington, Cambridge 
HIGH FIDELITY HOUSE: 
Worcester 

MUSIC BOX: 

Wellesley 

THE SOUND COMPANY: 
Springfield 

SOUND TRAK AUDIO: 
Brockton 


VALENTI'S: 
Darien 


MAINE 

NEW ENGLAND MUSIC: 
Bangor, Portland, 
Waterville 


MASSACHUSETTS 
AUDIO DESIGNS: 
Pittsfield 


CONNECTICUT 
AUDICOM: 

Old Greenwich 
HARBOR SOUND: 

New London 

Old Saybrook 

SOUNDS INCREDIBLE: 
Brookfield 

TAKE FIVE AUDIO: 
New Haven 
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THE BURHOE CRIMSON 

















The Crimson is the smallest and least expensive of the full line of Burhoe 
loudspeakers. It’s an extraordinary loudspeaker which accomplishes 
surprising low end reproduction, yet it stands slightly over one foot tall. 
Many of this country’s leading acoustic engineers and recording studios 
are currently using the Crimson as studio monitors, and for final mix- 
down. They appreciate the high-quality hand made drivers, and more 
importantly, they need the smooth treble response and accurate 
transients which only Burhoe’s unique inverted dome tweeter can 
provide. By themselves, the Crimsons are an outstanding loudspeaker 
... But with the addition of the Burhoe “Infrared” subwoofer, they will 
aa most of the expensive, high quality speakers on the market 
today. 


For more information on the entire line of Burhoe Loudspeakers visit 
the following independent, quality Burhoe audio dealers. 


Stereo Shops of Mass., Newton Center, Mass. 

Amherst Audio, Amherst, Mass., also North Hampton and Greenfield 
Fitchburg Music, Fitchburg, Mass. 

Hi Fi Listening Shop, Marlboro, Mass. 

Harmony Hut, Wareham, Mass., also Falmouth, Mass. 

Sound II, North Darmouth, Mass., also Hyannis, Mass. 

Campus Hi Fi, Manchester, N.H., also Rochester, N.H. 

The Sound Room, Hampton, N.H. 

Portsmouth Sound., Portsmouth, N.H. 

The Melody Shop, Keene, N.H. 


Burhoe Acoustics 
78 Stone Place, Melrose, MA. 02176 (617) 662-9001 














The Sound Windouj by Cizek 


Wall mount included. Lucite stand optional 
eizet pucto syrtemy inc. Andover, MA, USA. 




















If you own even one warped record 
you'll appreciate Dual’s new 
Ultra Low Mass tonearm and cartridge system. 





That's not a big “if.” 

Most records manufactured today are 
warped. And even when the warps are 
barely discernible, they interfere with 
accurate tracking. 

The stylus must follow the groove 
whether it’s flat or warped. The heavier 
the tonearm and cartridge, the more the 
stylus will tend to dig in when it rides 
up the warp and to lose contact on the 
way down. 

Conventional tonearms and cartridges 
have a total effective mass of approxi- 
mately 18 grams. (Some are even higher.) 
Dual’s new Ultra Low Mass (ULM) 
tonearm and cartridge system has a total 
effective mass of 8 grams. The difference 
this makes in record playback is audible 
and measurable. 

The high inertia of an 18-gram 
tonearm and cartridge combination can. 


ULM possible is the superior design 
and engineering of Dual’s straight-line 
tubular tonearm with its four-point 
gyroscopic gimbal suspension—and 

its ability to accept a cartridge weighing 
as little as 2 grams. The new ULM 
cartridges—made by Ortofon to 

Dual specifications—weigh only 2.5 
grams, including mounting bracket 

and hardware. 

To experience the demonstrable 
advantages of ULM, bring a warped 
record to your Dual dealer. Listen to it 
played with the new ULM tonearm and 
cartridge. (All nine new Dual turntables 
feature this system.) 

You will hear the difference ULM can 


make on all your records, warped or not. 
ULM. 
A major breakthrough in record 
playback technology. 


cause tracking force to vary as much as 
30 percent. And a warp as small as 1.5 
mm (not unusual in new records) can 


generate harmonic distortion of 2.7 
percent. That’s audible! 

Tracking the same record under the 
same conditions, the new Dual ULM 
tonearm and cartridge system reduces 


harmonic distortion to only 0.01 percent. 


That's 270 times less! 

ULM not only improves the overall 
sound quality but significantly extends 
stylus and record life. What makes 





For the life of your records 
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Boston 


Continued from page 18 
much more complicated. 

It is in the physical arrange- 
ment of its drivers that the A200 
shows its heritage most clearly. 
The seminal work of Roy Allison 
on the interaction of loudspeakers 
with room boundaries has shown 
that any driver will exhibit an 
audible dip in its frequency 
response at the point where the 
distance of the driver from a 
reflecting surface is one-quarter 
of a wavelength. To avoid this 
problem, multi-driver systems 
like the Allison One, the Snell 
Type A, the AR9, and others have 
been built with the woofer close 
to the intersection of wall and 
floor, so that the frequency at 
which that dip occurs is above the 
woofer’s range. At the same time, 
the other drivers are placed far off 
the floor, so that the dip caused 
by the floor in their response is 
below their operating range. This 
also puts them near ear level. The 
A200 uses such a configuration 
for its three drivers. 

Another problem that recently 
has come to the attention of 
speaker designers is the effect on 
frequency response and transient 
response of diffraction from 
moldings and sharp corners at the 
front edge of the speaker cabinet. 
In the AR9, this reflection is 
attenuated by a blanket of sound- 


absorbing felt on the front of the 
cabinet. The Snell Type A has a 
front panel that curves back and 
away from its front-mounted 
drivers. The Boston Acoustics ap- 
proach to this problem gives its 
speaker its most striking 
characteristic: the cabinet is 41 in- 
ches high and 21 inches wide, but 
just under 6% inches deep. This 
remarkably thin design has 
several interesting properties. 
First, diffraction at the edges of 
the grille and the corners of the 
cabinet seems to be eliminated 
because the front panel is large 
and the step back to the wall 
behind it is small. Adding felt 
around the front of the cabinet, 
which Petite has tried, does not 
affect the frequency response, 
though one would expect it to if 
the diffraction were important. 

The second property of the flat 
shape is that it makes the 
speakers less obstrusive in most 
listening rooms. They no longer 
occupy space that people would 
use. As you can see from the ac- 
companying photographs, the 
A200 has a pleasing appearance; 
the cabinet edge is sealed walnut 
veneer - that requires no main- 
tenance. 

The shallow cabinet does, how- 
ever, bring with it some prob- 
lems. The biggest is the stand- 
ing-wave pattern set up inside 
the box by the woofer (the mid- 
range and tweeter are sealed off 
from the interior of the cabinet). 
This is the main reason 
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The Boston Acoustics model A200 


that other designers have shied he found to this difficulty, saying 
only that he feels his approach 


away from this shape. Petite -is 
may be patentable. The same 


close-mouthed about the solution 
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At Adcom, we firmly believe 
that the primary justification for intro- 
ducing a new piece of equipment is 
superior performance. And, if we can 
do it at a modest cost, so much the 
better. 

Happily, the new Adcom GFA-1 
meets both of these requirements. 

No amplifier we know of offers 
such exceptional performance at 
such an affordable price. Indeed, 
despite the wealth of sophisticated . 
equipment available today, we know 
of no amplifer at any price that is 
significantly better. 

Consider power output for 
example. The Adcom GFA-1 is cap- 
able of delivering 200 watts per 
channel RMS into 8 ohms with less 
than 0.05% harmonic distortion from 
20 Hz to 20,000 Hz*. Moreover, it still 
has enough reserve power or “head- 
room” to prevent clipping on high 
amplitude transients. 

But high power was not the 
only or even the most important 
design consideration. Special atten- 
tion was paid to reducing transient 
intermodulation distortion (TIM) and 
slew induced distortion (SID). Since 
it has been demonstrated that these 
two forms of distortion are largely 
responsible for the coarse or grainy 
quality known as “transistor sound”, 
a characteristic common to many 
amplifiers that otherwise measure 


; out well. 
Ashley Hifi Audio Lab 
1189 Angell St. 9 Roxbury St. 
Providence, Ri. Keene, NH. 
The Audie Forum Audio Studio Lab 
68 Watertown St. 414 Harvard St. 
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In large part, the outstanding 
performance of the GFA-1 is directly 
attributable to a singular design inno- 
vation, Adcom's exclusive “Balanced 
Bridge™” output configuration. It 
utilizes two amplifiers per channel. 
One amplifier in each channel hand- 
les the positive half of the waveform, 
while the other handles the negative 
half. Since both positive and nega- 
tive output signals are fed to the 
speakers, the result is a perfectly 
balanced design that is fully com- 
plementary and symmetrical from 
input to output. 

The same meticulous attention 
to detail lavished on the design of the 
output section of the GFA-1 is 
equally evident in the design of the 
power supply. 

Instead of the massive and 
comparatively inefficient power 
transformers found in conventional 
amplifiers, the Adcom GFA-1 
employs a specially wound toroidal 
transformer for better power.regu- 
lation and greater efficiency. More- 
over, the toroidal transformer which 
is smaller and weighs less affords 
greater magnetic field concentration 
and minimizes stray field effects for 
lower hum and noise. 

To insure continuous safe 
operation at high power levels, the 







Adcom GFA-1 has a built-in fan that c Adcom 1979 
silently directs a continuous stream ADCOM, 9 Jules Lane 
of cool air over the output transistors. New Brunswick, N.J. 08901 
Eardrum of New England Nantucket Sound Sonic Seasonings 
Route 3A South Shore Plaza, 12 Main St. 
Burlington, MA. Braintree; a 
Harvard Square verstaoree' 150 Church St 
Cambridge, MA Brockign, MA. aucington ' 
~ ; Vober eS OBA p ys cae 


And in the unlikely event the output 
devices should overheat, a thermal 
sensor automatically cuts off power 
to prevent damage. 

In sum, the Adcom GFA-1 
represents a unique achievement in 
amplifier design. A near perfect 
balance of power and inaudible dis- 
tortion. A serendipitous balance of 
performance and price. 

For additional information 
on how Adcom’'s balance of power 
can benefit you, contact one of the 
dealers below or write us directly. 


** Suggested retail price. 


ADCOM"GFA-1 
POWER AMPLIFER 


























shape that makes the A200 fit 
better into a living room causes 
problems in hi-fi stores. The 
A200 is designed to be placed 
against a wall, but it is so much 
thinner than other speakers that it 
tends to wind up embedded in the 
wall.of other cabinets that pro- 
jects six inches or more beyond its 
front edge. Naturally, putting it 
in such a cavity causes a distinct 
deterioration in the sound qual- 
ity. As a result, Boston Acous- 
tics’ sales manager, Jeff Myers, 
must spend a fair amount of time 
in each store that sells the A200 
educating salespeople and mak- 
ing sure the speaker is demon- 
strated fairly. The unusually large 
front-panel area of the A200 
makes it difficult for some stores 
to accommodate it; dealers, of 
which there are currently about 
80 in the US and Canada, are 
chosen carefully. Fortunately, 
Myers has some teaching experi- 
ence from his previous job — as 
director of sales training, Advent 
Corporation. 

As mentioned earlier, there is 
more than one reason that the 
A200 presents such a stable and 
clear stereo image. One of the 
more important but less- 
appreciated properties that affect 
stereo imaging is the degree of 
similarity between the two 
speakers in a stereo pair. Much of 
the directional information 
listeners perceive results from the 
differences in levels heard by each 
ear. Speakers with differing 
responses will change these 
relative levels, causing different 
notes played on the same instru- 
ment and even different har- 
monics of the same note to appear 
to come from different locations. 
This effectively prevents the 
brain from being able to assign a 
single location to any instrument 
or voice, and gives rise to adjec- 
tives such as ‘’vague,’’ 
‘smeared,’ or ‘confusing’ in 
describing the sonic picture. The 
Boston Acoustics speakers are 
checked on the production line 
with pink noise weighted to give a 
flat-response curve on a one- 
third-octave real-time analyzer. If 
the response deviates from the 
reference standard by more than 
plus-or-minus 2 dB, the speaker 
is rejected. Analyzers of this 
quality that are cheap enough (at 
$3100) to use on a production line 
are a recent development, and one 
whose effect on speaker quality is 
apparent. 

The A200 is easy on power 
amplifiers. Every extra 3 dB 
gotten from any speaker requires 
a doubling of amplifier power; 
this gets expensive very quickly, 
especially when the power 
already tops 100 watts to produce 
a decent listening level. Here, the 
overall efficiency is such that the 
speaker will produce 90 dB at one 
meter with a one-watt input. This 
represents a sensitivity about 3 dB 
greater than many designs of 
comparable size with acoustic- 
suspension woofers, although a 
large vented box or a horn will of 
course do quite a bit better. Few 
of these more efficient speakers 
are as smooth as the A200, 
though. Beyond efficiency, the 
impedance curve of the A200 is 
satisfyingly flat, too, which also 
helps make it easy to drive. There 
is an inductance-canceling 
network across the woofer, of the 
same type as that used on many 
other speakers, including the old 
KLH-12. The impedance rises to 
24 ohms at the woofer’s 
resonance, and except for peaks 
of 9.5 ohms at 630 Hz and 11.3 
hms at 2 kHz, it stays between six 
and nine ohms for the rest of its 
range. 

Boston Acoustics is not just go- 
ing to make A200s from now on. 
Frank and Andy won't say too 
much about the future, but they 
do plan to bring out a smaller, 
two-way design very early in 
1980, and eventually to start 
making electronic products, too. 
We can only hope that they 
manage their other projects as 
well as they have their first one. If 
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CAR STEREO! commons 


a P . Ave. list 77. pair 
With this ad all prices good through Christmas Now 39.°° pair 
\. LP ; SK-6920C 
a's a ~ : mame Coaxial Speaker System 
° 6" x 9" foam edge 
gir suspension woofers 
with 20 02. ceramic magnets 
¢ Built-in coaxia! 3” tweeters 
¢ Crossover networks 
¢ Handles full 25 watts of steady 
audio power 
with up to 50 watt peaks 
Perfect match-up with all amplifiers 
and equalizer boosters 





SK-510 

e 5 air suspension type 
¢100z ceramic magnets 

¢ In-door or Hang-on moun’ 
Acoustically engineered 
ABS housings 

Same as SK-522T 
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Now 19.® pair 





FM-11/FM Converter 
¢ Converts AM radio to 
AM/FM receiver 
¢ Integrated circuitry with 
6 transistor system 
¢ 3 position mode switch AM, FM, 
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Specs 


Continued from page 16 
Specification: amplifier total 
harmonic distortion. 
Explanation: indicates the 
amount of distortion added to the 
musical signal in the process of 
amplification. 

Unit of measurement: 
(%). 

Audible consequences: an ampli- 
fier with a high total-harmonic- 
distortion (THD) rating may add 
a fuzzy, rasping or harsh quality 
to the sound of a system, or in 
lesser amounts may cause a sub- 
jective lack of musical definition. 
Comment: the questions of how 
much amplifier distortion is 
acceptable and how much consti- 
tutes an objectionable degrada- 
tion of the musical experience are 
among the most hotly debated 
topics in audio; numerous experi- 
ments claiming to prove that up 
to 5 percent distortion cannot be 
heard or, conversely, that as little 
as 0.01 percent can be have been 
performed without conclusive 
accepted results. This is in part 
because under the heading ‘‘har- 
monic distortion’ we are group- 
ing many different kinds of dis- 
tortion, which have differing 
degrees of audibility to the ear. 
Suffice to say that without direct 
comparison of different ampli- 
fiers under controlled conditions 


percent 


it is very difficult to distinguish 
between amplifiers having less 
than about 0.25 percent distor- 
tion, using conventional record- 
ings and loudspeakers. 
Obviously, the lower of two com- 
pared specifications is techni- 
cally the better one (i.e., 0.5 per- 
cent is better than 1.0 percent), 
but each listener must reach his 
own decision as to how much dis- 
tortion he finds objectionable, 
and what is a fair price to pay for 
measurably improved perform- 
ance. 


Specification: amplifier 
intermodulation distortion. 
Explanation: another type of dis- 
tortion added to the musical sig- 
nal as it is amplified, which is said 
to be subjectively more dissonant 
and more irritating than _har- 
monic distortion. 

Unit of measurement: 
(%). 

Audible consequences: similar to 
those of harmonic distortion. 
Comment: the same heated 
debate over the relative audibil- 
ity of harmonic distortion sur- 
rounds intermodulation distor- 
tion. However, many acousti- 
cians and engineers believe that 
intermodulation distortion is 
more noticeable and disturbing 
than harmonic distortion, and 
therefore that the intermodula- 
tion specification has even more 
significance than the harmonic. 


percent 


Again, it is fair to say that sonic 
distinctions between different 
amplifiers having less than about 
0.25 percent intermodulation dis- 
tortion are difficult to perceive. 


Specification: phono- 
pre-amplifier overload level. 
Explanation: detines the maxi- 
mum amount of energy that the 
phono section of the preampli- 
fier can accept from the cartridge 
before producing severe distor- 
tion. 

Unit of measurement: mV (milli- 
volts). 

Audible consequences: too low a 
phono-overload level may cause 
harshness and fuzzy sound qual- 
ity on loud musical peaks. 
Comment: conventional phono 
cartridges and recordings pro- 
duce a maximum output level in 
the region of 150 millivolts. A 
phono-overload level of 180 milli- 
volts or so is consequently satis- 
factory in virtually all cases, and 
higher overload levels are of little 
practical benefit. Below 150 milli- 
volts, the numerically higher of 
two specifications is superior. 


Specification: phono-pre- 
amplifier signal-to-noise ratio. 
Explanation: defines the amount 
of unwanted hiss and hum added 
to the musical signal from the 
record in the process of pre- 
amplification. 

Unit of measurement: dB, usually 


using the Institute of High Fidel- 
ity Measurement Technique, 
abbreviated IHF “A.” 

Audible consequences: an inade- 
quate signal-to-noise ratio adds a 
quiet, steady hum or hiss to the 
background of low-level musical 
passages, sometimes obscuring 
musical details and in any case 
adding a fatiguing sheen. 
Comment: in all cases, the 
numerically larger of two num- 
bers being compared is superior, 
although differences of less than 
3 dB probably will not be audi- 
ble. 


The loudspeakers 
Specification: Speaker 
frequency response. 
Explanation: as with phono car- 
tridges and tape recorders, this 
spec describes the upper and 
lower limits of response and the 
smoothness of sound between 
those limits. 

Unit of measurement: Hz and 
kHz, within plus or minus x dB. 
Audible consequences: deter- 
mines the depth of bass and the 
openness of treble of the system, 
as well as the musical balance of 
the system's total sound. Various 
frequency-response aberrations 
may add a booming, thin, nasal, 
screechy, distant or other char- 
acter to given musical passages, 
depending upon the particular 
defect. 

Comment: by far the most 
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STEREO COMPONENTS 


Now is the time for you to move up to superior LUX sound and enjoy built-in LUX quality. 
You'll save with Designatron’s everyday low prices and you'll get direct-to-you rebate checks trom 
I.UX! Pocket from $10 to $100 per unit depending upon which LUX component you buy. 

At Designatron’s Stereo Stores you’ll get a lot more than the cartons! You’ll get all of our 
staff working for you. Tell us what you want from your stereo system and we'll help you put to- 
gether sound that’s personally geared to your taste and your budget. We’ll explain what to look 
for and how to know when you have it. We’ll even take your new equipment thru our Quality 
Assurance Lab. That way you'll know you are going home with the best performance. 

Then we're always here in case you need extra help or have questions. So why settle for less? 


Especially now with the LUX Factory Rebate in full swing. 
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rational approach to the problem 
of evaluating loudspeaker fre- 
quency responses is to seek the 
widest response limits, and the 
narrowest tolerance range. In this 
way, the loudspeaker reproduces 
the entire musical spectrum with 
equal emphasis and is truest to 
the original recorded sound. Bear 
in mind, however, that a fre- 
quency response listed without 
tolerances is valueless, and that 
information below 30 and above 
20,000 Hz is rarely found on 
records, and therefore of limited 
value as well. Smoothness be- 
tween 50 and 10,000 Hz is what's 
of crucial importance. Finally, it’s 
nice if the specs have been meas- 
ured similarly (e.g., on-axis 
anechoic frequency response). 


Specification speaker sensi- 
tivity (also called efficiency). 
Explanation: defines the amount 
of power required to produce a 
given sound level from a partic- 
ular speaker. 

Unit of measurement: dB. There 
are a number of standard 
measurement methods used to 
determine speaker efficiency. The 
most common measures the 
amount of sound produced by the 
speaker when a technician feeds 
in one watt of pink noise, while 
measuring the output at a dis- 
tance of one meter. This method 


is often abbreviated as x 
dB/W/M. 
Audible consequences: speaker 


sensitivity determines, in con- 
junction with the room size and 
the amplifier’s power output, the 
ultimate loudness of a system. A 
speaker of low sensitivity used 
with an inadequately powered 
amplifier or in a large room may 
force the amplifier into clipping 
and therefore into distortion. 
Comment: obviously, the higher 
the sensitivity of a speaker the 
better, in that less amplifier 
power will be required and the 
margin of safety from clipping 
that much increased. However, 
speaker designers frequently 
trade off efficiency in order to ob- 
tain wider frequency response or 
lower distortion, and the best 
loudspeakers are sometimes also 
the least-efficient. As with ampli- 
fier power, the evaluation of how 
much speaker sensitivity is ade- 
quate must be made in conjunc- 
tion with an evaluation of the sys- 
tem, the room, and the record- 
ings to be played back. 


Specification: dispersion. 
Explanation: defines how broadly 
the extreme-treble frequencies are 
spread through the room and 
therefore over how great an area 
one can listen with full fidelity. 
Unit of measurement: none estab- 
lished, although dispersion is of- 
ten expressed pictorially in the 
form .of polar diagrams that 
depict the angle of treble disper- 
sion as though the speaker were 
being viewed from above. 
Audible consequences: speakers 
with very narrow dispersion may 
restrict the listener to one seating 
position. Speakers with extremely 
wide dispersion, however, some- 
times project a large but poorly 
defined stereo image with little 
sense of individual instrument 
placement. 

Comment: Like distortion levels, 
the optimal type and angle of dis- 
persion for most realistic musical 
reproduction is frequently argued 
by designers and audio profes- 
sionals. To date, at least, no con- 
clusive evidence supporting one 
point of view has been pre- 
sented, and the question remains 
largely a matter of taste. It is wise 
to remember when auditioning 
speakers, though, that flashy 
spatial effects often quickly grow 
stale once the speakers have been 
taken home. A speaker with a 
“big’’ stereo image might give 
you a 20-foot wide Joan Baez, and 
one with an unnatural sense of 
intimacy may give you a 100- 
piece orchestra crammed into 
your bedroom. Look for what 
sounds natural; ignore any pub- 
lished specifications. * 





Exclusive Double 
FM Air Check: 
set optimum re- 
cording levels to 
audible and visual 
signals with our 
built-in test tone. 


225 Watts Per 
Channel RMS, 
Rated at § Ohms. 
0.02% THD: super 
high power. super 
low distortion. 


Double Player: 
listen to one 
source while re- 
cording from 
another. 


Exclusive 3-Stage 
Delta Power: 
three independent 
power supplies 
prevent excessive 
power drain, elim- 
inating distortion. 


Separate On/Off 
Tuner Switch: 
allows receiver to 
be used like 
separate amp and 
tuner. 


Exclusive 5-Way 
Blowout Protec- 
tion: the most 
complete protec- 
tion system with 
fail safe signal. 
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The Rare Receiver. 


It destroys the separate amp and tuner mystique. 


Optonica’s new Rare Receiver (SA-5905) combines all the technology 
that makes separates superior. With the convenience, specs and exclusive 
features you won’t find on any other receiver. 

The Rare Receiver gives you all the power you could ever want, an 
amazing 125 watts per channel RMS at 8.ohms frem20Hz-20kHz. With amaz- 
ingly low distortion: 0.02% THD. And 75dB S/N ratio (stereo). 

And to insure that none of that power gets lost, there’s Optonica’s 
exclusive three stage Delta Power. Giving you separate power supplies to pre- 
vent excessive power drain and further reduce distortion. 

The Rare Receiver gives you unlimited versatility too. You can use it like 
a separate amp and tuner, just by flicking a switch. 

Our exclusive 5-way blowout protection is the most complete fail-safe 
system we know of. Because your precious equipment needs all the protection 
it can get. 

The Rare Receiver also gives you all the “standard” features you’d expect 
on ordinary receivers. And some you wouldn't. Like a 41-position detented 
volume control and midrange tone control. 

But to appreciate what makes our Rare Receiver so rare (including our 
other exclusive features), you’ve got to see and hear it for yourself. 

To enjoy that rare experience, call our toll free number: 800-447-4700 (in 
Illinois 1-800-332-4400). Or write us at 10 Keystone Place, Paramus, N.J. 07652, 
for the Optonica dealer nearest you. 

Why settle for mystique, when you can OPTON ICA 
own something rare? Rare Stereo. 
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THIS IS IT! AMERICA'S MOST OUTRAGEOUS HI-FI SALE! 


K&L Sound's 5th annual 


NIGHT OF THE 
LIVING TURKEY 


SALE 


On Friday evening, November 16th, K&L Sound will 
close its doors at 7 p.m. Promptly at 8 PM, we will re- 
open for the greatest and craziest hifi sale you’ve ever 
seen! Many unadvertised specials and surprises. C’mon 
in and register to win a memorable weekend for two in 
beautiful Watertown Square, all expenses paid. Some 
quantities are limited, so get here early for the best se- 
lection. Sale ends at 1 AM. Don’t miss out ... the 
Bomber only ‘‘talks turkey” once a year! 


BLANK TAPE 
Maxell RCK 


Fuji 8 Track 45, only 60 PCS 
Fuji 8 Track 90, only 60 PCS 
Ampex 456% 1200 Grand Master 
Ampex 366-C90 


ELECTRONICS 
Technics SA80 
Sony STR V6, Watertown* (one) 
Sansui TU-717 super tuner 


HEADPHONES 


3) Pioneer SE-500 

2) Pioneer Monitor 10 
Pioneer SE-305 

3) Pioneer SE-700 

2 pr.) SONAB H-10 


TAPE DECKS 


Teac A2340SX 4 channel open reel deck 
Pioneer RT 1011L 10'2 open reel deck 
AKAI GXC725C 3 head, reg. $340 


CAR STEREOS 


JIL 851 indash 8 track 

Audiovox C993 8 track w/FM underdash 

Panasonic EAB754 514 10 COAX 

Panasonic EAB773 5'4 sound pumps 

Panasonic CQ6700 AM/FM cassette indash 

Panasonic CJ3600EU equalizer/booster 

Clarion 663C AM/FM cassette indash 

Clarion PE684A FM cassette w/booster & dolby underdash .. 
$199.95 

Panasonic CJ3510 booster w/tone controls 

Panasonic CJ156 ZEU booster 

2) Panasonic CJ255 ZEU 4 channel booster ... 

Fujitsu-Ten PA-130F pwr. amp 

Sanyo Eurospec for foreign cars 

Clarion PE838A 

Clarion SK-103 3 way spkrs. .............c.cscceeceeees $139.95/pr. 


$59.95 
$59.95 


Car Stereo 
Demonstrator 
Units 


Save at least 30% 


off of our everyday 
low prices 


Pioneer KP500 
Fujitsu DP787SI 
Clarion PE829A 
Clarion PE751A 
Craig T681 
Clarion 100 EQB 
2) Craig T607 
Clarion PE662C 
Panasonic CQ8520 
Pioneer GM40 
Pioneer KP292 
Panasonic CQ6520 
Craig T605 

Craig T611 
Clarion PE676B 
Clarion PE683A 


Appetizing Specials All Week Long (This Page Only)... THEN ZG 


a 


TURNTABLES 
Philips AF977 (Watertown) (one) 
Philips AF677 (Watertown) (two) 
1) Garrard 86SB 


SPEAKERS 
RMP ANOS SOA-2I00. cc ccs css stssccdsces 2<sscoepoante es $129.00/pr. 
1 pr) Electrovoice Interface ‘‘D”’ $1199.00/pr. 


Audio Technica AT12SA cartridge 
MANS SOAG MOIS. PROB <i ois 5a reir apnk ev se hes pdb kee vaeciikese veep $39.00 
Evadin EMCSOQ] port. cass.” .......5..60.scevevcslescosccscuesens $29.00 


Clarion PE676B $119.95 
Clarion PE451T 8 track 
Clarion custom fit radios for most cars: 
AM/FM mono 
AM/FM stereo 
1) Visonik A300 power amp 
5 pr.) Granada CR525 5 spkrs 
JIL 517 FM/8 track 
1) JIL 604 AM/FM cassette 
Trusonic TA 520P 5% 
Trusonic TA620P 
4 pr.) Handy wedge spkrs. 
Pioneer P16L speakers 
Audiovox CB slide brackets 
Audiovox Car Stereo wiring harness 
1) Audiovox C911 8 track 
1) Audiovox PS48 pwr supply 
1) Audiovox FM/8 FM tuner that works with any 
8 track player 
Panasonic CSMB1 component system rack 
6x9 speakers 
BOT MUNRO OR SS os ono os aaa oascckas eck lieth ios hepa titan gar aces sent $8/pr. 


Pioneer KE2000 $169.95 
Pioneer GM12 
Craig T100 
Craig T609 
Pioneer KP212 
Fijitsu PA130F 
Craig T685 
Craig T606 
Audiovox CP650 
Craig T600 
Craig T603 
Craig 3515 


«$99.95 


Westport/Concord CID 14 
Panasonic CX233 
Panasonic CQ4520 

Craig T604 

Panasonic 820 EU 
Clarion PESS1A 

Clarion PE702 

Clarion RE344 

















8:00-8:30 


SS Acoustic Research 
model 18 119, 


speakers 
JVC KD-A1 cassette decks (Norwood only) ............. $149.00 
Technics SA-200 25 watt/channel receiver ............... $159.00 
ee OE COT BOOHROD ci disiies covcevicdssressvseesecetesvens $9.95/pr. 
1) Dunlap Clarke 250 power amp (Watertown only) ..... $449 
EUAN TIN C5 ose cicshe ecules veavedsvenceveneranescariatess $69.95 
RE CLEP OO OV BUOIN, eisanssbertusthsciastertesveivoceseveveusiesses $175.00 


Pioneer KP8000/8005 AM/FM supertuner 
Craig 9420 speakers 


maxell G85 
UDC-90 each 
cassette tape 


hermes 
8:30-9:00 
JENSEN 














9:00-9:30 


Cizek II factory seconds (Watertown 


ERA MKV 


TDK HC-1 



















METUISOR eka cunauide céovoneetiextey sd $299.00 
Stanton 681EEE cartridge ...... $34.95 
Car stereo system ...............665 $79.00 
Clarion PE683A cassette deck 
Craig 9414 speakers 


regularly $99 


Now $69 pr. 
Save $30 


Sanyo FT1490A regularly $170: AM/FM 
cassette w/dolby, autoreverse, 12 
watts/channel, biamp ........... $149.00 
JVC KD85 cassette deck reg. $479 .... 
$329.00 
Ampex 366II C-90 Grandmaster 
EUROS secs8scp Wiveriaietsswcerayenses $3.49 
Jensen J-1001 car speaker components 
$79/set 
lpr) Gale GS-401C speakers (Norwood 
EY Pee catch c aviescesesseckssuees $749.00/pr. 
Hifi System regularly $722.50 .... $559 6 s 
ONKYO TX-2500II 40 watt/channel 10:00-10:30 
receiver 
CIZEK model 2 speakers 









VPIONEER 






KP 8000/8005 in-dash 
AM/FM Supertuner cassette 





. Sarai ODE TRCUGO Ss cicd aie sugisisavessesesuacattesntensesteutetese $219.00 

ove autiinee JVC QLF-4 quartz turntable ............ccccsc0ses. $159.00 

i Jensen C-9945 6x9 triaxial car speakers...... $53.95/pr. 

BOE <1 FOE BCBMONG. ooscecveessvcdcnccovcensesses $99.00/pr. 

Sawer i — ~. PANDILC: DOGUL GALIIARS ...sscecaeesseseosessseesnssecan $39.95 

‘ n bi Ri PLTER ON BUGEE: 2005 iynoessvege sd ease co¥ Ven staseaseeeesssetis $499.00 
Shure V15_ onl $79. Pas Scott 330R receiver 


Cizek III speakers 

. Onkyo CP1010A 

SRS-501-receiver Shure 591ED cartridge 
125 watts/channel w/graphic equalizer 
regularly $729" 4 


$399 (only 3 per store) 


Ill HE cartridge 








Save over $330”! 














Scotch CL10R120 Classic 10'2” tape $8.95/reel 


aie 8169 
JENSEN 






TEAC. 


CX-210 
cassette deck 





2 
Mtg 











2 pr.) Altec model 1 II speakers ... 
JVC JRS-201 receiver ................. 
RONEN ELE AIS “co ,ccckcgsecsreccicisectcese 


Sale Items On This Page Are Available 
During Specified Time Periods 


“Items In This Box All Nite Long!” 


Maxell UD9OXLII .........0060- s3.49-—«cdiscwasher Sony ECMQ9A ........0.00000-- $40.00 


Fuji FLC120 $1.29 ea./2 for $2.50 systems Scott A-407 15 watt/channel 


Audire Preamps .............. $299.00 


Jensen oe $199.00/ Pioneer SE 
9 SHEEN bavcutesdvasoccusctie stiadetesus .00/pr 
model 20 Scotch CLC60 FeCr cassettes ... $1.29 
speakers Technics SL-1500 MKII quartz digital ADVENT C-60 


chromium dioxide cassettes 


just 99 cents each 





i / ~ : <9 aa Electrovoice Interface AII speakers 
CIZEK model I ‘‘factory seconds” i fe i : , $379.00/pr. 
acoustically perfect AKAI GX-4000D open reel tape-dsck’. eh Gevvvinvnss $259.00 Cees ORS Se 
of é Rp hose acieee? eo Bovwrneeees . POCOIVER « 6scs05s¢sssasnasssececeess $199.00 
Car Stereo System ...... $119.00 SUMO UP RORD oi ccdsesccesccsscecctt TION a fe Pee 2 ome ob ocesope coke Se ee eeeree $139.00 Clarion PE-751A AM/FM cassette 
Sanyo FT478 Ampex 407'; 1800 tape ........ See Big £6 TA ERS See SA: $5.99/reel , 
a ‘ W/ADIOYUED sesccacccssaeciessees $229.00 
Jensen C-9943 Scott EP MIRG MOCOBUOE 65 sccescacas 30 eB eeer its sand Tk ves case sate ass caboscesaeicaseciaes $379.00 Hifi System ................ $369.00 
$269 Hifi System ........ sesseee $269.00 Hifi System regularly $899 ............c:ceeceeeee ssevseeseseecsceseseeseets NOW $769.00 AKAI AA-R20 26 watt/channel 
pr. Scott 320R receiver JVC RS-7 receiver iaiiaie 
Jensen 20 speaker systems Cizek I speakers Scott S-176B speakers 
=y Garrard GT 12P automatic Technics SL-Q2 quartz turntable Generd GT-12P eatowatic 
(4 pair Watertown only) turntable Shure M595 cartridge tusatalile 
JVC KD-25 cassette deck .................4- $179.00 Pickering cartridge 
Shure M95HE cartridge .............ss00e-+ $35.00 12:30-1:00 (closing) 
MXR stereo 10 band equalizer ............ $149.00 





ss 


Pioneer KP-8500 AM/FM cassette w/ dolby I.D. 

















‘| 












I turntable......... $89.00 record cleaning Ampex KCA60 Betatape .... $12.99 






















eecoutnb iadiiseeveunes $.49 integrated amp ................. $59.00 


| RR $39.00 i Shure M95ED cartridge w/ headshell 


isusdccusessdusdetsvaveiduseserasevdges $18.95 


HHsOSS 


K6A headphones 








Discwasher* 


9:30-10:00 
Pioneer KP500 U.D. FM 
Supertuner/cassette ...............0665 $119.00 


Scotch MeFr C-90 cassettes .......... $4.99 F 
Clarion PE-666B AM/FM cassette ID ..... 


$139.00 
Sennheiser HD-414x headphones .. $42.95 JENSEN 


Hifi System regularly $785 .... NOW $729 6x9 Coax car speakers 














































Onkyo TX-20 midi receiver 30 (C-9740) 
watts/channel 
KEF 303 floor standing speakers 95 
Technics SLD2 direct drive turntable only pr 


Stanton 680EE cartridge 
Technics RSM 7 
' cassette deck w/dolby 








metal tape capability 
























open reel tape deck 
(2 only, Watertown) } 


$799 


901 series IV speakers 


$729 ... 



















































CS-506 
turntable 


a $139 













9° + 8 e 



















Sanyo FT1490A AM/FM 
auto-reverse w/dolby, 12 watts/channel 
Jensen C-9740 6x9 coaxial speakers 




















NE MMMARIINL cut cup bei phecdiaisvabiaksusscisetsoeereies $199.00/pr. SSeOrT 
Ca ayPGtG Cine CUTTICH OIE oc c.shscdssdvsccscccsasesecscuweacet $119.00 JVC 
SEMA REN POCGIUGE: .2csccbeesbasvcnsvenceccceadcapoacesacceess $339.00 

Stanton GSOEE CartTidge «...2:<2.:s0ssescscssecsssesovscoossses i 












regularly $1273 


Scott 370R receiver Now $1 149 


Electrovoice Interface A II speakers w/equalizer 
JVC QLF6 quartz turntable 
Shure V15 type IV hyperelliptical cartridge 











NORWOOD 810 Providence Hwy. (Route 1) Mon.-Fri. 11-9 Sat. 10-5 (617) 769-6880 ome: 
WATERTOWN 75 N. Beacon &. (Route 20) Mon-Fri. 10-9 Sat. 10-5 (617) 926-6100 FINANCING 
al X AVAILABLE 
iy 


all units subject to prior sale © some quantities limited. sorry, n 





ot responsible for typographical errors 
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SECTION FOUR, SOUND IDEAS, NOVEMBER 13, 1979 


THE BOSTON PHOENIX, 


Tapes 


Continued from page 12 

$2.97, from a different supplier; 
these he sold at $2.89. The prices 
Boals was paying were hardly out 
of line with deals that many other 
retailers were making (there has 
even been an unsubstantiated re- 
port that TDK itself unloaded a 
large number to a franchised deal- 
er at $2.50), and there was no rea- 
son to think that anything un- 
toward was taking place. 

A few weeks later, a customer 
called Boals to complain about 
smudged printing on a Magnetic 
Tape Warehouse cassette and 
about warranty information miss- 
ing from the insert card. Boals 
asked the customer to return the 
cassette; once he had checked it 


over, Boals realized that he had 
sold a counterfeit. Immediately, 
he tried to notify all his cus- 
tomers of the problem, and he of- 
fered to replace any bogus cas- 
settes. As of this writing, Mag- 
netic Tape Warehouse has re- 
ceived 75 percent of the bad tapes 
and has replaced them, free of 
charge, with carefully inspected 
genuine TDK products. The com- 
pany has lost about $8000; worse, 
its reputation among suppliers 


_and customers has been dam- 


aged. 

Boals, of course, tried to con- 
tact the supplier of the counter- 
feits, but his efforts, by phone 
and by mail, were fruitless. Fi- 
nally, he drove to the address on 
the original invoice. Naturally, he 
discovered an abandoned ware- 








We've got 


Car audio 
you never heard. 


aM 4 





The Alpine Car Audio 


country, it’s famous in Europe and boasts 
enormous power: 20 watts per channel. 
Famous for its incredible performance, too: 
Wow and flutter at .14%; 0.8% distortion at 
8 watts RMS per channel; 1.4 #V FM 
usable sensitivity; and 72 dB FM signal to 
noise ratio with Dolby® With features to 
make the most discriminating ear stand up 
and cheer. Like CrO2/metal switch. Dolby® 
noise reduction on some models. Four-way 
fader and balance. Locking fast forward and 
rewind. Automatic local/distance switch- 
ing. Automatic reverse. And more. Fea- 
tures you just won’t find on other 
competitively priced audio systems. In all, 


we've got a car audio 


Lamborghini/Europe factory installs one as 
standard equipment in each of their $85,000 
cars. And we've got it priced to appreciate, 
too. Model 7213 shown, $409.°*. So come 
hear what Europe has been turning on in- 
dash. Alpine. The finest in car audio 
systems at a sensible American price. We 
know you haven't heard it. Because if you'd 
heard it, you’d own it. 


the best 


System. New to this 


house. 

“This has hurt us tremen- 
dously,” said Boals, ‘and we can’t 
do anything about it. I really hope 
they find the guy — after TDK is 

. done with him, we’d like to get 
our licks in, too.’’ Another 
spokesman for Boals’s company 
says that TDK made some noise 
about bringing legal action 
against the mail-order house, 
“but it’s quieted down some. But 
who knows? I may yet find a 
summons in my mailbox one of 
these days.” 

TDK’s press release on the 
New Jersey counterfeits points 
out eight differences between the 
fakes and the genuine article. The 
fakes’ deficiencies include sloppy 
printing, missing warranty in- 
formation, cheap outer wrappers 
and viewing windows, clear lead- 
er (as opposed to TDK’s head- 
cleaning leader), missing lot num- 
bers, missing colors on cartons, 
and the absence of a finger in- 
dentation on the plastic “No- 
relco’’ box. Robert Griffin, of the 
New York advertising agency 
that has the TDK account, also 
claims that the tapes occasionally 
run short or jam easily. 

Boals says that the tape in the 
fake TDK-SA packages is genu- 
ine chromium-dioxide tape, al- 
though it does not appear to be 
TDK’s cobalt-doped “Super-Avi- 
lyn’’ formulation. TDK’s Ann 
Boutcher admits that the fre- 
quency response of these coun- 
terfeits is very close to TDK’s and 
that the only technical differ- 
ences between the two are that the 
fakes have 3 dB less headroom 
and are not coated as well as are 
the TDKs. 

The fact that the counter- 
feiters are using good-quality 
tape brings up an_ interesting 
question: where do they get it? 
DuPont is the only maker of raw 
Cr02 tape in the United States, 
and BASF holds the exclusive 
rights in Europe. Who makes the 
raw tape for the various Japanese 
brands is unclear, but there are 
certainly no more than one or two 
factories there.Is someone deal- 
ing clandestinely with the manu- 
facturers? Probably not. These 
raw-tape factories supply dozens 
of companies, and, given the pro- 
liferation of private cassette com- 
panies and that second-quality 
runs and leftovers are often not 


accduntédiskor, they-¢annhot pos-" 


sibly keep track of every foot of 


tape. Still, it is surprising that 
none of the companies with coun- 
terfeit problems has tested the 
fakes.to determine the raw tape’s 
factory of origin. 

One possibility is that some- 
one is buying legitimate cassettes 
on the European market, where 
they are sold at considerably low- 
er prices than in America, and re- 
packaging them in imitation 
shells and boxes for sale in the 
US. Unpackaged tape would un- 
doubtedly be easier to smuggle 
into the country than would com- 
plete cassettes, and the shells 
could be brought in separately 
from the Orient while the labels 
were printed here. Or someone 
could be buying a large quantity 
of Advent chrome cassettes 
(which, owing to various tech- 
nical problems with the tape and 
the housings, have recently been 
available here at prices as low as 
90 cents, and repackaging them 
for sale at a huge profit. One in- 
dustry source even hypothesizes 
that the major Japanese tape 
manufacturers are counterfeiting 
as part of some complicated and 
unfathomable marketing ploy. 

People who buy counterfeit 
cassettes do so for various rea- 
sons. Some are genuinely con- 
fused and don’t know the differ- 
ence between ‘‘TDK”’ and 
‘KDK,” except that the latter cost 
less. Others are persuaded by un- 
scrupulous (or ignorant) sales- 
people that they are buying a 
good product, one that their store 
or street-corner stand has ob- 
tained by some special deal. Still 
others know what the genuine ar- 
ticle should cost but figure what 
they're buying is cheap because it 
“fell off the back of a truck.” 
People in this last category don’t 
know they've been screwed until 
they get home and discover that 
the tapes are subpar. Some cus- 
tomers, of course, never realize 
they've been conned. What is dis- 
tressing about the Magnetic Tape 
Warehouse affair is that the com- 


pany had no reason to believe it’ 


was promoting and selling a frau- 
dulent product. 

Maxell and TDK will take no 
responsibility for fake cassettes 
that customers bring to their 
attention; Maxell’s Paul Miller 
says, however, that a customer 
who complains of fakes to the 


“company will be sent one free 


tape, ‘so that he can compare 
them for compensation.” Maxell 
suggests that customers go back 
to the retailers for compensation. 

Maxell has kept its counter- 
feiting problems fairly quiet, 
notifying dealers of the problem 
but not engaging in heavy in- 
formation campaigns in con- 
sumer circles. Presumably, the 
company fears that buyers will 
shy away from all Maxell prod- 
ucts until the storm blows over. 
TDK, after the latest counterfeit- 
ing outbreak, has taken the oppo- 
site tack: apart from the press re- 
leases, the company is placing 
major ads in High Fidelity, Stereo 
Review, and the New York 
Times, all emphasizing that cus- 
tomers should protect them- 
selves against phony tapes by 
buying only from franchised 
dealers. Independent dealers re- 
sent this advice, and some con- 
sider the ads a move by TDK to 
take advantage of an unfortu- 
nate situation and wipe them out, 
thereby gaining even more con- 
trol of the retail end. 

Maxell and TDK, being the 
giants in blank tape in America, 
are both as secretive as any mul- 
tinational company about their 
operations and will not even re- 
lease sales figures. Obviously, 
1500 bogus TDK cassettes repre- 
sent a drop in the bucket, but the 
figure of “several million’’ coun- 
terfeit Maxell tapes looks more 
like a downpour. Late reports 
indicate that our friends in fraud 
are not about to stop — appar- 
ently, large quantities of .coun- 
terfeit Sony cassettes have ap- 
peared along the Texas/Mexico 
border in the last. two months. 

So far, the Boston area has not 
experienced any problems with’ 
counterfeit cassettes, and the sev- 
eral major outlets the Phoenix 
contacted maintained that their 
knowledge of the situation was 
limited to what they read in the 
hi-fi magazines and TDK’s press 
releases. At this writing, the 
cheapest TDK SA C-90 available 
in Boston is going for $2,99. Per-.. 
haps the particularly high level of 
sophistication of Boston’s audio 
community has managed to keep 
the counterfeiters at bay. Still, we 
buy a lot of tape up here, and if 
the tape-fakers are really serious, 
then it’s only a matter of time be- 
fore their products start revolv- 
ing around our Hub. @ 





system so fine that 





Soundtrack Audio 
Brockton 


Campus Hifi 
Manchester, N.H. 


Nantucket Sound 
All locations 


Natural Sound 
Framingham 


Richies Car Tunes 
Watertown 


Vehicle Vibes 
Hyannis 


Tweeter Etc. 
Providence 


AILPINE 





Tweeters 
All Locations 


Inner Ear 
Concord, N.H. 


Radio City 


Lewiston, Me 


E.W. Long 
Springfield, MA 


Travel ‘n Sound 
Norwood & Reading, MA 


M.S.L. 
Worcester-Cambridge 











issue: 


phono cartridge.’ 


The Famous 
Sonus. Blue Cartridge 





High Fidelity Magazine — August 1979 


“To say that it is a very fine pickup is true but 
rather vague. It reproduced everything we 
threw at it in excellent fashion without ever 
calling attention to itself. And that, perhaps, 
is just about the best thing you can say of 
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WITH INTEGRATED CANTILEVER 








LAMBDA STYLUS 


Single Transmission Path 
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NO TIME 
DELAY 
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THE WORLD'S FINEST HIGH DEFINITION 
PHONO CARTRIDGES 


Da , CT 06810 


27 Sugar Hollow Rd. 
l YUU 1aVU TV! \WCDIIVIIbIV!E WOHIVY MUO Be 








The 


Dahlquist DQ-10. 


Time. . 


and Time again. 


Critics and audiophiles agree — the 
listening quality of the DQ-10 is 
unexcelled. What accounts for its 
superb performance? 


Time 

Much credit for its smooth 
coherence must be given to the 
precisely matched transient 
characteristics of the five drivers. 
And, a good deal has been written 
about the DQ-10 and its 
extraordinary solution to the 
problems of time delay or phase 
distortion. It is not surprising that 
other high quality speaker designers 
have followed suit in offering their 
versions of time delay correction. 


. and Time Again 
The real ‘‘secret”’ to 
the unprecedented 
performance of 
the DQ-10 lies in 
Jon Dahlquist’s 


| ig 
Popp -psengapy is Vatienwie Se 
ao alae ee, cegisrrleron-srwreertgwccepagpe sssernpesseotetittrS2 


geese 





Dahiquist Speakers are available at: 


EARDRUM 


patented method for reducing 
diffraction, a more audible and 
destructive form of time distortion. 
The separate baffle plate on which 
each driver is mounted is 
dimensioned to minimize diffrac- 
aLoyemebemael-mourenel-selenmoy-belememusellae 
it operates. Thus, the effect of the 
sound we hear is that of a driver 
mounted in free space, without ob- 
structions or surfaces to distort the 
original sound source. It can be said 
that the DQ-10 eliminates 
Inaccurate reproduction caused by 
inertial time 


time elements 

delay, and diffraction time delay 

distortions that limit the 
performance of conventional 


speaker systems. That’s 
why the more critical 
listener will select 
the DQ-10. Time 
and time again. 





DAHLQUmIsST 


601 Old Willets Path 
Hauppague, N.Y. 11787 


16 Eliot St. Cambridge MA 864-1155 
160 Cambridge St. Burlington MA 273-1105 


SOUNDTRACK AUDIO 


632 Belmont St. 
Brockton MA 586-8470 


HEARING THINGS 


319 Main St. 


Worcester MA, at Mechanics Hall 757-9658 


TWEETER 


520 Amherst St. Nashua NH 880-7300 
15@ South Willow Manchester NH 627-4600 








Empire’s EDR.9 
The Phono 
Cartridge 
Designed for 
Today's 
Audiophile 
Recordings 




















Direct-to-Disc and digital recording 
have added a fantastic new dimension 
to the listening experience. Great dy- 
namic range, detail, stereo imaging, lower 
distortion and increased signal-to-noise 
ratio are just a few of the phrases used to 
describe the advantages of these new 

ftechnologies. 

; In order to capture all the benefits of 
sthese recordings, you should. have a 
phono cartridge specifically designed to 
reproduce every bit of information with ut- 
most precision and clarity and the least 
amount of record wear. 

The Empire EDR.9 is that cartridge. Al- 
though just recently introduced, it is al- 
ready being hailed as a breakthrough by 
audiophiles, not only in the U.S., but in 
such foreign markets as Japan, 
Germany, England, France, Switzerland 
and Sweden. 


At $200, the EDR.9 is expensive, but 
then again, so are your records. 


For more detailed 
information and test reports, 
write to: 
Empire Scientific 
Corporation 
1055 Stewart Avenue 
Garden City, New York 
11530 
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Hologram 


Continued from page 10 
first violinists, to the conductor's 
left, begins to play. The sound 
from the beginning of the first 
note spreads out into the Hall 
at the speed of sound, about 1100 
feet per second. If you are sitting 
in a good seat, such as the 15th 
row on the center aisle, and are 
looking at the conductor, how do 
the acoustic signals from the first 
violinist’s note arrive at your ear? 
The sound source is slightly to 
the left of the direction in which 
your head is aimed, so the signal 
arrives at your left ear first. Very 
soon afterward the same signal 
arrives at your right ear. How 
soon afterward, and how nearly 
the same signal, depend on the di- 
rection of the source relative to 
your head. If the source is exact- 
ly in front of you, then identical 
signals arrive at both ears at the 
same time. If the signal source is 
located off to your left, 90 de- 
grees away from the frontal direc- 
tion, then the signal arrives at 
your left ear first and in pristine 
form; in order to get to your right 
ear, the sound has to travel an 


extra distance, equal to the dis- 
tance between your ears, and 
since your head blocks the high 
frequencies but isn’t large enough 
to stop lows, your right ear gets a 
filtered version of the sound after 
a delay of slightly less than one 
millisecond (remember that the 
sound is traveling at a speed of 
about 1.1 feet per millisecond). 
Since the first violinist in our 
example is only slightly to the left 
of your head’s aiming axis, rather 
than 90 degrees around to the left, 
the arrival of his sound at your 
right ear is delayed only a small 
fraction of a millisecond and its 
frequency spectrum is only a lit- 
tle changed by the acoustic shad- 
ow of your head. 

The sound of the first violin 
also reaches both microphones, 
the left one first and the right one 
after a delay, which depends on 
the violin’s location on the stage. 
If the mikes are about 12 feet 
apart, only those sources located 
very near the center of the stage 
will produce sound waves that 
reach both mikes within a milli- 
second of each other. If the first 
violin is located several feet to the 
left of the conductor, then its 
sound may be expected to reach 
the right mike three or four milli- 


seconds after it reaches the right 
microphone. So right away we 
have a curiosity: in real life, the 
relative time delay of signals 
arriving at the two ears can never 
be greater than a millisecond, be- 
cause no one’s head is large 
enough to space his ears even a 
foot apart (much less more), while 
with a typical setting of micro- 
phones spaced many feet apart 
larger inter-channel time delays 
must occur. 

Obviously this problem can be 
attacked by moving the micro- 
phones closer together. It’s then 
no longer possible to use the 
omnidirectional microphones that 
are favored in Symphony Hall; 
‘omni’ mikes placed close 
together yield a sound that, when 
reproduced over stereo speakers, 
seems like mono. So we can turn 
to alternative techniques en- 
tailing the use of directional 
mikes. The most common setup 
in England is a crossed pair of 
‘‘figure-8’’ directional mikes 
located essentially in the same 
place, one just above the other, 
and set at right angles. Then there 
are no inter-channel time delays 
at all, and left/right directional 
cues arise solely from the relative 
strengths of the signals picked up 


by the two mikes according to 
their directional-sensitivity pat- 
terns. In Europe a common 
method is to set up a pair of mikes 
about seven inches apart, 
comparable to the separation of 
the ears, producing ‘‘correct’’ 
inter-channel delays, but it is still 
found necessary to use sharply 
directional microphones in order 
to get adequate stereo separation 
in conventional stereo playback. 

This may seem a bit confus- 
ing; surely by now it must be 
known to recording engineers 
what inter-channel time delay is 
best. Well, interestingly, the three 
miking techniques described here 
yield results in stereo playback 
that are audibly different from 
one another, but none is im- 
mediately, obviously, dramatical- 
ly “right.” The choice among 
them has been found to be 
basically a matter of individual 
preference, and all three are wide- 
ly used. 

The ambiguity arises because 
of what happens when the re- 
cording or broadcast is heard 
through a pair of loudspeakers. 
Let's look again at the sound of 
the note produced by the first 
violinist in Symphony Hall, as it 
arrives at the listener’s ears after 





acoustic feedback. 


Like the Kenwood KD-3100. A semi-automatic 
direct-drive turntable that combines impressive rota- 
tional accuracy with functional, easy-listening con- 


You can spend a fortune on electronics an 
and still come up short on performance unless y 
turntable can keep up with the rest of your system. 
Unless it's engineered for light tracking and low 
resonance to deliver music free from howling, rumble or 





venience. It's designed to get the most from any 





-71dB (DIN weighted). 
We topped that off 
with a large, heavy- 
weight, high-inertia 
platter (220 kg-cm?) that 


component music system. 

Using our exclusive new brush- 
less, coreless and slotiess DC servo 
motor, Kenwood’s engineers have 
eliminated the speed fluctuations, 
or “cogging,” you get from con- 
ventional motors. 

This cuts rumble to less than 


maintains constant speed. So wow rin flutter is re- 
duced to an accurate 0.03% (WRMS). 
Accurate is also the word that describes the KD-3100's 










$B RIS PDPITIEAES 
RIPEN OIE. POETS Ts 
























ty you run 1 the show even with the dust cover down. 
All this engineering can be yours for $199.00* We 
think you deserve it. 


g 


Jus compression- -molded resin- 
concrete base that virtually eliminates @ 
howling and acoustic feedback. It keeps “Ftd a4 
things solid as a rock, so you can dance The aunes 
“without your cartridge doing The Shimmy. 

if you still believe that performance and convenience 

can’t fit in the same turntable, look again. The KD-3100's 
auto-return/cut mechanism uses a separate 12-pole 
motor to sad lift the tonearm and shut itself off at the 

; s end of the record, without affecting 
the performance of the main 
drive system. For more con- 
venience, there’s an illuminated 
stroboscope and a variable 

e speed control with LED indica- 
tors. Plus front panel controls that 


KENWOOD 


For the dealer nearest you, see your Yellow Pages, or write 
Kenwood, P.O. Box 6213, Carson, CA 90749. 


“Nationally advertised vaiue. Actual prices are established by Kenwood dealers. Cartridge optional. Dust cover included. in Canada: Magnasonic Canada, Ltd. 













reproduction through speakers. 
We will assume for the moment 
that a perfect signal path has ex-: 
isted from Symphony Hall mikes 
to the listener’s amplifier and 
speakers, so that each speaker 
reproduces the signal from each 
mike without fault. And we will 
assume further that the speakers 
are set up conventionally, i.e., at 
equal distances from the listener’ 5 
chair and subtending an angle of 
about 45 to 60 degrees as viewed 
from that chair. You are sitting in 
that chair, facing a point midway 
between the speakers. 

With the spaced-omni record- 
ing, the onset of the violin’s note 
is present in both channels, 
delayed in the right channel by 
about three milliseconds. So the 
sound emerges first from the left- 
channel loudspeaker and travels 
across the room. It reaches your 
left ear first. Then the sound from 
the left speaker reaches your right 
ear after a delay of about 0.4 mil- 
lisecond (this value depends on 
the angular spacing of the 
speakers as viewed from the 
listener’s chair), and of course the 
left-channel sound reaching the 
right ear is deficient in highs be- 
cause they are blocked_by the 
listener's head. 

Three milliseconds later the 
violin sound emerges from the 
right-channel loudspeaker. It 
arrives at your right ear, and then 
the right-channel sound also 
arrives at your left ear after a 
further delay of 0.4 millisecond 
(and with weakened highs). To 
confuse the picture further, by 
this time reflections of the left 





~ bounced off of the listening- room 
walls and started arriving at the 
ears, and reflections of the right- 
channel sound will soon follow. 

Observe that we started with a 
single sonic impulse, the begin- 
ning of a violin note. For the 
listener seated in the concert hall, 
this became a sequence of two ar- 
rivals, one at each ear, separated 
in time by a small fraction of a 
millisecond, and it is this small 
time delay that enables the listen- 
er to tell that the violin sound is 
coming from slightly to the left of 
the direction his head is aimed at. 
In the recording, the sound may 
be registered with inter-channel 
time delays anywhere from zero 
to many milliseconds, depending 
on the mike technique employed. 
And in stereo-loudspeaker 
playback, the original event has 
become four sound arrivals at the 
two ears, not counting the added 
arrivals due to reflections in the 
room. With European ORTF 
miking, the inter-channel delays 
are roughly the same as the inter- 
aural delays in listening, which 
can have the curious result that 
the delayed right-ear arrival of 
the left-channel sound may 
coincide with the right-ear ar- 
rival of the right-channel sound. 
Or with a modest change in mike 
spacing or speaker arrangement, 
it may not. Only with the British 
(Blumlein) arrangement of 
crossed figure-8 mikes do we re- 
turn to just two sonic arrivals, one 
in each year, since there is no 
inter-channel delay in the record- 
ing. But unless you spend a lot of 
time listening to the BBC, you 
don’t hear this mike technique 
very often (mainly because it’s 
difficult to achieve well-balanced 
recordings with it). 

Evidently, with most record- 
ings, the fact that both ears hear 
the sound from both speakers is a 
problem. There is, of course, a 
way of avoiding the problem alto- 
gether: it’s called binaural record- 
ing and playback. Instead of just 
hanging mikes in free air, install 
them in a dummy head that has 
the same acoustical properties as 
the human head. Then the mikes, 
installed where your ear canals 
would be, will record the sound 
just as your ears would hear it. At 
home, play the recording through 
headphones rather than loud- 
speakers; thus, each channel of 
the recording goes only to its 
respective ear in playback, and 
your left ear is presented with 

Continued on page 52 



















80 great when your onkottte adds it. Unfortu ately, most 
cassettes, no matter how costly, do just that. Fortunately, our preri r 
AD cassette cleans up that act, and without cleaning out your wallet.” 
A unique ultra-sensitive formulation gives it a hot high end. So you don’t 
have to set those high notes on the back burner—they can cook right 
up front—loud, clear, and distinct. And AD is ideal for any noise 
reduction system. AD, likeallTDK 
cassettes, is backed by a full lifetime 
warranty.** TDK Electronics Corp., 








; Wait till you hear 
Garden City, N.Y. 11530 what you’ve been missing. 


tech hifi 
Quality components at the right price. 


*Nationally advertised value of one AD C-60: $2.69; AD C-90: $3.99. Also available in 45 and 120-minute lengths 
**In the unlikely event that any TDK cassete ever fails to perform due to a defect in materials or workmanship. 
simply return it to your local dealer or to TDK for a free replacement. 
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WAITING FOR A GIG? 


To advertise your talents in the Phoenix classifieds, 
call 267-1234. WHY WAIT? 
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NANTUCKET SOUND isproup To ANNOUNCE 


THE OPENING OF THEIR NEWEST STORE AT THE SOUTH SHORE 
PLAZA IN BRAINTREE! ALL FIVE STORES ARE CELEBRATING BY 





GIVING YOU THE BEST PRICES OF THE YEAR ON A NEW STEREO 


SYSTEM FOR YOUR HOME OR CAR! 


save 20 to 50% on: 


RECEIVERS AMPS & TUNERS —_ TAPE DECKS 









































HERE ARE JUST A FEW EXAMPLES OF THE SAVINGS YOU CAN 
EXPECT TO FIND ON HUNDREDS OF ITEMS IN STOCK. IF 
YOU’VE BEEN PLANNING TO BUY A STEREO ANYTIME THIS 
YEAR DON’T WAIT BUY NOW,PRICES WILL NEVER BE LOWER! 
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Plus Hundreds of Other Super Deals! All Car Stereo Systems On Sale! 
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Continued from page 50 

only the sounds picked up by the 
mike buried in the left ear of the 
dummy. Sounds arriving at the 
dummy’s ears have the same 
inter-aural time delays and the 
same high-frequency losses due 
to the acoustical blockage of the 
head as your ears would if you 
were there where the recording 
was made. In playback through 
headphones, each ear hears what 
it would have if you had been 
there, and you experience an 
uncommonly realistic re-creation 
of the acoustical experience of be- 
ing in a concert hall (or wherever 
the recording was made). It’s not 
perfect, of course. While 
left/right imaging is easy to get 
right, the cues for front/rear and 
up/down localization are not 
adequately preserved in the 
recordings or in the design of 
headphones, and many head- 
phones, furthermore, have pecu- 
liarities in frequency response 
(often having to do with the 
cavity formed between the head- 
phone and the ear). Neverthe- 
less, binaural recording and play- 
back yields a quality of ‘“you-are- 
there’ realism that is seldom 
heard through loudspeakers. 

But headphone listening is 
physically uncomfortable and is a 
solitary rather than social activity, 
so of the tens of thousands of 
records on the market, only a 
handful were recorded binaural- 
ly. We need a way of improving 
the playback of signals through 
loudspeakers. And a solution to 
this problem is now being 
suggested, one that seems des- 
tined to be known as “sonic 
holography.” 


... And how it can 

Sonic holography operates on 
the principle that since we cannot 
dictate changes in the way record- 
ings are made, the next-best thing 
is to attack the problem of acous- 
tic crosstalk in- the«-listening 
environment. As noted earlier, in 
stereo playback both ears hear the 
sounds from both loudspeakers. 
The sound from each speaker 
reaches the same-side ear directly 
and then, after a brief time delay 
and some high-frequency loss 
due to the acoustic blockage of 
the listener's head, reaches the 
opposite-side ear. The object of 
sonic holography is to cancel out 
that delayed, rolled-off signal 
reaching the opposite-side ear; 
then each ear. will hear only the 
signals from the speaker on the 
same side. Sounds easy, doesn’t 
it? 

In principle it’s quite straight- 
forward. We know that the signal 
from the left-channel speaker ar- 
rives first at the left ear, then 
arrives at the right ear after a 
delay of around 0.4 millisecond 
with its highs rolled off. All we 
have to do is feed to the right 
speaker a sample of the left- 
channel sound that is delayed by 
0.4 millisecond and roll off its 
highs; this signal from the right 
speaker will arrive at the right ear 
at the same time as the unwanted 
“acoustic crosstalk” signal from 
the left speaker. So if we arrange 
to have our specially delayed 
right-speaker signal out-of-phase 
with the signal emerging from the 
left speaker, the two signals will 
cancel each other out in the air 
near the right ear. 

This is not a new idea. It was 
first tried as long ago as 1963 in 
experiments by Manfred Schroe- 
der at Bell Laboratories; he used a 
room-sized IBM computer to 
produce the delays and the filter- 
ing. In his report he remarked on 
the startling realism of the result- 
ing playback, in particular on the 
ease with which he seemingly 
could identify in recordings not 
only the acoustic qualities of large 
concert halls but even the specific 
acoustics of various European 
halls known to him. Similar 
experiments were done with 
panels of listeners by acoustical 
researchers-such “ag Miadsen® tir’ 
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in 1970. If these have been large- 








ly ignored, it probably is because 
during the late ‘60s and much of 
this decade the most dramatic 
prospects for ‘‘concert-hall real- 
ism” in reproduced sound were 
seen to be in four-channel record- 
ing/playback and, more recently, 
in the use of time-delay systems 
for ambiance reproduction and 
ambiance synthesis. 
Four-channel records have had 
only a limited success, for a 
variety of good but probably 
temporary reasons, and time- 
delay systems have been avail- 
able long enough for audiophiles 
to discover both their consider- 
able capabilities and their signi- 
ficant limitations. So during the 
last three years people have 
started trying to turn the 
principle of sonic holography into 
a useful tool. JVC (the Victor 
Corporation of Japan) was the 
first to demonstrate it success- 
fully, in 1976, after extensive 
experiments in binaural record- 
ing. JVC has marketed a portable 
binaural-recording system in the 
form of a battery-powered 
cassette recorder, a dummy head, 
and a set of headphones with 
built-in microphones; you can 
wander around wearing the head- 
phones while recording with the 
included mikes, which are 
mounted over your ears, and then 
when you play the recording back 
through the headphones you can 
aurally re-live the walking- 
around trip. Or you can place the 
headset on the dummy head while 
recording a concert and later hear 
the concert binaurally - through 
the headphones. JVC wanted to 


engineering conventions, but for 
some reason it has never been 
made available to dealers. 
Presumably Technics isn’t sure 
that anyone would buy such a 
product. (It also developed a four- 
channel version for improving 
quad localization, and JVC also 
has an experimental but 
impressive-sounding four-chan- 
nel version of its own, called the 
Q-Biphonic process, for four- 
speaker playback of quadra- 
binaural recordings made using 
two dummy heads, one behind 
the other!) - 

If there was ever any doubt 
about whether people would buy 
a device to cancel the acoustic 
crosstalk in listening rooms, such 
doubt has been effectively 
dispelled this year. Bob Carver, 
former whiz-kid founder of Phase 
Linear and recently the founder of 
the Carver Corporation, has the 
whole hi-fi world talking and 
wondering about his two novel 
products, the ‘Sonic Hologram 
Auto-Correlation Preamplifier’ 
and the ‘‘Magnetic Field Power 
Amplifier.” He has generated an 
enormous amount of free 
publicity for these products by 
demonstrating prototype ver- 
sions of them to magazine re- 
viewers and retail dealers. The 
sonic-hologram circuit is being 
widely hailed as a major advance 
in the realism of stereo reproduc- 
tion, and audiophiles with cash to 
spare are lining up to buy the 
unit. So, regardless of how suc- 


cessful in sonic terms Carver's 
particular circuit turns out to be, 
he deserves a lot of credit for 
stimulating interest in a valuable 
approach to improving realism, 
one that had been forgotten in the 
rush toward multiple-speaker- 
playback systems. 

It may be appropriate to 
mention at this point how the 
word “hologram’’ applies. A 
hologram is a photograph made 
with a laser whose coherent beam 
of light is split into two beams 
and used to illuminate the object 
to be photographed. The two 
beams are recombined, forming 
alternating rings of constructive 
and destructive interference, and 
the hologram is actually a picture 
of these interference rings. When 
a laser is used to project this pic- 
ture, a three-dimensional image 
of the photographed object is pro- 
jected in space in front of the 
laser; you can actually walk 
around and view various sides of 
this 3-D image. By analogy, a 
sonic-hologram circuit takes the 
beam of sound being produced by 
each speaker and splits it so that a 
corresponding beam of sound is 
produced by the opposite speaker 
(after delay and filtering) in such 
a way that acoustic interference 
of the sound waves occurs in the 
air near your ears, canceling 
acoustic crosstalk and revealing 
the true three-dimensional sound 
image that’s hidden in the stereo 
recording. (Recall that “stereo” is 
a Greek word meaning ‘‘solid” or 


‘‘three-dimensional’’; ideally, ste- 
reo is intended not only to 
paint a sonic image onto the wall 
between your speakers but to 
yield apparent depth as well.) In 
fact, the image produced by any 
of these sonic-hologram systems, 
from JVC’s processor to Carver's 
preamp, appears to exhibit not 
only remarkable depth but also an 
acoustic image that extends 
laterally, well beyond the loca- 
tions of the speakers; with just 
two speakers in normal positions 
in front of you, sound images can 
actually be heard out to the sides! 
And the sound image has a 
uniformity in width and depth 
that makes the loudspeakers seem 
to vanish. You no longer have 
any impression of sound coming 
from a couple of boxes. 

The JVC biphonic processor 
costs around $200. The Carver 
preamp costs nearly $900, but it is 
a full-function preamp that also 
includes such special signal- 
processing circuits as a dynamic- 
range expander, an auto-correla- 
tor noise-reduction system, a 
modest time-delay system with 
amplifiers, and the sonic-holo- 
gram circuit. In a recent inter- 
view on Shop Talk, WBUR’s 
weekly Saturday-morning talk 
show on hi-fi, Carver suggested 
that eventually, with mass 
production and the use of large- 
scale integrated circuits, a sonic 
hologram circuit might be made 
for sale as a separate unit for as 
little as $100. Other electronic-de- 


sign engineers in the Boston area 
who have been experimenting 
with crosstalk-canceling circuits 
believe that one could be made 
now for commercial sale in the 
$100 to $200 range (although 
whether such products will 
actually be offered for sale may 
depend on whether Carver's 
patents on sonic-hologram 
circuitry are believed to be valid), 
and a home-brew kit version 
could be put together for as little 
as $30 in parts by an experienced 
and knowledgeable amateur 
constructor. 

Are all these alternative 
versions actually equivalent to the 
Carver circuit, the only one so 
widely praised? Bob Carver says, 
correctly, that the JVC processor 
and some of the proposed home- 
brew versions work best only in 
an anechoic chamber. In a living 
room, various reflections of the 
sound of each speaker cause ad- 
ditional arrivals of each sound at 
the ears after time delays of a few 
milliseconds, and these tend to 
muddy up the image the holo- 
gram circuit has clarified, so that 
the full theoretical advantage of 
sonic holography is not ob- 
tained. He says that in his system 
the basic principle of canceling 
out the signal at the opposite-side 
ear has been extended to cancel 
also the image-degrading reflec- 
tions from the wall surfaces 
closest to the loudspeakers. 

Ultimately, the only way to 

Continued on page 54 
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make it possible for purchasers of 
this binaural-recording system to 
play the resulting tapes through 
loudspeakers and still hear a 
convincingly wide stereo image, 
and it also wanted to issue a series 
of binaural records that would be 
playable over speakers. Normal- 
ly when you play a true binaural 
recording through speakers, the 
stereo image is perceived as quite 


any difference? You won't hear 
any difference either. The ADC 
ZLM Improved cartridge showed 
less than a 1dB change in 
response after 1000 hours! 

Now the good news gets even 
better. The Omni-Pivot System™ 
comes in a wide range of new 
ADC Improved Series cartridges. 
The ZLM, XLM MKIII and MKII, 
and QLM-36 MKIII. All featuring 


adhesives. Instead, each armature 
is micro-machined to perfectly 
lock into a newly formulated S-9 
high definition suspension block. 
We think it’s a real breakthrough. 
But we'd like you to be the judge. 


We can. Thanks to the revo- 
lutionary Omni-Pivot System” in 
our new ADC Improved Series 
cartridges. We can also honestly 
say ADC has never sounded 
better. Definition and stereo 
separation are incredible. Even 
the most complex musical 
passages are reproduced in full 
detail with absolute neutrality. 





Above is the frequency 


narrow and congested because of 
the,,acoustic crosstalk in the 
listening room — i.e., because 
both ears hear both speakers. So 
JVC developed a product called 
the Biphonic Processor to make 
binaural recordings sound good 
over speakers. Like most good 
ideas, this one too had been sug- 
gested before; nearly 20 years 
ago, Benjamin Bauer (who later 
developed SQ quadraphonic 
encoding) designed a head- 
phone-crosstalk adaptor that 
deliberately introduced controlled 
crosstalk between channels to 
reduce the excessively wide stereo 
separation heard when conven- 
tional stereo recordings are 
listened to through headphones, 
and at the time he is said to have 
suggested that an anti-crosstalk 
circuit might make binaural 
recordings enjoyable over 
speakers. 

The JVC biphonic processor is 
essentially a sonic-hologram 
device. So is a device developed 
by Technics called the ‘‘ Ambience 
Controller.” Technics engineers 
in Japan evidently spent consider- 
able time doing experiments 
similar to the earlier ones of 
Schroeder and Damaske, 
particularly during the period 
when quadraphonic recording 
was being heavily promoted, 
several years ago. Much research 
at Technics was devoted to study- 
ing how the ear localizes sounds 
with the expectation that the 
resulting knowledge could be 
used to design a more effective 
quad decoder, one that would 
reproduce a complete sound field 
convincingly rather than bunch- 
ing the apparent sound sources 
into the four quad loudspeakers. 
At any rate, Technics developed a 
successful Ambience Stereo 
Controller a couple of years ago, 
which performs precisely the 
function described earlier in this 
article, canceling the acoustic 
crosstalk from each speaker into 
the opposite-side ear of the 
listener. This product was fully 


developed, even to the point of A BSR COMPANY 
being assigned a model number : 

and..being demonstrated at 
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MICRO— 
ARMATURE 


The new Omni-Pivot System™ 
is a major advance ingnicro- 


technology. There are no restrictive 
armature governors, wires or 


CAN YOU HONESTLY SAY YOUR CARTRIDGE 
WILL STILL SOUND NEW I000 PLAYING HOURS 


MACHINED 


Now 


response of a new ADC ZLM 
Improved cartridge. The wider 
and flatter the response, the better 
it is. Do we have to state the 
obvious? We didn’t think so. 





(00k at the same Cartridge 
after 1000 playing hours. See 





AFTER YOU BOUGHT IT? 


new snap-down stylus protectors. 

If you already own a fine 
ADC cartridge, the Omni-Pivot 
System™ is yours for just the 
price of a replacement stylus. 

Listen to any new ADC 
Improved cartridge. After you've 
heard us, we'd like to hear from 
you. Write Audio Dynamics Corp., 
Pickett District Rd., New Milford, 
Ct. 06776, or call our toll-free 
number (800) 243-9544. 
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Hologram 


Continued from page 53 

decide whether the various exist- 
ing and proposed approaches to 
sonic holography are equally ef- 
fective will be to compare them in 
actual use with recordings of 
music. In the meantime, if you 
would like to hear for yourself 
what all the shouting is about, 
samples of the Carver preamp are 
on display at Natural Sound and 
other area stores. 

Incidentally, throughout this 
article I have used the term ‘‘sonic 
holography’ as if it were a 
generic term applicable to all 
circuits designed to cancel the 
acoustic crosstalk from each 
stereo speaker into the opposite- 
side ear. I have done so because 
the publicity for the Carver Sonic 
Hologram preamp has been so 
successful that I think this name 
for the process is likely to be 
accepted as the standard name for 
it — as the word “xerox” (with- 
out capitalization) has come to be 
widely used for electrostatic 
photocopying even though, 
strictly speaking, Xerox is a brand 
name applicable only to one 
company’s machines. Carver may 
intend that ‘Sonic Hologram” be 
used to describe only his circuit 
(patent pending) and to others 
manufactured under his license. 
But we have no standard name for 
the process (‘‘acoustic-crosstalk 
canceler” is what it would be if 
we had one), so ‘sonic holog- 
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raphy” is likely to become the 
accepted way of describing this 
type of signal processing. 

When you first hear the Carver 
preamp in action, or any other 
processor of this type, its bene- 
fits may not be immediately 
obvious. When Alvin Foster and 
Ira Leonard of the Boston Audio 
Society reported on Shop Talk an 
initial experience in setting up a 
sample of the Carver preamp in a 
home, two things became evi- 
dent. One is that if you are ac- 
customed to years of hearing and 
accepting the type of imaging that 
stereo normally produces, it may 
take an extended period of listen- 
ing to undo your mind set so you 
learn to hear the effect that sonic 
holography has on the image. 
(Users of time-delay ambiance- 
reproduction systems have often 
noted an analogous problem: at 
first they cannot hear the subtle 
but natural realism an optimally 
adjusted time-delay system 
produces. It is necessary for a 
while to use exaggerated settings 
of delay and volume levels until 
the ear learns what to listen for, 
and then correctly subtle settings 
can be used with full pleasure.) 
The apparent realism of a correct- 
ly installed sonic-holography sys- 
tem grows with increased ex- 
posure to it, and then it is hard to 
get along without it. 

An allied problem is that you 
may have to spend some time 
experimenting with loudspeaker 
placement in order to achieve 
success with the device. Carver 


describes this as a process of 
shifting the speakers until their 
reflection patterns in the room 
coincide with the reflections 
modeled in the system’s circuits. 
In general, what is found is that 
the system works better when the 
speakers are placed away from re- 
flecting walls, and not as well 
with speakers situated adjacent to 
walls or corners. Alvin Foster 
finally found the best sound by 
placing the loudspeakers in mid- 
room, not far from where his 
listening chair had formerly been, 
while listening now takes place in 
a couch located where the 
speakers used to be — along a 
wall. 

The subjective success of the 
Carver Sonic Hologram system 
also depends strongly on the 
recordings used. With some 
recordings it doesn’t work well at 
all, and I would much rather re- 
turn to conventional stereo or to a 
large time-delay installation. 
With other recordings it’s not 
obvious whether the change it 
makes is an improvement or just a 
difference — the choice is a matter 
of preference. And with some re- 
cordings the Sonic Hologram 
produces an image of over- 
whelming, splendid realism. 
There is no doubt that it is a 
valuable, important advance in 
the ability of stereo systems to 
reproduce music with “high 
fidelity’’ — i.e., to reproduce the 
feeling of actually being there in 
the same acoustic space with the 
musicians, hearing both the music 


and its interaction with the space 
in three dimensions. It also seems 
likely that the present prototypes 
of the circuit don’t fully represent 
the ultimate potential of cross- 
talk cancelation. As time goes by, 
we may expect not only that the 
prices of such circuits may de- 
cline but also that they may be re- 
fined in performance and 
flexibility so as to be easier to use 
with loudspeakers and room 
acoustics and to adapt more suc- 
cessfully to the imaging contained 
in various kinds of recordings. 
Some improvements in this direc- 
tion probably will be evident even 
im the first production-line 
samples of the Carver preamp, 
which of course will replace the 
prototypical versions now on 
display. 

Incidentally, if you have 
experimental inclination but no 
money to spend on electronics, 
you can do some acoustic-cross- 
talk cancelation just by wiring up 
some spare loudspeakers. Take a 
couple of small speakers with 
poor bass response, wire them in 
parallel with your main speakers 
but inverted in phase (i.e., the 
added pair of speakers are in 
phase with each other but are out 
of phase with respect to the main 
speakers, simply by reversing the 
connections to the terminals on 
both the added speakers), turn 
down the tweeter controls on the 
added speakers or cover them 
with a cloth to attenuate their 
highs, and mount them next to or 
on top of your main speakers and 

















oped by Revox. 


The traditional tone arm has been replaced. BY” 
Linatrack. A revolutionary tracking system devel- 
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This sophisticated and highly refined electronic servo- 
system ensures that your records are played just the 
way they were cut, with perfect tangential tracking. 
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shifted a few inches to the rear, so 
that each secondary speaker is a 
few inches farther from your 
listening chair then your main 
speakers are. Place your chair 
exactly equidistant from your two 
stereo speakers, and listen. One 
more condition must be met: the 
secondary speakers should be just 
slightly weaker in volume than 
the main speakers, so you may 
need to use an L-pad or operate 
the secondary speakers from a 
separate amplifier in order to con- 
trol their volume. Don’t expect 
miracles, but you might achieve 
some interesting results. The 
phase inversion of the secondary 
speakers produces the desired 
cancelation, and the placement of 
the small secondary speakers 
slightly to the rear of the main 
speakers gives you the delay of 
around 0.4 milliseconds that you 
need to compensate for the extra 
path length from each main 
speaker to the opposite-side ear. 
Try adjusting this offset distance, 
remembering that a displacement 
of one foot in speaker distance 
produces a delay of about one 
millisecond. 

The education of our ears 
continues. * 


History 


Continued from page 7 
such dubious necessities as 
channel-reversing and phase-re- 


versing switches, dual volume 
controls, and stereo power me- 
ters. 


An editorial in High Fidelity 
decried the use of the term 
“stereo” for everything from re- 
cording tape to rear-deck car 
speakers. Charles M. Schulz even 
gave Lucy a hi-fi jump rope, at 
some point, to be followed soon 
after by a stereo jump rope. 
Meanwhile, Capitol Records was 
including orchestra seating dia- 
grams with its classical releases so 
that you could be sure your chan- 
nels were in balance and facing 
the right way. Other editorials 
pleaded for comfortable listening 
rooms in hi-fi shops, ‘‘ where cus- 
tomers can compare products and 
listen without distraction,” and 
reported that amazed poll-takers 
had discovered that Americans 
spent more money on concert 
tickets, records, and hi-fi equip- 
ment than on all spectator sports 
combined. This, of course, was 
when Howard Cosell was still a 
Westchester lawyer. 

The music itself, which was 
now available on records 
(through Diners Club) with list 
prices as low as Telefunken’s 
$1.98 for mono and $2.98 for 
stereo, ranged from the sublime to 
the ridiculous. Leonard Bernstein 
was the new music director of the 
New York Philharmonic and as a 
composer was considered, along 
with Morton Gould and the ap- 
parently inscrutable Ernst 
Krenek, to be among the avant- 
garde. Otto Klemperer was mak- 
ing his first recording of Beetho- 
ven’s Ninth for, Angel, while 
Warner Brothers was pushing a 
new release from Edd ‘Kookie’ 
Byrnes. Meanwhile there were 
revolutions going on in audio 
technology, some of which did 
not quite generate the expected 
results. We'll let two more edi- 


- 


torials speak for themselves: 

“The Rockefeller Foundation 
has made a grant of $175,000 to 
establish the first American elec- 
tronic music center (which was 
eventually to become the Colum- 
bia-Princeton laboratory, home of 
such luminaries as Edgard Varese, 
Walter Carlos, and Luciano 
Berio). We can think of better 
uses for this sum.” 

‘‘President Eisenhower re- 
cently laid the cornerstone for 
what may become, in effect, 
America’s top recording studio. 


tal to constantly read and instantly correct rotational 
speed. This eliminates the moment-to-moment deviations 
found on even the most expensive conventional direct 
drive motors. You can verify speed accuracy with the 
fast responding LED digital readouts. The readouts also 
provide an accurate log of manual speed adjustments. 


We've eliminated the causes of distortion inherent in 
conventional tone arm design. There’s no need for an 
anti-skating device because there is no skating force. 
Our unique LED/photo diode array monitors the stylus 
angle and makes instant corrections to keep the tip ab- 
solutely perpendicular. 

Even with its advanced features, the Revox B790 is a 
pleasure to operate with safe and convenient automa- 
tion. It works with virtually every cartridge and is rug- 
gedly built to stand up to years of daily operation. 


Pivot friction has also been dramatically reduced by our 
unique single-point jewelled pivot/magnetic support 
and suspension system. 

With Linatrack, tracking error is reduced to a phenom- 
enal 0.5° or less, virtually eliminating distortion and 
protecting your records from excessive wear. 


For more good reasons to play your records without 
a tone arm, experience the B790 at your Revox 


dealer today. 
REVOXx 


The high torque direct drive motor of the Revox B790 
uses Hall-Effect magnetic sensors tied to a quartz crys- 


REVOX America, Inc., 1819 Broadway, Nashville, TN 37203 615 329-9576/In Canada: Studer Revox Canada, Ltd. Now a-building, New York’s 
Audio Studio Music Systems Ltd. Waltham Camera & Stereo Philharmonic Hall is scheduled to 
414 Harvard St. 65 Mt. Auburn St. Moody St. seplace Sgt Ts OY 2081. 

Patterned in size and shape after 


Waltham, Mass. 


Music Systems Ltd. 
2 Euclid Ave. 
Providence, R.I. 


Cambridge, Mass. 


The Music Box Music Systems Ltd. 
58 Central St. 279 Main St. 
Wellesley, Mass. Worcester, Mass. 


Brookline, Mass. 


Natural Sound 
401 Worcester Rd. (Rte. 9) 
Framingham, Mass. 


such acoustically. fabulous mod- 
> els as .i+; Boston’s Symphony 
Hall, the new structure promises 
to be an ideal recording location 
as well as an outstanding concert 
auditorium. e 
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The newAR Vertical Speakers™ 


They simply had to happen. 

Because when a speaker as 
spectacular and full of inno- 
vation as the AR9 is intro- 
duced, it’s only a matter of 
time ‘til its most important 
design features are incorpo- 
rated into other speakers for 
other rooms. 

To be brief. 

The AR9 presented the 
concept of an array of vertical 
mid and highrange drivers to 
give a very precise stereo 
image. 

This design feature is now 
part of all AR Vertical 
Speakers. 

The AR9 introduced the 
AR Acoustic Blanket” which 
absorbs reflections from the 
front of the enclo- 
sure and noticeably 
smooths high end 
response. ..another 
innovation that is 





now part of all AR Vertical 
Speakers. 

Placing woofers in the side 
of the enclosure (and thus 
close to the wall behind the 
speaker) improves bass 
response dramatically in the 
AR9. Side-mounted woofers 
and newly designed slim en- 
closures accomplish the same 
objective in the other AR 
Vertical Speakers. 
Liquid-cooled high end 
drivers give the AR9 terrific 
power handling capacity. 

All the AR Vertical 
Speakers share 
these drivers 
with minor 
design 
variations. 

















FOUR OFA KIND. 


So there you are. 

Four of a kind (left to 
right): The AR92, a three-way 
system with new 10” woofer 
at about $300. The AR90, a 
four-way system 
with a pair of 10” 
woofers at about 
$550 each. The 
AR39, a four-way 
system with a pair of 12” 
woofers about $750. And the 
AR91 with 12” woofer at 
about $400 each. 

They're the finest expression 
of AR's continuing pursuit of 
‘truth i in listening.’ 

And they're speakers 
that are going to 
change your mind 
about speakers. 

Get the literature 
and give a listen at 
your AR dealers. Or 
write for information 
to AR, 10 American 
Drive, Norwood, 
Mass., 02062 





Truth In Listening 
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Why just disturb your family 
tae ele merlamelyilige 
tare i alel-Malciieislelelgalerele ig 


Don't be selfish. Share the new Panasonic Silver Special 
AM/FM stereo cassette recorder (RX-5090) with all 
WZele mi al-i[e]alele)e-s 

Let them see the classy silver-toned cabinet with its 
Tfa-)¢-(e[-i ia = Dl alo |(or-\(o)e-Mm Mal-1a nme] dani @e)om-lc(em(Olcam(al-l08 
folabumm (eM (al-m elo)ui-1ai0|m-cele lave mero)aaliaremalcelele|am(al-w-an)7-\\A 


4-speaker system.On AM,on FM,on FM stereo, on cassette. 


Record their response. The One-Touch Record 
1olb} icolammele]el-1an\l (ey mal=1-(em-lale ma, Vemelelliclamere)ale(-iali-i6 
microphones make it easy. And if your neighbors are lost 
for words, hit the mechanical pause control. If they rant 
(o}air-|ale Me) ammialom =t-l-) cal" (-l((omel cere li (ava 10] (e)aar-ltler-lihvarcles[Ur-) es 


recording levels. And Auto-Stop will shut off the recorder 
Wial=1am(alom¢-|@l-e-18 (0M nmel(eli¢-ime-lel-mere]0/al(oiar- isle m@ie[- male. 
Review make it easy to find any spot on any tape. 

If the Silver Special is just too much for your neighbors 
(om ar-(alel(c Mul @ar-\oe-Mal-lalel(- e-em 010 mer-lamt-L.¢-m)@ Tita .e10 ma 
doesn't matter where you go, the Panasonic Silver Special 
has universal voltage. But if you decide to stay, there are 
(feXei om fo) m-t-16 0) ale)al-1-mmal-t-(0]0)alelal-\-e-lale mele mal-1(e1a|elele-# 
sanity. And there's also an optional car adapter (RP-917). 

The new Panasonic Silver Special AM/FM stereo 
cassette recorder. It could wake up your neighbors to a 
Wale) (mali mele). ai ae-iele Lele B 


Panasonic. 
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AM/FM Stereo Cassette Recorder 





(CNGITAL SYNTHESIZER STEREO RECEIVER MODEL SA-850 


TO BUILD A BETTER RECEIVER, 
WE LEFT OUT A FEW UNNECESSARY PARTS. 


What you see here is a 
sophistication in high fidelity 
design that's never been 
achieved in a stereo receiver. 





The new Toshiba SA 850. 

Look for conventional tuning 
devices, like a tuning knob, or an 
FM/AM band, or signal strength and 
center tuning meters. 

You won't find any. - 

The reason is Toshiba's 
unique digital-synthesized tuning. 
The most advanced and precise 
system of tuning available today. 

Toshiba was the first to de- 
velop digital synthesizer circuits in a 
receiver, and now we've utilized 
them again. 
oose either 

automatic or manual tuning. 

Consider ordinary tuning 
systems obsolete. The Toshiba SA 
850 allows you to tune automatically 
or manually with the ease of push- 
button selection. 

You get LED digital read-out. 


And 5 LEDsignal strength indicators. 


In the automatic FM mode, 
the tuner will scan until it stops at 


the next listenable station. Also, 6 
FM and 6 AMstations can be pre-set 
for instant recall tuning at the touch 
of a memory button. The quartz 
digital synthesizer locks into each 
station's assigned frequency with ab- 
solutely no possibility of drift. You get 
FM synthesizer accuracy of 0.0025%! 
FM stereo S/N ratio is 68 dB. FM 


selectivity is a high 80 dB. Frequency re- 
sponse is 20to 15,000 Hz,+0.2 —0.8 dB. 


If power is what you want, 
then power is what you'll get. 
Full complementary direct- 
coupled power amplifiers provide 
50 watts rms per channel into 8 
ohms from 20— 20,000 Hz. And 
with a THD of only 0.03%. A figure 
that receivers many times more 
powerful can’t match. 
This is achieved by low distor- 
tion differential amplifier technology 
and a triple secondary power trans- . 


former with twin 10,000 pF 
capacitors that virtually 
eliminate noise and hum. 
Precisely what you 
look for in a preamp section. 

We give you provisions for 
attaching two tape decks. And full 
monitoring controls, plus duplica- 
tion switching between the decks. 

Our special subsonic filter 
switch eliminates rumble and other 
low frequency noise. 

A great-looking body and price. 

Behind our sleek, slide-away 
cover is a full range of controls, in- 
cluding tone / defeat switch and a 
dual speaker selector. 

The entire unit has a clean, 
sophisticated look. So you can in- 
dulge your eyes as well as your ears. 

But we've saved the best part 
for last. This digital-synthesized 
receiver actually costs only $519.95* 
less than you'd pay for a digital- 
synthesized tuner alone. 

Now, that's the part we 
thought you'd like us to leave in. 


TOSHIBA 
Again, the first. 


Toshiba America, Inc. 280 Park Ave., New York, NY 10017 


‘*WSuggested Retail Value Solely For Purpose of Information 
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